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Abstract

The article presents an overview of the historical novel which is dated back to “The Castle of Otranto” (1764) by Horace Walpole (1717-1797) of the English writer and the fourth earl of Oxford. But it is mostly evaluated as a Gothic-historical tale. Sir Walter Scott (1771-1832) who established the historical novel in literature with his 25 novels. In recent years several historical novels in British literature won Booker Price,  including  “Possession (1990) by A.S.Byatt (1936​-), “Sacred Hunger” (1992) by Barry Unsworth (1930-), “The Ghost Road” (1995) by Pat Barker (1943-).

While having a research on the historical novel the author intends to put forward an idea of creation of history in  a historical fiction. In Azerbaijani Literature Mammad Said Ordubadi (1872-1950) with his historical novels,  including  “Misty Tabriz” (1933-1948), “Fighting City” (1938), “Secret Baku” (1940), “The Sword and the Pen” (1946-1948) recreated the historical fate and struggle of the Azerbaijani people and the portrait of the genius poet Nizami Ganjavi of the XII century.

So the history in the literature is the vivid and substantial miracle of national identity of people of the world-that is the concept of the author.
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The British writer and literary critic Margaret Drabble (1939-) writes the following about the historical novel in her compilation of “The Oxford Companion to English Literature: “The historical novel is a novel set in a period before the birth of the author and often continues not only fictional but historical people and/or events”  [1, p.463].

However, one could have more precise scientific and literary argument about the foundation of British historical novels in the 7th edition depicted by a professor of English Literature at Liverpool University. So we read: “The origins of the British historical novel can be traced back as far, as the Elizabethan period and even to the medieval romances of chivalry, but a convenient generic starting point is Horace Walpolis “The Castle of Otranto” (1764). “Otranto” patented many of the conventional devices of the Gothic-historical tale, but it was the success, half a century later in Walter Scott’s Waverley novels (1814-32), which established the historical novel, as a dominant style of fiction. The variety of Scott’s historical settings is remarkable, ranging from the early “Scottish novels” (e.g. “The Heart of Midlothian”, 1818; “Rob Roy”, 1817), through the English Middle Ages (“Ivanhoe”), medieval France (“Quentin Durward”, 1823), the Middle East of the Crusades (“The Talisman”, 1825), and even the Roman Empire (“Count Robert of Paris”, 1831)” [2, pp.485-486].
The historical romance philology is, as young, as the historical novel dating back to creation by Walter Scott of “Waverly” novels about 200 years. And historical romance philology has had its numerous researches not just of Western literature, but as well, as various literatures of the world.
We are intending to note that by defining the genre of the historical novel, or fiction allusion of some difficulties is introduced. The reasoning is that the historical novel might have elements of journalistic genre, scientific style, and biographical genre.
In most cases, not only researchers, but even readers arise questions concerning true definition of fiction genre with close or alike themes. So we could not forget that historical narration has definition of various genre, as historical legendary novel, historical mythological novel, historical philosophical novel, historical documentary novel, historical fantastic novel and others possessing their close or exceptional characteristic features and predominantly might be related to each other in various channels.

Thus, we think that the historical novel has a dominating role and power in national development in every national literature and it makes people understanding the national identity in globalization epoch. And at the same time one might accept the historical novel, as an opponent of globalization as well.
Taking into consideration that people coexist with history, we could accept a hypothesis of living history in minds and hearts with its reality transformed into pages of books.
History and fiction are inseparable; so they both supplement each other. And we could claim that one dares not separating reality or history from fiction. Every writer of the historical novel unites above mentioned “history” and “fiction” in his novels under the umbrella of the literature. And the writer of historical novels acts mostly, as a historian and novelist. 

The writer’s objective is to search and to create the historical truth, in case we accept such an axiom that a writer should write just the truth, like every historian does, he should write relying on facts with his historical imagination.

The eminent Azerbaijani writer Mammad Said Ordubadi (1872-1950) with his novels “The Sword and the Pen”, “Misty Tabriz” established the first school of national historical novel in vernacular literature. And systematic research of the Azerbaijani historical novel and its evolution has been carried out by professor Yavuz Akhundlu in Azerbaijani literary criticism. The academician Isa Habibbayli mention, that “if the historical novels “Misty Tabriz”, “The Sword and the Pen” are translated completely into world languages, they might bring great fame to their author and Azerbaijani literature generally” [3, p.58].

We think, if philology is considered, as love to word, then historical novel, serving as a base of philology enlightens the hearts of readers, presents them the way to national identification, which is very significant and represents great value for modern citizen of the world in this chaotic condition.
The major goal of the historical novel is the concept of life and national identity, or way of life. Many works are devoted to the historical novel and its various problems, however, it still seems very debating to adopt all, like Mendeleyev’s chemical formula.

The Historical novel could be called, as reinventing of history. And the so-called historical approach on historical novels leads the people to a critical engagement of inquiring, whether the realities happen in various epochs. The worst and the most paradoxical is to trust or not to trust to the history, created by the fiction writer. We do not reject the disastrous hardship of the writer, trudging the routes to particular events or places of different ethnic groups.
Our essay aims to expand discussion about historical novels and writers, which might bring altogether in search of national identification of lots of peoples of the world. Discussions of historical diversity are very significant for identification of several implications.

The issues of global historical context are of great importance at searching of some true answers, which will create historical movement to be understandable between histories and nationalities.

For better understanding of history of different countries we need excavating and exploring history along with its realities. In the context of history of various countries the Intellectual Archive is to bring us searching the invisible sides of history, not only on the basis of historical excavations or documents, but resting just as well on historical novels, which have become an essential part of the history.
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