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Abstract

The article conceptualizes the development of ballet art in Soviet Ukraine from the late 1910s to the early
1930s. The active use of ballets of classical heritage (Corsair, Futile Warning, Swan Lake, etc.) in the repertoire of
opera theaters of Kyiv, Kharkiv, Odesa and the penetration of modern features into the ballet stage (Flying Ballet)
were demonstrated. It is noted that elements of modern dance were cultivated in the activities of private choreographic
and theater studios. The collapse of modernism with the introduction of the method of socialist realism in art with a
focus on ideology, nationalism, and partisanship is noted. It was concluded that the state of ballet art in Soviet Ukraine
from the late 1910s to the early 1930s can be qualified as a transition from modernization intentions, which were not
realized, to the gradual introduction of the socialist realist method of artistic creation as the only one officially
recognized by the Soviet authorities.
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AxTyanbHicTh aocaimkenns. Ilepiog 1910-x — 1930-x pp. B VYkpaiHi nmo3HaueHHi
OypXJIMBUM PI3HOBEKTOPHUM PO3BUTKOM PI3HOBHUIIB MHCTEITBA, 30KpeMa W IMOXKBaBJICHHAM Y
chepi xopeorpadii. bamerne muctenTBo PansHcbkoi Ykpainu (mia «PamsHcekoro YipaiHOMO»
posymiemo YCPP (1919-1937) ta YPCP (1937 —1991)) moxHa oxapakTepu3yBaTh sK MEpioj
MOLIYKIB BJIACHOTO XYJIO’)KHBOTO OOJMYYS 31 CHMpPAHHSIM Ha KJIACHU4HI OajeTd, MPOHUKHEHHSIM
OKPEMUX PUC MOJEPHOTO MHUCTEITBA, MEPEXO0I0OM JI0 COLPEATICTUYHOTO METOAY Y BiAMOBIIHOCTI
JI0 HACTaHOB NapTIHHUX Ta Jep>KaBHUX opraHiB. Tak mpoiecu HEOOX1JHO AOCHIIUTH KOMIIEKCHO.

AHaJgi3 my6aikaniii. B octanH1 poku mokBaBuiiacs yBara J1o XopeorpadiuHoro MUCTENITBa
y 100y «yKpaiHCBKOTO aBaHTapay». BauBI acmeKkTH pPO3BUTKY TaHLIOBAJIBHOI KyJIbTYypH
PansHcbkoi YkpaiHu BUCBITICHO y (yHIaMeHTaIbHUX nochimkeHHsx 0. CranimeBcbkoro [6],
M. 3araiikesuu [4], A. Ilimmuncekoi [5], V. Jdanwmok [3], I'. Becemoscekoi [2] Ta iH. OmHak
KOMILIEKCHOTO JOCIIKEHHSI MpooOsieMu (yHKIIOHYBaHHS OaJeTHOrO MHUCTENTBa PaasHChKOI
Vkpaiau kiHng 1910-x — mouarky1930-x pokiB B cHCTEMi KOOPAMHAT «KJIaCHKa-MOJEpHI3M-

colpeaizM» IpoBeJeHO He 0yII0.
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Merta faocailzkeHHsI — BHSBHTH OCHOBHI acCleKTH PO3BHUTKY OaJeTHOTO MHCTEITBA
Pagsuacbkoi Ykpainu kinng 1910-x — mowarky1930-x pokiB Kpi3b MPU3MY CHCTEMH «KJIaCHKa-
MOJICPHI3M-COIIPEaITI3M».

Buxiaax ocHoBHoro marepiajy. CTaHOBIEHHS akaJeMidHuX (HopMm OasieTy YKpaiHChKHMA
OTIepHUH TeaTp nepexuB y nepir gecaTiiiTTs XX cr. B Onecbkomy, KuiBcbkomy, XapkiBCbKOMY
Tearpax (YHKIIOHYBaJIM HEBEIMKI OaleTHI TPYyNH, MOTEHIIa] IKUX HE J03BOJISIB PEali30ByBaTH
OararoakTHi OajleTHI BHCTaBH, a JiMIIe OalleTHI ClieHl B onepHux BuctaBax. OgHak y 1915 pori
b6anermeiictepu bponiciaBa Hixuucbka Ta Omekcanap KodeTOBCbKWN 1711 MOXKBaBJICHHS
nisutbHOCTI O6aneTHoi Tpynu B Kuesi po3mmpuis ii ckiia 10 ABaHAAISTY 1ap Ta BTUIMIA HOBITHIO
JUIS CBOTO 4acy BHUCTaBy Komro3utopa A. ApeHncekoro «Kieomarpa» («Hiu y €rumnri»), mo Bxe
3a3Hana ycrixy y mnoctaHoBli M. @okina B Tearpi Illarne y Ilapmxki 1909 poky. Takox
G6anerMeiictepu noctaBuinn «ban y kpunonmiHax» Ha My3uky P.lllymana, cnupatounch Ha
xopeorpadiunuii Teker M. @okina. 1916 poxy b. Hixkunceka ta O. KodeToBchbkHii pearnizyBain
Ha KHWiBCBKi cueHi oaHy kaptuHy Oanety I. CtpaBincekoro «llerpymika», MOCTaBIEHOTO
M. ®okinum Ha creni Teatpy Illatime 1911 poky [6, c. 30-31]. Taki MOCTAaHOBKH CHPHSITA
CTBEP’KEHHIO OaJieTy SIK CaMOCTIHHOTO >kaHpy Ha ciieHl KuiBcbkoi onepu, popmyBaHHI0 6aneTHOL
TPYIH, 37aTHOI BUPIIIyBaTH CaMOCTIMHI TBOpYl 3aBJaHHS II0/0 peati3alii MOBHOLIHHUX
OaJIeTHUX BHCTAB.

VY xBitHi 1919 poky, mompu MaJlOUMCENBHICTh TPYNMU Ta CKJIAIHI COLIO-TIOJITHYHI
00CTaBMHHU, CIPUYMHEHI >KOBTHEBUM IepeBopoToM 1917 poky Ta HalliOHaJIbHO-BU3BOJIBHUMHU
3MaraHHsIMU, Ha ClLEeHl KUiBcbkoro teatpy M. Mopakin ta M. ®poman nocraBuin «Kizemnb»
A. Anana [6, c. 38].

V XapkiBchkiit onepi Ha mouatky 1920-x pp. I1. Hopkin mocTaBu 6anet, 1o BBaKaIu
KJAaCUYHOI0 CHAJUIMHOI MMHYJIuX crTodiTh — «l'opOokonHuk», «Kommemnito», «MapHy
NEPeCcTOpory», a TakoK «ApiekiHaay», ctBopeHy P. Jlpiro 1900 poky. B Opecbkiil omepi
P. bamanoTTi aganTyBaB 17 MOKJIMBOCTI HEBENWKOI OaneTHoi Tpymnu Oanet «JleGeamHe o3epoy.
3rojaom peanizyBas «Kopcap», «Kommnemnitoy», «["opbokonukay [6, c. 42—43].

OnHak MOXKHA KOHCTaTyBaTH HE JIMIIE KyJbTHBYBAaHHS KJIACUYHUX TBOPIB Ta OHOBJIEHOI
KJIACHKH, a i MPOHUKHEHHSI MOJIEPHUX PHC Ha OaJeTHI ClieHH YKpaiHu Bxke Ha movatky 1920-x pp.
Tax, P. bananotrti 1922 poky sik roioBHuit 6anermeiicrep KuiBcbkoi onepu noctaBuB «JliTarounii

Oaiet», a Takox «Yapu cHy» Ta «[logopox Ha moBiTpsAHIN Kymi». A B Omeci BiH BTUIMB OaneT-



IUBEpTUCMEHT «Beuip cuHTE3y», 0 MICTHB eKCIEPUMEHTAIbHI MOJEPHI HOMEpH.
M. JIMCKOBCBKHMII BTITIOBaB EKCIIEPUMEHTAIbHI IMOCTAHOBKM HA KHWIiBCBKiM CIIeHI, HAaCcHYeH1
PUTMOIUIACTUYHMMHU Ta aKpoOaTMUHUMM pyxamu (Hampukiazn, «Jlebenune o3epo», 10
KOHTpaCTyBaJIO 3 aKaJeMiuHOI0 Bepciero) [6, ¢. 43].

[Torpu mepeBakaHHs KJIAaCMYHUX OaJeTHUX BHCTaB y penepryapi TearpiB, Xopeorpadis
TaKUX BUCTaB, 32 BUCJIOBJICHHSAM OJHOTO 3 peneH3eHTiB Oanety «Kopcapy, 1o O0yB mocTaBIeHHHA
M. MoiceeBum y Xapkosi 1926 poky, Mae 3acymKyBaTucs 3a padiHOBaHICTh Ta IeKaAeHTCTBO [1].
Knacuunuii peniepTyap cripuiiMaiu sk sBUILE TUMYACOBE, 1110 000B’A3KOBO Oy/ie 3aMiHEHE Ha HOBE
IpoJIETapChKE MUCTEITBO. | X04a MOUTyK HOBHX MHCTEIBKUX (hopM y OalleTHOMY TeaTpi He /1aBaB
SIBHUX PE3YJbTATiB, CTABJICHHS 10 OajeTiB KJIACHYHOI cHaamMHU OyJi0 JOCUTHh CTPUMAHHM Ta
KPUTUYHHUM, aJDKe HOro ecTeTHMKa IOB’si3aHa MEepeBaXHO 3 a0CTPAKTHUMM KaTeropisMu Ta
POMaHTUYHHUM CHPSIMYBaHHSM.

OnHOYaCHO BIUIMB HOBITHIX MOAEPHHX TE€4id, 30KpeMa, PUTMOILIACTUYHOTO TAHIIIO, 0
BUHUK M1 BIumBOM Teopiil E. Jlampkpo3a, mposiBUBCS y iSUTBHOCTI MPUBATHUX CTYJiH TaHIIO
(ctynis «IlIkomna pyxy b. Hixkuucbkoi, cryis «JliBoro tauio “Macranir”» B. KonoHoBuua Ta iH.),
a TaKO’K TeaTpalbHUX CTYAIH, 1e BUKIaaanu TaHeus («LlenTpoctynis», cryais y ¢poiie «Monomoro
teaTpy» Ta 1H.). Taki cTyaii BuHuKIN B PangHcebkiil Ykpaini Hanpukidii 1910-x — Ha nmoyaTky
1920-x pokiB Ta 3acBiAYWJIM TOIIYK HOBHUX (OpPM Ta 3aco0iB TaHIIOBATHHOI BUPA3HOCTI Y
OypxJMBii cuTyallii yKpaiHCBKOTO aBaHrapAy. AJje mepioJl BITHOCHO BUIBHUX XopeorpagiuHux
eKCIIepUMEHTYBaHb 11032 JIep)KaBHUMH TeaTpamMM, ULI0 ChOTOJHI MOXKHa pO3IJISAATH  SIK
(dopMyBaHHS MOJEpHUX HANPSMIB PO3BUTKY TAaHIIOBAJIBHOI KYJIbTYpH YKpaiHUW, 3aBEpIIMBCS i3
MOCUJIEHHSIM 1JI€0JIOTIYHOTO THCKY y MHUCTEIbKIH cdepi Ta (HOpMYyBaHHSIM COLPEATICTUYHOTO
KaHOHY.

VY curyanii BiICYTHOCTI CPOPMOBAHOT'O HOBOT'O MPOJIETAPCHKOI0 OAJIETHOTO MUCTEITBA 32
MOHAJ JECATHIITTS MaHyBaHHS PaJsHCHKOI BIAJH, COLPEAiCTUYHUI METOJl MaB CTUMYJIIOBaTH
HapOKEHHS HOBUX TBOPIB, IO BIAMOBI A 6 OCHOBHUM KOHIIETITAM METOIY — BJIIACHE Peari3M, a
TaKOX 17IeHHICTh, HAPOJIHICTh, MAPTIHHICTD.

[Ticna mepiogy pi3HOBEKTOPHMX TOMIYKIB y MHCTENTBI, 30KpeMa XopeorpadiyHomy,
BIIPOBAXKyBajlacsi HOPMAaTHBHA €CTETHKA, YBUPAa3HEHA Y BUMOIaX «COLIaICTUYHOTO Peali3My».
Ile cBimummo mpo po3ropTaHHs OOPOTHOM 3a 1JE€OJOTIYHO TPABWIBHHUH 17ean, HaB sSI3aHUMN

NapTIHHUMU Ta JIep>KaBHUMU OpraHaMH.



[TommproBaBcsi cBOEpiAHUN KaHOH OaneTHOI BHCTaBH, OB SI3aHUM 13 OpIEHTYBaHHIM Ha
npamatuyHuii Teatp. A. [lijymnceka 3a3Hauae: «EKCTpamnontoBaHHs MPUHLHUIIB JIPaMaTHYHOTO
TeaTpy B OaJieT J1ajJo 3MOTY CBOEPIAHO TPAKTYBaTH BUMOTH COIIAJIICTUYHOTO pealli3My (BJIacHE
peani3M, KJIacoBICTb, MapTiMHICTh, HapoAHICThH). [IpaBmuBiCTH 00pa3iB gocsraiacs BHUCOKHM
piBHEM aKTOPCHKOi MailCTepPHOCTI, M0 OyJia 3alMopyKO JIEMOHCTpAIii pealbHHX MOYYTTIB Ta
eMOLIIHIX TpPOsBiB repoiB. HasgBHICTH JiTepaTypHOro mepIioakepena y OUIbIIOCTI XOpeoapam
JI03BOJIsI7Ia TOBOPUTH PO KOHKPETHICTH IepoiB, MOiH OaJIeTiB, IPAaHUYHY MaTePiaJIbHICTh BCHOTO,
mo BigOyBasocs Ha cCleHi. BUKOpHCTaHHS 3arajbHOBIOMHX TBOpPIB JIO3BOJISJIO peajli3yBaTH
BHUMOTH 010 HAPOIHOCTI (IOCTYIMHICTh MUCTEIITBA ISl «IIPOCTHX» JIrojiei)» [5, ¢. 239].

Cepen mepmux OaneTiB, 1€ BTUICGHO MPHHLIUIMN COIIAICTHYHOTO peanizmy y ¢opmi,
HaOMMKeHi 10 xopeorpadiunoi apamu, crtaB «llan KanboBchkmit» M. BepukiBchbkoro —
B. JIutBunenka, noctasienuii 1931 poky Ha XapKiBChKill CIIeH1, 3r0/IOM IIEPEHECEHH Ha KUIBCbKY
(IepmIor0  XOpeoJpaMor0 HalliOHAIBHOT TeMaTWKH BBaxarTh «Jlimero» K. JlanbkeBmua —
I'. Bepe3osoi, nocrasineny 1940 poky) [4, c. 113]. ¥V «Ilani KanboBCbKOMY» peai3oBaHO psijl
KOHIIENTIB collpealizMy, 30KpeMa, HapoJHICTh (Ha OCHOBI HapoAHOi Aymu npo boHmapiHy;
OCHOBHUU AiioBUI 00pa3 — HapOI; AEMOHCTPYBaHHS KJIacoBOi 60pOTHOU Ta iH.).

BucnoBku. Knacuuna GasieTHa BHCTaBa, €JI€MEHTH MOJIEPHOIO MMCTELTBAa Ha OajeTHIH
CIEHI Ta y mo3abajeTHOMy xopeorpadiuHomMy HpocTopi (IpUBaTHI CTYAll), COLpeaTiCTUYHUN
KaHOH CTaJIM TIEI0 MaTPHIICIO, 10 BU3HAYMIA (PYHKIIIOHYBaHHs 0aleTHOro Tearpy B PaasHCbKiH
Vkpaini ki 1910-x — 1930-x pp. OHOYacHO cTaH TOrOYacHOro 0ajleTHOr0 MUCTELTBA MOYKHA
KBaTi(piKyBaTH SIK IEpexia BiJ HaMipiB MOJEpHI3allil, 10 He Oy peai3oBaHi, 10 MOCTYIOBOTO
BITPOBAKEHHSI COLIPEANIICTUYHOIO METO/1Y XY0’KHBOI TBOPYOCTI K €IMHOTO O(]Il1I{HO BU3HAHOTO
PaASTHCHKOIO BJIAJION0.
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