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[Tocpsiaercss MOeMy OTILY, XYJIOKHUKY-MYJIbTUILIUKATOPY

[ITumanen ['enpuxy Opanuesuuy

[Ipenucnosue

Moe 1eTcTBO nIpOoUI0 B KOMMYHAJIbHOM KBAPTUPE B CTAPOM PAOHE
Mockssl. Ham nom Haxomuics Ha CepriyXOBCKOM Bally MEXIY JIBYMsI
PaBOCIABHBIMU CBITHIHAMU JIoHCKUM U J[aHUIIOBBIM MOHACTBIPSAMH. A
BOKpYTr OynbBapa pabouuii mocenok 1930-romoB, 3aBOJ, apXUTEKTypa
aBaHrapja, JomMa-KoOMMyHbI, JlaHunoBckue Oanu. /oM moero nercrsa
ObLJT OYEHb KPACUBBINA, BOCBMHUAITAXKHBIN, 10 BEPXHEMY NEPUMETPY MO
KpbIlIeH yKpameHHbld crpadg@uTo, a Ha TEPBOM €ro 3Taxe OblIa
OubnuoTeka, rae Mbl MPOBOAWIM CBOOOJHOE BpPEMSI B UMTAJILHOM 3aJi€.
MpI1 k1M Ha ceIbMOM 3TaXke B KBapTUpe HOMep 12, y Hac Toxe Oblia
JoMalHssT OMOIMOoTeKa, KOTOPYI0 coOpalii MOU Jeaylika u 0alyIka.
Knuru ctosuin B 60JIBIIIOM TPEXCTBOPUYATOM ITKA(y, OTKPBIB CTEKIISTHHBIC
IBEpLbI KOTOPOTO, MOXXHO OBLJIO COOPYAUTh 4YTO-TO Hamoaooue
TenedOHHOM OyKHU, U CUAETh TaK B HEM B OOHUMKY C HHTEPECHOM KHUT O
yacaMu, HUKEM He 3aMeueHHOM. Tak jaenana Mos Mama, MOU CECTpPHI U 5.
Mgl Bee mro0min yutath. Celiyac He OCTaJIOCh HU 3aBOja, HU OaHb, HU

Hamero aomMa ¢ KHM>XHBIM H_IKa(l)OM, - BCC TOJIBKO B IIaMATHU. ..



Dedicated to my father, a cartoonist

Shimanets Henri Frantsevich

Foreword

| spent my childhood in a communal apartment in the old district of
Moscow. Our house was located on Serpukhoskiy Val Street between two
Orthodox shrines Donskoy and Danilov monasteries. And around the
boulevard there was a working-class settlement of the 1930s, a factory,
avant-garde architecture, communal houses, Danilov baths. The house of
my childhood was very beautiful, eight-storey, decorated with sgraffito
along the upper perimeter under the roof, and on its first floor there was a
library where we spent our free time in the reading room. We lived on the
seventh floor in the apartment number 12; we also had a home library,
which my grandparents had collected. The books stood in a large three-
door bookcase, opening the glass doors of which, you could build
something like a telephone booth, and sit like that in an embrace with an
interesting book for hours, unnoticed by anyone. So did my mother, my
sisters and me. We all loved to read. Now there is neither a factory, nor a
bathhouse, nor our house with a bookcase - everything is only in our

memory...



1976 ron. TemHo, y>ke moJiHOYb. B Halllei KBapTUpE BCE Pa3oLLIUCh
0 CBOMM KOMHATaM, CIISIT, COCeAU ToXe ciAT. CBET rOpPUT TOJIBKO Ha
KyXHEe — HeOoJiblas Jiamna Ha ctojie. He cmuT Tojbko Mol mamna.
PaGotarh 1O HOYaM ATO MHOTOJICTHSISI MPUBBIYKA XYJ0KHUKA
pucoBaHHbIX (uiabMoB. [lama mneer kpenkuil 4ail, moutu uyudup -
MOJKPY>KKHA 3aBapKu MW CIylIaeT NPUEMHUK B OJIHOM HayIIHUKE,
HacTpouB «l'omoc Amepuku». B TO BpeMss MHOrue ciaymaid paauo
OTTYJla, U3-3a «CKEJIE3HOI'0 3aHaBecay. JTO ObLUIO IJIOTKOM CBOOOBI U3
TOr0, IPYroro MUpa, TAJIEKOro OT Hac.

[Tama ™MHOrO paccka3biBal MHE 00 AMEpUKE, O BEIUKOM
XyA0KHUKEe-MyJIbTUILIUKAaTope Youre JlucHee. Ilama nHapucoBan i
MeEHsI Ha 00JbIIOM JiucTe Mukku Mayca v moBecHiI HaJl MO KpOBATKOM.
PucoBan mama ¢ JErKkocTbl0 W OBICTPO, a 00pa3bl MOJTYYAJIUCH
IPOTECKOBBIMHM, KAPUKATYPHBIMH W C MOTPSCAIOIIMM IOMOPOM. ITO
HaBBIK XYyJOKHUKa-(a30BIIMKA U TPOPUCOBIIUKA, KOTOPBIA CO3daeT
COTHH PHUCYHKOB-JIBM)KCHUU MYJIbTUIUIMKAIMOHHOIO TIEPCOHAXKa Ha
Kaibkax. Ilama oOTIMYHO puUCOBaT B JETCTBE W MO3KE OKOHYMI
JNBYXTOJMYHBIE TIOCIICBOCHHBIE KYpPChl MYJBTUIUIMKATOPOB, BEIb B
TSDKEJIOE  TOCJICBOCHHOE BpeMs Haao Obulo  OBICTPO  TOIYYHTh
CIEeMATBHOCTh M UATH paboTaTh, YTOOBI MPOKOPMUTH Ce€0sS M CBOIO
ceMbl0. MBI ¢ Ianou 4acTo pucoBajavu BMECTE, U 51 IPOCUIIA HAPHUCOBATH
YTO-TO MaIy, a MIOTOM C BOCXHUILIEHHUEM Ha0JIr0/1ajia 32 BUPTYO3HOCTHIO €ro

pucyHka. Mbl 4acTo 00CYy>/1alli HaIlld PUCYHKU, CMESUIHCh.



1976. It's dark, it's already midnight. In our apartment,
everyone has gone to their rooms, they are sleeping, the neighbors are
sleeping too. The light is lit only in the kitchen - a small lamp on the table.
Only my dad isn’t sleeping. Working at night is a perennial habit of
cartoonists. Dad is drinking strong tea - half a cup of brew and listening
to the receiver in one earphone, setting up the VVoice of America. At that
time, many people listened to the radio from the other side, because of the
Iron Curtain. It was a breath of freedom from that other world far from us.

Dad used to tell me a lot about America, about the great cartoonist
Walt Disney. Dad painted Mickey Mouse for me on a large sheet and hung
it over my bed. Dad drew with ease and very quickly, and the images were
grotesque, caricatured and with stunning humor. This is the skill of a
inbetweener artist and designer who creates hundreds of drawings-
movements of a cartoon character on tracing paper. Dad drew well in
childhood and later graduated from biennial post-war multiplier courses,
because in the difficult post-war time one had to quickly get a specialty
and start working to provide for himself and his family. Dad and | often
used to draw together, or | asked dad to draw something, and then with
admiration | observed the virtuosity of his drawing. We often used to

discuss our drawings, laughed.



A enie Ha HaIIMX aHTPECOJISIX B KOPUJAOPE XPaHUWIICS JI€PEBSHHBIN
AIUK C €JIOYHBIMU WrPYIIKaMH, OOEPHYTHIMU Ta3eTOM U BaTOM.
OnHaXxk1pl MBIl B OYEPEIHOM pa3 JIOCTAIU SIIUK MEpPe]l HOBBIM I'OJ0M, U
nana ckazai: «IlocMoTpu, 3TOT SIIIIUK BOCHHBIX JIET, B HEM MNPHUBE3IHU
OaHKM C TYIIEHKOW U3 AMEpPUKHM. DTO IOMOLIb JEHA-IN3' OT HaIMX

coro3HuKoB u3 CIIIA. be3 Hee MHOrHe noru0Jix ObI OT roJI0Ia».

! Jlena-nmu3 — (ot auri. lend — ngaBate B3aiimbl  u lease [li:S]— cumaBate B apenmy, BHaéMm) -
rocynapcrBenHas mnporpamma CIIA, mo xkoropoit Coenunennsle llltatel Amepukn TOCTaBISUIIN
[POIOBOJILCTBIE, MEAUIIMHCKHE JIEKAPCTBA M OOEHPHUIIACH] CTPAHAM — COFO3HUKAM.


https://ru.wikipedia.org/wiki/%D0%90%D0%BD%D0%B3%D0%BB%D0%B8%D0%B9%D1%81%D0%BA%D0%B8%D0%B9_%D1%8F%D0%B7%D1%8B%D0%BA
https://ru.wikipedia.org/wiki/%D0%9C%D0%B5%D0%B6%D0%B4%D1%83%D0%BD%D0%B0%D1%80%D0%BE%D0%B4%D0%BD%D1%8B%D0%B9_%D1%84%D0%BE%D0%BD%D0%B5%D1%82%D0%B8%D1%87%D0%B5%D1%81%D0%BA%D0%B8%D0%B9_%D0%B0%D0%BB%D1%84%D0%B0%D0%B2%D0%B8%D1%82

And in our mezzanines in the hallway a wooden box with Christmas
decorations was kept, wrapped with newspaper and cotton. Once we took
out a box again before the new year, and dad said: “Look, this box is from
the war years, cans of canned meat from America were brought in it. This
is the help of Lend-Lease? from our allies from the USA. Without it, many

could die of starvation”.

2 Lend-Lease is the US state program, under which the United States of America supplied food, medicine,
and ammunition to allied countries.



IlepBoHauasibHO B MNpoOrpaMmy JICHA-IU3 BXOJWJIW CTPAHBI
bputanckoit umnepun u Kutaii. B 1941 rony x mporpamme oK It0unics
CCCP. B nepuop c utons 1941 no mait 1945 rona nocrasiens B CCCP B
00111e¥1 CJIO)KHOCTH 4 MJIH TOHH BOCHHBIX I'PY30B, BKJIIOUYAs MPOIYKTHI
NUTaHUA U MeInKaMeHThl. Baxxnenee 3nauenue 1y Coerckoro Corosa
BooOmIe u juisi KpacHoii ApMHM B YaCTHOCTH HMMEJH JICHI-JTU30BCKUE
MOCTaBKU MPOoa0BOJILCTBUS (Tobko U3 CIHIA Obuto moctaBiero 1 750
000 TonH). [TouTu Bcs apMusi, a TaK)Ke 3HAYUTEIbHAS JOJISI «TPAKIAHKI)
(B OCHOBHOM,  pa0OTHUKH  KJIIOUEBBIX  BOCHHBIX  3aBOJIOB
Y HOMEHKJIATyphl), HAXOJWJIUCh B OCHOBHOM Ha JIEH-TM30BCKOM
POJIOBOJILCTBEHHOM O0ECIEUeHUHN TYIIEHKOM, MacjioM, IIOKOJaI0M U
JIPYTUMU TTPOTYKTAMH.

VY namnbl Oblna r0OMMble KHUTH neTcTBa — «lIpuxmouenue Toma
Coiiepa» u «lIpukmouenus ['eknbObeppu @Dunna» Mapka Tsena B
nepeBoae Kopraess HykOBCKOro. DTH KHUTH, 3a4YMTAHHBIE TTOYTH JI0 JBIP B
JIETCTBE, OEpPEKHO XPAHWINCh B MAlMHOM KHUXKHOM ITKady BCIO €ro
KU3Hb W TEPEUUTHIBAIUCHL UM HEOAHOKpaTHO. [lama moutm 3Hanm ux
HaW3yCTh M MEPECKA3hIBAII MHE OTJICJIbHBIC TJIaBbl. B mociegHue rojsl
CBOEH KM3HM, KOT/a OH YK€ MOTEPsT 3pCHUE, OH MPOCHIT HAC BKIIIOYATh
ayn03aIicy 3TUX KHUT, CMESJICS, BCIOMHUHAJ KaK YHATAJI 3T MOBECTH B

ACTCTBC.


https://ru.wikipedia.org/wiki/%D0%A1%D0%BE%D0%B2%D0%B5%D1%82%D1%81%D0%BA%D0%B0%D1%8F_%D0%BD%D0%BE%D0%BC%D0%B5%D0%BD%D0%BA%D0%BB%D0%B0%D1%82%D1%83%D1%80%D0%B0
https://ru.wikipedia.org/w/index.php?title=%D0%A2%D1%83%D1%88%D1%91%D0%BD%D0%BA%D0%B0&action=edit&redlink=1

Initially, the Lend-Lease program included the countries of the
British Empire and China. In 1941, the USSR joined the program. In the
period from June 1941 to May 1945, a total of 4 million tons of military
cargoes, including food and medicine, were delivered to the USSR. Lend-
Lease supplies of foodstuffs were the most important for the Soviet Union
in general and for the Red Army in particular (about 1,750,000 tons were
supplied from the USA). Almost the entire army, as well as a significant
proportion of citizens (mainly employees of key military factories and
nomenclature), were mainly on the Lend-Lease food supply with stew,
butter, chocolate and other products.

Dad had his favorite childhood books - “The Adventure of Tom
Sawyer” and “The Adventures of Huckleberry Finn” by Mark Twain in
the translation of Korney Chukovsky. These books, re-read countless of
times in childhood, were carefully kept in my father's bookcase all his life
and were re-read by him several times. Dad almost knew them by heart
and told me separate chapters. In the last years of his life, when he had
already lost his sight, he asked us to give him to listen to the audio
recordings of these books, laughed, recollected how he had read these

stories in his childhood.



Ero noBoeHHOE AETCTBO MPOLLIO B CTAIMHCKYIO 3IIOXY, B CTpaxe
OBITh BBICJIAHHBIM B JIarepsi BMECTE C POAUTEISIMU U3-3a MEPENUCKHU €r0
oriia ®dpania ¢ Mareppl0 WU CBOUMH POJAHBIMU U3 BuibHO (HBIHE
BunbHroc, cronwuma JIuteer). OH ObLT pOJIOM M3 MOJIBCKON KaTOJTHMYECKOM
ceMbu. MIX mucbMa HEBO3MOKHO YUTaTh O€3 CIIe3.

He 3Hato oTkyaa y namnsl Oblid KHUTY Mapka TBeHa, HO 5 3HaK0 OJTHY
MCTOPHUIO0, KOTOPYIO OH MHE PacCKa3bIBall O CEMbE I'€OJIOTOB, )KUBIIHNX B
coceJiHel KOMHATE MX KOMMYHaJIKM Ha YMCThIX Npyaax (HbIHE aKTEPCKUE
mactepckue Teatpa « COBpeMEHHUK» ). ITO ObLIIM MOJIO/IbIE MY3K C KEHOI,
32 KOTOPBIMHU OJHAXbI Mpuexan «YepHblii BOPOHOK», U OO0JbIIE HUKTO
ux He Bujel. Mx koMHara OblIa 3aKpbITa Kakoe-TO BpEMs, MOKa HE
NOCEJIWIINA Ty/Aa JIPYTyI0 CEMbIO, KOTOpasi BHICTaBUJIA B OOIIMI KOPUIIOP
uX wKad c kauramu. Y mkada czaau Oblia 1ielib, Yepe3 KOTOpyro pedsita
TacKajau KHUTHU U YyuTaiu. Bo3MoXXHO, cpeid HUX ObLIU M MaNuHbl KHUTH
Mapka TBena 1936 rona uzganus ¢ 4epHO-0€JIBIMU MILTFOCTPAIIUSIMU.

A eme ObLIM Apyrue aMepUKaHCKHE IMUCATENH, C KOTOPBIMU
NO3HAKOMMJIACH TIO3’KE€ U KHUTAaMHU KOTOPBIX 3aYUTHIBAJIACH B JETCTBE U
NOAPOCTKOBOM Bo3pacre. JDTo 3amedarenbHble «lIpukinroueHns: ciona
Xoprona» Jloktopa Crero3za, «Bcamguuk 6e3 ronoe» Maitn Puma, O.
I'enpu, JIxex Jlonnon, Peit bpanbepu, Opuect Xemunrysi, Maprapet

MwuTueIur 1 MHOTHE JIPYTHE.



His pre-war childhood passed in the Stalin era, in fear of being sent
to camps with his parents because of the correspondence of his father
Franz with his mother and his relatives from Vilna (now Vilnius, the
capital of Lithuania). He was from a Polish Catholic family. Their letters
cannot be read without tears.

I don’t know where Dad had the books of Mark Twain from, but |
know a story he told me about a family of geologists who lived next door
in their communal apartment at Chistye Ponds (now the actor workshops
of the Sovremennik Theater). These were young husband and wife, for
whom the Black “VVoronok” (paddy wagon) once came, and no one saw
them ever since. Their room was closed for a while until another family
was placed there, which put their bookcase in the common hallway. At
the back of the bookcase there was a hole through which children dragged
books and read. Perhaps among them were my father’s Mark Twain books
published in 1936 with black and white illustrations.

And there were other American writers whom | met later and whose
books were read out in childhood and adolescence. These are the
wonderful “Horton Hears a Who!” by Dr. Seuss, “The Headless
Horseman” by Mine Reed; O. Henry, Jack London, Ray Bradbury, Ernest

Hemingway, Margaret Mitchell and many others.
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Bor ¢ »3THX mNDanuHBIX PacCKa3oB U UTEHUS aAMEPUKAHCKOM
JATEPATYpbl € JETCTBA HAYajJOCh MOE 3HAKOMCTBO C aMEPUKAHCKOU
KyJbTYpOi, CO CTpaHO#, KOTOpasi UMeeT OOraTyro UCTOPUIO U TPATULIUU
U COEJMHUIIA B C€O€ THICAYHU KYJIBTYP Pa3HbIX HAPOIOB.

B wmoel kHure s pacckaxy, Kak Mbl C MOHUMHU YYECHUKaAMU
3HAKOMUMCSI C TBOPYECTBOM AaMEPUKAHCKUX JIETCKUX IMHUCATEIEH U

HJUTFOCTPHUPYEM UX ITPOU3BCIACHUA.

Hama usocryaus

[Touemy s crana npenopaBareneM? IloTomy 4TO MHE HpaBUTCS
oOy4yaTh MAQJICHBKUX M B3pPOCIBIX JIIOJEH TOMYy, 4YTO YMEK cama,
nepeaaBaTh CBOM OMBIT U 3HAHUS JPYTUM JIIOASM, U OCOOCHHO AeTsAM. S
CUMTAlO, YTO B JETSAX HAJI0 Pa3BUBAaTh CIOCOOHOCTU C UX POXKICHHS,
BKJIQJIBIBATh KaK MOKHO 0OJIbIlIe MHTEPECHOTO U MMO3HABATEIbHOIO B UX
pa3BUTHE, 3aHUMATHCS C JETbMHU PHUCOBAHUEM, MY3BIKOW, CIOPTOM,
U3YYEHUEM SI3bIKOB U MHOTHM JIPYTUM. Y PYCCKHUX €CTh MOCI0BULA: «HTO
noceelllb, TO U MOKHEeIIb». Moe MHEHHE CO3BYYHO C OOIITUM MHEHUEM: OT
TOTO, KaK Mbl BOCIIUTaeM JEeTeH, Hallle Oyayliee MOKOJECHUE 3aBUCUT U
Hanle Oyayuiee, u Oyayiiee yenoBedecTBa B 1esoM. [loatomy craparoch
pa3BuUBaTh B JETAX HE TOJBKO KX TBOPYECKHE M XYI0KECTBEHHBIC
CITOCOOHOCTH, HO U TTPOBOXKY CBOM 3aHATHS B YCIOBUSIX JTFOOBH, 3a00THI U

B3aMMOIIOHUMAaHUA.
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It was from these father's stories and reading American literature
that | began my acquaintance with American culture in my childhood,
with a country that has a rich history and traditions and united thousands
of cultures of different nations.

In my book, I will tell you how my students and I get acquainted

with the works of American children's writers and illustrate their works.

Our art studio

Why did | become a teacher? Because | like to teach little and adult
people what | can do myself, to transfer my experience and knowledge to
other people, and especially to children. | believe that it is necessary to
develop children’s abilities from their birth, to invest as much interesting
and informative activities as possible in their development, to do drawing,
music, sports, learning languages and many other things with children.
Russians have a proverb: “You reap what you sow”. My opinion is
consonant with the general opinion: on how we raise children, depends
our next generation and our future, and the future of humanity as a whole.
Therefore, | try to develop in children not only their creative and artistic
abilities, but also run their classes in terms of love, care and

understanding.
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S craparoch, 4TOOBI HA MOMX 3aHATUSAX JETHU MOJYyYaId TOJIBKO
MIOJI0KUTEJIbHBIE DMOLIMY, HUCHBITBIBAIIA PAaJOCTh OT PUCOBAHUs, OT
pPE3yIBTATOB CBOEH M300pa3UTEIBHOM AEATEILHOCTH U C HETEPIICHUEM U
MHTEPECOM JKJAJIM HAIIMX HOBBIX BCTpEY. A POJIWTENIEW MPOIIY TOJIBKO
XBaJIUTh CBOMX JETEN U 0053aTEJIbHO yCTPAUBaTh BHICTABKU UX PUCYHKOB
noma. B u3octyaum npoxoaat BEICTaBKU JIETCKUX PadOT, a TAK)KE B KOHILIE
KOXKIOTO 3aHATUSA MBI CMOTPUM Ha HAlUM PUCYHKM U HAXOJUM
MIOJI0KUTEJIbHBIE MOMEHTBI Y KaK10T0. KaK bl y4aCTHUK MOUX 3aHATUN
MOXET CaM BBICTYIIUTh U pacckazaTb O TOM, YTO XOTeNl H300pa3uTh, a
OCTaJIbHbIE MOTYT IIOXJONATh B JaIOlIXd. TeM caMbIM s CTaparoCh
pa3BUBATH B KaXI0M pebeHke YBEPEHHOCTb, YyBCTBO
YAOBJIETBOPEHHOCTH PE3YJIbTATOM CBOEHM TBOPYECKOU IEATEIBHOCTH,
CTUMYJIMPYIO JE€Te Ha JaJbHEWIee TBOPUYECTBO. MOU METOHBI
[PENOJAaBaHUsA IIOCTPOEHBI TOJBKO HA OCHOBE IIOJIOKUTEIBHOTO
NOJKPEIUVICHUS! U JAlOT CBOM TIOJIOKHUTEIbHBIE IIOABL: pedATa C
yIOBOJBCTBUEM OETYT KO MHE, KOT/1a sl TPUXOKY 32 HUMHU, YTOOBI OTBECTH
UX B KOMHATy [JI 3aHSATUM TBOPYECTBOM, C HHTEPECOM PUCYIOT,
panyrOTCa, BHUIS PE3YJIbTATBl CBOEU JIESATEIIbHOCTH, XOTAT CHOBA
MIOCKOPEE BCTPETUTHCS, UTOOBI MOPHCOBATH €IlE, PUCYIOT M IOCJHE
3aHATHUH, JoMa.

Jletn — 310 0COOBIN MHpP, OUEHb UHTEPECHBIN, HEMOCPEICTBEHHBIH,

OTKPBITHIH, BCETJIa TOOPHIM.
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| try to ensure that children at my lessons receive only positive
emotions, feel the joy of drawing, getting the results of their visual
activities, and look forward to our new meetings with impatience and
interest. And | ask parents only to praise their children and make sure to
arrange exhibitions of their drawings at home. In the art studio there are
exhibitions of children's works, and at the end of each lesson we look at
our drawings and find positive points for each one. Each participant of my
lessons can speak and tell about what he wanted to draw, while the rest
can clap their hands. Thus, I try to develop confidence in each child, a
feeling of satisfaction with the result of their creative activity, | encourage
children to continue their work. My teaching methods are built only on
the basis of positive reinforcement and they give their positive results: the
children gladly run to me when | come to take them to the room for
creative work, draw with interest, rejoice, seeing the results of their
activities, want to meet as quickly as possible to draw more, they draw
after lessons at home.

Children are a specific world, a very interesting, immediate, open,

always kind one.
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Ha cBoux ypokax s HE TOJIBKO y4dy JET€H pPa3HbIM IIpUEMaM,
TEXHUKaM PHCOBaHMS, & YUYyCh Y HHUX CaMa, y4yChb MBICIUTH TaKXKE
OTKPBITO KaK MBICHAT AETH, PUCOBATh TAK K€ SPKO U HEMOCPEACTBEHHO
Kak neth. VX puCyHKM oOpasHbl, SIPKH, HENOCpeACTBEHHBI. [leTu c
JIETKOCTBIO CO3/Ial0T MHTEpecHble o0pa3bl. B cBoem TBOpuecTBe s
CTaparoCh HKCIOJIB30BaTh TAaKHE K€ MPHEMbl [E€peladyd ILBETa,
KOMITO3UIIMU. Mou cambie 1to0uMbIe Xyn0xKHUKHN — 3T0 [Tabno [Mukacco
u AHpu Martucc, TIOTOMy 4YTO C CaMOrO PAHHErO CBOETO JIETCTBA S
nocemana ['ocygapctBeHnbiii Myseit M3o00pa3utenbHbix VICKyCCTB UM.
A. C. Ilymkuna B MockBe, 1 MOM OTel] BCErAa MPUBOJMII MEHS B 3al
3aMaJHOEBPOINEMCKOrO MCKyccTBa M uckycctBa AMmepuku XIX — XX
BEKOB, I'JI€ Mbl MOIJIM 4YacaMU CUJETb U CMOTPETh HAa KAPTHUHBI ITUX
xynoxHukoB. [labno Ilukacco roopmn: «MHe morpebOoBanach nenas
KU3Hb, YTOOBI HAYYUTHCA PHUCOBATH Kak JeTW». TBOPUECTBO 3TUX
XYyJIO’)KHHUKOB OYEHB IMOHITHO JIETSAM, U I HE TOJIBKO YUyCh Y HUX YMEHUIO
nepeaaBaTh I1BET, (OpMY, HCIOJb30BAaTh KOMIIO3UIIMOHHBIE MPUEMBI,
CO3/1aBasi CBOM MTPOU3BEACHUS, HO U 4aCTO 00paIlalOCh K IPOU3BEICHUSIM
MOMX JIFOOMMBIX MAacTEpOB Ha 3aHATUAX C JETHMHU.

Muorum faetsiM, OCOOEHHO TIOCJ€ WX HEYyAa4HOro OIbITa
pUCOBaHUA, KOTJa MX MOTJM PYyrarb 3a MCIAYKAHHYIO OJICKIYy WU
«HEMPABWJIbHO» HAPUCOBAHHBINA MPEIMET, HAJIO ITOMOYb PACKPHITh CBOU
CIIOCOOHOCTH, MOBEPUTH B c€0sI U CBOM BO3MOXKHOCTH, UCIIBITATh PAJOCTh

OT U300pa3UTEIbHON JEATCIHHOCTH.
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At my lessons, | not only teach children different techniques of
drawing, but | learn from them myself, | learn to think as openly as
children think, to draw as brightly and directly as children draw. Their
drawings are figurative, bright, direct. Children easily create interesting
images. In my creation | try to use the same methods of color transfer,
composition. My favorite artists are Pablo Picasso and Henri Matisse,
because from my earliest childhood I attended the Pushkin State Museum
of Fine Arts in Moscow, and my father always brought me to the hall of
Western European art and the art of America of the XIX - XX centuries,
where we could sit and look at the pictures of these artists for hours. Pablo
Picasso said: “It took me a lifetime to learn how to draw like children™.
The creativity of these artists is very understandable for children, and |
not only learn from them the ability to convey color, shape, use
compositional techniques, creating my own works, but often use the
works of my favorite masters at the lessons with children.

Many children should be helped to reveal their skills, to believe in
themselves and their abilities, to experience the joy of visual activity,
especially after their unsuccessful drawing experience, when they could

be scolded for spoilt clothes or a “wrong” painted object.
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HekoTopsiM HaI0 MNOMOYb MPEOJOJETh TPYAHOCTH IIpHU
M0JIb30BaHUU XY10’)K€CTBEHHBIMU MaTepuaiamu, Hay4YUTbCS
UCIIOJIB30BaTh Pa3jIMuHbIe MaTEepUalibl B CBOEM TBOPUYECTBE, HAYUUTHCSA
BUJIETh U TIOHUMATh KapTUHBI MacTEpOB M300pPa3UTEIHLHOIO MCKYCCTBA,
nepexuBaTh HACTPOCHHME TIEepoeB, IiepefaBaTh B CBOMX paboTax
HACTPOEHUE, MY3bIKY, JBHKCHUE.

Uto MBI entaem Ha HamuXx ypokax? OO 3TOM sl XOUy paccKa3arh.

[Ipexne Bcero Mbl yuuMcst BuAeTh. Kak HayunThes BUaAeTh? BuaeTts
YAUBUTEJILHOE U TMPEKPACHOE JIa)kK€ B CaMbIX OOBIYHBIX Bemax? 3ITo
CBOWMCTBEHHO JETSM — OHU BEpPAT B CKa3Ky, MOTYT CamMO€ OOBIYHOE
SBJICHUE MPEBPATUTh B BOJIIEOCTBO. MBI, B3poCibie, MOA4aC YUUMCS Y
JIeTel HEeMOCPEICTBEHHOCTH U HAUBHOCTU, YMEHUIO BUJIETh MUP OTKPHITO
u 0e3 CTEepeoTHNOB - 3TOr0 IMOPOM TaK HE XBaTaeT B3POCIOMY
COCTOsIBIIIEMYCS XyI0KHUKY! HO U mearor yuur ieteil BUJieTh - BUJIETh
CTO OTTEHKOB IIBE€TA B OJHOM IIBETE, BUJETh KAPTUHY MacTepa, YMETh €€
«TPOYUTATHY», BUJIETh KOMIIO3UITUIO, PUTM, JBH)KEHUE U KPACOTY BOKPYT
Hac. Hamm 3aHATHS — 9TO JIHUAJIOr MEXAY B3POCIBIM M JCTHMH,
XYIOKHUKOM U T€M, KTO JIeJIaeT MEPBbIE OTKPHITUS B N300pa3uTEIbHOM
HCKYCCTBE. A HaIlu paboThl — ATO HAIIl B3TJISIT HA MUP.

Mp1 pucyeM. JleTu pucyroT ¢ pOXKJICHHS. DTO YaCcTh UX UTPHI, YaCTh

NO3HAHUS OKPY’KAIOILIEro MUpa U camoro ceosl.
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Some need help to overcome difficulties in using artistic materials,
to learn how to use various materials in their work, learn to see and
understand the paintings of fine art masters, relive the mood of the
characters, convey the mood, music, movement in their works.

What do we do at our lessons? | want to tell about it.

First of all, we learn to see. How can one learn to see? See the
amazing and beautiful even in the most ordinary things? This is typical of
children - they believe in a fairy tale, they can turn an ordinary
phenomenon into magic. We, adults, sometimes learn from children of
spontaneity and naivety, the ability to see the world openly and without
stereotypes - sometimes this is not enough for an adult established artist!
But the teacher also teaches children to see - to see a hundred shades of
color in one color, to see the picture of the master, to be able to “read” it,
to see the composition, rhythm, movement and beauty around us. Our
lessons are a dialogue between adults and children, the artist and those
who make the first discoveries in the visual art. And our work is our view
of the world.

We draw. Children draw from birth. This is a part of their game, a

part of the knowledge of the world around them and of themselves.
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PeOeHok M KapaHJall — JBa HEOTHEMJIEMbIX MOHSITHS, KOHEUHO,
€CJIM B3POCJBIM HE COBEPIIMI CIy4alHO KOTJia-TO OIIHMOKY, BHE3AITHO
BTOPIHYBIIMCh B MUpP peOCHKA CO CBOMMH «coBeTaMuy». [laiiTe aeTsam
cBOOOay, OyMary W KapaHJalid, U Bbl YBUIUTE, Kak PEOCHOK cam
Hay4yuTcsa pucoBaTb! OH OyAeT BbIpa)kaTb CBOM SMOIIMHU, HACTPOCHUE,
urparth, pucys. Ilemaror ToibKO MOACKa3bIBAET, HAMIPABIISIET, IOMOIHSET
pucoBaHHE peOEHKa, CTapaeTcsi €ro 3auHTepecoBaTh, BIOXHOBUTH U
MOBEPUTh B COOCTBEHHBIE BO3MOXKHOCTH. S - memaror, HO s U cama
xynoxkauk! Mel pucyem! 3aHumaemcsi u300pa3uTEIbHBIM UCKYCCTBOM,
€CJIM BhIpakaThcsl 0ojiee TpaMoTHO. PaboThl yUYEHUKOB U MOU pabOTHI —
ATO HAlll Pa3roBOP C MHUPOM M CO 3PUTENEM, OTPAXKEHUE HAIIUX
BIICUATJICHUH W YYBCTB, 3TO TO, YTO MBI XOTHM JIOHECTH JI0 Bac, J0
sputeneii. CBOMM  TBOPYECTBOM, YYacTHEM B  BBICTaBKax W
XYyJI0KECTBEHHBIX MPOEKTaX s MOKAa3bIBAI0 MPUMEP ACTSAM B TOM, UTO
MPOU3BEICHUS XYI0)KHUKA CO3IAt0TCs JJ1s 3puTeeil. Cmotpure!

Mpsi roBopum. S roBopto ¢ HamuMmu ydyeHukamu. O gem? O60
BceM... O 3akare M BOCXOZle, O IIBETE€ MOps M OTTEHKax Heba, o
KOMIIO3UIINH, KOJIOPUTE, O XYJIOKHUKAX U UX MPOU3BEIACHUSX, O TallHaX
M 3arajgkax CTapUHHBIX TMOJOTEH M J[peBHEETrHuNneTCKuX CKyJIbnTyp. S
TOBOPIO C POJMUTEISIMU CBOMX YUYEHHMKOB O BaXHOCTH TBOPYECKOTO
Pa3BUTHS B Pa3BUTUHN JTUYHOCTH YEJIOBEKA, O PA3BUTHUHU XYy T0KECTBEHHBIX

crocoOHoCTeN U POPMUPOBAHUM MBICIISIIETO YEIIOBEKA.
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A child and a pencil are two inalienable concepts, of course, if an
adult has not accidentally made a mistake once, suddenly invading the
world of a child with his “advice”. Give children freedom, paper and
pencils, and you will see how the child learns drawing! They will express
their emotions, mood, play, drawing. The teacher only prompts, directs,
complements the drawing of the child, tries to interest him, inspire and
believe in his own abilities. | am a teacher, but | myself am an artist! We
draw! We are engaged in the visual arts, if expressed more competently.
Works of students and my works are our conversation with the world and
with the audience, a reflection of our impressions and feelings, this is what
we want to convey to you, to the audience. With my creativity,
participation in exhibitions and art projects, | set an example for children
in the fact that the artist’s works are created for the audience. Look!

We talk. | talk with our students. About what? About everything...
About sunset and sunrise, about the color of the sea and the shades of the
sky, about the composition, color, about the artists and their works, about
the mysteries and riddles of ancient paintings and ancient Egyptian
sculptures. | talk with the parents of my students about the importance of
creative development in the development of a person’s personality, the

development of artistic abilities and the formation of a thinking person.

20



MpI ¢ pebsaTamu TOBOPUM Y€pe3 Hallle TBOPUYECTBO CO 3PUTEIISIMU O
HalleM BPEMEHU, O COBPEMEHHOM YEJIOBEKE U €r0 CPEeJIe, O CBA3MU C HAILIEH
UCTOPUEH, O KU3HU U O cede!

ATtMoc(epa Ha ypokax M300pa3UTEbHOIO UCKYCCTBA, CO3JaHHAas
XYJI0’)KHUKOM-TIEIaroroM — 3TO0 ocolas cpena, IA€ YUYEHUK JOJKEH
OIIYIATh C€0s 3aIUIIEHHBIM, HO BMECTE C TEM U CBOOOHBIM B IMOUCKE
U pEIICHUM MOCTaBJICHHOW 3a1auu. Ilemarory Ba)kHO HayduTh peOCHKA
OPUEHTUPOBATHCS B 3TOM IOUCKE, CO37aBaTh BCE HEOOXOUMBbIE YCIOBUSI
JUISL 3apOKIEHHUS TBOPUYECKOrOo 3aMmbicia. Ha 3aHATHSIX TBOpUYECTBOM
BOXHO COXPaHUTh B PEOEHKE €ro OTKPBITOE, CBOOOJHOE OT JOTM U
B3POCJBIX CTEPEOTUIIOB, MBIIUIEHHE. BaXHO TO, 4TO memaror JIOJKEH
pa3BUBaTh B c€OC YMEHUE YUUTh, HE MEIlas.

[lenHOCTh 3aHATHN W300pa3UTEILHBIM HCKYCCTBOM HE TOJIBKO B
TOM, YTOOBI J1aTh YYEHHUKY HEOOXOJMUMbIC 3HAHUS, YMEHUS W HaBBIKH,
BOXHO HAyUMTh JIETEH, BhIpaxkas ceOsl, IepeKUBaTh YyYBCTBA, CBSI3aHHBIC
C COJEpKaHHEM CO3JaBaeMOr0 MMH XYJIOXKECTBEHHOro o0Opasa,
dbopMUpOBaTH YCTAHOBKY Ha COOCTBEHHOE OTKPBITHE, TPUOTKPHIBAS JIJIs
HEro «30HY Ommkaiiiiero pa3BuTus». OIHO U3 BaXKHEUIIMX YCIOBUU
3aHATUM — co3gaHue armocdepbl JTOBEpUs M 3aMHTEPECOBAHHOCTH.
3aHATUS W300pa3UTEIbHBIM HCKYCCTBOM HE TOJBKO (OPMUPYIOT
MOJIOKUTENBHYIO CAMOOLIEHKY M MOTHBALIMIO JOCTHKEHUS ycnexa. Uepes
MOHMMAaHUE HWCKYCCTBa TMPOMUCXOIUT (POPMUPOBAHHE TOZUTHBHOTO

OTHOLIEHUS K MUPY U APYTUM JTIOASAM.
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Through our creativity we talk with the audience about nowadays,
about the modern people and their environment, about the connection with
our history, about life and about ourselves!

The atmosphere at the lessons of fine arts created by the artist-
teacher is a special environment where a student should feel protected, but
at the same time free in the research and finding solution for the task. It is
important for a teacher to teach the child to navigate this search, to create
all the necessary conditions for the birth of a creative plan. It is important
to preserve in the child his open thinking, free from dogma and adult
stereotypes. It is important that a teacher should develop the ability to
teach without interfering.

The value of art classes is not only to give a student the necessary
knowledge and skills, it is important to teach children to experience
feelings associated with the content of the artistic image they create, to
form a setting for their own discovery, opening the “zone of nearest
development” for them. One of the most important conditions of the
classes is to create an atmosphere of trust and interest. Fine art lessons not
only form a positive self-esteem and motivation to achieve success.
Through understanding of art, positive attitude towards the world and

other people is formed.
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[leHHOCT, TakKuMX YPOKOB COCTOMT TOM, 4YTO BKIIFOYCHHE B
TBOPYECKUN TIPOIECC IPOUCXOJMT dYepe3 IEepeKUBaHHUE CMEBICIA
IPOU3BEACHUM M300pa3uTEILHOI0 MCKyccTBa. UeM paHbIlle pa3BHBATh
SMOIIMOHAIPHO-UYBCTBCHHBIN MHp peOeHKa, yMEHHE IIOHHMATh U
IepPEeKUBaTh CMBICI MPOU3BEICHUI M300pa3UTEILHOI0 MCKYCCTBA, TEM
spye OyJeT OH caM, €ro BHyYTPEHHHH MHUP H IMPOAYKTHI €0 TBOPYECTRBA.
Yepes HCKYyCCTBO MOXKHO BOCITUTATh B peOCHKE MTO3UTUBHO-HACTPOCHHYIO
K TIPOSBJICHUSAM OKPYKAIOIIEr0 MHpa JIMYHOCTh, a, MPHOOpETast OIbIT
HACTOSIIETO TBOPYECTBA, YEJIOBEK IMOJyYaeT BO3MOKHOCTh NMPHUMCHHTH
ero B J000OW 007acTH TpyJa U JEATeIbHOCTH. BocmuTaHHBIA U
NOHUMAIOIINA HMCKYCCTBO 4YeJIOBEK OyaeT Oepeub HMCTOPUUYECKHE
IIEHHOCTH W COXPAHUT MX JUII OyIyIIuX MOKOJIeHUH. Bripacter 100pbhiM
U YyTKUM YEJIOBEKOM. DTOMY YYWJI MEHS MO OTeIl, KOTOPBIA OBLI
XyJI0’KHUKOM-MYJIbTUITAKATOPOM M TIPETI0IaBaTeIeM MYJIbTUILINKAITUH,
paboTaBmMii Ham co3mgaHueM MyJabTQmiIbMOB s nereir. OH Bcerma
ropopust MHe: «IIpocHenbes, ynpIOHUCh MUPY, U MHDP YJIBIOHETCS TeOey.
S craparock Bcerja ciieioBaTh 3TOMY HaCTaBJICHUIO, IIEPEIAt0 3TOT OIBIT
CBOMM YYEHHUKAM, YTO ITOMOTaeT MHE JIOCTUYb BBICOKHX PE3YyJbTAaTOB B
CBOEH TeAarorundecKor ACATEILHOCTH, a JIETSAM IOJIYyYUTh HE TOJIBKO
3HAHUS, HABBIKA U OIBIT B U300pa3UTEIIbHON JACATEILHOCTH, HO M CTATh
CYACTIMBBIMH M TIOJy4aTh OT 3aHATHHA TBOPYSCTBOM  TOJIBKO

ITOJIOKUTCIIBHBIC DMOIIUHA.
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The value of such lessons lies in the fact that the inclusion in the
creative process occurs through experiencing the meaning of works of art.
The sooner a child develops the emotional and sensual world, the ability
to understand and experience the meaning of works of art, the brighter he,
his inner world and the products of his creativity will be. Through art, you
can bring up a positively-minded personality that is tuned to the
manifestations of the world around you, and by gaining the experience of
real creativity, a person gets the opportunity to apply it in any field of
work and activity. A well-mannered person that understands art will take
care of historical values and preserve them for future generations. He will
raise a kind and sensitive person. This was taught to me by my father, who
was a cartoonist and animation teacher, he worked on cartoons for
children. He always used to say to me: “You wake up, smile at the world,
and the world will smile at you”. | try to always follow this instruction,
pass on this experience to my students, which helps me to achieve high
results in my pedagogical activity, and children not only get knowledge,
skills and experience in visual activity, but also become happy and receive

only positive emotions from their creative work.
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N300pa3uTenbHOE  HMCKYCCTBO — 3TO  BEJIMKOE  Hacieaue
YyeaoBeuecTBa. B HEM OTpakeHbl UCTOpUs, JUTEpaTypa U OTKPBITUA
YeJI0BEYECTBA, HAYMHASA C APEBHEUIIINX BPEMEH U 10 COBPEMEHHOCTH. Bo
BCE BPEMEHA M300pa3UTEIbHOE HCKYCCTBO MMEJIO CBOU IPUOPUTETHI, a
LICHHOCTh 3aKJIIOYACTCA B €ro 3HAYMMOCTU UL PA3BUTHUS JIMYHOCTHU
YeI0BeKa.

3HAKOMCTBO c JUTEePATyPHbIMHU NPOU3BEACHUAMHU
AMEPUKAHCKHUX NMUCATeJeld HA HAIIMX 3aHATHAX H300pa3UTEIbHBIM
HCKYCCTBOM.

3HAKOMCTBO C JINTEPATYPHBIMHU MPOU3BEICHUIMHU — 0cO00asi TeMa Ha
HAlIUX 3aHATUSIX H300pa3UTEIbHBIM HCKYCCTBOM. JTa TE€Ma HAXOIUT
MIUPOKUI OTKJIMK U OCOOEHHO HPABUTCS ACTAM JI000T0 BO3pacTa.

MBI HJUTIOCTPUPYEM PaA3IMUHbIE IPOU3BEICHUS ITUCATEIIEN CO BCETO
MHpA: OT CKa30K M CTHUXOB 10 II03M M moBected. HMiumroctpupys
JUTEPAaTypHOE MPOU3BENCHHE, pPEOEHOK MOXET BbIOPATH JIHOOOTrO
NEepPCOHaXKa, KOTOPBIM €My OO0JbIIe HPABUTCS, Y KOTOPOrO OH HAXOIUT
oOLIMe co CBOMM XapaKTepOM YEPThl WIIM HA00OPOT, TPOTHUBOIOJIOKHBIE.
OH MOXeT 4epe3 PUCYHOK BBIPA3UTh CBOE OTHOLICHHE K TEPOK0 WU
OPOUCXOASAIIEMY COOBITHIO B KHUIE, I0Ka3aThb CBOE «IPOYTCHUE)
¢parmenTa uCTOpUM, MOAOOpPATh XYyHOKECTBEHHBIE MaTepHaIbl MJIs
pUCOBAaHUsA, WCIOJB3ys OIPEHCICHHBIE KayecTBa MaTrepuana i

CO3/IaHUs BBIPA3UTEIBHOCTH 00pasa.
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Fine art is the great heritage of humanity. It reflects the history,
literature and discoveries of mankind, from ancient times to modern ones.
At all times, art had its own priorities, and its value lies in its importance
for the development of a person’s personality.

Acquaintance with the literary works of American writers at
our fine arts lessons.

Getting to know literary works is a special theme at our fine art
lessons. This topic finds a wide response and is especially liked by
children of any age.

We illustrate various works of writers from around the world: from
fairy tales and short stories to poems. To illustrate a literary work, a child
can choose any character that he likes more, with whom he finds features
common to his character or, on the contrary, opposite. Through drawing,
he can express his attitude to the hero or an event in the book, show his
interpretation of a fragment of story, pick up artistic materials for drawing,
using certain qualities of the material to create an expressiveness of the

image.
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[Toka pebsita pUCYIOT, s YUTAl0 MM KHHUTY, K KOTOPOM OHH
BBIMIOJIHAKOT WUIKOCTPAUUU. UTEHHE CTUXOB, IMPO3bI, MPOCIYIINBAHUE
MY3BIKH, TE€ATPAJIbHOE IIEPEBOILIOLICHUE OMOJHAKT 3MOLMOHAIBHOE
[IPEACTABICHUE IETEN O repoe, IOMOTaroT IOYYyBCTBOBATh €r0 XapakTep.
Ilepen Hauamom pabOTHl HaJ KOMIIO3UIIMEH, Korjla peodsita BIEPBBIC
3HAKOMSATCS C JIMTEPATYPHBIM MPOU3ZBEACHUEM, MBI Pa3bIIPbIBAEM
HEOOJIBIIIOE JEUCTBHUE C BBIPE3aHHBIMU M3 OyMmaru JIUTEPATYPHBIMU
reposiMU TPOU3BEACHUSI, U KOKIBIA MOXKET TOUYBCTBOBAThH CEOS1 HA MECTE
reposi. Takxke nepea HadyajloM Mbl U3y4aeM KOCTIOMBI U OBIT TOM 3IOXH,
0 KOTOPOM HUJIET PE€Ub B IPOU3BEICHUMU.

Hapsiny ¢ peanbHbIMU COOBITUSIMH KU3HU peOCHKA, TUTEPATYPHBIC
00pa3bl MPUOOPETAIOT TAKYIO K€ PEATHbHOCTh, IOTOMY YTO JIETU BEPAT B
gyeca, IPOUCXOIAIIMe B CKa3kaxX. PEOCHOK, mepekrBasi COOBITHS CKa3KU
WM KHIDKHOM HCTOpHUH, 00s3aTesibHO OyJeT oTpaxkaTh HUX B CBOMX
pucyHkax. Pokgarorcss  3amedaTeNbHbIE  MOPTPETHl  JIFOOUMBIX
JIATEPATYPHBIX TE€POEB, SIPKUE JHUHAMUYHBIE PUCYHKHU-IECUCTBUS II0
MOTHBaM JIOOMMON KHHUTH. B CcBOMX Hrpax W TBOpPUYECTBE PEOCHOK
neperyieTaeT peaibHble COOBITUS C KHMKHBIMUA. KHUTH — 3TO 4acTh ero

MHUpa, 4aCTb ACTCTBA, KOTOpaAs 3allOMHHACTCA HA BCHO JKU3Hb.
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While children draw, | am reading them a book, which they are
illustrating. Reading poems, prose, listening to music, theatrical
reincarnation complements the emotional representation of children about
the hero, helps to feel his character. Before starting work on the
composition, when children first become acquainted with a literary work,
we play a small action with literary heroes cut out of paper, and everyone
can feel like a character. Also, before we begin, we study the costumes
and life of the era, portrayed in the work.

Along with the real events of a child’s life, literary images acquire
the same reality, because children believe in miracles in fairy tales. A
child, experiencing the events of a fairy tale or a book story, will definitely
reflect them in his drawings. Wonderful portraits of favorite literary
heroes are born, bright dynamic drawings-actions based on the favorite
book. In his or her games and works, a child interweaves real events with
book events. Books are a part of his or her world, a part of his or her

childhood, which is remembered for a lifetime.
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Mb1 nwuocrtpupyem npoussenenue loxkropa Cerosa «Cuion

XOpTOH BBICHKUBAET AUIO».

Teomop Cero3 Taiicen (Hokrtop Chro3, anmra. Dr. Seuss)
aMEPUKAHCKUM NETCKUU MHUCATENIh U MYJIbTUIIUKATOP, POJUIICS 2 MapTa
1904 B Copunrdung (Maccauycerc), CIIIA B cembe muBoBapa. Ero
CeMbsl Korja-To wumMmurpupoBasia u3 I'epmanuu. Otenr Teomopa,
OCTaBIIUCh 0€3 pabOThl MO CBOEH CIEHUAIBLHOCTH, HAIe] padoTy
CMOTpPHUTENIS 300IapKa, CTaB BHOCJIEACTBUU €r0 TUPEKTOPOM, a MO3XKE U

JUPCKTOPOM HAITMOHAJIBHOI'O IIapKa.

B nercrBe Teomop oueHpb 00U pucoBaTh 0OUTATENEH 300MapKa.
OH pucoBaJl pa3HBIX KUBOTHBIX HE TOJBKO C HATyphl, HO U Onaromaps
cBoel Ooraroii haHTa3uu, U3MEHIT OOJIMK JI0 HEY3HAaBa€MOCTH, MpUJIaBast
UM BBIIyMaHHBIC YepThl. MaTh mucartes, 4bio AeBUIbi0 pamuinio Cbro3
Teomop B3sT BMNOCIEACTBUM B KayeCTBE TMCEBIOHMMA, TOJJEpKUBAA
CBOETO ChIHa B ero 3aHiaTuiax. OHa Jake MO3BOJMIA MajeHbkoMmy Teo
pUCOBaTh CBOMX MPHUYY/UIMBBIX 3BEpei Ha CTEHAX MaHCApIbl M YacTo

XBaJIWJIa €10 3a €T0 BBIAYMKHW U PUCYHKHU.

Crorw kuury «Ha TyroBoit ymuue» Teomop Chro3 mnpemiarai
IBAALIATH BOCBMHM M3JAaTENbCTBAM, HO BE3JE€ NOJy4Yaldl OTKas3.
MznareasctBo  Random  House  cormacuiock  uw3gaTh — IIEPBOE

npousseneHue JJokropa Cproza.
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https://ru.wikipedia.org/wiki/%D0%90%D0%BD%D0%B3%D0%BB%D0%B8%D0%B9%D1%81%D0%BA%D0%B8%D0%B9_%D1%8F%D0%B7%D1%8B%D0%BA
https://ru.wikipedia.org/wiki/%D0%94%D0%B5%D1%82%D1%81%D0%BA%D0%B0%D1%8F_%D0%BB%D0%B8%D1%82%D0%B5%D1%80%D0%B0%D1%82%D1%83%D1%80%D0%B0
https://ru.wikipedia.org/wiki/%D0%9C%D1%83%D0%BB%D1%8C%D1%82%D0%B8%D0%BF%D0%BB%D0%B8%D0%BA%D0%B0%D1%86%D0%B8%D1%8F_(%D0%B8%D1%81%D0%BA%D1%83%D1%81%D1%81%D1%82%D0%B2%D0%BE)
https://ru.wikipedia.org/wiki/2_%D0%BC%D0%B0%D1%80%D1%82%D0%B0
https://ru.wikipedia.org/wiki/1904_%D0%B3%D0%BE%D0%B4
https://ru.wikipedia.org/wiki/%D0%A1%D0%BF%D1%80%D0%B8%D0%BD%D0%B3%D1%84%D0%B8%D0%BB%D0%B4_(%D0%9C%D0%B0%D1%81%D1%81%D0%B0%D1%87%D1%83%D1%81%D0%B5%D1%82%D1%81)
https://ru.wikipedia.org/wiki/%D0%9D%D0%B0%D1%86%D0%B8%D0%BE%D0%BD%D0%B0%D0%BB%D1%8C%D0%BD%D1%8B%D0%B9_%D0%BF%D0%B0%D1%80%D0%BA#%D0%9D%D0%B0%D1%86%D0%B8%D0%BE%D0%BD%D0%B0%D0%BB%D1%8C%D0%BD%D1%8B%D0%B5_%D0%BF%D0%B0%D1%80%D0%BA%D0%B8_%D0%A1%D0%A8%D0%90
https://ru.wikipedia.org/wiki/%D0%9F%D1%81%D0%B5%D0%B2%D0%B4%D0%BE%D0%BD%D0%B8%D0%BC
https://ru.wikipedia.org/wiki/%D0%9C%D0%B0%D0%BD%D1%81%D0%B0%D1%80%D0%B4%D0%B0
https://ru.wikipedia.org/w/index.php?title=Random_House&action=edit&redlink=1

We illustrate the work of Dr. Seuss “The Horton Hatches the
Egg”.

Theodore Seuss Gaysel (Dr. Seuss) is an American children's writer
and animator, born March 2, 1904 in Springfield (Massachusetts), USA
in the family of a brewer. His family once immigrated from Germany.
Theodore's father, left without work in his specialty, found a job as a
zookeeper, later becoming a director of that zoo, and after that the head of
a national park.

As a child, Theodore loved drawing the inhabitants of the zoo. He
painted different animals not only from life, but also due to his rich
imagination, he changed appearance beyond recognition, giving them
imaginary features. The writer's mother, whose maiden name Seuss
Theodore later took as a pseudonym, supported her son in his studies. She
even allowed little Theo to paint his bizarre animals on the walls of the
attic and often praised him for his inventions and drawings.

His book “On Mulberry Street” Theodore Seuss offered to twenty-
eight publishers, but everywhere he was turned down. The Random House

Publisher agreed to publish the first work of Dr. Seuss.
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Ucrtopus «Ha tyroBOW yiune», KAPTUHKKA K KOTOPOM HapHUCOBa
caM aBTOp, UMena OoJbIION ycreXx. 3areM ObLIM HM3JIaHbl U JpYyrue
npousBencHus Jloktopa Cpro3a, MO KOTOPBIM TaKXk€ MOCTABICHBI
MyJIbT(GUIbMBI U MIO3UKIIBL. B CIITA ecTh 00JbI110M mapK, CO3JaHHbBIHN 110
MOTHBaM pHUCYHKOB mucatensd. Cenvac kHuru Jlokropa Cero3a camblie
IIPOJIaBa€MbI€ JIETCKUE U3IaHUs HA AHTJIMIUCKOM sI3bIKE. BOT HEKOTOpBIE
camble HU3BeCTHbIe M3 HUX: «KoT B nursne», «I'puHY — MNOXUTUTEIIb
PoxnectBa», «XopToH BbICMXKHBaAET suno», «Ha TyToBOW ymuie».

«JIopakce», «XpoHuka 0yTepOpoIHON BOWHBI».

Ha cBouX 3aHATHSIX s 3HAKOMIIKO YYEHHMKOB C TBOPYECTBOM
nYcaTelsl U Mpejiarar BBIIOJIHUTh WILTFOCTPALUIO K TOHPAaBUBLIEMYCS
OTPBIBKY TMpou3BeAcHUs aBTopa. OIHO U3 MOMX 3aHATUHA OBLIO
NOCBSIIEHO 3HAKOMCTBY C MCTOpHEN mpo cioHa XoproHa. HaumHaercs
Halle 3aHATHE C NMPUBETCTBUA. [lanmee s 3HaKOMIIIO CBOMX YYEHHKOB C
3amevarenbHOM cka3zkol B crtuxax J[lokropa Ceroza «CinoH XOpTOH
BBICHKUBAET Sl110». PebsTa ¢ ”HTEpeCOM CIyIIatoT CKa3Ky, 0COOEHHO UX
YAUBISAET KOHIIOBKA CTHXOTBOPEHMS, KOTJA W3 SiIla BBUIYIUIAETCS HE
NTEHEl, a CJIOHEHOK! CTOJIbKO paloCTH 51 BUXKY B Ila3aX MOUX YYEHUKOB!
Buarmo Bo BpeMst UTEHUSI CKa3KK OHU OYEHb MEPEKUBAIIU 3a JOOPOTO U
OTBETCTBEHHOTO XOpPTOHA. JTa KHUra OE3yCJIOBHO YYUT IOMOTaTh
OMmKHEMY, HE OpocaTh JIPyTroro B 0ejie, 1epKaTh CBoe obelnanue, ObITh
OTBETCTBEHHBIM U BBIMIOJHATH JEJIO, 32 KOTOPOE Thl Oepeuibcs - BCe

CaAMBIC JIYHUIIHUEC YCITOBCUCCKUC KadectBa!
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https://ru.wikipedia.org/wiki/%D0%9A%D0%BE%D1%82_%D0%B2_%D1%88%D0%BB%D1%8F%D0%BF%D0%B5
https://ru.wikipedia.org/wiki/%D0%9A%D0%B0%D0%BA_%D0%93%D1%80%D0%B8%D0%BD%D1%87_%D1%83%D0%BA%D1%80%D0%B0%D0%BB_%D0%A0%D0%BE%D0%B6%D0%B4%D0%B5%D1%81%D1%82%D0%B2%D0%BE_(%D0%BA%D0%BD%D0%B8%D0%B3%D0%B0)
https://ru.wikipedia.org/wiki/%D0%9A%D0%B0%D0%BA_%D0%93%D1%80%D0%B8%D0%BD%D1%87_%D1%83%D0%BA%D1%80%D0%B0%D0%BB_%D0%A0%D0%BE%D0%B6%D0%B4%D0%B5%D1%81%D1%82%D0%B2%D0%BE_(%D0%BA%D0%BD%D0%B8%D0%B3%D0%B0)
https://ru.wikipedia.org/wiki/%D0%A5%D0%BE%D1%80%D1%82%D0%BE%D0%BD_%D0%B2%D1%8B%D1%81%D0%B8%D0%B6%D0%B8%D0%B2%D0%B0%D0%B5%D1%82_%D1%8F%D0%B9%D1%86%D0%BE
https://ru.wikipedia.org/w/index.php?title=%D0%9D%D0%B0_%D1%82%D1%83%D1%82%D0%BE%D0%B2%D0%BE%D0%B9_%D1%83%D0%BB%D0%B8%D1%86%D0%B5&action=edit&redlink=1
https://ru.wikipedia.org/wiki/%D0%9B%D0%BE%D1%80%D0%B0%D0%BA%D1%81_(%D0%BA%D0%BD%D0%B8%D0%B3%D0%B0)
https://en.wikipedia.org/wiki/The_Butter_Battle_Book

The story “On Mulberry Street”, the pictures for which the author
drew himself, was a great success. Then there were published other works
by Dr. Seuss, cartoons and musicals based on the books were produced.
In the US, there is a large park, based on the drawings of the writer. Now
the books of Dr. Seuss are the best-selling children's publications in the
English language. Here are some of the most famous of them: “The Cat
in the Hat”, “How the Grinch Stole Christmas!”, “Horton Hatches the
Egg”, “On Mulberry Street”, “The Lorax™, “The Butter Battle Book™.

At my lessons, | introduce the the writer's work to students and
suggest to make an illustration of the liked passage from the work of the
author. One of my lessons was devoted to getting acquainted with the
story about the elephant Horton. Our lesson begins with a greeting. Next,
| introduce a wonderful fairy tale in verse by Dr. Seuss “Horton Hatches
the Egg” to my students. The children listen with interest to the fairy tale,
especially they are surprised at the ending of the poem, when instead of a
chick, the elephant hatches out of an egg! | see so much joy in the eyes of
my students! Apparently, while reading the tale, they were very worried
about kind and responsible Horton. This book certainly teaches to help
your neighbor, not to leave a friend in trouble, to keep your promise, to
be responsible and to carry out the work which you take up; these are all

the best human qualities!
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Bripezannbie n3 Oymaru (PUIypKH TJIaBHBIX I'€pOEB JOIOIHSIOT
YTEHHUE CKa3KH, IOMOTal0T MOMM YYEHHUKaM YBUACTH 3pUTEIbHBIC 00pa3hbl
IIEPCOHAXEN CKa3KW. Pa3pIrphiBal0 JICMCTBUE CKA3KHW, HCIIOJIb3YS
CIICIIMAJIbHO H3TOTOBJIEHHBIE MHOM 3apaHee OyMaKHbIE€ KYKJBIL. OTO
3aHSTHE MPEKPACHO MOJAXONUT JJISI MOMX MIIAJIINX YYCHUKOB OT 4 10 8-

9 ner.

3aTeM pe6${Ta MMpUCTYIIAKOT K I/I306pa)K€HI/IIO IrepocB CKa3KH Ha
JIUCTax 6YMal"I/I, HCIIOJIB3Yysl KpPACKH, HNBCTHBIC MCJIKHU, rpa(i)nqecm/le
MaTCcpHUaJibl. KEDKI[BIﬁ H306pa>KaeT HOHp&BHBH.IHﬁC?I MOMCHT CKAa3KH.
KOMY-TO IIOHpPABHWJIAChb JICHHUBAA MeﬁBH, KTO-TO PCHINJI I/I306pa3I/ITB
CYACTJIUBBIN KOHCII, CKa3KH, Koraa XOpTOH BCTPCUACTCA CO CIIOHCHKOM,
KOIr'o-TO IMOpa3nJIO IMyTCIICCTBUC XOpTOHa Ha Kopa6ne. Bce PHUCYIOT C
HHTCPCCOM, 3aHATHUC ITOAXOAUT K KOHIIY U BOT PC3YJIbTAThI — BCC pa6OTBI
C HACTPOCHUCM, BHUIHO KAKHUC S5MOIMHU IICPCIIOJIHAIN pe6>1T BO BpEMs
[pocCilymmBaHusl CKAa3KWM W BBIHIOJIHCHUS  HWJUIFOCTpAIMUU K HEH.

HOCMOTpI/ITe KaKHC IMPCKPACHBIC PUCYHKHU l'IOJ'IyIII/IJ'II/ICB!

35



The paper-cut figures of the main characters complement the
reading of the tale, help my students to see the visual images of the
characters in the tale. | play a fairy tale action, using paper dolls specially
made by me in advance. This lesson is great for my younger students from
4 to 8-9 years old.

Then the children begin to depict the heroes of the fairy tale on
sheets of paper, using paints, colored chalks, graphic materials. Each
portrays the favorite moment of the tale: someone liked the lazy Mazy,
someone decided to portray the happy ending of a fairy tale, when Horton
meets the baby elephant, someone was struck by the journey of Horton on
the ship. Everyone draws with interest, the lesson comes to an end, and
here are the results - all the work have their mood, you can see what
emotions filled up the children while listening to the fairy tale and
performing the illustration to it. Look how beautiful the pictures have

turned out!
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Kupwusna JI. 6 ner Drawing by Kirill L. 6 years old
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Pucynox Hacru B. 8 niet Pucynox Mapuu I1. 6 et
Drawing by Nastya V. 8 years old Drawing by Maria P. 6 years old
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Pucynok Banu I1I. 9 ner Pucynok Omu C. 9 ner
Drawing by Vanya Sh. 9 years old Drawing by Olya S. 9 years old
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Pucynox Kupsi I1. 8 ner Drawing by Kira P. 8 years old
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Pucynok Apunbst M. 8 ner Drawing by Arina M. 8 years old
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Pucynok Cepexu JI. 9 ner Drawing by Sergey L. 9 years old
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Pucynox Conu B. 6 mer Drawing by Sonya V. 6 years old
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Pucynok Amucer I'. 9 et Drawing by Alisa G. 9 years old
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Pucynok Bacumuce XK. 9 ner Drawing by Vasilisa J. 6 years old
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Pucynok Karu K. 9 ner Drawing by Katya K. 9 years old
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Pucynok Anacracuu JI. 9 mer Drawing by Anastasiya L. 9 years old
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Pucynok Makcuma M. 8 ner Drawing by Maksim M. 8 years old
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Pucynok Bapsapsr b. 9 ter Drawing by Varvara B. 9 years old
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Pucynok Beps1 b. 8 ner Pucynok Hemnnu S1. 6 net
Drawing by Vera B. 8 years old Drawing by Nelly Ya. 6 years old
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Pucynok Manuka B. 9 ner Drawing by Malik V. 9 years old
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Pucynok Jamm I1. 9 ner Drawing by Dasha P. 9 years old
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Pucynok Eropa M. 9 ner Drawing by Egor M. 9 years old
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Pucynok Maru 1O. 6 1er Drawing by Masha U. 6 years old
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Mbl  wuIocTtpupyem — npousBeaenme  Mapka — TseHa

«IIpuriaoyenus Toma Coiiepa».

Mapk Tsen (amrn. Mark Twain, Hacrosmee wums C3MI03I
JI3arxopun Knémenc, Samuel Langhorne Clemens) poauics 30 HOsSOps
1835 roxa, nocenoxk dnopuma, Muccypu, CIIIA — ymep 21 anpens 1910
roga, Pemmuur, Konuexktwkyrt, CIIIA — amMepuKaHCKUN MUCATENb,
KYPHAJIUCT U OOIIECTBEHHBIN AesiTesb. Ero TBOpUECTBO MHOTOIPAaHHO:
dbunocodckas QaHTtacTuka, MyOJUIMCTUKA, caTUpa, a MPOU3BEACHUS
HaIOJIHEHBI FOMOPOM.

OpHecT XEeMHUHTY31 THcal, 4YTO «BCSI COBPEMEHHAsi aMEpUKaHCKast
JUTEepaTypa BbIILIA U3 OJHON KHUTM Mapka TBeHa, KoTopas Ha3bIBaeTCs
«IIpuxntouenus ['ekns0eppu OunHa».

[IceBnonum Mapk TBeH BO3MOXHO Obul B3IT CaMrodiieMm
KieMeHCcOM U3 TEpMUHOB PEUYHOM HAaBHTAIlMU: «MapK TBeH» (Mmark twan)
JIOCJIOBHO «METKa JIBOMKa», YTO O3HAYa€T OTMETKY Ha JOTJIIMHE U
MOKa3bIBAET MAaKCUMAJIbHYIO TJIYOHHY, JOCTATOYHYIO JJISl IPOXOKICHUS
pPEUHBIX  CyJOB. BO3MOXHO, TCEBIOHUM  II03aUMCTBOBaH B
IOMOPUCTUYECKOM Ta3eTHOM pacckaze Aprtemyca Yopnaa «CeepHas
3B€3/1a» O TPEX MOPSAKAX, OJHOTO M3 KOTOphIX 3Bamu Mapk TseH. B
toHocTH Mapk TBeH paboTan HaOOPIIMKOM B Ta3eTe, KOTOPYIO M3/IaBall

€ro CcTapiinii OpaT, MHOT/Ia MUCaJl CTaThU.
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https://ru.wikipedia.org/wiki/%D0%90%D0%BD%D0%B3%D0%BB%D0%B8%D0%B9%D1%81%D0%BA%D0%B8%D0%B9_%D1%8F%D0%B7%D1%8B%D0%BA
https://ru.wikipedia.org/wiki/30_%D0%BD%D0%BE%D1%8F%D0%B1%D1%80%D1%8F
https://ru.wikipedia.org/wiki/1835_%D0%B3%D0%BE%D0%B4
https://ru.wikipedia.org/w/index.php?title=%D0%A4%D0%BB%D0%BE%D1%80%D0%B8%D0%B4%D0%B0_(%D0%9C%D0%B8%D1%81%D1%81%D1%83%D1%80%D0%B8)&action=edit&redlink=1
https://ru.wikipedia.org/wiki/%D0%9C%D0%B8%D1%81%D1%81%D1%83%D1%80%D0%B8_(%D1%88%D1%82%D0%B0%D1%82)
https://ru.wikipedia.org/wiki/%D0%A1%D0%BE%D0%B5%D0%B4%D0%B8%D0%BD%D1%91%D0%BD%D0%BD%D1%8B%D0%B5_%D0%A8%D1%82%D0%B0%D1%82%D1%8B_%D0%90%D0%BC%D0%B5%D1%80%D0%B8%D0%BA%D0%B8
https://ru.wikipedia.org/wiki/1910_%D0%B3%D0%BE%D0%B4
https://ru.wikipedia.org/wiki/1910_%D0%B3%D0%BE%D0%B4
https://ru.wikipedia.org/wiki/%D0%A0%D0%B5%D0%B4%D0%B4%D0%B8%D0%BD%D0%B3_(%D0%9A%D0%BE%D0%BD%D0%BD%D0%B5%D0%BA%D1%82%D0%B8%D0%BA%D1%83%D1%82)
https://ru.wikipedia.org/wiki/%D0%9A%D0%BE%D0%BD%D0%BD%D0%B5%D0%BA%D1%82%D0%B8%D0%BA%D1%83%D1%82
https://ru.wikipedia.org/wiki/%D0%9F%D0%B8%D1%81%D0%B0%D1%82%D0%B5%D0%BB%D1%8C
https://ru.wikipedia.org/wiki/%D0%96%D1%83%D1%80%D0%BD%D0%B0%D0%BB%D0%B8%D1%81%D1%82

We illustrate Mark Twain’s “The Adventures of Tom Sawyer”.

Mark Twain (real name Samuel Langhorne Clemens) was born
November 30, 1835, Florida, Missouri, USA - died April 21, 1910,
Redding, Connecticut, USA; is an American writer, journalist and a public
figure. His work is versatile: philosophical fiction, journalism, satire, and
the works are filled with humor.

Ernest Hemingway wrote that “all modern American literature came
from one book by Mark Twain, called “The Adventures of Huckleberry
Finn”.

The pseudonym Mark Twain was probably taken by Samuel
Clemens from the river navigation terms: “mark twain”, which means
marking on a lead-line and shows the maximum depth sufficient for
passing riverboats. Perhaps the pseudonym was borrowed from Artemus
Ward’s humorous newspaper story, “The Northern Star”, about three
sailors, one of whom was named Mark Twain. In his youth, Mark Twain
worked as a typesetter in a newspaper published by his elder brother,

sometimes writing articles.
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OH MHOro mMyTENIECTBOBAJ, OBLI JIOLIMAaHOM Ha MapOXOJE,
IaxTepoM, TTOTOM CHOBa MPOAOJIKUI pabOTaTh B U3JATEIbCTBE Ia3eThl
«Territorial Enterprise», rae mnucaTh MOMOPHCTHUYECKHE PacCKasbl,
CTaBIIIME TMOMYJSPHBIMU, U TIPUHECTU €My H3BeCTHOCTh. KHuru Mapka
Teena «llpukmtouenust I'exnbOeppu Dunnay, «[lpuHll W HUITUNY,
«Ku3nb Ha Muccucumnm» nNpuHeCIn €My MUPOBYIO HU3BECTHOCTH!

[ToBects «IIpukmouenus Toma Coiiepa» (anrn. The Adventures of
Tom Sawyer) Beinuia B 1876 romy. B Heil omuchIBarOTCS Becebie
NPUKIIIOYEHUS] MaJIbuMKa, >XUBYIIETO B HEOOIBIIOM aMEPUKAHCKOM
ropojike Cent-ITutepcOepr B mtare Muccypu.

Tema «Ummoctpupyem mpousBeneHuss Mapka TBeHa» OuYeHb
uHTepecHa nieTsM ot 11-12 ner u crapiue, Benb Tom ['ek, bakku — 310 nx
POBECHUKH. MOM YYEHHMKU H3y4alOT AHTJIUUCKUM SI3BIK M MPOXOMIST
npousBesieHuss Mapka TBeHa B mikosie. OHM YUTAIOT KHUTH 3TOTO aBTOpa
HE TOJIbKO B paMKaX BHEKJIACCHOT'O YTEHUsI, HO U Ha ypOKaxX aHTJIMMCKOTO
A3bIKa, TJI€ OHU 3HAKOMSTCS C MpousBeacHusMu Mapka TBeHa, [[xeka
JlongoHa W Jpyrux aMepUKaHCKUX TMHcaTeledl B pamMKax HIKOJbHOM
MPOTPaMMBI, IOATOMY 3TH KHUTU OHU YHMTAJIM HE TOJILKO B MEPEBOJIC HA

PYCCKUU SI3bIK, HO U B OPUTHHAJIE.

Pebsita ¢ yI0BOJIBCTBHEM CIYIIAIOT MPOYTEHHUE OTACIBHBIX TJIaB

KHHUTHU U BBITOJIHAKOT WIHOCTPAIUU.
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https://ru.wikipedia.org/wiki/%D0%90%D0%BD%D0%B3%D0%BB%D0%B8%D0%B9%D1%81%D0%BA%D0%B8%D0%B9_%D1%8F%D0%B7%D1%8B%D0%BA

He traveled a lot, was a pilot on a steamer, a miner, then continued
working at the publishing house of the newspaper “Territorial Enterprise”,
where he wrote humorous stories that became popular and brought him
fame. Mark Twain's books “The Adventures of Huckleberry Finn”, “The
Prince and the Pauper”, “Life on the Mississippi” brought him world
acclaim!

The story “The Adventures of Tom Sawyer” was published in 1876.
It describes the funny adventures of a boy living in a small American town
of St. Petersburg in Missouri.

The topic “Illustrating the works of Mark Twain” is very interesting
for children from 11-12 years old and older, because Tom Huck, Becky
are their peers. My students study English and analyze Mark Twain’s
works at school. They read books by this author not only as a part of
extracurricular reading, but also at English lessons, where they get
acquainted with the works of Mark Twain, Jack London and other
American writers as a part of the school curriculum, so they read these

books not only in Russian translation but also in the original.

Children listen to reading of separate chapters of the book with

pleasure and carry out illustrations.
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Mbl 3HAaKOMUMCSI C TJIaBHBIMM MEPCOHaAXXaMU KHUTH: Tomom
CoilfepoM — MaJbYMKOM MPUMEPHO JBEHAAIATUIIETHETO BO3pacCTa,
KOTOpbIA kUBET y cBoer TeTh [losm. OH OCTpOyMHBIN, HAXOAYUBBIN,
HEMHOTO JICHUBBIM, HO JOOpHIA MalbYMK, K TOMY >K€ aBAHTIOPUCT IO
Hatype. ['eknboeppu @uHH — ero apyr, Opojdra, KUBYIIUM TO B OOUKe,
TO B 3a0poiieHHON xubape y peku. boakku (PebGekka) Tortuep —

OAHOKJIaCCHHUIIa TOMa, Cro 1cpBada JFO0OBb.

Mbl ¢ yIOBOJBCTBHEM  pPAacCMAaTPUBAIA  BEIMKOJICITHBIC
WLTIOCTPAIlUU aMepPHKaHCKOro Xy noskarka Hopmana Poksera (Norman
Rockwell). Pe0sTa yauBisiroTCs MacTepCcTBY HILIIOCTpPATOpa, CMEHOTCS
HaJ| CAaTHUPOI ¥ FOMOpOM B KHUTe Mapka TBeHa. DT 3aHATHS TOJHUMAIOT
HAaCTPOCHHUE, IIOMOTAl0T MOHMM YYCHHUKAaM IIOHSTh, 4YTO JaXe IIO
IPOIICCTBUHU MOJIYyTOPa BEKOB JIIOJM C MX IPHUBBIYKAMH, XapaKTePaMH,
YBJICUCHUSIMH HE MEHSIOTCSA, a BeCeble IIKOJbHBIC HCTOPHUH
HOBTOPSIOTCS CHOBA M CHOBA.

JlaBaliTe MOCMOTPMM Ha PHUCYHKH MOHMX YYCHHKOB M €IIE pa3

BCIIOMHHM I'CHHUAJIBHBIC CTPOKHU MapKa TBena!
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We meet with the main characters of the book: Tom Sawyer - a boy
of about twelve years old who lives with his aunt Polly. He is witty,
resourceful, a little lazy, but a kind boy, moreover an adventurer by nature.
Huckleberry Finn is his friend, a vagabond living either in a barrel or in an
abandoned shack by the river. Becky (Rebecca) Thatcher is Tom's
classmate, his first love.

We enjoyed looking at the magnificent illustrations of the American
artist Norman Rockwell. The children are amazed by the skill of the
illustrator, laugh at satire and humor in the book of Mark Twain. These
lessons cheer up, help my students understand that even after a century and
a half, people with their habits, characters, hobbies do not change, and
funny school stories repeat again and again.

Let's look at the drawings of my students and once again recall the

ingenious lines of Mark Twain!
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Pucynox Enusaserst K. 12 et Drawing by Elizaveta K. 12 years old
Pucynok ITonmunsr b. 11 ner Drawing by Polina B. 11 years old
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Pucynox Bacunuca C. 12 et Drawing by Vasilisa S. 12 years old

«CKOpo UM Monajaoch TAKOE MECTO, I'I€ MAICHbKUN PyYeeK, maaas
CO CKaJbl, MaJIO-IIOMally oOCaxaajJl HU3BCCTb H B TCUYCHHC CTOJIETHUU
oOpa3oBaji I1eNyl0 KpyKeBHYHO Hwuarapy u3 OjecTsiiero m mpoyHOIo
kamMHus1. Tom IMPOTUCHYIJICA Tyda CBOUM XYJIACHBKHM TCJIOM H OCBCTHII
BOJIOTIA]], YTOOBI JOCTABUTh BEKKH y0BOIBCTBUEY.

“Presently they came to a place where a little stream of water,
trickling over a ledge and carrying a limestone sediment with it, had, in
the slow—dragging ages, formed a laced and ruffled Niagara in gleaming
and imperishable stone. Tom squeezed his small body behind it in order

to illuminate it for Becky's gratification”.
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Pucynok Mapycu I1. 11 ner Drawing by Marusya P. 11 years old

«3a BOIOMAAOM OH HAIIEN KPYTYK) E€CTECTBEHHYIO JIECTHUILY B
Y3KOM MPOXOJI€ MEXKY ABYMS CTEHAMM, U UM Cpa3y OBJIAJIENa CTPACTh K
oTKpbITUAM. OH mo3Ban bekku, U, cienaB KOMOThIO 3HAK, YTOOBI HE

3a0JIyIUTHCS, OHU OTIPABUINCH HA PA3BEIKY».

“He found that it curtained a sort of steep natural stairway which
was enclosed between narrow walls, and at once the ambition to be a
discoverer seized him. Becky responded to his call, and they made a

smoke—mark for future guidance, and started upon their quest”.
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Pucynok Jlamm I'. 12 ner Drawing by Dasha G. 11 years old

«OHU J0NTO IUTH TI0 3TOMY KOPHJIOPY, MOBOPAYHMBas TO BIPABoO,
TO BJIEBO, W, 3a0MpasCh Bce IIyOKe M TIyOKe MOJ 3eMJII0 B TaWHUKH
MeIIEePhl, CACIAIN €Ie OJHY MOMETKY, CBEPHYJIM B CTOPOHY B IOMCKAX

HOBOTO Y HEBUIAHHOTO, O Y€M MOKHO OBIJIO ObI paccka3aTh HaBEPXY».
“They wound this way and that, far down into the secret depths of

the cave, made another mark, and branched off in search of novelties to

tell the upper world about”.
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Pucynok Anne 1O. 11 et Drawing by Anna U. 11 years old

«B onmHOM Mecte OHM HaOpenw Ha OOLIMPHYIO Melepy, TAe ¢
MOTOJIKA CBHCAJIO0 MHOIO CTaJIAKTUTOB, JJIMHHBIX M TOJICTBIX, Kak
yejoBeyeckass Hora; Tom u bekku ool ee Kpyrom, BOCTOPrasich H

axas, 1 BbIIIIX 110 OJHOMY M3 MHOXXCCTBA OOKOBBIX KOPpHUIAOPOB».

“In one place they found a spacious cavern, from whose ceiling
depended a multitude of shining stalactites of the length and
circumference of a man's leg; they walked all about it, wondering and
admiring, and presently left it by one of the numerous passages that

opened into it”,
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Pucynok Upunsr @. 12 ner Drawing by Irina F. 12 years old

«Ilox cBomamu memepsl, CUETUBIINCH Kﬂy6KaMI/I, BUCCIIU JICTy4YHE
MBbIIIIHU, IO ThICAYE B KaKXKJIO0M Kny61<e; IMMOTPCBOKCHHBIC CBCTOM, COTHH
MBIIIIEH CJICTEIN BHU3 U C IIMCKOM CTaJIu APOCTHO 6pOCElTBC$I Ha CBCUN)).

“Under the roof vast knots of bats had packed themselves together,
thousands in a bunch; the lights disturbed the creatures and they came
flocking down by hundreds, squeaking and darting furiously at the

candles”.

62



Pucynox IMonuus I'. 12 ner Drawing by Polina G. 12 years old

I =

Pucynoxk Jlamu K. 12 ner Drawing by Dasha K. 12 years old
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«OH otBepHysica. OHa HaKJIOHWIACh TaK OJM3KO, YTO OT €€

JILIXaHUS 3alIeBEIUINCh BoJIOCH Toma, u menHyna: «5 — Bac — mo0mro!»

“He turned his face away. She bent timidly around till her breath

stirred his curls and whispered, “I—love—you!”.
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Pucynox Buku I1. 12 et Drawing by Vika P. 12 years old
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Pucynox Mumm B. 12 et Drawing by Misha B. 12 years old

«Tom ¢ T'ekoM mnompocuwnu €ro IOJO0XKAaTb MUHYTKY: OHU
OTBICKQJIM Ha Oepery OJHO 3aMaHYMBOE MECTEUYKO, 3a0pPOCHIN YIOYKU U

OYCHb CKOPO OBLIH BO3HATPAXKJICHBI 32 TPYI.
“While Joe was slicing bacon for breakfast, Tom and Huck asked

him to hold on a minute; they stepped to a promising nook in the river—

bank and threw in their lines; almost immediately they had reward”.
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Pucynok Anekces 1. 11 neTr Pucynok Conu b. 12 ner
Drawing by Aleksey Sh. 11 years old Drawing by Sonya B. 12 years old
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Pucynok ®ammest K. 11 ner Drawing by Faddey K. 11 years old
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Pucynok Codeu A. 11 ner Pucynok Bukropuu K. 12 ner
Drawing by Sofiya A. 11 years old Drawing by Victoria K. 12 years old

s

Pucynox Amucer C. 11 ner Drawing by Alisa S. 11 years old

-

—— -
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Pucynok I'pumm C. 12 ner Drawing by Grisha S. 12 years old
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Pucynok Anrenunsl I'. 11 ner Drawing by Angelina G. 11 years old
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M1 winocrpupyem npousseaenue /Lxeka Jlongona «benablit
KJIBIK».

JIxek JIonnon (anri. Jack London, ypoxnéunsiii Jxon I'piddur
Yéitam, John Griffith Chaney) pomuncs 12 suBaps 1876 B Camn-
®pannucko - ymep 22 Hosiops 1916 B kanudopuuiickom ropojake I'nen-
OJeH) - aMepuKaHCKUM Tucatellb U KYPHAJUCT, BOCHHBIN

KOPPECIOHICHT, OOIECTBEHHBIN 1€ TEIIb.

Jxek JIoHIOH paHO Hayajdl CaMOCTOSATENBHYIO TPYAOBYIO KU3Hb.
Bynyun peOeHkoM mpojaBai Ta3eThl, MoApadaThiBal B KereibOaHe,
youpasicst B mapke. B yeTbipHaaaTh JieT J[?)KOH 3aKaHYMBAECT HAYaJIbHYIO
MIKOJYy M UJET paboTaTh paboYMM Ha KOHCEpPBHYIO (PaOpuKy, a 3aTem
MOKyIaeT HeOoNbInyto MmXyHY «P33311-/[33371%», JOBUT yCTpull B OyXTe
Can-®paniucko U npojaetr B pectopanbl. Ero «Pacckassl pbroaubero
naTpyJssh» MOCBAIICHBI 3TOMY Iepuoay *u3Hu. Bckope [[kek HaHsIics
MaTpOCOM Ha MPOMBICIIOBYIO IIXYHY M OTHpaBUJIICA K OeperaM AmoHuu u
B bepunroo mope. [[xek paboTan Takxke KOYErapom, IIaJvIbITUKOM,
babpuyHbIM pabodyuM, ye3kaa 30J0TOMCKAaTeeM Ha AJSICKY, a SpKHe
BIEYATIICHUS €r0 XKU3HU CTaJIM OCHOBOW ISl €ro poMaHoB «Mopckou
BOJIK», «Maptun Hpen», «JlxoH SumeHHOE 3€pHO», «CEBEPHBIEY

pacCKa3bl «CBIH BOJIKa.

I'maBHBIH Tepoii moBectn «benbrit Kibik» (anrm. White Fang, 1906

I.) METHC cO0aKH U BOJIKa 110 Kiaudke benbiii KibIk.
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https://ru.wikipedia.org/wiki/%D0%90%D0%BD%D0%B3%D0%BB%D0%B8%D0%B9%D1%81%D0%BA%D0%B8%D0%B9_%D1%8F%D0%B7%D1%8B%D0%BA
https://ru.wikipedia.org/wiki/%D0%9A%D0%B5%D0%B3%D0%B5%D0%BB%D1%8C%D0%B1%D0%B0%D0%BD
https://ru.wikipedia.org/wiki/%D0%A8%D1%85%D1%83%D0%BD%D0%B0
https://ru.wikipedia.org/wiki/%D0%A3%D1%81%D1%82%D1%80%D0%B8%D1%86%D0%B0
https://ru.wikipedia.org/wiki/%D0%A1%D0%B0%D0%BD-%D0%A4%D1%80%D0%B0%D0%BD%D1%86%D0%B8%D1%81%D0%BA%D0%BE
https://ru.wikipedia.org/wiki/%D0%A0%D0%B0%D1%81%D1%81%D0%BA%D0%B0%D0%B7%D1%8B_%D1%80%D1%8B%D0%B1%D0%B0%D1%87%D1%8C%D0%B5%D0%B3%D0%BE_%D0%BF%D0%B0%D1%82%D1%80%D1%83%D0%BB%D1%8F
https://ru.wikipedia.org/wiki/%D0%A0%D0%B0%D1%81%D1%81%D0%BA%D0%B0%D0%B7%D1%8B_%D1%80%D1%8B%D0%B1%D0%B0%D1%87%D1%8C%D0%B5%D0%B3%D0%BE_%D0%BF%D0%B0%D1%82%D1%80%D1%83%D0%BB%D1%8F
https://ru.wikipedia.org/wiki/%D0%91%D0%B5%D1%80%D0%B8%D0%BD%D0%B3%D0%BE%D0%B2%D0%BE_%D0%BC%D0%BE%D1%80%D0%B5
https://ru.wikipedia.org/wiki/%D0%9C%D0%BE%D1%80%D1%81%D0%BA%D0%BE%D0%B9_%D0%B2%D0%BE%D0%BB%D0%BA_(%D1%80%D0%BE%D0%BC%D0%B0%D0%BD)
https://ru.wikipedia.org/wiki/%D0%9C%D0%BE%D1%80%D1%81%D0%BA%D0%BE%D0%B9_%D0%B2%D0%BE%D0%BB%D0%BA_(%D1%80%D0%BE%D0%BC%D0%B0%D0%BD)
https://ru.wikipedia.org/wiki/%D0%9C%D0%B0%D1%80%D1%82%D0%B8%D0%BD_%D0%98%D0%B4%D0%B5%D0%BD
https://ru.wikipedia.org/wiki/%D0%94%D0%B6%D0%BE%D0%BD_%D0%AF%D1%87%D0%BC%D0%B5%D0%BD%D0%BD%D0%BE%D0%B5_%D0%97%D0%B5%D1%80%D0%BD%D0%BE_(%D1%80%D0%B0%D1%81%D1%81%D0%BA%D0%B0%D0%B7)
https://ru.wikipedia.org/wiki/%D0%90%D0%BD%D0%B3%D0%BB%D0%B8%D0%B9%D1%81%D0%BA%D0%B8%D0%B9_%D1%8F%D0%B7%D1%8B%D0%BA

We illustrate the work of Jack London “White Fang”.

Jack London (born John Griffith Chaney) was born January 12, 1876
in San Francisco - died November 22, 1916 in the California town of Glen
Ellen is an American writer and journalist, a war correspondent, a public
figure.

Jack London early began an independent working life. As a child, he

sold newspapers, worked in a bowling alley, cleaned the park. At fourteen,
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Pucynox EBsr U. 12 net
Drawing by Eva Ch. 12 years old

John finishes elementary school and goes to work at a cannery, then buys
a small schooner “Razzl-Dazzl”, catches oysters in San Francisco Bay and
sells them to restaurants. His “Tales of the Fish Patrol” are dedicated to
this period of life. Soon, Jack was hired as a sailor on a trade schooner
and went to the shores of Japan and the Bering Sea. Jack also worked as
a fireman, ironer, factory worker, went to Alaska as a gold miner, and the
vivid impressions of his life became the basis for his novels “The Sea-
Wolf”, “Martin Eden”, “John Barleycorn”, and the “northern” stories
“The Son of the Wolf”. The protagonist of the story “White Fang” is a
half-breed of a dog and a wolf named White Fang.
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B KHUTe TOBOPUTCS O €ro KU3HU U TPYAHOU Ccy/ibOe Ha AJIACKE B

koHIe XIX Beka BO BpeMs «30J0TOH JTUXOPATKN.

Bo Bpems mpociylMBaHus MPOU3BEICHUS peOsiTa MEePEKUBAIOT 3a
cyap0y benoro kibika. Kaxaplii U3 YYEHMKOB BBIPa)Ka€T B CBOEM
PUCYHKE CBO€ OTHOIIECHHUE K COOBITUAM, MPOUCXOAIINM B KHUre. Jletn
OYCHb JIIOOST JKUBOTHBIX, OCOOCHHO CO00aK, M WIIOCTPUPOBAHUE
npousBeieHus: «benblil KIbIK) UHTEPECHO NJig BCEX PEOSIT U BHI3HIBACT
AMOIUOHAJIBHBIN OTKJIMK Y KXA0ro Moero yueHuka. C yJa0BOJIbCTBUEM

MOKa3bIBAEM BaM TO, YTO Y HAC MOJIYYHUIIOCH!

Pucynok Mapuatter C. 10 ter Drawing by Marietta S. 10 years old
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The book tells about his life and difficult fate in Alaska at the end of
the XIX century during the “gold rush”.

While listening to the work, children worry about the fate of White
Fang. Each of the students expresses his or her attitude to the events taking
place in the book in his or her drawing. Children love animals, especially
dogs, and illustrating the work “White Fang” is interesting for all kids and
causes an emotional response from each of my students. We are pleased

to show you what we have done!

AKEK JOHJOH .

BEABIA KABIK

Kuura «Bensiit kibik» 1954 rox

The book “White Fang” 1954
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Pucynox Kupuna JI. 6 ter Drawing by Kirill L. 6 years old
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Pucynok Codoeu A. 11 ner Drawing by Sofiya A. 11 years old
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Pucynox IMomunst B. 11 ner Drawing by Polina B. 11 years old

2

12

Pucynok Kapuns A. 11 et PI./ICYHOK BHKH K. 11 ner
Drawing by Karina A. 11 years old Drawing by Vika K. 11 years old
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Pucynok IMomuusr I'. 12 ter Drawing by Polina G. 11 years old

O

; Y ”
Pucynox Annsr L. 11 ner Pucynok Annsl 10O. 11 net
Drawing by Anna C. 11 years old Drawing by Anna U. 11 years old
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Pucynok Caguu A. 11 ner Drawing by Safiya A. 11 years old

AN
Pucynok Buxu K. 12 ner Pucynox Coduu b. 12 ner
Drawing by Vika K. 12 years old Drawing by Sofiya B. 12 years old
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Pucynok Auremunsi I'. 11 ner Drawing by Angelina G. 11 years old

’

Pucynox Codou M. 11 ner | Pucynox FOmuu b. 11 ner
Drawing by Sofia M. 11 years old Drawing by Julia B. 11 years old
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Pucynok Taucum T. 12 ner Drawing by Taisiya T. 12 years old
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Pucynox Enuszasetst K. 12 ner Drawing by Elizaveta K. 12 years old
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IHocieciioBue

AMepUKaHCKas TuTeparypa nojapuia MUpy COTHH 3aMevaTeIIbHbIX
APKHAX aBTOPOB U MX MPEKPACHBIC MpousBeacHus. «McTopuu mpo cioHa
Xoprona» Jloktopa Cbroza, «lIpuximouenuss Toma Coriepa» Mapka
TBena n «benbin kKabIk» J[>keka JIoHDOHA - OJTHM U3 CaMBIX M3BECTHBIX
JNETCKUX KHUT, KOTOPBIE YUTAIOT JETH BCEro mupa. BrinmomHeHue
WUTIOCTpAlIMi K OTUM KHHUraMm OBUIO IOXO0XE Ha HWHTEPECHOE W
3aXBaThIBAIOIIE MPUKIIOYECHUE JJII MOUX YYEHUKOB. Bmecrte ¢ reposimu
MPOU3BEICHUI BEJIMKUX aBTOPOB MOM YUYECHUKHU MEPEKUBAIIH, PAJIOBATUCH
U Oropyajguch, OHHM TMOHSJIM, 4YTO CMEJIOCTh, J00pO, HOMOD,
T0003HATENBHOCTh, CTPEMJICHHUE K TMPUKIIOUYCHUSIM - CaMbl€ TJIaBHbBIC
KaueCcTBa, KOTOPbIC MOMOTal0T HaM OBbITh IO OTHOIIEHHUIO JAPYT K APYTY
TEPNUMBIMHU, HAXOAUTh HOBBIX APY3€W W MOAAECPKUBATH JIPYr Apyra B
TPYAHYIO MHUHYTY, COBEpIIATh XOPOIIWE MOCTYIKHA W [EJIAI0T Hally
KU3Hb SIPKOW, HANMOJHEHHOM WHTEPECHBIMM M 3aXBaThIBAIOIIUMHU
coObITHsIMU. biaromapss mpoBEIEHUIO YPOKOB MO WJITIOCTPUPOBAHUIO
KHUT aMEpPUKAHCKUX mMucaresied pedara OJMKe IMO3HAKOMUIIUCH C
JUTEPATypOl M HUCTOPUEH HTOW CTpaHbl, y3HAIM MHOTO HOBOTO U
MHTEPECHOTO 715 ce0s1, r1y0sKe MPOYYBCTBOBAIIN KYJIBTYPY U OBIT JTHOJIEH,
MPOXKUBAKOIUX Ha TeppuTopur COeMHEHHBIX ITaTOB AMepuku. Hamm
3aHATUS] ObUIM TO3HABATEILHBIMM U OOYUYAIOIIUMH OJHOBPEMEHHO H

Imponuim € OOJILIINM YCIIEXOM I BCCX.
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Afterword

American literature gave the world hundreds of wonderful bright
authors and their wonderful works. “Horton Hears a Who” by Dr. Seuss,
“The Adventures of Tom Sawyer” by Mark Twain and “White Fang” by
Jack London are among the most famous children's books read by children
from all over the world. Performing illustrations for these books was like
an interesting and exciting adventure for my students. Together with the
heroes of the works of great authors, my students experienced, rejoiced
and grieved, they realized that courage, kindness, humor, curiosity, desire
for adventure are the most important qualities that help us be tolerant
towards each other, find new friends and support each other in difficult
times, to do good deeds and make our lives bright, filled with interesting
and exciting events. Thanks to the lessons on illustrating the books of
American writers, the children became more familiar with the literature
and history of this country, learned a lot of new and interesting things, and
felt the culture and life of people living in the United States of America
deeper. Our lessons were informative and educational at the same time

and were a great success for everybody.
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PeOsita HE TOJNBKO HAYUYUJIUCh HOBBIM TEXHHMKAM BBITTOJTHEHUS
KHWKHBIX ~WJUTIOCTpAIlMid, UCIHOJB3Yys pa3iudyHble rpaduyeckue
KUBOMHUCHBIE MaTepuajbl, ClocodaM M TpUEMaM KOMIIO3UIUNA, HO U
y3HAIM MHOIO HOBOrO It c€0si, OTKPbUIM MHTEPECHBIA U

3aXBaThIBAIOIIUN MUP KyIbTypbl COEAUHEHHBIX ITATOB AMEPHUKHU.
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The children not only learned new techniques for performing book
illustrations, using various graphic and painting materials, methods and
techniques of compositions, but also learned a lot of new things,
discovered an interesting and exciting world of culture of the United

States of America.
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OO0 aBTOpE KHUTH

Pomunace B 1971 rony B Mockse

B CEMbE XYJ0KHUKA U Meauka. [lepBpii
M TJABHBIM  Yy4WTElIb MOW  OTEl,
XYAOXKHUK-MYJIbTUILUIUKATOp  ['eHpux
O®panuesuu lllumanen, yyenuk M. I
NBanoBa-Bano, A. Ilrymko, B.

CyrteeBa. IIpenomaBan Bo BI'HKe

PUCOBAaHHYIO MYJIbTUIUIMKALIHIO.

Bcerna nomuio ce0s ¢ kapanjpamom B pykax. [lama npuHec MHe
OoJpIIYyIO Manky ¢ Oymaroil popmara nmoy-IMcTa BaTMaHa, U s pucoBaia
CUEHbl U3 CHEKTaKJEeH, CBOM HCTOPUHU, WIUIIOCTpUpoBaia cka3zku. Ha
KaXKJIOM JIUCTE CUEHbI MEHSJIUCh, T€POU MOUX PHUCYHKOB MEHSJIU MO3BbI,
«JIBUTAJIMCHY, MaJ1aliv, TaHIlleBalIu, Oeranu... [lama OepexHo XpaHu Bce
PUCYHKHU B KOpOOKax, MOAMUCKHIBAS FOJ UX CO3/IaHUS.

[Tama pa3BuBan B Hac (y MEHs e€cTh JBa Opara, 00a XYJIOKHUKH)
XYJI0’KECTBEHHOE HAauajio, Mbl pUCOBAJIU C JETCTBA.

C 4-x net poauTeny 3anucaid MEHs B 3aMedaresibuyo M3octyauio
I'MHUHN um. A. C. Ilymkuna nog pykoBoacTBoM Hunbl HukomaeBHBI

Kodwman. 310 O6b11H caMble UyiecHbIC 3aHATHA!
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About the author of the book

| was born in 1971 in Moscow in the family of an artist and a medic.

The first and main teacher is my father, the animator-animator Henry

Shimanets, the pupil of I. lvanov-Vano, A. Ptushko, V. Suteev. He taught
drawing cartoon in the All-Russian State Institute of Cinematography.

| always remember myself with a pencil in my hands. Dad brought
me a large folder of paper, and | drew scenes from performances, my
stories, illustrated fairy tales. Scenes on each sheet changed, the characters
of my drawings changed postures, moved, fell, danced, ran...

Dad carefully kept all the drawings in boxes, signing the year of
their creation. Dad developed in us (I have two brothers, both artists)
artistic principle, we drew from the cradle.

Since the age of four, my parents have written me to the Art Institute
of the Pushkin State Museum of Fine Arts under the direction of Nina

Kofman. It was the most wonderful lessons!

4 L aTe
/ ;. W
) w : A & 3

Ha BrIcTaBKE «KOJ’IHCKLII/II/I ACTCKUX PUCYHKOB» B
I'MUU nm. ITymikuHa ¢ CBIHOM OKOJIO MOUX
ACTCKUX PUCYHKOB

At the exhibition “Collections of children's
drawings” in the Pushkin State Museum of Fine Arts
with my son near my children's drawings a8




Mbl ¢ rpynnod MOUX POBECHUKOB XOJIWIM IO 3ajaM My3es,
CMOTpEJIH, BIIMTHIBAJIN, BOCXMIIAINCh, HaOmoaanu, a Huaa HukomnaeBHa
pacckasplBajia HaM 3aBOPAXKUBAIOLINE UCTOPUHM, JIYUIIE BCEX CKa30K HA
ceere npo pesuuit Eruner u Mecconoramuio.

Hcropun npoaomKainuce B 3aj1€ U30CTY AU, KOTOPAasi HAXOAUIACh B
TOM € 3JaHUH, YTO U MY3€H, 3a TAWHOW IBEPHIO, K KOTOPOW BEIHU
HECKOJIbKO cTyneHed. Tam Mbl 3a MOJbOEpTaMHU PHUCOBAIU CBOU
BIICUATJICHUS OT YBUACHHOTO, ciyiias Mudsi IpeBueit ['pennu u npyrue
yBIIeKaTelIbHbIE paccka3bl Hunbl HukosaeBHbl. MHE 1axke Ka3anoch, 4TO
OHA XKMBET B MY3€€ 3a ITOM TaWHOW JBEPBIO, INI€ Y HEE €CTh YTO-TO
HaIoJ00Me KeJIbHU, U KOrJla B My3€e TacsiT CBET, OHA TUXON HECJIBIITHOM
MOCTYIIbK0 YXOAUT B 3TOT MHUP, OTKYJA K€ OHAa TOrJa 3Haja BCE ATH
ucropuu? Ilouemy g Tak MOApPOOHO paccKas3biBald O CBOEM JETCTBE?
[ToTroMy 4TO UMEHHO TOT/1a CPOPMHUPOBATIOCH MOE MUPOOIITYIICHNE, KaK
XYJ0XKHHUKA U KaK MeIarora.

N3 3TUX nEepBBIX 3aHIATUN PUCOBAHUEM M 3HAKOMCTBA C MHUPOBOU
XYJ0XKECTBEHHON KYJBTYPOU I JO CHUX IOp YEpHaAK BIAOXHOBEHHE IS
CBOUX PabOT M JJIs1 TBOPUYECKUX 3aJ]aHUN C MOUMH YUCHUKAMHU.

[Tocne nzoctyauu 1 yduiiach B Xy 10xecTBeHHOU mikose Ne 1 um. B.
CepoBa, 3aHuMManach B MAacCTEpPCKMX Y M3BECTHBIX MOCKOBCKHX
XxynoxHuKoB: Jlmutpuss AdanaceeBuua YepOamxu, Bepsl MaiieBHbI

XnebHukoBoit, Banepus AnexceeBuya I'epackeBuy.
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We with a group of my peers walked through the halls of the
museum, watched and admired, and Nina Kofman told us fascinating
stories, better than all fairy tales in the world about Ancient Egypt and
Messopotamia.

The stories continued in the hall of the art studio, which was in the
same building as the museum, behind the secret door to which led several
steps. There we at the easels drew their impressions of what they saw,
listening to Myths of Ancient Greece and other fascinating stories of Nina
Kofman. | even thought that she lives in a museum behind this secret door,
where she has something like a cell, and when the museum extinguishes
the light, she quietly steps into this world, where did she know all these
stories from then? Why do | talk so much about my childhood? Because
it was then that my outlook was formed, as an artist and as a teacher.

From these first lessons of drawing and acquaintance with the world
culture, I still draw inspiration for my work and for creative assignments
with my students.

After the art studio, I studied at the art school No. 1 named after V.
Serov, had lessons in the workshops of famous Moscow artists: Dmitry
Cherbadzhi, Vera Khlebnikova, Valeria Geraskevich.
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B 1990 rony  oxonumna ~ MAXY  mamstu 1905
roja, >xuBonucHoe (nexarornueckoe) otaenenue. C 1997 roma unen
TBopueckoro cowsa xyaoxkHukoB Poccun. C 2016 roma unen
TBopueckoro 00BeTMHEHMUSI XYI0’KHUKOB «Upunay,
[TpodeccuonanbHOro coro3a Xya0KHUKOB Poccuu.

B 2009 rony c¢ oriaumuumeM okoHYMiIa MOCKOBCKUN TOpPOJICKOMN
TICUXOJIOTO-TIeIArOTUYECKUH YHUBEPCUTET T10 CIEIUATBHOCTH I1€/1aror-
TICUXOJIOT.

C 1990 roma mpemnojar0 B JAETCKUX XYI0KECTBEHHBIX CTYAUSX.
PebsTa — y4acTHHKHM JIETCKUX BBICTABOK, B TOM YHCIIC MEKTYHAPOIHBIX,
HEOJTHOKPATHO CTAHOBWJIMCH TTOOEIUTEIIIMH MOCKOBCKUX, POCCUMCKUX U
MEXTYHAPOIHBIX KOHKYPCOB.

Ha 3aHsTusiX 3HaKOMIIIO JE€TEM C MHUPOBOU XYJ0KECTBEHHOM
KyJIbTypoid W ucropueii. CunuTaro 3TO 005S3aTEbHBIM B CTaHOBJICHUH
TBOPYECKOM JTMYHOCTU peOEHKA.

Kaxxnplii W3 Hac B JETCTBE MPOXOJUT BCE OTambl Pa3BUTHS
M300pa3UTEIbHOTO0 UCKYCCTBA OT 00OOIIEHHBIX 00pa30B MEPBOOBLITHOTO
MHUpa, KOTJa JETCKHE PHUCYHKH TOJOBOHOTOB M IEPBBIX YEIOBEYKOB,
KUBOTHBIX YE€M-TO HAIIOMHUHAIOT HACKaJIbHBIC POCIHCH, a PHUCYHKH B
JIOIIKOJIBHOM BO3pacTe YETKO pa3TpaHUYMBAIOT HEOO M 3eMIIIO,
npeBpamias  KOMIIO3UIIMOHHOE IIOCTPOCHHE B JIPEBHECTHIICTCKOE

dbpu3oBoe H300paxeHue.
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In 1990 | graduated from the Moscow Academic Art School in
memory of 1905, a picturesque (pedagogical) department. Since 1997, |
am a member of the Creative Union of Artists of Russia. Since 2016, | am
a member of the Creative Association of Women Artists “Irida”,
Professional Union of Artists of Russia.

In 2009 | graduated with honors from the Moscow State Pedagogical
University with a degree in psychology.

Since 1990 | teach in children's art studios. Children - participants
of children's exhibitions, including international ones, repeatedly became
winners of Moscow, Russian and international competitions.

In the classroom | introduce children to the world culture and
history. | consider this mandatory in the formation of the creative
personality of the child.

Each of us as a child goes through all the stages of the development
of fine art from generalized images of the primitive world, when the
children's drawings of the first men and animals are somewhat
reminiscent of rock paintings, and drawings in the preschool age clearly
distinguish between heaven and earth, turning the composition into an

Egyptian fresco image.
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N TONBKO K MOAPOCTKOBOMY BO3pAaCTy JAETH, CIOBHO XYIAOKHUKH
amoxu Bo3pokaeHuss OTKpBIBAIOT i ce0si TIIyOUHY KapTHUHBI U
nepcnexktuBy. [loHnmas 3To, cTaparoch, YTOObl MOM YUEHHKH OTKPBIBAIU
st ce0d pas3fuyHble CMOCOObl KOMIO3WMLMUOHHBIX IOCTPOCHUN U3
JaJIeKUX BPEMEH M, TaK OKa3bIBaeTCs ONM3KUX HaM. Ha Hammx 3aHATHIX
OHM Yy3HAIOT, KaK YCTPOE€H MHUpP H300paX€HUW B pa3HbIe 3MOXU U
KyJbTYpbI, COBEpIIAIOT BOOOpa)kaeMmble MYyTEIIECTBUSA BO BpPEMEHH,
OTKpbIBas TAHBI CTAPUHHBIX KAPTUH. MBI YUYUMCSL y CTApPbIX MacTEPOB!
Takke cunTar0 BaKHbIM, YTOOBI PEOEHOK UYBCTBOBAJI ce0sl HA 3aHITUU
CBOOOJIHBIM, YTOOBI KaXJbld CMOT PAaCKpbITh CBOM CHOCOOHOCTH,
BBIPa3uTh B pPabOTE€ SMOLUMUHU M HACTPOCHHE, «IPOKHUTH» HUCTOPUIO
CO3/IaHUs CBOETO XYJ0KECTBEHHOI0 00pa3a.

Kak xynoxHuk, s paOoTai0 B pa3jMYHBIX XKaHpax MAaCISHOU
KUBOIMCH, HO JIOOMMBIM HEU3MEHHO OCTAeTCs >KaHp HATIOPMOPTA.
[Touemy HaTropMopT? I110TOMY YTO B HATIOPMOPTE MBI BUJIUM MIPEIMETHI,
CO3/IaHHBIE YEJIOBEKOM, MCITOJIb3YEMBIE YEIIOBEKOM, XapaKTEPHU3YIOIIHE
ero o0pas3 JKU3HU, €ro JTMYHOCTh. HO MBI HE BUIUM CaMOr0 Y€JI0BEKA, MbI
MOXXEM TOJIbKO €ro MpeAcTaBUTb, BOOOpa3uTh. OueHb MHOTO TaiiH,
3araJlok XpaHuT B ceOe ATOT kaHp. BcMarpuBasich B HATIOPMOPTHI, MbI
NbITaEMCSl pa3rajiaTb, OOBSICHUTH CyTh, HO Mbl HHUKOTJAa HE 3HAEM
HAaBEpHSKA, HE Yy3HAEM BCEro JO KOHI[A, Mbl MOXEM TOJBKO

A0TaAbIBATHCA, pa3rablBaTh, U3Yy4aTh...
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And only to adolescence, children, like artists of the Renaissance,
discover the depth of the picture and perspective. | understand this and try
to get my students to discover different ways of compositional
constructions from far times. In our lessons they will learn how the world
of images in different epochs and cultures works, make imaginary travels
in time, revealing the secrets of ancient paintings. We learn from old
masters! | also consider it important that the child feels free at the class so
that everyone can reveal their abilities and express emotions and moods
in the painting.

As an artist, | work in various genres of oil painting, but the genre
of still life remains a favorite. Why a still life? Because in still life we see
objects created by man, used by man, characterizing his way of life, his
personality. But we do not see the person himself, we can only imagine
him. There are so many mysteries in this genre. Looking at still lifes, we
try to unravel and explain the essence of these paintings, but we will never

know everything until the end, we can only guess...
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[IpeaqmeTsl HAuUMHAIOT «pPa3roBapuBaTh» C HAMHU, OHU CJIOBHO
O’KHMBAIOT, 4TOObI HaM pPaccka3aTh O YEJIOBEKE, O BPEMEHH, 3moxe. B
HATIOPMOPTE MHOT'O CUMBOJIOB, BCE MPEAMETHI — ajieropuu. K tomy xe,
KOTJla MUIIEITh HATIOPMOPT, TO HE HAJI0 IPOCUTH MPEMETHI O TOM, YTOObI
OHM TeO€ MO3UPOBAIH, OHU ITO «JEIAI0T» C yIOBOJIBLCTBUEM.

JBaxx bl HarpaxaeHa ['pantom npaButenscTBa Mockssl B 2004 u B
2014 romax B oOsacTu 0Opa3oBaHHUA. YUACTHUK MEXKIYHAPOIHBIX,
BCEPOCCUICKUX U MOCKOBCKHMX BBICTABOK U ITPOEKTOB B My3€siX MOCKBHI,
Lentpansaom Manexe, LlenTpanibHoMm [Jome Xynoxuuka, MOCKOBCKOM
Jlome Kuno, BeicTaBouHBIX 3a1ax MOCXa, MOCKOBCKOM OO0IIECTBEHHOM
donne KynabTypsl, MexayHapoJHOM XyAO0KECTBEHHOM  (DOH/E,
XYJI0’KECTBEHHBIX Tasiepesx, B I[lapiaMeHTCKOM LEHTpE MOCKOBCKOU
rocynapctBeHHon J[ymbl u 3a pyoexxom: B M3paune, ['peruu, Mcnanuw,
®pannuu. Padbotsl onyonukoBansl B kaTajorax «ARS LONGA», «Bepa.
Tpamuuuu ©  COBpEMEHHOCTH», B PeecTtpe mnpodeccHoHATbHBIX
XynoKHUKOB Poccuu, B Karajiorax W nedaTHbIX u3fgaHusix B Poccuu u
apyrux ctpaHax. B 2019 roay Beila Mos mepBasi KHUTa O JETCKOM
TBOPYECTBE.

Mou nerckue pucynku xpasnsarcs B pouape I'MUU um. A.C.
[lymkuna. B 2008 rogy puCyHKM y4acTBOBaJM B BBICTABKE-TIPOCKTE
my3esd «KoJuleKuuoHepbl U KOJUIEKIMH JETCKOTO PUCYHKa» (PUCYHKH
JIuzel [llumanerr).

XKusy u paboraro B Mockae.
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The subjects begin to “talk” with us, they seem to come to life to tell
us about a person, about time, era. In the still life there are many symbols,
all subjects are allegories. In addition, when you write a still life, you do
not need to ask for items to be posed for you, they “do” it with pleasure.

Twice awarded the Grant of the Government of Moscow in 2004
and in 2014 in the field of education.

| am a participant of international, All-Russian and Moscow
exhibitions and projects in museums of Moscow, the Central Manege, the
Central House of Artists, the Moscow Cinema House, exhibition halls of
the Moscow Union of Artists, the Moscow Public Fund of Culture, the
International Art Fund, art galleries, the Parliament Center of the Moscow
State Duma and abroad: in Israel, Greece, Spain, France. Works published
in the catalogs “ARS LONGA”, “Faith. Traditions and Modernity”, in the
Register of Professional Artists of Russia, in catalogs and publications in
Russia and other countries. In 2019, my first book on children's art was
published.

My children's drawings are kept in the collection of the Pushkin
State Museum of Fine Arts. In 2008, the drawings participated in the
exhibition project of the museum “Collectors and collections of children’s
drawings” (drawings by Lisa Shimanets).

| live and work in Moscow.
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« Munorpanosa E. I'. «Pa3Butne BooOpakeHUs U OOpa3HOTO MBIILICHUS Y
mimaamux — mkonbHukoB»: LAP  LAMBERT  Academic  Publishing
(I'epmanus)., 2019. — 156 c.

B kHure ncnojb30BaHbI PUCYHKH yHalIUXCs I/IBOCTy,Z[I/Iﬁ noa pykoBOoACTBOM

Enmuzasetst Munorpagosoii ¢ 1990 no 2019 rona.
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