Belyavskaya M.

V. N. Karazin Kharkiv National University (Ukraine)

HIERARCHICAL STRUCTURES  IN THE NOVEL BY А. NOTHOMB «STUPEUR ET TREMBLEMENT» AS A REFLECTION OF SOCIAL DETERMINANCY IN THE LITERATURE OF THE TURN OF ХХ-ХХІ CENTURIES
Abstract
Belyavska M. Hierarchical structures in the novel by A. Nothomb "Stupeur et tremblement" as a reflection of social determinancy in the literature of the turn of  XX-XXI centuries.
The study of the literature of the turn of the XX-XXI centuries, in particular of the novels by A. Nothomb, proposes to consider the presence in the author's conception of social phenomena on the plot level, at the level of artistic characters and the conflict chain. The analysis of novels by A. Nothomb confirms the presence of social determinance of the modern literature, which, in turn, contributes to the success of this kind of literature among the readers as it performs such social functions as an actual way of cognition, the function of the spiritual, ideological and aesthetic orientations, as well as the function of the expansion of world experience.
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The novel «Stupeur et tremblement» by Belgian writer Amelie Nothomb embarrassed literary world, having appeared in 1999. Later on, author’s project, because of its great popularity among readers, attracted attention of cinema workers and was implemented in the similar film by Alain Corneau in 2003.

What exactly contributed to such success of the novel? The film looking of its plot or vividness and actuality of exposed events?
Modern writers resort to usage of typical life situations, in which unusual plots develop. Such method allows to explore originality and achievements of modern society, that is under process of constant changes. Then we have a question: whether one can speak about revival or new representation of such genre as psycho-realistic novel that nowadays combines features of Flober’s realism and Zolya’s naturalism, however, for the aggravation of the plot he uses transformation of such genre categories as a detective, science-fiction, necrology, confession, etc. Such a research-invention of reality as a collection of material and spiritual values of reality, system of priorities is directed by writers on the manifestation and outline of certain system of features, that predetermines an existence of «contemporaneity» on social, psychological and domestic levels. Brightly-ironical manner of writing only  underlines free from steady clichés and prejudice and even non-conformist creative projects. 
Worth readers’ and researchers’ attention is author’s model of the society by А. Nothomb, implemented in the image of Japanese enterprise in the novel «Stupeur et tremblement». The main heroine Amelie, Belgian by the origin and philologist by profession, appears at this giant enterprise under a long-term contract. From the very first minute of her being at the enterprise she cannot keep from having some negative impressions. Consciousness of small Amelie is confused by the size of the giant: «Yumimoto était l'une des plus grandes compagnies de l'univers. Monsieur Haneda en dirigeait la section Import-Export, qui achetait et vendait tout ce qui existait à travers la planète entière.» [ 3; 15] 
In spite of the fact that nowadays Japanese enterprise is almost an archetype of the most perfect mind, stability and constant development, depicted by the author a model of eastern society stresses on insignificance of a person in front of the system, a unit in front of the whole, an individuality in front of the community: «Les employés de Yumimoto, comme les zéros, ne prenaient leur valeur que derrière les autres chiffres. Tous, sauf moi, qui n'atteignais même pas le pouvoir du zéro.» [3; 16] Hyperbolical personification of the elevator in a forty-four storied building emphasizes insignificance of such unit as Amelie, who fills as if a huge creature had swallowed her: «…l'ascenseur me cracha au dernier étage de l'immeuble Yumimoto.» [3; 7] Similar metaphor is used by the author towards working mechanisms of the company: «Je livrai le paquet à l'avaleuse de la photocopiéuse, qui effectua sa tâche avec une rapidité et une courtoisie exemplaires.» [3; 33] As if everything here acquires possibilities to swallow, to raze, to destroy everything that is not attached to  the greatest process of the system functioning, everything that differs from its «calibrated» and «adapted» elements. Environment arises closed, cold, too neutral, even sterile, far from external world: «Loin, très loin, il y avait la ville — si loin que je doutais d'y avoir jamais mis les pieds.» [3; 8] 
Hierarchal structure of the personnel at the enterprise is presented with the means of pyramidal construction : «Monsieur Haneda était le supérieur de monsieur Omochi, qui était le supérieur de monsieur Saito, qui était le supérieur de mademoiselle Mori, qui était ma supérieure. Et moi, je n'étais la supérieure de personne. On pourrait dire les choses autrement. J'étais aux ordres de mademoiselle Mori, qui était aux ordres de monsieur Saito, et ainsi de suite, avec cette précision que les ordres pouvaient, en aval, sauter les échelons hiérarchiques. Donc, dans la compagnie Yumimoto, j'étais aux ordres de tout le monde.» [3; 7] Such chain of responsible people affirms excessive structuralization of the personnel, led to absurdity,oriented to destroy any display of individualism and at the same time to be against the integration of new elements. 
The functioning of such mechanism is based on submissive complete self-sacrifice of every worker. Nothing except gentleness and irreproachable fulfillment of duties cannot justify the place that each of them occupies. A. Nothomb formulates the main life postulate of the Japanese person in such a way: «Et j'y compris une grande chose: c'est qu'au Japon, l'existence, c’est l’entreprise.» [3; 151] Whether one can say anything about some personal interests or rights… But all of them clearly realize that things that are forbidden: «Puis il me montra une porte et m'annonça d'un air solennel que, derrière elle, il y avait monsieur Haneda, le président. Il allait de soi qu'il ne fallait pas songer à le rencontrer.» [3; 9]; and it was also forbidden to attract attention, speaking too politely or on the contrary playing the buffoon; to take someone’s place at least for a minute even if the owner was absent, this is a manifestation of disrespect of your place in the hierarchal system; it was impossible to aspire to become Japanese or at least to be like him in some cases, that meant that only Japanese people by origin could speak Japanese; to boost or to strive for promotion with dignity that no one had a right to get; to try to comfort an offended person, etc.
Created by the author «refined world» in the image of Yumimoto is not deprived of, as it has to be in a real world, its own God and Devil. The president of the company, Mr. Haneda, who is called «God» by the main heroine looked like that: «Monsieur Haneda était un homme d'une cinquantaine d'années, au corps mince et au visage d'une élégance exceptionnelle. Il se dégageait de lui une impression de profonde bonté et d'harmonie.» [3;85] He is the only person who charms Amelie with his inaccessibility, he seems to be a person who is not engaged in any burden or calamities of the enterprise but at the same time he cannot interfere in: «Monsieur Haneda était un trop bon président pour remettre en cause les ordres de l'un de ses subordonnés…» [3;129] In contrast to him, on the other side of the ladder between good and evil there is Mr. Omochi, who totally fulfills his post: «… monsieur Omochi, qui était énorme et effrayant, ce qui prouvait qu'il était le vice-président»  [3; 9] Because of the fact that every his manifestation in this novel is marked with fits of anger Amelie calls him a Devil. Amelie considers him to run that Hell.
The author gives a remarkable and comprehensive comparison of the heroine Fubuki Mori: «Fubuki, elle, n'était ni Diable ni Dieu: c'était une Japonaise.» [3; 86]. The only female character, except Amelie, who dazzles by her beauty and accuracy,         in this system Fubuki is a function of aesthetic ideal combining «the beautiful» from   Mr. Heneda (that is God) and «the horrible» from Mr. Omochi (that is Devil) and also embodies the image of executioner over the victim  Amelie.
Fubuki’s boss, Mr. Saito, impresses by an absurdity of his decisions and orders and by means of this he embodies the image of all absurdity at the enterprise. Smashing any displays of individuality, creativity and non-conformism he implements the main law of the enterprise that is a moral Suicide of individuality. 
As «Stupeur et tremblement» the first character is a female prose of  
the turn of the centuries with a usage of autobiographical elements one can find that a woman with her status, functions, rights and duties I such strictly governed men’s society is depicted in the novel in a very interesting manner. There are two female images that coexist in the novel: the first character is Amelie, a representative of western consciousness who is free from dogmas, clichés, aimed at self-realization and the second one is Fubuki Mori who is portrayed as model of a woman-worker, assured and stable in her position «a player by rules». 
Stages of becoming a Japanese woman in the society by A. Nothomb are marked by the process of going through all sadistic stages of a so-called social   «procrust couch»: «Enfin et surtout parce qu'une beauté qui a résisté à tant de corsets physiques et mentaux, à tant de contraintes, d'écrasements, d'interdits absurdes, de dogmes, d'asphyxie, de désolations, de sadisme, de conspiration du silence et d'humiliations — une telle beauté, donc, est un miracle d'héroïsme.» [3; 87] 
Cited metaphorical description underlines the presence of «social collar»in which «exists» Japanese woman and which deprives her from any reflection of sensuality, independence and any desires. All postulates that a Japanese woman has been taught since her childhood [3; 87-89], are oriented to strengthen a feeling of personal inferiority and indignity concerning the environment. In response to Amelie’s freedom-loving consciousness, even suffering great influence of Fubuky’s education, nevertheless she admires and even in the depth of her soul sympathizes her: «Non: s'il faut admirer la Japonaise — et il le faut -, c'est parce qu'elle ne se suicide pas.» [3;87] She sympathizes because of  the burden of her position of a woman in the society Fubuki was deprived from an opportunity and capability to imagine and fancy the thing that helped Amelie to survive in  hostile environment. If someone pays attention to the fact that both women were by origin  from the same province Kansai and to that they both suffered the same difficulties during their childhood and also from the mutual interest in each other, hidden and even not realized by Fubuki and open but oppressed by Amelie, one can notice the author’s opinion about the presence of  a starting point of a possible comprehension of two protagonists, two women, two worlds, hidden in the childhood and destroyed social system equal for both sides.

Self-identification of a character in the novel, that is a person in the society, is also held gradually according to the policy of the enterprise concerning outside elements. Trying to find her own place from the first days Amelie loses it more and more: «Je savais moins que jamais quelle était et quelle serait ma place dans la compagnie Yumimoto.»[3; 25-26].  If at the beginning of the «career» at the enterprise the main heroine understands that she is at the wrong place then the development of the conflict with a new society makes her realize her total worthlessness. That is to say a destruction of personality firstly has a social nature. Amelie is looking for a social realization, so exactly in a social circle she suffers oppression, and first of all suffers her «I» but not psychological. 
A concept of the novel foresees a strategy of formation and realization of individuality in a hostile society that a accompanied by overcoming of a great number of obstacles on the way to character’s «oneself». Complication of searching of her own place at the enterprise is implemented in the fact that Amelie can’t find an appropriate place in a steady social group and all the attempts to manifest oneself as a qualified employee lead to the aggravation of her position.  The main argument of her accusation is a reflection of independence, inventiveness and inexhaustible imagination all that favorable conditions is always an advantage among the representatives of a social group.  Activities that she is interested in are distributed to other employees and even tasks she is given every time prove her incapability to adapt in the group. An enterprise is depicted as locked environment that strengthens mental strain. Every lower post was accompanied by narrowing of vital space: a company, a floor, an office and a toilet. And only an existence of windows, huge windows permits her consciousness feel a course of life, permits her oppressed imagination to get free and at the same time reminds of existence of this unvanquished obstacle on the way of her «free» and «true» life. Attention to  Fubuki’s  corporality and especially to her astonishing beauty,to Omochi’s  hatefulness of a fat person that is concentration on extremes presupposes disorientation of an individual in a material environment. There is a significant fact that the heroin describes everything except herself in details, some signs of her existence can be found in a fragment where Amelie has a nervous breakdown where at night, several days after her sleepless work, she, naked turns everything upside down and then she falls asleep under a pile of litter.  One can consider such incident as a desperate attempt of a confused personality to find oneself, get free from burden of the system that contradicts human nature. 
A denouement is an unexpected ending as a conclusion from received experience as if aimed to fix positive experience in spite of the general mainly negative basis of the novel . She stresses inexhaustible ability of a strong personality to resist attached rules and not to sink beneath collective consciousness and to get stronger in her convictions and to emerge victorious. 
Thus, according to D.S. Likhachov [2], one can say that the literature of the turn of XX-XXI centuries fulfills a function of the expansion of social boundaries both at the level of the plot that reveals a specific for its time but at the same time relevant social conflict of characters who are endued unexpected but similar to real life social characteristics and at the level of widening of world experience that is conformed by    the existence of great amount of  multinational and marginal literature.  This literature is successful among readers because its concept and methods conform to lots of readers’ needs in an actual mean of perception of reality, carrier of spiritually-ideological and esthetic markers and also powerful method of social influence and motivation. The researches of multicultural aspects of social phenomenon representation in the works of modern writers can become essential for literary theory. 
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