The role of epithets in English and Kazakh languages
One of the main trop which is coincide more often with definition-function of an adjective, genetic attributive which became a subject is epithet. 
The epithet is a stylistic device based on the interplay of emotive and logical meaning, phrase or even sentence used to characterize an object and pointing out to the reader, and frequently imposing on him, some of the properties or features of the object with the aim of giving an individual perception and evaluation of these features or properties. The epithet is markedly subjective and evaluative. The logical attribute is purely objective, non-evaluating. It is descriptive and indicates an inherent or prominent feature of the thing or phenomenon in question.
Thus, in 'green meadows', 'white snow', 'round table', 'blue skies', 'pale complexion', 'lofty mountains' and the like, the adjectives are more logical attributes than epithets. They indicate those qualities of the objects which may be regarded as generally recognized. But in 'wild wind', 'loud ocean', 'remorseless dash of billows', 'formidable waves', 'heart-burning smile', the adjectives do not point to inherent qualities of the objects described. They are subjectively evaluative.
        The epithet makes a strong impact on the reader, so much so, that he unwittingly begins to see and evaluate things as the writer wants him to. Indeed, in such word-combinations as 'destructive charms', 'glorious sight', 'encouraging smile', the interrelation between logical and emotive meanings may be said to manifest itself in different degrees. The word destructive has retained its logical meaning to a considerable extent, but at the same time an experienced reader cannot help perceiving the emotive meaning of the word which in this combination will signify 'conquering, irresistible, dangerous'. The logical meaning of the word glorious in combination with the word sight has almost entirely faded out. Glorious is already fixed in dictionaries as a word having an emotive meaning alongside its primary, logical meaning. As to the word encouraging (in the combination 'encouraging smile') it is half epithet and half logical attribute. In fact, it is sometimes difficult to draw a clear line of demarcation between epithet and logical attribute. In some passages the logical attribute becomes so strongly enveloped in the emotional aspect of the utterance that it begins to radiate emotiveness, though by nature it is logically descriptive. Take, for example, the adjectives green, white, blue, lofty (but somehow not round) in the combinations given above. In a suitable context they may all have a definite emotional impact on the reader. This is probably explained by the fact that the quality most characteristic of the given object is attached to it, thus strengthening the quality.
          Epithets may be classified from different standpoints: semantiс and structural. Semantically, epithets may be divided into two groups: those assосiated with the noun following and those unassociated with it.

 Associated epithets are those which point to a feature which is essential to the objects they describe: the idea expressed in the epithet is to a certain extent inherent in the concept of the object. The associated epithet immediately refers the mind to the concept in question due to some actual quality of the object it is attached to, for instance, 'dark forest', 'dreary midnight', 'careful attention', 'unwearying research', 'indefatigable assiduity', 'fantastic terrors', etc.
         Unassociated epithets are attributes used to characterize the object by adding a feature not inherent in it, i.e. a feature which may be so unexpected as to strike the reader by its novelty, as, for instance, ‘heart-burning smile’, ‘bootless cries’, ‘sullen earth’, ‘voiceless sands’, etc. The adjectives here do not indicate any property inherent in the objects in question. They impose, as it were, a property on them which is fitting only in the given circumstances. It may seem strange, unusual, or even accidental.

In any combination of words it is very important to observe to want degree the components of the combination are linked. When they are so closely linked that the component parts become inseparable, we note that we are dealing with a set expression. When the link between the component parts is comparatively close, we say there is a stable word-combination, and when we can substitute any word of the same grammatical category for the one given, we note what is called a free combination of words.

As we have mentioned above  epithet is a stylistic device based on the interplay of emotive and logical meaning, phrase or even sentence used to characterize an object and pointing out to the reader, and frequently imposing on him, some of the properties or features of the object with the aim of giving an individual perception and evaluation of these features or properties. Kazakh language is also rich in epithets. For example, if we take the word  кеш (evening),it is period of time. But if we say қысқы кеш, не қоңыр кеш we can illustrate how the evening like. Many epithets have national base. For instance , such expressions  as алма мойын, бота көз, қолаң шаш, қоңыр дауыс, ақша бет are used in Kazakh poetry. A lot of  complex epithets are used in Kazakh poetry and while reading them the reader can guess what writer these epithets belong to. In Kazakh language epithets are not only attributes , they can be formed by verbs. For example: 

Шедірейіп, шекейіп,








Басын керіп, кекейіп,








     Қолдан пішін жасаған,









Біреу келер секейіп. 
Here the words  шекеиіп, кекейіп, секeиіп show that a person likes to be fashionable.  
Some epithets become  as phraseological units, such as  алты алаш and in this situation the attribute component  алты can not be substitute by ten(10)or by forty(40). One more example қырық сан Қырым as a nation can not be replaced by thirty(30). Such phraseological units can be found in Shakarym’s poem «Нартайлақ пен Айсұлу» 

Әлі тұр ащы дауыс құлағымда







 Солардың жылағаны «Тай ағалап»
Жас дауыс жылағанмен қарлыға ма,






 Ой жібер міне осындай зарлыға да
 Есіл ер есі кетіп аттан түсті,








 Жеңі де қойны-қонышы қанға толып

 Әперіп алтын жүзік қалтасынан,







 Айтыпты Айсұлудың сәлем сөзін 

 Нартайлақ терең ойға түсіп кетті







 Білген соң Барғана мен Самсы екенін

 Қызыл шапан кимедік,








 Қырыншыл ат мінбедік 

Here such adjectives as ащы дауыс, жас дауыс, есіл ер, алтын жүзік, терең ой,қызыл шапан make the poem sound beautiful and at the same time  colourful .
 The same situation is in Shakarim Kudaiberdiuly’s poem:

Әлі тұр ащы дауыс құлағымда







 Солардың жылағаны «Тай ағалап» 

Жас дауыс жылағанмен қарлыға ма,






 Ой жібер міне осындай зарлыға да 

Есіл ер есі кетіп аттан түсті,








 Жеңі де қойны-қонышы қанға толып 





 Әперіп алтын жүзік қалтасынан,







 Айтыпты Айсұлудың сәлем сөзін 

 Нартайлақ терең ойға түсіп кетті







 Білген соң Барғана мен Самсы екенін 

Қызыл шапан кимедік,








 Қырыншыл ат мінбедік 

Here such epithets as ащы дауыс, жас дауыс, есіл ер, алтын жүзік, терең ой,қызыл шапан make the poem sound effective,  beautiful and rich.
 In conclusion it should be noted that the role of epithets is great. They help us to express our thoughts in a beautiful, rich and colorful way.

1.  Арнольд И.В. Лексикология современного английского языка. – М.: Высшая школа, 1996. – 295 с.

2. Гальперин И.Р. Очерки по стилистике английского языка. – М., 1977. – 334

с.

3.Ginzburg R.S. A Course in Modern Lexicology. – Moscow, 1979. – 269 p.
4.Rayevska N.M. English Lexicology. – К.: Вища школа, 1979. – 302 p.
5.Ш. Құдайбердіұлы «Нартайлақ пен Айсұлу» 


