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Abstract

The equivalent system of equations corresponding to the Dirac equation is derived and
the WKB approximation of this system is found. Similarly, the WKB approximation for the
equivalent system of equation corresponding to the squared Dirac equation is found and it
is proved that the Lorentz equation and the Bargmann-Michel-Telegdi iquations follow from
the new Dirac-Pardy system. The new tensor equation with sigma matrix is derived for the
verification by adequate laboratories.

Key words: Dirac equation, Lorentz equation, Bargmann-Michel-Telegdi equation,
Dirac-Pardy equation.

1 Introduction

Bargmann, Michel and Telegdi (Berestetzkii, 1989;) derived so called BMT equation for
motion of spin in the electromagnetic field, in the form

d
% = aF,,a" — Bu,F"u,ay, (1)

where q,, is so called axial vector describing the classical spin and constants o and 3 were
determined after the comparison of the postulated equations with the non-relativistic

quantum mechanical limit. The result of such comparison is the final form of so called
BMT equations:
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d
% — 2,U/F,uyal/ - zuluuFUAuUG/)\a (2>
S

where p is magnetic moment of electron following directly from the Dirac equation and
i/ is anomalous magnetic moment of electron which can be calculated as the radiative
correction to the interaction of electron with electromagnetic field and follows from
quantum electrodynamics. The BMT equation has more earlier origin. The first attempt
to describe the spin motion in electromagnetic field using the special theory of relativity
was performed by Thomas (1926). However, the basic ideas on the spin motion was
established by Frenkel (1926, 1958). After appearing the Frenkel basic article, many
authors published the articles concerning the spin motion (Ternov et al., 1980; Tomonaga,
1997). The mechanical model of spin was constructed by Uhlenbeck and Goudsmith
(1926), or, in the very sophisticated form by Ohanian (1986) and other authors. However,
we know at present time that spin of electron is its physical attribute which follows only
from the Dirac equation. Also the Schrédinger Zitterbewegung of the Dirac electron as a
point-like particle follows from the Dirac equation.

It was shown by Rafanelli and Schiller (1964), (Pardy, 1973) that the BMT equation
can be derived from the classical limit, i.e. from the WKB solution of the Dirac equation
with the anomalous magnetic moment. BMT equation is also the basic equation of the
non-dissipative spintronics.

2 The equivalent form of the Dirac equation

Dirac equation is the quantum equation for particles with spin 1/2. It has long history
and let us submit some words on the spin.

Spin is an intrinsic form of angular momentum of elementary particles and of atomic
nuclei. The electron spin angular momentum is inferred from experiments, such as the
Stern-Gerlach experiment, in which silver atoms were observed to possess two possible
discrete angular momenta despite having no orbital angular momentum.

Spin is described mathematically as a vector for some particles such as photons, and as
spinors and bispinors for other particles such as electrons. Spinors and bispinors behave
similarly to vectors: they have definite magnitudes and change under rotations; however,
they use an unconventional ”direction”.

Now, let us approach the Dirac equation. We follow the five decades old original article
(Pardy, 1973) and the monograph by well-known experts (Akhiezer et al., 1969; 1981):

1+ 2 + mep = 0, (3)
where
oY €
Y1 = h%(')ixu; P2 = —ZEA;L%W (4)

Let us multiply eq. (3) from left by the spinors

VI, VY, Yo, VisYe U Y = N1727Y374s (5)

where
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Tt 0t = L UE YR YD o = 5O — ), ()

In this way we get the following system of equations:
Y1 + Pz +megnp = 0 (7)
VY1 + Pyupa + meyap =0 (8)
YO01 + Voup + meo,,p =0 9)
Vi1 + Y5 Yupe + mepivsyah = 0 (10)
VY501 + V502 + medyst = 0. (11)

Now, let us consider that for matrices I';

D=1, Y 0w, %% (12)

The following identity holds good (Akhiezer et al., 1969; 1981):

i (Z(Fi)aw(ri>@ﬂ> = ap0gw- (13)

i

Multiplying equation (13) by the spinor components wg,ﬂg, U, we get:

1#-@90 + fVu@b-E’YuSO + Uuuw-aaﬁu(ﬂ + Z'fYSfVuw-ai%’ﬂ/u@ + 75¢-$7590 = 4¢(¢@) (14>

In the equation (14) we do not use the the free spinor index «. Puttin ¢ = 1, we get
the following identity from eq. (14):

VY 4+ Y 0y, + 00 o + iy Vs + s b5y = dp(vap).  (15)

Now, let us multiply eq. (7) by the spinor ¢, eq. (8) by the spinor 7,1, eq. (9) by the
spinor 0,,%, eq. (10) by the spinor iy57y,1, eq. (11) by the spinor 59 and let us sum up
these resulting equations. With regard to eqs. (14) and (15) we get

A(Wp) (1 + g2 + mey) =0, (16)
Assuming that (1)) # 0, we have

o1+ w2 +meyp = 0. (17)

The last equation is the Dirac equation again.

As shown, the Dirac equation follows unambiguously from the grand system (7-11)
and at the same time this grand system (7-11) can be derived from the Dirac equation.
The system (7-11) and the Dirac equation are therefore equivalent to each other. In
theoretical applications it is therefore possible to proceed both from the original Dirac
equation and from the equivalent grand system (7-11).
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3 WKB solution for the equivalent system to the Dirac equation

This method is named after physicists Wentzel, Kramers, and Brillouin, who all developed
it in 1926. In 1923, mathematician Harold Jeffreys had developed a general method
of approximating solutions to linear, second-order differential equations, a class that
includes the Schroedinger equation. Early quantum mechanics contained any number
of combinations of their initials, including WBK, BWK, WKBJ, JWKB and BWKJ. The
critical survey has been given by Dingle (1973).

Let us try to find the WKB solution of the system of eqs. (7-11). This asymptotic
solution is the series in the small parameter & of the following form (Akhiezer et al., 1969;
1981):

b = er5(ag + har + Rlas + ..), (18)

where S is the scalar real function and the coefficients ag, ay, as, .. are the four-component
complex spinors.

It will suffice for our purposes, if we restrict series to the first term. For this reason
we replace the function by the following one

Ywis = apet” (19)

in the system (7-11). If we annul the coefficients with 7% we get:

<8MS - EA“) QYo = 1MCcapay (20)
((%S — iA#) GoYyYplo = 1MCay7Y, 0o (21)
(OMS - EA“) A0 apYulo = IMCAO0 o300 (22)
(@S—E&J%%%mwzhmw%%% (23)
(8MS — EA“) GoY5 Yo = EMChyY5a0- (24)

Let us put further ay = R® where R is the scalar function and & is the unit spinor.
After some modification of eqs. (20-24), we get

(8“3 — iA“> D7, P = imcPP (25a)
(8#5 - iA“> D7,7,P = imcPy, P (26a)
(8“3 — iA“> D0,57,P = imcPo,sP (27a)
(8#5 — iA“> D577, P = imc®ysy, P (28a)
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(@LS — EA“) D57, P = imcdysP. (29a)

Now, we apply the similar procedure to the complex-conjugate of the original Dirac
equation

Py + Py +me =0, (30)
where we we substitute 1) by
We obtain:
(GMS - eAu) D7, P = imcPP (25b)
c

e — R
(@S — CA#) D7, 7, = imcdy, @ (260)
(@S — eAH) Dy,005P = imcPo 5P (27D)

c

e — R
(@S — cA“> Dv57,7, P = imedy, 757, P (280)

e — R
(OMS — CAM) D57, P = imcdy; . (290)

Let us try to interpret the quantity ic®y,®. If we sum up eq (26a) and (26b) we get
using relation

Yu Vv + TV = 5w/ (32)

the following equation:
(@LS - iA“> = imcP,P. (33)
However, according to classical mechanics, the following relations is valid
(aus - EAM> p— (34)
where v,, is the fou-vector of velocity. Therefore we put

v, = ic®y,d. (35)

By substituting v, into egs. (25a) and (25b) respectively, we get that ®® = 1, which
is in agreement with the definition of the unit spinor ¢.
Subtracting eq. (28a) from (28b) we get &P = 0. Putting

S, = ih®y57,9, (36)
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it follows from eqgs. (29a) and (29b) respectively, that

Sy, = 0. (37)

The quantity S, can be transformed as the axial vector, we can interpreted it as a
spin.

Considering that the eight equations only, in the system (25a-25b) are independent,
all information obtained by the WKB approximation of the Dirac equation is contained
in the equation for S, and v,,. How to obtain the equations of motion for these quantities,
will be shown in the following section.

4 Dynamical equations for v, and S,

It would be possible to derive the dynamical equations for v, and S, directly from the
system (25a-29a) and (25b-29b) but it is better to proceed from the squared Dirac
equation. We obtain this equation by applying the operator

0 €
Y (hﬁx - Au) —mc (38)
m

c

to the original Dirac equation. On performing the operation and after some modifications,
we get:

ieh
{71‘#71‘” - TCFMV'VM'VV - m262} =0, (39>
where
0 e

Now, we continue similarly as in the preceding section. We write down the system of
equivalent equations for eq. (39) in which we substitute the function ® by

bwip = ager”. (41)

We annul coefficients with 2°, A', put ay = R® and finally we consider the fact that
the continuity equation holds good.

du(R?v,) = 0. (42)
If we further use the identity (Rafaneli et al., 1964)
d
0,0, = o 43)

where 7 is proper time, we get as a result of the whole procedure the following equations:

2
{(aus - iA”) + m202} 3 =0 (44)
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2
{<8MS - EA“> + m202} Dy, ® =0 (45)

2
{<8MS - eAM> + m202} Do,py, P =0 (46)
C
e 2 50| =
(8MS — cA“) +mc® 5 Dys7, P =0 (47)
e 2 5 0| =

<((9MS - CA“> +m7c® p PP = 0. (48)

—dd e —
@E = _%q)’Yg'qu)Fgw (49@)

— do e —
’YME = _rmq)’Yu/yg’qu)Fgw (50@)

— dd e —
(I)UQBE = _%q)aaﬂngqu)Fgw (51@)

- dd e —
(I)%%E = —rmcq’%%%%@Fw (52a)

— dP e —
(I)’75E = _%q)’YB’YQ’Vw(I)FQw- (53@)

and

dd e —
Eq) = %CDWQ%JCDFW (49b>

dd e —
E’yuq) = M(D/VQ’Yw'Vu(DFgw (50b)

dd e —
Eaaﬁq) = TmCCnyg’ywaagchgw (51b)

dd e —
EVSW}LQ) = m@797w757uq)Fgw (52b)

dd e —
Ew%q) = rmq)’}/g’}/w’y5q)Fgw' (536)

It is easy to prove that by summing eqgs. (49a) and (49b), (50a) and (50b), (5la) and
(51b), (52a) and (52b), (53a) and (53b) we get

d —
— 9D =0 54
dr (54)
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—E ,U,Z/IUI/ = m% (55)
_c {5 (Vo VwTaB — TapVoVew) Q)} F,, = i@aagé (56)
4me ¢ ¢ ¢ dr
e dS
——F, vy — —+
me " 5 dr (57)
d —
— PP = 0. (58)
dr

Equation (55) is the Lorentz equation of motion of charged particle in electromagnetic
field.

Equation (57) is the Bargmann-Michel-Telegdi equation for the spin motion of the
spin 1/2 particle with a zero anomalous magnetic moment.

Equation (56) is the original equation following from the WKB approximation of the
Dirac-Pardy equation, which was not derived by Schiller or Rafanelli, or others. The
experimental verification of this equation is equivalent to the discovery following from the
Dirac-Pardy equation.

5 Discussion

We have derived the equivalent system of equations corresponding to the Dirac equation
and the WKB approximation of this system has been found. Similarly, the WKB
approximation for the equivalent system of equation corresponding to the squared Dirac
equation was found and it was proved that the Lorentz equation and the Bargmann-
Michel-Telegdi iquations follow from the new Dirac-Pardy system. The new tensor
equation with sigma matrix was derived and it is not excluded that the verification of
this author original equation will be performed by such adequate laboratories as CERN.
Equation (56) is the original tensor equation following from the Dirac-Pardy system and it
was not derived by Schiller or Rafanelli, or, by the other theorists. This author equation
was not considered in physics for five decades (Pardy, 1973). We have analogy in the
history of science, where the Mendel, Heaviside, Planck, Moessbauer, Sommerfeld, and
so on, ideas were ignored for some decades. Nevertheless, the experimental verification of
the author ideas will be, no doubt, interesting and the grand Dirac-Pardy system will be
considered as relevant.
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Gravitational “Doppler Boosting / De-boosting” Effect
within the Framework of General Relativity
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Shiny World Corp., Canada

Abstract

The “Doppler boosting / de-boosting” relativistic effect increases / decreases the apparent luminosity of
approaching / receding sources of radiation. This effect was analyzed in detail within the Special Relativity
framework and was confirmed in many astronomical observations. It is however not clear if “Doppler boosting /
de-boosting” exists in the framework of General Relativity as well, and if it exists, which equations describe it.

The “Einstein’s elevator” and Einstein’s “Equivalence principle” allow to obtain the formula for “Doppler boosting
/ de-boosting” for a uniform gravitational field within the vicinity of the emitter/receiver. Under these simplified
conditions, the ratio M between apparent (L) and intrinsic (Lo) luminosity can be conveniently represented using

source’s spectral index a and gravitational redshift z as M (z, a) = L/Lo:(z+1)"'3. This is the first step towards the
complete set of equations that describe the gravitational "Doppler boosting / de-boosting" effect within the General
Relativity framework including radial gravitational field and arbitrary values of distance h between emitter and
receiver.

Keywords: General Relativity, Doppler boosting, Equivalence principle, de-boosting, Einstein elevator

Introduction. “Doppler boosting / de-boosting” in Special Relativity

The “Doppler boosting / de-boosting™ relativistic effect increases / decreases the apparent
luminosity of approaching / receding sources of radiation.

The illustration fig.1 (re-drawn from the figure 11.2 of [1]) illustrates the distribution of energy
in “boosting” and “de-boosting” zones of relativistic radiation sources. The arrows show the
directions of photons in the observer’s rest frame for a source that emits isotropically in its own
rest frame and moves to the right at various velocities. In accordance to [1] “for a relativistic
source moving with a Lorentz factor I' = (1-5 22 > 1 (in the lab frame), half of the photons
and most (3/4) of the emitted energy are within an angle of 1/T" around its direction of motion”.

IB=0 rg=1

L <TEEEEEET

Figure 1. Relativistic boosting and de-boosting. Half of the photons (and 3/4 of the radiated energy)
are within an angle of 1/T" around the direction of motion (between the dashed arrows, which
correspond to #=90° in rest frame.) Re-drawn from the figure 11.2 of [1].

1 email address: MZilberman137 @gmail.com
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This effect was analyzed in detail within the Special Relativity framework and was confirmed
in many astronomical observations. “Doppler boosting” and “de-boosting” were successfully
taken into account in the analysis of relativistic jets of active galactic nuclei (AGN), in the
observation of double white dwarfs, in research of pulsars, in search of exoplanets and stars in
binary systems, and in the analysis of gamma-ray bursts (GRBs) [2, 3,4, 5, 6, 7, 8, 9].

The relationship between the apparent luminosities (L), intrinsic luminosities (Lo) and spectral
index given by formula (1) from Lister 2003, [3].

L=Lod (1).

Here the Doppler factor o is

d=y1(1-p cos 0)! 2),

the Lorentz factor vy is

y = (LB @),

the velocity £ is the velocity v of a relativistic light source normalized to the speed of light ¢
p=vic (4),

0 is the angle between line of sight and the velocity direction, a is the spectral index (S, o« v %)
of emitter, and p=3-a for a discrete emitting region.

Analysis. “Doppler boosting / de-boosting” in General Relativity

It is however not clear if “Doppler boosting / de-boosting” also exists in the framework of
General Relativity, and if it exists, which equations describe it. The following section will
analyze this in further detail.

“Doppler boosting” is a combination of 3 individual relativistic effects, namely relativistic
aberration, time dilation and Doppler shifts. All 3 of these effects also exist within General
Relativity. Gravitational aberration has been known since the famous experiment that detected
gravitational deflection in 1919 [10] to the modern observation of gravitational lensing and
black hole shadows [11, 12]. Gravitational time dilation was confirmed since the Pound and
Rebka experiment [13] and has continued with recent research of gravitational redshift tracked
by “Radioastron” [14]. Doppler shifts are the basis of cosmology.

As per the thought experiment, described by Misner, Thorne and Wheeler in “Einstein’s
elevator” model [15], we can expect that the observer in the elevator that moves with a constant
acceleration g>0 will observe “Doppler de-boosting” from the radiation emitter, which is located
in the same elevator, below the receiver. (Authors in [15] use word “rocket” instead of
“elevator”, but we will continue to use “elevator” here as per Einstein’s term.)

Indeed, in the thought experiment [15] the receiver, which is located within the elevator above
the emitter, observes Doppler’s redshift as the velocity of the receiver is greater than the velocity
of the emitter (located within the same elevator) as soon as the acceleration g>0. This difference
in velocities between the emitter and receiver occurs due to the fact that during the time interval

IntellectualArchive Vol. 10, No. 4, October - December 2021

11



AT required for photons radiated by the emitter to reach the receiver, the receiver’s velocity
increases due to the elevator’s acceleration.

For the same reason, luminosity of the emitter measured by the receiver will appear reduced,
since the velocity of the receiver is greater than the velocity of the emitter (due to acceleration)
and the luminosity of the receding emitter is de-boosted.

Since the observer within the elevator does not know if the acceleration g is produced by gravity
or by the elevator’s acceleration, in accordance with the Einstein’s “Equivalence principle”, we
can expect that “Doppler de-boosting” will be observed for gravity as well.

In the first approximation we may try to calculate the gravitational boosting/de-boosting effect
using the relationship between the apparent luminosities (L), intrinsic luminosities (Lo) and
spectral index given by formula (1) above.

In the model with “Einstein’s elevator” the velocity v of the receiver is v =gAT, where AT is the
time required by photons radiated by the emitter to reach the receiver and g is the acceleration.

If h is the distance between the emitter and receiver, then for a short h the time interval AT is
AT=h/c. (The distance h is “short” if photon’s additional travel due to distancing of receiver is
negligible compared to h.)

Therefore, velocity v of the receiver is v =gAT=gh/c (5),
and normalized velocity g =v/c=gh/c? (6).
Correspondingly y = (1-8 22 = [1-(gh/c?)?] Y2 (7).
Since d=y(1-p cos 0), we have 6=[1-(gh/c?)?]*? (1-gh/c? cos 0)* (8).

Assuming that the receiver is located exactly above the emitter, in the direction of acceleration
g (i.e. that 6=180°), we have

d=[1-(gh/c?) 3]¥? (1+gh/c?)? 9),
and
L = Lo {[1-(gh/c?)?]*? (1+gh/c2)'1}p (10).

Since p=3-a for a discrete emitting region we have

(B-0)

L = Lo {[1-(gh/c?)?Y? (1+gh/c?) ™} (11),

where a is the spectral index (S, « v %) of the emitter.
Formula (11) can be conveniently represented using the Doppler shift parameter z. This
parameter depends only on the relative velocities of the transmitter and receiver, which allows

us to get rid of the distance h. In addition, it can be measured directly by the receiver at any
time.
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Since velocity v of the receiver is v =gAT=gh/c we can replace part gh/c in formula (11) with
the velocity v and rewrite formula (11) as

L = Lo {[1- (v/c)]¥2 (1+vic) 3} (12),
or L = Lo {(1+v/c) [1- (vic) 123 (13).
Since the redshift parameter z and velocity v are linked as

z+1 = (1+v/c) (1-v?/c?)1? (14),

we can replace in (13) entire part {(1+v/c) [1- (v/c)?]V/?} with (z+1) and finally have the formula
(11) rewritten using redshift parameter z as

L = Lo (z+1)"° (15)

or M(z, o) = L/Lo=(z+1)"" (16)

where M(z, «) is the ratio between the apparent and intrinsic luminosities as a function of
gravitational redshift z and spectral index o.

Formulas (11) and (16) were obtained in simplified conditions of a uniform gravitational field
(since we used the model with “Einstein’s elevator” and the Equivalence principle) and for short
distances h between the emitter and receiver. This is the first step towards the complete set of
equations that describe the "Doppler boosting / de-boosting" effect within the General Relativity
framework.

Conclusions

The "Einstein's elevator” and Einstein's "Equivalence principle” allow to obtain the formula for
"Doppler boosting / de-boosting™ for a uniform gravitational field within the vicinity of the
emitter/receiver. This is the first step towards the complete set of equations that describe the
"Doppler boosting / de-boosting” effect within the General Relativity framework including
radial gravitational field and arbitrary values of distance h.
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Abstract

The article shows some aspects of pedagogical technologies for training police cadets. Analyzed the Peculiarities of
professional pedagogical activity in institution of higher education of Ukraine with special conditions of studying. In
the process of writing the article (research) was analyzed the similar world experience of pedagogical activity of
colleagues from similar educational institutions of other countries. Have been used different types of research,
methods and current empirical data. In order to update the research, all explorative groups of cadets were differentiated
by age, gender and educational characteristics (previous service in the Ministry of Internal Affairs or the Ministry of
Defense of Ukraine, availability of special education, etc.)
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Introduction Purpose: on the basis of the conducted research to characterize each of the
investigated methods as a perspective model for use in the preparation of future police officers;
formulate proposals for improving the professional training of future arrowheads by introducing
IDPA in the methodology of the principles, means and methods of training the police officers.

One can not overlook the fact that in 2021, in Ukraine, the liberalized regulatory framework
for the operation of sports rifle clubs (Instructions on the procedure for the acquisition, storage,
recording, protection, transportation and use of sporting firearms and ammunition by the subjects
of the sphere of physical culture and sports) was established, the All-Ukrainian Federation of
Applied Infantry Sports was set up, sports competitions were held regularly for shooters of various
directions. Thus, in recent years the field has been expanded several times for a scientific
experiment, as a result of which it is possible to review the basic approaches to the professional
training of future arrows. After all, it is impossible to admit situations where the fire training of
students will stay away from the processes taking place in the state in this area [1, 2].

For carrying out of our pedagogical experiment there is a significant theoretical and
methodological basis, consisting of scientific works of specialists in the field and personal
experience of work in a specialized educational institution: techniques for the preparation of
shooters in ball shooting (Pyatkova, 2002; Korha, 1975, 1985; Weinstein, 1956, 1960, 1969, 1977,
1981, 1987, 2005).

The theoretical significance of the pedagogical experiment consists in systematic analysis
of the existing theoretical and methodological basis for the formation of professional skills in
different professional environments - law enforcement officers, military specialists, classical
ballistic athletes and international infantry federations of practical, tactical and applied (defensive)
firing [3].

Material & methods
Participants. 299 applicants for higher education (cadets) I-IV courses, in the 2021-2022 academic
year.

The cadets were divided into groups according to the age and gender: (48,5% young men 1
51,5% young girls), 16-17-year-old (n = 49) - 21 young men and 28 young girls, 18-year-old (n =
58) - 21 young men and 37 young girls, 19-year-old (n = 97) - 46 young men and 51 young girls,
20-21-year-old (n = 95) - 57 young men and 38 young girls.
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Table 1. Information about people who participated in the experiment

N % N %

young men 145 48 16-17 years 49 16
young girls 154 52 18 years 58 19
19 years 97 32

20-21 years 95 31
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Results. Consequently, on the basis of the results of the research, we formulated and formulated
the unified basics of teaching methods [4] of infantry training, organizational forms and occupation
structure. (Table 1.)

Independent training in infantry training is carried out in accordance with the task of the
teacher (coach) or in the process of preparation for the next group training session. They repeat
information on the theoretical sections of infantry training. At the same time, independent classes
may include simulation exercises aimed at securing certain elements of a rigorous training: the
adoption of various pillars for shooting, working out movements, reversals, and the like. To this
end, use dummies or mass-dimensional layouts (MDL) weapons.

The preparatory part is designed to organize and set up cadets to address the main training
tasks of the class. It lasts 10-15 minutes. and includes [5]: 1) group stitching, greetings and
presence checking; 2) announcing the topic of the lesson, goals and educational issues; 3)
actualization of the subject; 4) bringing the basic safety measures at the lesson; 5) selective
questioning of several persons or frontal testing in relation to the theoretical section of fire training

with the mandatory inclusion of issues related to safety measures when handling firearms.
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The principle of scientific teaching requires that the content of the teaching material be
based on generally accepted theoretical positions, the reliability and effectiveness of which is
proved by practical experience. The teacher (coach) must be able to substantiate each thesis, the
requirement, the algorithm of actions in the process of solving a certain motor task, referring to
the corresponding provisions of related sciences (pedagogy, biomechanics, ballistics, etc.). In the
educational process, it is important to adhere only to the generally accepted terminology in the
relevant field, avoiding outdated and slang terms. The complexity of the implementation of this
didactic principle is that the content of training is updated with the emergence of new types of
weapons that are introduced in the list of types of weapons used in the conduct of applied sports
shooting, correction of legal rules on the use of weapons and its use, as well as the change of
regulatory documents, which regulate the organization of the organization of infantry training and
weapons handling. Such innovations lead to the need for changes in the methods and rules of arms
handling and care, form new tendencies in the technique of shooting. In view of this, the teacher
(coach) should take into account during the planning and conducting of classes as the basic
theoretical positions of the training of the infantry, as well as the dynamics of modern infantry [6].

The principle of the unity of education and upbringing requires that, during the classroom,
not only educational (educational) tasks be solved, but also educational, which are aimed at
forming a personality. In conditions of training in fire training, the formation of cadets of
discipline, the ability to focus attention, confidence and autonomy in actions, as well as in the
decision-making process when handling weapons, etc. is important [7].

That is, certain methods and rules for the use and safe handling of firearms must be fixed
at the level of the subconscious and made the standard of conduct in competitions or examinations.
Skill reliability suggests that they have signs of stability and variability. Stability of skills means
that a certain action is performed with the same dynamic, tempo, rhythmic and spatial
characteristics in any number of attempts, but even with considerable time intervals between
repetitions, this property ensures the stability of attacks during the execution of shooting exercises
(especially high-speed), and also the correct and fast performance of sports standards. Variance in
skills involves the ability of a person to adjust his or her own actions and effectively perform a
motor task in non-standard conditions or in the presence of distracting factors. This property of
skills makes it possible to conduct effective fire in exercises with complicated conditions, and most

importantly - in real situations that arise during the competition [8].
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Table 1. Contents of shooting exercises
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Uniform conditions for performing shooting exercises [5]
Sniper rifle-1 — shooting from a sniper rifle without an optical sight at a distance of 300 m on the
target number 4 (a chest figure with circles) from three positions (lying, kneeling, standing)
without stop, 3 test shots before the first position and 10 scoring shots from each position.
Sniper rifle-2 — shooting from a sniper rifle with an optical sight at a distance of 300 m on the
target number 4 (a chest figure with circles) from a position lying without stop, 5 test shots and
two series for 10 shot shots. Sniper rifle-3 — shooting from a sniper rifle with an optical sight at a

distance of 100 m, 200 m, 300 m on the target number 5-a (main figure with circles) from the
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position of lying from the stop, 5 test and 30 shot shots (10 shots for each distance).

Sniper rifle-5 — speed shooting from a sniper rifle with an optical sight at a distance of 200 m on
target No. 5-a (main figure with circles), appearing, from the position lying from the stop, 5 test
and 10 counting shots [5].

Conclusions The scientific novelty of the results of this pedagogical experiment was the
first comprehensive study of pedagogical conditions for the use of the police officers training
technique of applied in Ukraine.
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Abstract
Criminological investigation of correlation between corruption and organized economic crime testifies that
organized crime and corruption first of all endangers national security of Ukraine, its further development, ensuring
constitutional system, proper functioning of all political-economic system. That is why not accidentally the
Decrees of the President of Ukraine “On Complex Earmarked for a Specific Purpose Program for Fighting
Criminality” and “On Complex Program in Preventing Criminality” define fighting organized crime and
corruption in an economic sphere as one of priority directions. Detecting of organized crimes committed under not
obvious circumstances is a complicated and multifactored. The necessity of quick and correct solving
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informational, methodological, tactical, psychological, technical and many other issues predetermined active
participation of inquiry and search workers, the Security Service, militia, its operative detachments, the
Procurator’s Office, experts, professionals, and the public. That is why a complex approach to fighting crime,
including economic one, needs further development, also improvement in co-operation between all law-
enforcement and controlling organs is needed. The work in this direction should be considered one of priorities
for state organs nowadays and in future.

Keywords: economic crime, state management, corruption crimes, law enforcement units, organized
economic crime.

Introduction Organized crime in an economy sphere in reality can not exist without
support and close co-operation with power structures. Such symbiosis between criminal groups
and corrupted officials was created under influence of some political and economical process.
Lately Ukrainian political lexicon acquired a term “oligarch™ as a proof of uniting crime,
politics and business. This symbiosis is a real danger for society democratic development.
Nowadays “big businessmen” mainly use financial floods from the state budget using political
shelter because in our country it is impossible to make big business without personal relations.
It is a pity but modern legislation and practice of its applying can not counteract criminal actions
of “oligarchs”.

State-administrative regulating of economic activity and monopolistic state property
over most economic objects in a beginning of economy reforming period made the main
condition for development of corrupted economic crime. Economy reforming, changing of
property forms, entrepreneurship development, price policy liberalization, privatization of state
property, establishing new property and land relations - bureaucracy apparatus conducted all
these transformations, it had a right without control on a very narrow legal basis to handle huge
country resources. This caused the attractiveness of state apparatus for criminal groups.

Organized crime began to transform quickly into closeness with bureaucrats who had
both political and economic power. State power structures because of their decentralization
during transformation process could not counteract this approach. Besides, the apparatus had a
clearly mercenary objective: on one hand, as long as possible to save its “feudal-bureaucratic
status” in conditions of economic and political transformations in a state; on the other, to get its
own profit share from state property.

The need in legalizing criminal economic activity made organized criminal groups to
go for establishing closer contacts with bureaucracy apparatus. The main aim of pressure on
power structures was demanding different privileges, which gave a possibility to have bigger

profits, evade taxation and criminal responsibility. Bribering of officials (“corruption” in Latin
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is bribery) became the most widespread form of such pressure. Officials, as experience testifies,
themselves rather often search contacts with criminal elements to sell their services more
expensively. If in the middle 80-s up to 33% of criminal money was spent on bribery of state
and law-enforcement organs representatives, then nowadays as researches testify - up to 50%.

Thus the connection between organized crime and corruption in economy sphere was
established not as single power excesses but as a certain system, special everyday relations’
infrastructure, which includes representatives of law- enforcement organs and controlling
organs, political elite. All this makes a problem of preventing crime considerably difficult.

The research results give grounds to draw such conclusions:

1. The problem of organized economic crime and corruption in Ukraine has become
dangerous. It has widely spread in all society layers, among all power branches.

2. Corruption of ruling political and economic elite has become a norm of behavior, not
an exception. It remains unattainable for law enforcement organs, which are partially infected
by it and do not have sufficient possibilities for fighting it.

3. Conglomerate of corrupted bureaucracy, organized crime and criminal business
created oligarch structures, which became unattainable for social and legal control, and function
according their own laws.

4. Corruption and organized economic crime exceed state boundaries. Its financial
power ruins state, international power and economy institutes, endanger social institutions,
democracy, human rights, moral grounds of a society and makes economic development
difficult.

5. Criminal justice system can not counteract economic and corruption crime. It is
directed mostly at detecting and criminal prosecution of persons committed traditional criminal
acts, which, as a rule, do not have considerable stage of society danger and are committed
obviously. The power, economic and political elite happen to get into criminal responsibility
sphere only in single cases.

6. The basis of organized economic crime in the state includes criminal bureaucracy co-
associations, which use state and public institutions for its own purposes.

7. Social and criminal-legal control over organizational-corruption crime in the state is
extremely weak. More than that, the state itself has enough possibilities to influence actually

the activity of law-enforcement organs.
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8. Numerous declarations of higher state officials and current anticorruption legislation
are directed at counteracting corruption in all power branches, and do not find their adequate
practical application.

9. Anticorruption legislation is used only at random, mainly concerning the lowest
categories of civil servants and officials, or some high-level officials which are completely
compromised for the public and their own elite.

10. Public conscience has clear directions that bribery and organized criminality are
features intrinsic to our society.

11. Directed struggle against corruption can not be carried out as a result of single and
short-term actions of any activity and severity level, it needs long-term social-economic,
political and legal transformations. This activity must be based on uniting preventive and
repressive measures. Preventive measures of generally-social and special-criminological
character should play the priority role. These measures would create a transparent system for
effective state and public supervision [1].

Legal basis for cooperation constitutes laws and by-laws, determining objectives and
ways of co-operation, its organization, rights and duties for subjects of this activity. In a whole
as cooperation of all bodies and officials during crime detecting and inquiry process, the
coordinated activity of different chains (elements) in one or several organizational systems,
directed at reaching general goal with the least means, time and money needed, should be meant
[2].

In modern conditions the system of cooperation between law-enforcement and
controlling organs while investigating economic crimes includes such types: general
cooperation between law-enforcement organs; co-operation of an investigator with operative
detachments; co-operation with an inquiry organ; cooperation with the Procurator’s Office;
cooperation of an investigator with specialists and experts [5]; cooperation with controlling
organs; co-operation with the public.

Concerning an issue of increasing the efficiency in co-operation between law
enforcement and controlling organs, a poll and interview were carried out. We interviewed 128
workers of the Procurator’s Office, Military Procurator’s Office, militia, state institution in

fighting economic crime, administration in fighting organized crime (UBOP), tax militia, tax
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inspection, the Security Service of Ukraine (SBU), Crimean Autonomic Republic regional
Administration of National Bank of Ukraine, 12 regions of Ukraine, Kyiv and Sevastopol cities.

The interviewed among the most often communicating law-enforcement and controlling
organs when investigating economic crimes named follows: the Procurator’s Office - tax militia
administration; controlling auditing administration (KRU) - UBOP - state institution in fighting
economic crimes (GSBEP) - SBU - state tax administration (GNAU); the Procurator’s Office -
UBOP - GSBEP - tax militia GNAU; tax inspection - administration of the Interior (UVD); tax
militia - tax inspection; KRU - tax militia - GSBEP - the Procurator’s Office; inquiry organs -
criminal search; UBOP and GSBEP - scientific-research institute of forensic expertise; KRU -
GSBEP administration [3].

The most widespread shortcomings in interaction of special detachments in fighting
organized crime of the Interior and the Security Service are following: insufficient information
exchange (hiding) noted 25% of the interviewed; uncoordinated actions - 20%; conflict of
interests - 15% (as some respondents told “everyone has his own figures, they work for good
statistical reports and are not interested in a final result”); low level of qualification and
insufficient professional training - 12%.

A complicated mechanism of committing economic crimes predestines the necessity of
wide attracting special knowledge into inquiry process. Among forensic expertise which are the
most often applied while investigating economic crimes, 69,4% of respondents mentioned
forensic-accounting expertise, 43,8% - handwriting expertise, 37,5% - technical-criminalistic
expertise of documents, 34,4% - forensic-commodity expertise, 28,2% - financial-economic
one, 18,7% - expertise of banknotes, 12,5% - engineering-technical, 9,4% - engineering-
technological and planning- economical, 4,2% - expertise of materials [3, 5].

Concerning shortcomings in information exchange between law-enforcement and
controlling organs, 20% of respondents noted that incomplete information is provided, 13,3%
marked that the legaslatively set mechanism to realize information exchange is absent; 10% -
insufficient technical possibilities for information exchange are provided; 7,2% - actual absence
of information exchange. Besides, the respondents noted existed inter-departmental frictions:
violation of assignments fulfillment terms; interdepartmental “card system” ratios (as a result
every one works only for his own per cent); absence of close co-operation; duplicating the work

of many institutions and functions; unfair competitiveness and rivalry even inside the Ministry
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of the Interior, not to mention other departments; formalism in solving some problems; lack of
co-ordination in actions; poor grounds for reasons why law-enforcement and controlling organs
require information; absence of bilateral information exchange; insufficient professional
training level for controlling organs’ workers; poor interaction of tax inspections with district
departments of the Interior; conducting the audits, revisions (trading places, currency exchange
points, etc.) without tax inspectors [3, 4].

Conclusions According to all stated above | can propose the following main directions
for improving the work of named before organs and departments: chiefs of law-enforcement
and controlling organs (especially Procurator’s Office) should pay more attention to preparing
and conducting joint seminars, co-ordination and operative meetings (e.g. concerning new
legislation issues or current problems in fighting economic criminality); use more efficient other
interaction kinds and forms, to achieve it more often apply specially worked out by all law-
enforcement and controlling organs engaged in fighting economic criminality system; to
improve interaction on level of chiefs in higher organs and departmental chiefs, which will be
a basis for close co-operation, also it will positively tell on information exchange and terms for
fulfillment of assignments; in statutory acts, regulating the activity of different law-enforcement
and controlling organs, it should distinguish their rights and duties to expel duplicating of
functions and unhealthy competitiveness; to share advanced co-operation experience; it is
necessary to work out “Regulations on Interaction Between Law-enforcement and Controlling
Organs”, in which to foresee first-rate implementation power structures’ assignments; more
attention should be paid to working out and correct implementation of mutual statutory acts,
instructions and recommendations.

In its turn this demands: increasing effectiveness in activity of special organs on
detecting facts of criminal behavior; conducting special operative-search actions for detecting
criminals; appropriate financial, technical, criminalistic, scientific-methodological support of
these actions [3, 4].

To improve the activity of special organs engaged in detecting corruption and economic
crimes it is necessary: to redirect the mentioned above special organs from detecting petty
corruption facts to detecting the most dangerous crimes, and displays in the most important
spheres of state life and in spheres where this crime has became widespread; to work out and

implement into the activity of special organs necessary methodologies concerning detecting
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and collecting information about facts on corruption at different levels of state administration,
including the highest, in spheres on distributing state money, privatization, health protection,
education, other spheres of public and state life; to determine clearly the order of complete and
in time-registration of notifications on committed crimes and other crimes, to establish legal
responsibility for violating it by workers of law-enforcement organs; to solve existing in current
legislation collision concerning a way of granting information to law-enforcement organs
related to money and property of certain legal persons and individuals; unify and concretize in
a one legislation act conditions and the way of granting mentioned above information to law-
enforcement and other organs; to define concrete mechanism of interaction for special organs
engaged in detecting malfeasance and other organs, which legislation granted power of

operative, technical, informational and other assistance in fighting them.
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Abstract

The article examines the concept of “harmony” as a state of contradictions and its role in modern art,
particularly, in actionism, as well as the theories of the inner “man” and “self”. The works of artists Mariia
Kulykivska and Mark Neville, who form a creative format of modern Ukraine, are studied. It is analyzed how “the
art of action”, despite its somewhat revolutionary and pretentious nature, can embody the unity of opposites. It is
argued the phenomenon of modern art is precisely in harmony that creates “higher” values and generates a positive
assessment of reality, suppressing its flaws and problems. The author concludes actionism has completely
integrated with its multifaceted form into Ukrainian sociocultural space, and therefore it gradually frees itself from
outdated stereotypes and formalized approaches, adapting to the best examples of world artistic experience.

Key words: harmony, actionism, art photography, performance, School of Political Performance, sculptural
clones, culture, modern art, “self”, “pearl theory”.

The problem definition. In recent years, a large number of creative groups and individual
artists have appeared in Ukraine, realizing various actions, platforms, installations, exhibitions
etc. Some of them are eccentric, others are scandalous, and there are those imbuing with
extraordinary sensuality, forcing to embrace their idea and think about own life harmony.

The most interesting in actionism, particularly, in performance, is the ability to create
synergy: combine completely different types of art, ideas, materials, forms that do not seek for
primacy, but on the contrary complement each other. Photographers, singers, architects, poets
— this is an incomplete list of artists developing a creative format of modern Ukraine, and their
works are worth publicity and careful study. Nobody remains indifferent to performances that
carry not only regulated time allotted to pay attention to a particular social issue, but also
informational, educational or even esthetic and pedagogical missions. A special atmosphere,

“aura”, warm-heartedness are always felt in such works.
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We all try to find the essence of our “man”, inner balance, creating appropriate conditions
for this. At the same time, we strive for harmony with a controversial social order and nature
that is constantly negatively affected by a human, as well as with the world in general. However,
how about “art of action”? Is it possible to “design” harmony using its forms and somewhat
revolutionary, pretentious character? After all, this movement merged with reality long ago and
this suggests considering it a fully integrated, multifaceted form of Ukrainian sociocultural
space. It gradually frees itself from outdated stereotypes and formalized approaches, adapting
to the best examples of world artistic experience.

The phenomenon of modern art is in harmony that creates “higher” values, generates a
positive assessment of reality, suppressing its flaws and problems. This is how being is
perceived by an individual: a stable, living system bearing coherence and interconnectivity of
harmony in its core. If this statement seems strange, one should mention philosopher
St. Augustine’s words: “A miracle does not contradict the law of nature. It only contradicts our
understanding of nature” [6, p. 7].

Researches and publications analysis. The culture of harmony, as well as various forms
of actionism, are currently experiencing rise in their development process, because a human of
modern post-industrial society tends to admire self-knowledge and position oneself, especially
through art perceived differently by its creators and viewers. Yet the individuality of harmony
remains phenomenal for each of us.

Modern scientists and philosophers interpret this concept differently. The ideas of
Confucius and his school, neo-Confucianism, Heraclitus, Pythagoras, Plato and Aristotle had a
significant impact on them. It were historical figures of ancient China and Greece who initiated
separate directions in harmony understanding and perception. Those of European and American
thinkers who seized that matter were G.W. Leibniz, Ch. Fourier, J. Goethe, I. Kant, G. Hegel,
A.N. Whitehead, J. Maritain, J. Dewey, A. Lamouche, Ch. Lalo, E. Cassirer, F.A. Lange and
D. Parker. The issue about a personality’s harmonious development was studied by A.F. Polis
and A.A. Milts.

Setting out the article objectives. The author substantiates how exactly internal process
of harmonization influences Mariia Kulykivska and Mark Neville’s artistic and esthetic
activity; characterizes a harmonious specificity of performance as an art form of actionism;

determines basic principles to achieve harmony through the inner “man” in art projects.
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Presenting main material. Harmony (gr. harmonia — connection, orderliness) — is the
idea of integrity and perfection of an esthetic object’s organization that arises from qualitative
and quantitative differences and even struggle of its elements. Quite often harmony is
considered basic or imperative for beauty. This is a complex esthetic category with a wide
meaning. One may refer to a harmonious structure of the universe, nature or its individual
elements, a human body, art works as well as a personality’s balanced development. Harmony
is closely related to a number of esthetic concepts, such as symmetry, rhythm, proportion and
ideal that are its elements [1, p. 215].

This article author began researching the harmony concept with Mariia Kulykivska’s
works created in “Isolation” — a small art studio in Donetsk [5]. When studying her activity in
detail, special attention was paid to the School of Political Performance: “It was registered as
a public non-profit organization since May 2017. | believe its very first project was my
unauthorized performance during “Manifesta’10” opening on July 1, 2014, where 1 was lying
on Hermitage steps, covered with the Ukrainian flag. It was called “254” like my number of a
migrant from Crimea. At that time, 1 did not yet think about the school. It simply did not exist,
but it was the beginning [9].

After that, in 2016 there were actions on mined Mariupol beach and “Crimea Raft”
performance that became the culmination of shaping the school concept. According to the artist
herself, “Many of our troubles are because we have almost absent humanitarian education.
There is no serious school teaching the society to think conceptually and critically, as well
as artists and cultural workers to go beyond traditional mediums of art” [9].

Mariia constantly turns to sculpture in her creative practice. She designs the series of own
busts not only to trace transformation of the materials used, but also to define the idea of a
human body harmonious existence in a public space. While experimenting, the artist returns to
the “vanitas” tradition, when a person appears “a soap bubble” and one’s fragile life is
emphasized. Mariia creates sculptural clones from different materials (wax, soap, epoxy resin)
and fills the middle with flowers, chains, feathers, shells and even bullets: “I consider human
skin as a kind of a membrane carrying very many hidden subtexts” [7]. While being interviewed
by “Public Television”, she described moral and physical feelings after learnt about a kind of
“performance” by pro-Russian militants who had shot her sculptures and about “Isolation”

studio they had turned into a prison. The artist felt a complete esthetic imbalance because of
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that, since beauty, uniqueness and essence of her works had turned into crippled and wounded
targets.

The Chinese philosopher and culturologist Gordon Wang wrote in his book “On the
Culture of Harmony: Where Are Human Beings Headed?” that *“...human bodies are a small
universe and harmony is a main guarantee of its infinite prosperity” [6, p. 12]. This quote’s
essence is reflected in Mariia Kulykivska’s works: “I first made soap sculptures in 2012. | was
interested in studying their transformations until 2014 when they were shot. I create “bodies”
and give them to the world. And then they live, something happens to them, it is their own story.
At the same time, it allows to look into future: I do not really know how I will grow old, how
| will die, how my body will decompose. It may sound scary, but there is a certain beauty in it
— more beauty than perfection” [7].

Organizing her sensual performances, the artist thus analyses and confirms the inner
“man” existence via memories, holistic perception of time, space and other people; hence the
feeling of “self’. Modern philosopher Julian Baggini explained in his “pearl theory” that
“...body and brain provide us with a strong and continuous sense of “self” that gives us freedom
to create ourselves. No matter how much we change over time, there is some inner being that
remains inalterable” [3, p. 50-51].

The Scottish philosopher and publicist David Hume suggested a human has neither a
single centre nor a holistic “man” or soul. Instead, we are a chaotic set of feelings that are
constantly changing, and the way to perceive things and events becomes gradually fixed by this
provision [3, p. 191].

The two positions above assist in studying harmony essence and significance in
performance art. After all, its basics are laid in feelings, thoughts, actions that seem unclear,
sometimes unacceptable, are criticised or conversely exalted to the beautiful. We may not be
who we were five or ten years ago, but we remain individuals all our life. A constant search for
comfort and “place of power” encourages addressing art works and analysing them, therefore
we have modifications indicating our natural desire for “inner balance”. As for performance, it
does not have a specific esthetic direction, and this causes ambiguity in perception of what was
seen. A performer is one who approves its content: socio-political aspect, time, provocation.
Under such conditions, it is impossible to play performance on the script. An artist lives a whole

process in moment and involves viewers, surprising them with a harmonious reciprocity
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between daily and artistic life. In summary, the question arises: so where is harmony of
performance art manifested? It is in a series of personal feelings and opportunity to address a
wide audience, demonstrating own struggle, traumatic experience, disagreement, protest, and
above all, to be heard. Every author forms own “harmonious” view by a unique performance
manner.

Another subject philosophers are still desperately discussing is the unity of soul and body.
There is a well-known theory of dualism introduced at different times by Plato and Descartes,
where soul is consciousness and body is a physical matter, i.e. reality. Two other theories worth
noting are idealism and materialism. If the first does not imagine existence of reality outside
consciousness, the second, in contrast, criticizes dualists and idealists.

In the case of Maria Kulikovska, we may objectively assume that her sculptures’
“corporeality” is really endowed with a “soul”; however, it exists independently, outside
an object. It is not easy for the artist to perform another series of casts of her likeness, and she
periodically suffers from panic attacks when a hardening texture is laid on her. We consider
harmony is manifested exactly in this process. Such is Maria’s method to explore a human body
and its external changes through her works. She exposes herself to certain phobias and
inconveniences, but consequently creates a symmetrically proportional body of a woman who
is the idea of a harmonious existence.

Incredibly insightful exhibition “Flowers” is a fruitful union of Swedish artist Alexandra
Larsson-Jacobson and Mrs. Kulikovska, who created works with her husband architect Uleg
Vynnychenko and a director Alina Gontar. This dialogue between the two artists turns into
a polylogue with society and learning a human “shell” in socio-political relations context.

Multicoloured busts symbolize people born in postcolonial or colonial conditions as
the author herself: “I am Ukrainian, but my first language is Russian. Greetings from a post-
colonial childhood! And the word “flowers” in it is also associated with “colour” and its shades,
not just a flower. This wordplay is a very important aspect of the whole exhibition idea where
I talk about different physical and metaphorical shades of skin, a human shell” [9].

Each of us has his own pain, tragedies or memories about government oppression or its
agencies bureaucracy. However, there is something that changes our priorities and creates
a certain emotional space. This “something” is colours in “Flowers” project, and in life it is our

values and relationships.
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The art world is so diverse that it surprises us with unusual forms, sounds, colours, light
and so on. It would seem to be chaotic, but there is a balance here. Artists are not the only ones
who try to emphasize and achieve composition harmony as their most cherished goal.

The British photographer and sculptor Mark Neville claims to work at the intersection of
art photography and documentary. Once being interviewed, he spoke about the events struck
him in Afghanistan, working with “New York Times” and photographing in Ukraine [10]. We
got interested in the subject of his works on the war in Donbass: they show soldiers on the front
line and ordinary people depicted in real living conditions and circumstances. They were
“alive”, in camouflage, amidst poverty and dugouts, shattered homes. The photos sometimes
show children with teary eyes and pets sitting on their dirty hands. However, even in broken
foundations or off-road that are isolated and deprived of feelings of security and peace, one can
feel harmony.

In 2017 Mark Neville participated in Berlin Centre for Eastern European and International
Studies (ZOiS) project “The Displaced Ukrainians. Who are They and What do They Think?”
The author notes the best 50 photos were selected from several thousand: “I am really very
proud of these works. I think these are very keen images. It took much effort to achieve this.
The project also includes a one-and-a-half-hour video about migrants from Donbass and
Crimea” [10].

For Mark it was a mutually beneficial collaboration, a combination of art and research.
Sometimes artists, gathering facts and figures, lose the "human factor", turning the material into
dry statistics of heartlessness. However, Mr. Neville managed to recreate life stories in live
photo reports, and their harmonious atmosphere remained genuine.

"We want to make a kind of" interweaving "of traditional folk songs with social research.
The result should be a slide show: my photos and live vocals. By 2020, we plan to prepare this
live performance. It will be presented in Berlin at the end of next year. We also hope for a tour
of Ukraine with this show and performance in London,” Mark Neville said in an interview for
“Ukrinform” [10].

The photographer shoots only on film, believing that this is how he will fully convey
emotions and depth of colour. It depicts inconspicuous objects, brave, destitute, frightened
adults and children in bombed-out houses, and just those who resigned themselves to the events,

got used to the shots, but did not stop believing in Ukraine's victory in the war in Donbass. Most
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smile, sometimes even with their eyes, and sometimes through tears. For them, harmony is not
in high matters, not in complex terms, and even more so not in philosophical categories. For
them, it is a peaceful life in their homeland.

“Until I went to Ukraine, I had never met such proud, stable, generous people. No one
has ever said, “Can you help? Give me something. “After all, it is natural in such circumstances
to ask for it. They immediately understood that I was doing an important thing — | could tell
with my work about what was happening. They were very generous and ready to show and
explain everything. | have never felt this way before. It impressed me,” — Mark shared his
impressions [10].

Conclusions. Performance has changed dramatically, ceased to be a familiar version of
himself and crossed the line of classical interpretation. Maria Kulikovska and Mark Neville
have created works that are completely distant from each other, in which different emotions,
ideas and goals are experienced. The only thing that unites them is harmony. It is present in the
use of materials, techniques, presentation, involvement of other arts. The authors allowed us to
move away from the traditional perception of what we saw. Such performances arouse the
desire to study actionism in more detail, to explore the processes of creating incredible projects
in which the principle of harmony prevails over the monotony of human needs. From this point
on, you begin to appreciate content and rethink things that seemed unnecessary or indifferent.
Harmony cannot be explained in one word. This is such a feature, sometimes even a state, it
can be felt, expressed, shared.

Culturology and philosophy define at least three main types of ideas about harmony:
artistic, mathematical, aesthetic. But very seldom did they meet in a "pure™ form, alone, because
they were strongly intertwined with each other and created a certain unity. But in each historical
epoch one of the types of the concept of harmony manifested itself in the role of the main,
dominant.

Modern aesthetic science freely uses the philosophical category of "harmony". One of its
primary problems is the question of balance in nature and even more so in the universe. Is there
a correspondence between the dimensions of man and nature? Aesthetics seeks answers to these
questions in the large-scale context of philosophical knowledge. And an extremely important

direction in the study of harmony is the solution of current problems in ecology, the coexistence
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of man and nature, the reproduction and preservation of the latter, as well as the individual as

an artist. The need to educate a person who has the concept of harmony remains quite relevant.

Helena Bonham Carter — the British actress of theatre, film and television — said

wonderful words describing the philosophy of harmony in our lives: “I think everything in life

is art. What you do, how you dress. How do you love someone and how do you say. Your smile

and your personality. And all your dreams. How do you drink tea, how to decorate your home

or how to have fun. Your shopping list. The food you cook. What your handwriting looks like.

How you feel. Life is an art”.

10.
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Abstract

The article is devoted to revealing the peculiarities of the artistic language of folk-stage choreography at
the beginning of the XXI century. and to determine the specifics of the use of motifs of folk dance movements in
the process of modern stage interpretation of Ukrainian dance.

The article considers the processes of creating signs that make traditional Ukrainian dances unique, as
well as identifies the features of their use and transformation in the context of the development of modern stage
folk dance.

The study found that the leading, determining role in the system of heterogeneous means of artistic
language of stage folk dance belongs to the authentic dance culture. This is explained by several aspects: first, the
archetypal nature of the stage dance itself, which finds expression not so much in the return to the syncretism of
the archaic, but in the appeal to the inexhaustible potential of artistic and aesthetic possibilities contained in any
archetype; secondly, the fact that folk-stage choreography is extremely receptive to creative pursuits and bold
artistic experiments.

That is why even in the most difficult, crisis moments in the history of Ukrainian culture, in the moments
of its transformation and transition to a new level, stage folk dance plays a special role, because against the
background of complex transformations returns Ukrainian culture national spirit, and on the other the language of
folk-stage dance determines the search for new forms and meanings.

It is noted that authentic Ukrainian dance, whose motives come from folk beliefs, legends, myths, rituals
and ceremonies, is designed to promote the national identity of the modern generation, which is an urgent problem
of socio-cultural space of the early XXI century.

Key words: Ukrainian dance, artistic language, folk-stage choreography, interpretation, dance
movements, motives, authentic dance.

AKTyaJbHicTh AocailkeHHsl. Ha cydacHomy erarmi clieHiuHa HapojHa Xopeorpadis
nepedyBae y 6e3repepBHOMY IPoIiec JUHAMIYHOTO PO3BUTKY, IO 3yMOBIIIOE TpaHchopmartii
il KOMIOHEHTIB. Pan 00’eKTHMBHMX Ta Cy0’€KTHBHUX (DaKTOpiB MpHU3BEIU 10 (OPMYBaHHS
KUTBKOX JllaMeTpaIbHO MPOTHIICKHUX HANPSAMIB: MPArHEHHS A0 MaKCHUMAJIbHOTO BiJIpUBY Bij
HapOJIHUX TaHIIIB, 1HTEPHAIIOHAJI3AIliS CIIEHIYHOT HApOJHOI xopeorpadii, KoM TaHEIb HE
B1JI00pakae €THIUHY YHIKaJIbHICTb, IKY CTBOPIOBAB Ha MOYATKY i1 3apO’KEHHS Ta 3BEPHEHHS

710 aBTEHTUYHOTO HApOAHOTO TAHIIO SIK JI0 JUKepelia IHHOBAIIHUX XopeorpadiuHuX pillleHb.
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VY 11bOMy KOHTEKCTI OCOOJIMBOTO 3HA4YCHHS HAaOyBa€ MUTAHHS CIEIU(IKH XyA0KHbOI
MOBH HapOJHO-CIICHIYHOI Xopeorpadii Ta iHTeprnpeTalis MOTHBIB HApPOJHUX TaHIIOBATHHUX
PYXiB, III0 3yMOBJIIOE HEOOXiTHICTh HAYKOBOTO OCMUCIICHHSI O3HAYEHOT MPOOIEMaTHKH.

Ananiz myOaikaniii. IlpoTaroM OCTaHHBOTO JECATWIITTS 3HAYHO IIiABHUIUBCS
HayKOBHM IHTEpEC JI0 Pi3HOMAHITHUX aCMEKTIB MPOOJEeMaTHKH HAPOJAHO-CIICHIYHOT'O TaHITIO
cepesl NpeJCTaBHUKIB YKpPaiHChKOI akajeMiyHol Imkoiu. Cepell OCTaHHIX JOCHIIKEHb Ta
nyOmikamiii cepen iHmMX Ha3Bemo HaykoBi ctarti O. biryc «TBopumii cnamox Bacuis
ABpameHka B KoHTeKcTI HapoaHoi xopeorpadii X XI cromittsi» [1], A. Tumuynu «CraHOBICHHS
Ta npodecioHaizallis HapoHO-CIICHIYHOro TaHIo Ha 3akapmarti (1945-1960-x pp.)» [12], L.
[TickmoBoi «OcoOnuBocTi 00pOOKM TaHIIOBATBHOTO (DONBKIOPY (HAa MPUKIAAL Cy4aCHUX
nmoctaHoBOK)» [10], A. Mopo3oBa «BipTyo3Hi pyxu sk peHOMEH HApOJTHOTO XOpeorpadiaHOro
mucrentsay [8], JI. Kosunko « CHHTE3 MUCTELTB Ta TpaHCMiCisl (OJIBKIOPHHUX TAHIFOBAJIbHUX
Tpaaulii y npakTuill GoabKIOpHO-eTHOTpadiyHNX aHCaMOmiB YKpainu» [5] Ta iH.

BonHouac mpoBeieHui aHani3 HayKoOBOI JITepaTypu J03BOJIE€ CTBEPIUKYBaTH, 1O,
HE3BAKAIOUM Ha HAsABHICTH 0araTtbOX JOCHIKEHb YKpAlHCBKOi CIIEHIYHOI HapOaHOI
xopeorpadii, mpobieMa 3BepHEHHS 10 aBTEHTUYHOTO TAHIIIO SIK 70 JDKepesia HOBATOPCHKUX
XxopeorpadiuHuX pilleHb JUIIAETbCA HEJOCTaTHHO BHMBUEHON. JIuime OkpeMi acrekTu
O3HAYEHOI'0 MUTaHHS PO3rsiHYTO Y MoHOrpadii O. boiiko «XynoxHiit 00pa3 B yKpaiHCbKOMY
HapOJIHO-CIIEHIYHOMY TaHIl.», HaykoBuX myoOmikarisax O. [lomnu «BukopuctanHs Tpaauiiii
TaHIFOBAIBHOI KYJBTYpH HApOMiB CBITY SIK TEHICHIS Y PO3BUTKY YKpPaiHCHKOI HApOJIHO-
crieniunoi xopeorpadii» [11], I. 'yrauk «lo mpobnemu ctunizaiii HapoaHoro Tanio» [3], JI.
KacakoBcbka «30epekeHHs] aBTeHTUYHUX (OIBKIOPHO-€THOrpadiYHUX 3pa3KiB YKpaiHChKOTO
HapOJIHOTO TAHIIIO SK MPEJAMET HAYKOBOTO JIOCITIKeHHs» [4] Ta 1H.

Mera crarTri — BUABUTH OCOOJMBOCTI XYyJIOKHbOI MOBH HapOAHO-CIIEHIYHOT
xopeorpadii Ta BU3HaAUUTH crielin(iky BUKOPUCTAHHSA MOTHBIB HAPOJHUX TAHIIOBAJIbHUX PYXIB
y MPOLIEC] CyYacHOI CLIEHIYHO1 IHTepIpeTalii yKpaiHChKOTO TaHIIIo.

Bukiaa ocHoBHoro marepiany. OCHOBHM CydacHOI YKpaiHChKOI akajeMIyHOi
xopeorpadiuHoi KyJIbTypu hopMye cHHTE3 (DOIIBKIOPHOTO TaHIIIO 3 KJIaCUYHUM OajnetoM [7, c.
59].

Ha nymKy nocniaHuKiB, crieriudiuny Xy105KHIO MOBY HapOJIHO-CIIEHIYHOI Xopeorpadii

CIIJIT pO3MJISiAaTH B ICTOPUYHOMY Ta COLIOKYJIBTYPHOMY KOHTEKCTI, OCKUIBKM BOHA
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BHOYZIOBY€ETHCS BiJl Ti€l BUCXITHOT TOYKH, IO TAHIJIOPUCT BUPAKAE MOYYTTS 32 JOMOMOTOIO
pyxy Tina [9, ¢. 258]. Koy TaHIFOPUCT MPEACTABICHUI Y CBOEMY Tilli TOBHICTIO, Oy Ab-IKHI 3
Horo pyxiB Ta >KECTIB HAJUICHUI BaYKIIMBUM MOTHBOM Ta IIMOMHHUM CEHCOM.

Tepmin «apxetun» - hopMasibHa CXeMa, M0 alPiOPHO KOHCTPYIOE JIFOJCHK] YSBJICHHS, 1
XapaKTEPU3YETHCS TUM, IO «JIisg HE aOCTparyeTbcsl BiJ MPEAMETa, a IHTErpOBaHA 3 HOCIEM 1
MOX€ BHCTYIIATH 3arajioM siK CTaH BJacHOTro iMeHi» [6, c. 291], - BBeneHUI y HAYKOBUH 00IT
K. IOnrom, cnpusie BU3HAYEHHIO YHIBEpCAJIIbHUI XapaKTep pealbHOCTi: BiH BIJHOCHUTHCS IO
0o0pa3iB Ta CIOXKETIB, SIKI BHUSBIAIOTH CXOXICTh B YCIX KyJNbTypax Ta IHMBUII3ALIAX, BiA
HalllaBHIIMX, 1O HamuMX yaciB. Tak, HampuKIaj, apXeTHIaMu MOXYTb OyTH  oOpasu
(MabipuHT, NEPEeBO JKUTTSA), MEPCOHaX1 (3Mis, sKa YOCOOIIO€ MYyIpIiCTh Ta 1H.), CHOKETH
(po3moBiAl Tpo Jalieki MOAOPOXKi, Momyku ckapOiB). [Ipore HaHOUIBIIOr0 3HAYCHHS Y
xopeorpadii MaroTh yHiBepCaIbHI apXeTUIH PYXY: PYKH, SIKI HMiIHATI 10 HEOAa B MOJMTBI YH
3aKJIMHAHHI, PYXH, L0 JEMOHCTPYIOTb OOINMM; BUTMHHU TLIOM, KOJH JIIOJMHA CIIOBHEHA
pPYHHYIOUMX MTOYYTTIB Ta 1H.

MoBa HapOoJHOTO TaHIIO, K aBTEHTUYHOTO, TaK 1 CIIEHIYHOIO, 11 MOBa, B SKiH JIis HE
BiJJOKPEMITIOETHCS BiJl 11 HOCIS, @ IHTErpy€eThCs B 1 CyTHICTb.

OxpeMi pyXH YKpaiHCHKOI'O HApOJIHOT'O TAHLII0 MAlOTh XapaKTepHUil abo y3araabHeHUH
00pa3HO-BUpa3HUil CEeHC.

VY cyyacHHMX CIEHIYHHMX TBOpaX HapoAHOi Xxopeorpadii JOMIHYIOTh MOTHUBH y BUIJISAL
«IMTaT» OKpeMHUX (ppa3, 110 MOBTOPIOIOTHCS; PO3TOPTAHHS OKPEMMX MOTHBIB Y LI CLIEHH,
KOHTPAIYHKTUYHOT'O PO3raily>KeHHs TAKUX MOTHBIB Ta 1H.

MoTHuB po3ymieMo sIK HaipiOHIIy YaCTHHY TAHIIO, HAMBAXIIMBILINKA Ta HEB1A €eMHUN
pyx (mepiioesneMeHT) TaHuo. [lmacTuyHMil MOTHUB, BIANOBITHO, € HEBEIUKOIO TPYIIOI0 PYXIB,
BU3HAUYEHUX PUTMIYHO Ta BIANOBIZHO [0 MAIIOHKY, SIKI MaloOTh BIAHOCHY 3HAUyIIiCTh.
[TnacTuuHuil MOTUB CHIpHsie PO3BUTKY XapakTepy oOpasy, HOoro ocoOJIMBOCTI, crenu(piYHUX
00CTaBUH, B SIKUX BiH Jii€ (TeHAEPHUX 0COOTUBOCTEM, MiclId /1ii, BIKOBUX XapaKTEPUCTHUK Ta iH.).

MoOTUB € BaXKJIMBUM €JIEMEHTOM XOpeorpagidHoi KOMIO3UIIli, SKUH CIYyTrye OCHOBOIO
XYHAO0KHBOTO TBOPY Y BHIIAJKy SKIIO TOBTOPIOETHCS KiTbKAa pPa3iB 3 METOI KpaIloro
CIpUHHATTA TisgadeM. Brim Ge3 Bapialliii Ta KOHTPACTiB MOBTOPEHHS MOTHBY BUTJISIaTHME
OJTHOMAHITHUM Ta HYJJHUM, a 0€3 KyJIbMiHaIlli MOTUB M030aBJIS€THCSI CBOTO 3MICTY, BIAMOBIIHO

171es1 aBTOpa HE MOXe OyTH JJOHECeHa JI0 Tiisaava.
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CueHiyHuii HapomHWi TaHenb abo XopeorpadidyHa KOMIIO3UIlSA HAJICKHUTh [0
MIPOCTOPOBO-YACOBUX MHUCTEITB — MOCIIJOBHICTh PYXiB, III0 BUKOHYIOTHCA MMia MY3UKY (1 11€
3aBXK/IU TTOCIIIOBHICTh PYXiB Yy 4Yaci), 3aBISKH YOMY TaHEI[b HA0yBa€ OMOBITHOTO XapaKTepy.
He3Baxarouu Ha Te, 1110 CIECHIYHUI TaHEeIb MOXeE 1 He PO3MOBiIaTH MEBHY ICTOPIiO, BiH 3aBXKIU
SIBJISIE  COOOK0 TIOCIIJIOBHICTh PYXiB BiJl OJHOTO CTaHy JO IHIIOTO 1 B IMJIOMY MOXE
XapaKTepu3yBaTUCS CKIIAAHICTIO a00 MPOCTOTON0, ajle CHOXKET TaHI0 3aBXKAM apXETUIIOBHM.
[Tpu 11bOMY UMM MPOCTIMIOIO € APXETUIIOBA ICTOPIsL, TUM OaraTIiuM Ta OUTBII Pi3HOOIYHUM € 11
MOTEHI[iaJl, OCKUIBKMA apXEeTHIIOBI iCTOPil HACTIIBKU CKJIATHI Ta MPUPOJHI, IO KOJU BOHH
BUKOHYIOTHCS B CLIEHIYHOMY TaHL, TO HE HOTPEOYIOTh JOCSATHEHHSI CIOKETHOTO PiBHS.

ABTEHTUYHHMH YKpaiHCbKHM TaHElb, MOTUBU SIKOTO MOXOASTH 3 HApPOJAHUX BIpYBaHb,
nereHna, MidiB, puTyasiB Ta OOpPSIiB, TNOKIMKAHUNA CIPHUSATH PO3BUTKY HAIlOHATBHOI
CaMOCBIZIOMOCTI Cy4YaCHOTO MOKOJIHHSA, IO € aKTyaJbHOK MPOOJIEMOI0 COIIOKYJIBTYPHOTO
npocropy noyarky XXI cr.

TaHenp sIK MHMCTELTBO MIIIHO BIUIETEHE B JKUTTA YKpPaiHCBKOro Hapoay 1 (opmye
MOJIOTHO KYJIBTYpH.

MoTHBH aBTEHTHMYHUX TAHIIOBAIBHUX pYyXiB, SKI € JDKEPEIOM HATXHEHHA Ta
HOBATOPCTBA  JUI1  CYYaCHUX  XOpeorpadiB-NOCTAaHOBHMKIB,  HE3MIHHO  BHUCTyHald
xopeorpadiuHuM IHCTPYMEHTOM CIIEHIYHOTO TaHIIIO.

Bci Buau TaHIo, 30Kkpema i paHHbO1 Horo popmu 1oB’si3aH1 3 00psAA0BOIO Ta CBSITKOBOIO
KyJbTYpPOIO, 10, Y CBOIO 4epry, GOpMYy€eTbCS y BUMIPI MPUPOAHUX SBULL TA KUTTS JHOJUHHU.
JlaBHA JIt0MHA, 3ac00aMHU NEBHUX MPHUKMET Ta 3HAKIB, (hopMyBaja 4acoBi MEpiOaH, 3T1THO 3
SKMMH 1 BU3HAUAJIa BIaCHE JKUTTE€3a0€e3MeUeHHs.

VYkpaiHCbKOMY HApOJHOMY TAHI[IO BJIACTHBA TeMaTHYHA Ta 00Opa3Ha HAMOBHEHICTh —
OCHOBHMM MOTHBOM TaHII0 3aBXJIU € TeBHA 1€ abo CIOKET TpaJuLIWHOI KYyJIbTYpH,
KaJIeHJapHoi 00psII0BOCT1, HAPUKJIal, 0Opsi MPOLIAHHAM 13 3UMOIO, 3yCTpid BECHU, BECHSHI
XOPOBOJIU Ta iH.

B aBTeHTHUYHOMY yKpaiHCHKOMY TaHIIl pyXu HailOlible yBiOpanu B cebe HalgaBHIII
cakpaJibHl MOTHBH, 30KpeMa MOKJIOHIHHS COHIIIO.

Han3BuuaiiHo BakiIMBHM Y Tpolieci po3poOKH HapOIHO-CIIEHIYHOI XopeorpadiuHoi

MOCTAHOBKH € aKIIEHTYBaHHS Ha PO3pOOIl JIOTIYHUX MEePEeXOAiB MiX MOTHBAMH Y IpOIIeci
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CTBOPEHHS €IMHOTO TAHITIOBAIIBHOTO TEKCTY, OCKIJILKH 0€3 JIOTIYHOTO PO3BUTKY BiJl MOTHUBY 0
MOTHUBY MOX€ OyTH BTpaueHa cama iJesl TaHIIIO.

BapTto 3ayBakuTH, 110 MOTHMBH HE TUIBKM BHU3HAYAIOTh pPyX, BOHHM BHU3HAYAIOTH
creHorpadiro Ta cBiTio, JiHil Ta GOpMH IPOCTOPY, 00Pa3H Ta JOTIKY MOBEIIHKH TAaHIIOPUCTIB.

BaxiuBuM KOMNO3MLIAHUM NPUHOMOM HapOIHO-CLIEHIYHOIO TAaHILIO € IOBTOPEHHS
MOTHUBY, IKE MOKE 3aCTOCOBYBATHUCS Y HACTYIHUX NpHHOMaXx:

— KiJIbKapa30Be BUKOPUCTAHHS 31 3MIHOIO HAMPsIMy TIPH MTOBTOPI;

— OUTBII aKIIEHTOBAHE IOBTOPEHHS 3a PaxXyHOK 30UIBIICHHS KUIBKOCTI PYyXiB 4H
BUJIUIEHHS X 3@ paXyHOK Iay3;

— BUHUKHEHHS YaCTMHU BHMKOPHMCTAaHOIO MaTepially y HOBOMY KOHTEKCTI (mpuiioMm
«Jlyna»);

— MOBTOPEHHS OCHOBHOI YaCTUHH MOTHBY B 3017IbIICHOMY YH CKOPOYEHOMY BapiaHTI
(npuiiom «Pe3romer);

— KUIbKapa3oBe MOBTOPEHHS OKPEMHX YAaCTHH MOTUBY (mpuiioM «Orisn);

— BUHUKHEHHS Y HOBOMY 3MiCTi IIEBHOTO BiJUTYHHS TOT0, 1110 OyJI0 BAKOPUCTAHO paHiIlIe,
MO>KJIMBO 3MiHEHE, aJie 32 yMOBH 30€peKEHHS acolliallii 3 BUKOPUCTaHUM MaTepiaioM (TpuiioMm
«3anam’SITOBYBaHHS»);

— KUJIbKa MOBTOPEHb Y CKOPOUEHOMY BUTIISAL (IPUHOM «3aBMUPAHHS).

TumnoBuM J171s1 HAPOHO-CIIEHIYHOTO TAHIIIO € BUKOPUCTAHHS Y KOMIIO3HUIIIMHIN TOOY10B1
TaKMX €JIEMEHTIB sK Bapialii (BU103MiHAa MOTHBY, TOOTO IEBHA 3MIHA TOI'O XOpeorpagidyHOro
TEKCTY, SIKUH y»e BMKOPHCTOBYBABCS) Ta KOHTPACTH (KOHTPACT BMMara€ BBEICHHS 30BCIM
1HIIIOr0 MaTepiaiy, SKUN MPOTHCTABISIETHCS BXKE BUKOPUCTAHOMY MOTHUBY 1 MOXKE CITpUHMaTHCS
SIK HOBUH MOTHB), SIKI JIONIOBHIOIOTH OJHE OJIHOTO 1 BBA)XKAIOTHCSI HEOOXITHUMH €JIeMEHTaMH
JUTS YCIIIIIIHOT pempe3eHTallii TaHI[FOBAILHOTO TBOPY .

Bapiaris gae mikaBuii JOT1YHUN PO3BUTOK IIJIOTO, 3a0€3MeUyroun HOoro HeoOXiTHUMHU
3aco0amu JUIs MOCTIHHOTO IOBTOPEHHS JIEUTTEeMH, 11100 TisAay mobayuB ii B pi3HUX paKkypcax.

AKIIEHTH Ha JKE€CTH Yy XopeorpadiuHuX pyxax MiIKPECIIO0Th iX BaXJIHUBICTh Yy
ABTCHTUYHUX YKPATHCHKHX TAHIAX. BiHOBIIOIOUM XeCTH (MOTHBH) Ta HAaJAI0UX iM 3HAYCHHS
JUIE €CTeTUYHHMX, a HE pEeNpe3eHTATUBHMUX IIeH, Cy4yacHi Xopeorpau-noCTaHOBHUKU
PEKOHCTPYIOIOTH CUMBOIIIYHE 3HAUYCHHS KECTiB, 30epiratouu X 3HaUyIiCTh.

B ykpaiHcbkiil crieHiuHii Xxopeorpadii icHye 1B XapaKTepH1 TeHIEHI1:
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— YTBEP/DKCHHS 1ICHTHUYHOCTI Ta BHMOTa BHU3HAHHS HEOOXIIHOCTI 3BEPHEHHS 10
aBTEHTUYHOT'O TAHIIIO;

—  MOJIepHi3alis, €Bporleizallis, aMepuKaHizalis Ta MPOCYBaHHA Ha TI00ATEHOMY
PHUHKY.

VYkpaiHchki Xopeorpadu BU3Ha4a0Th HANPSIMOK PO3BUTKY HAPOJHO-CLIEHIYHOT'O TaHIIO
3aco0aMyd BUKOPUCTAaHHSA TPAAMIIHHUX (HOPM Kpi3b NPHU3MYy CY4acHOTO CBITOTIJISAY
MPIOPUTETHHUM.

BucHoBku. JlocnmipkeHHs BUSBWIO, IO TMPOBigHA, BU3HAYalIbHA POJIb B CHUCTEMI
PI3HOPITHUX 3aC001B Xy10KHHOT MOBH CIIEHIYHOTO HAPOJIHOT'O TAHIIKO HAJCKUTh aBTCHTUYHIN
TaHIFOBAIBbHIN KynbTypl. Lle MOSCHIOEThCS KibKOMA acHEeKTaMM: MO-Teplle, apXETUIIIYHOIO
MIPUPOJIOI0 CaMOTO CIICHIYHOTO TaHIIO, IO 3HAXOJIUTh CBOE BUPAXKCHHS HE CTUIBKH Y
MOBEPHEHHI J0 CHHKPETH3MY apXaiku, CKIJIbKU 10 3BEPHEHHS JO HEBHUEPITHOTO MOTEHIiaTy
XYA0KHbO-€CTETUYHUX MOKJIMBOCTEH, K1 BMIlLy€e OyIb-sIKUI apXeTuIl; Mno-apyre, TUM, IO
HapOJIHO-CLIEHIUYHa Xopeorpadis € Ha/J3BHYalHO CHPUHHATIMBOIO /10 TBOPUYUX IOIIYKIB Ta
CMIUTMBUX XYIO0XHIX €KCTIEPUMEHTIB.

Came ToMy HaBiTh y HaCKJIQHIII, KPU30BI MOMEHTH B iCTOpii YKPATHCHKOI KyJIbTYpH,
y MOMEHTH ii TpaHcdopMallii Ta mepexoy Ha HOBHUIl piBEHb, CUEHIYHHI HApOJHUI TaHElb
BiJlirpae ocoOMBe 3HAUEHHS, OCKUIBKU Ha TJ1 CKIaJHUX NEPETBOPEHb MOBEPTAE YKPaATHChKIM
KyJbTYpl Hal[lOHAJIbHUI yX, a 3 1HIIOT0, TOMY, 1110 CaMe Xy10>KHSI MOBa HAPOIHO-CLIEHIYHOTO
TaHI{I0 3yMOBIJIIOE MOIIYKH HOBUX (POPM Ta CEHCIB.

OpHi€r0 3 XapakTepHUX TEHJEHLINH eBOMIOLii CIEHIYHOI HapoaHoi xopeorpadii B
nepummx JAecaTUmTTAX XXI CT. € akTUBHE 3BEpHEHHS IMOCTAHOBHHUKIB JI0 aBTEHTUYHOTO
YKpaiHCHKOTO TaHIIO SIK JI0 JDKEpelia TeHepyBaHHs HOBATOPCHKUX PIllICHb.

3ayBakeHO, IO ABTCHTUYHUN YKpailHCHKUH TaHeIb, MOTHBH SKOTO MOXOIATH 3
HapOJHUX BIPYBaHb, JIereHa, MiQiB, pUTyaliB Ta OOpsAIiB, MOKIUKAHUN CIPHUITH PO3BUTKY
HAI[IOHAJIBHOI CaMOCBIOMOCTI Cy4YacCHOTO IIOKOJIIHHS, IO € aKTyaJbHOK IpOOJIEMOI0

COLIIOKYJIBTYPHOTO IpocTopy nmoyatky XXI cT.
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Abstract

The article is devoted to the definition of "stage design”. On the basis of terminological analysis, the
essence of the concept of "stage design” is revealed, its essential features are determined and the connection with
other concepts in the context of artistic design of a theatrical production is analyzed. With the help of comparative
analysis, common and different features between the concept of "scenography" and “theatrical and decorative art"
were revealed.

The definition is understood by us as a list of essential features of an object or phenomenon that represent
the concept and verbal expression of those specific features that distinguish this concept from related to it.

The study found that stage design as a type of design and art activities involves the design, construction
and organization of stage space with elements of other types of design, composition and stylistic devices. Its main
task is to work with the environment of human life in a conventional play space, to create an artistic image of the
play, which will make the viewer an emotional impression, relevant to the issue of staging.

In our opinion, the term "stage design™ most accurately reflects the state of the essential and conceptual
approach to the solution of scenographic design of plays in domestic directing theater, the process of creating a
unique visual image due to the synthesis of symbolic means to reveal the author's concept and meaningful content.

Key words: stage design, scenography, theatrical and decorative art, director's theater, definition.

AKTYyaJbHICTBH AoCaiTxeHHs. He3Baxkaroun Ha Te, Mo ciieHorpadis BKIOYae B cede
IIPOEKTHY [IISJbHICTb, @ TEXHOJOTIS CLIEHH mepeadayae 3HAHHSA B raidy3l KOHCTPYIOBAHHS,
OisbI1Ie TOr0, 6€3MoCcepeIHBO JeKOopallii, OCBITIECHHS, PEKBI3UT Ta KOCTIOMHU, MOKHA PO3TJISIaTH
SK eJIeMeHTH ab0 MPOAYKTH PI3HHX BUJIB JIU3aiHY, HA CY4aCHOMY eTarll MUTaHHS CTBOPEHHS
IPOCTOpPY BHCTaBU BIAHOCATHCA 3a3BMUail 10 TeaTpo3HaBcTBa. JlocmimkeHHs cueHorpadii sk
BUJY JTM3alHEPCHKOI TBOPUOCTI y BITUM3HSIHOMY HayKOBOMY BHMIpI CKOpIIIE€ BHUHSTOK, aHIXK
npaBuio. BTiM, Ha AyMKy CydacHMX MAOCTIIHUKIB, CICHIYHMM TU3ailH MOXE BBaXaTHUCS
YaCTUHOIO TeaTpalbHOTO TMpOIleCy, aje BiH Mae€ MeBHI (OPMOYTBOPIOIOYI Ta CTHIBOBI
0COOJIMBOCTI, K1 TO3BOJISIOTH OI[IHIOBATH HOT0O 3 TOUKH 30pYy Teopii Au3aiiny [9, c. 95].

BiamoBigHo yTouHeHHsI nediHIIii MOHATTS «CHEHIYHUW IU3ailH» € aKTyaJlbHUM
MUTAHHSIM CYy9acHOTO TYMaHITapHOTO 3HAHHS 1 BAYKIMBUAM ISl PO3MIMPEHHS TEOPETUIHOT 0a3n

I[OCJ'Ii,Z[)KCHHSI IMPOCTOPOBOI'O CCPCAOBUIIA BUCTABH.
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Jedininis po3yMieTbCsi HAMU K MEPENIK CYTTEBHX O3HAK Mpeamera abo sBHIA, SIKi
PENpe3eHTYIOTh MOHATTSA Ta BepOalbHE BUPAKECHHS THX CIEHU(BIYHUX OCOOIMBOCTEH, IO
BIJIPI3HSIOTH JIaHE TTOHATTS BiJl CyMIKHUX 3 HUM.

Anajniz myoJikaniii. Ictopiorpadgiyauii aHami3 OCTaHHIX JOCTIKEHb Ta MyOsikarii
BiTum3HssHUX HaykoBiiB (JI. besstok-Bomommuua, C. Tpukonenko, B. ®ianko, K. Omgosa-
PomanoBa, B. Crpenpuyk, FO. UyOykoBa Ta iH.) 3acCBiI4WB, IO HE3BAKAIOUM HA AKTHUBHY
pPO3poOKy OaraTb0X acmekTiB MpoOJieMaTHKU MPOCTOPOBOIO CEpeAOBUINA BUCTABH, TEPMiH
«CLIEHIYHUN Ju3allH» y KOHTEKCTI O3HAYEeHHs JEKOpAIlifHOr0 TeaTpajlbHOIO0 MHCTELTBA
MPAKTUYHO HE BUKOPUCTOBYETHCA. lle MOSACHIOETHCS THM, IO B TEPMIHOJIOTIUHIA CHCTEMI
IPOEKTHO-XYIOKHBOI JISUTBHOCTI TOHSTTA «IH3aiiH» HE BHUKOPHCTOBYBAJOCS, HATOMICTbH
TpaAULIHHUMU CTaJdM TaKi 3HAYECHHS, K «JIEKOPaliIiHO-XYA0KHE OPOPMIICHHS BUCTaBU» Ta
«TeaTpalibHO-/IEKOpalliifHe MUCTELTBO», a HA Cy4YaCHOMY eTali 3a3BUYail BUKOPUCTOBYETHCS
TEpMiH «cueHorpadis», MHUPOKE TPAKTYBAHHS SKOTO J03BOJIIE BUKOPUCTOBYBATH HOTO B
MDKTaJTy3€BOMY TEOPETHKO-TIPAKTUIHOMY JUCKYPCI.

Mera crarTi — Ha OCHOBI TEPMIHOJOTIYHOTO aHANi3y BHUSBUTU CYTHICTh MOHSITTA
«CLICHIYHUH AW3aiiH», BU3SHAUYUTU HOTO CYTTEBI O3HAKU Ta MPOAHAI3yBAaTH 3B A30K 13 1HIIUMU
HOHATTSIMH Y KOHTEKCTI XYZ0KHBOTO 0(hOPMIICHHS TeaTPaIbHOI IIOCTAHOBKH.

Bukian ocHoBHOro marepiany. Jlig CHEHIYHOro Ju3aiiHy XapaKTepHUH Pl
PO3pO0IJIEHUX Ta HAIIPALbOBAHUX IPOTATOM CTOJIITh CHIeNU(IYHUX TBOPUUX 3aC001B, METOIB Ta
NpUHOMIB, TEXHIKa BUKOPUCTAHHS KX BIUIMBAE K HA CTBOPEHHS Bi3yaJIbHOTO PsI/ly BUCTaBH,
TakK i Ha COPUHHATTS TOCTAaHOBKH TIISaueM.

VY CIIOBHUKOBO-OBIAKOBIH JIiTEpaTypl TEPMIH «cLieHorpadis» (Bl rpeubkoro skéné —
«CKEHa» («cleHay) Ta «et ypopewvy (IHIIY») BU3HAYAETHCSA SK «MHCTELTBO CTBOPEHHS
Bi3yaJIbHOT0 00pa3y TeaTpaibHOI BUCTaBH 3aCO0aMU JIeKOpalliif, KOCTIOMIB, OCBITJIEHHS, TPUMY,
OyTadopii, peKBI3UTY Ta MOCTAaHOBOYHOI TexHiku» [10, c. 645].

Y HaykoBOMy BHMIpl OUIBIIOCTI KpaiH MOCTPAAsSHCHKOTO IMPOCTOPY 1 30KpeMa B
YKpaiHCBKOMY, TepMiH «crieHorpadis» Oyno momymsipuzoBano B 70-1i pp. XX cT. Ha 3aMiHy
TEPMIHY «TeaTpalbHO-JIeKopalliiine wmucteTBo». Ilpu 1LOMY JOCHITHUKH 3a3BUYAl
AKIIEHTYIOTh Ha BIIMIHHOCTI JaHUX MOHATH Ta HEAOIIIHLHOCTI PO3TIISIIATH IX K TOTOXKHI.

Tak, A. UenuHora akieHTy€e Ha TOMY, 1110 M)XK TEpMiHAMU ICHY€ MPUHIIMIIOBA PI3HULLA,

sKa TMOJIATae He CTUIbKU y (OpMaJbHUX O3HAKaX KIHIIEBOTO PE3yNbTaTry, CKIIbKH B CaMOMY
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HiAXOM1 10 MPOBEACHHS aHali3y JApaMaTypriyHoro marepiaiy i Oe3nocepelHbO B TEXHIilli
po0OTH HaJl CTBOPEHHSIM XYA0XKHBOTO 00pa3y TearpasibHoi BuctaBu [11, c. 331]. Hocnigauns
CTBEpIKYye, M0 creHorpadis BiIPI3HIETHCA BiJI TeaTpajabHO-ICKOPALIMHOTO MHUCTEITBA
nepeayciM TOMY, IO 3aCHOBYETbCS HA BHUKJIIOYHO JKMBOINMCHUX IPUHOMAx CTaHKOBOTO
YKUBOITUCY, HATOMICTH clieHOTrpadis anpiopi nepeadavyae HassBHICT B CIIEHIYHOMY O(QOPMIICHHI
KOHCTPYKTUBICTCHKUX, IPOCTOPOBO-YMOBHHX pimieHb. Ha ii q1ymMKy, kapauHalbHI BiIMIHHOCTI
MDK TeaTpaJibHO-JACKOPAIIHHUM MHUCTEIITBOM Ta clieHorpadi€ro 3akiajeHi B camiidi mpUpoIi
OCMUCJIEHHSI NIPU3HAYEHHS MMCTELTBA — Y IEPLIIOMY BUIAJKY MHUCTELTBO TPAKTYETHCSA SK
KHUTTS JIOJICBKOTO TiNla, a y IpyromMy — sIK OJUH 31 COCo0iB mepeaayi iHpopmaiii, HOCiIMU
(3aco6amu BUPA3HOCTI) KO € aKTOpP 3 YCIM KOMIUIEKCOM HOT0 NMCUX0(i3MIHUX ITePSKUBAHD Ta
IUTACTHYHE CEPEeNIOBUILE, B SIKOMY aKTOP JI€ 1 SKe JO3BOJIsIE€ YHAOUHUTH IYLIEBHI MOPUBU Ta
pyxH ioro nepcoHaxy. [HmmmMu cinoBamu, cieHorpadis NPUHIMIIOBO 1HAKIIE TPAKTY€E IPUPOLY
JpaMaTHYHOTO, CIEHIYHOTO KOH(IIKTY, SKAH, Pa3oM 3 i[Ie€r0, € TPYHTOBHUM MOHATTSIM JIJIS
no0yI0BH XyA0KHBOTO 00pa3y Buctasu [12, c. 343].

3a B. bepeskiHuM TearpalibHO-JEKOpalliiiHe MHUCTELTBO BiJANOBIIA€ KOHKPETHO-
peyoBOoMy HiAXoqy B O(OpPMIIEHHI BHMCTaBH, BHPI3HSAIOYMCh BHCOKUM  CTYIEHEM
UTFOCTPATUBHOCTI CIOXKETY, TOYHHM BIITBOPEHHSM, Iepefadero ayxXy Ta armochepHoi mii
(iHTep'ep abo mei3ax, HalllOHAIbHI Ta €THIYHI O3HAKHU KYJIbTYpU KpaiHu, B sIKIA B110yBarOThCS
noJii, oAr repoiB Ta iH.). 3a Oyap-SKOro (OPMANBHOTO MiAXOAY TeaTpalbHO-AEKOopalliiiHe
MUCTELTBO BUPI3HAETbCA MIPArHEHHAM JI0 MAaKCUMAaJIbHOI KOHKpETU3alii Micus 1ii, TOpU poKy,
00M, XapakTepy MepCcoOHaXy Ta iH.

Jediniiis noHATTS «cueHorpadish» K onepaniiHoro TepMiHy po3riisganacs He OJJTHUM
NOKOJIHHAM  TEOPETUKIB 1 MPAKTUKIB  CLEHIYHOTO MHCTENTBa, MPOTE€  E€IUHOTO
3araJlbHONPUMHATOrO BU3HAYEHHS I 10C1 HE ICHYE.

3a3Buuail cueHorpadiro po3yMiloTh K «CYKYNHICTh 3aC001B XyJ10’KHBOTO O(POPMIICHHS
BHUCTaBU a00 CIEHIYHOI MOCTAaHOBKW», «HOBATOPCHbKI MPUHOMHM, pO3POOJIEHI XYAOKHHUKAMU
teatpy B XX CT.», «XynoxxHe opopmieHHs BucTaBu» [3, c¢. 6]. Cam TepMiH «crieHOTpadish»
BUHUK BHACHIJOK €BOJIOLII MOHATTS «00pa3oTBOpUYa PEXKHUCYpa», 3aMpONOHOBaHOTO M.
Jleinum y 1935 p. [6, c. 43]. Ha nymky K. UmkmakoBoi, el TepMiH BUpa)kae HOBaTOPCTBO
POJTi XyZ0OKHHKA B TIPOIIECi CTBOPEHHSI TEaTPAIbHOTO BUIOBUIINA, 30KpeMa HAasIBHOCTI BIIACHOTO

PO3YMIHHSI Ta CTaBJIEHHS 10 MpoOieMu m’ecu, 1o nepeadayae ¢GopMyBaHHS YHIKaIbHOI
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XYJ0XHbO-€CTETHYHOI TEMU Ta CUMBOJIKH, XapaKTEPHUX VI PEKHCEPCHKOrO MHCICHHS, a
TAaKOXX MaHCTEpPHICTb PO3POOKH aBTOPCHKOTO IUIACTHYHO-KOJIBOPOBOTO CEPEIOBHINA, SIKE
OpraHizye BeCh KOMIUIEKC 3aKJIaJICHO1 y BUCTaBi pobaematuku [13, c. 126].

Ha nymky B. bepeskina, cieHorpadis 3aTBepaKyBajiacs sik QyHKIIOHATbHE MACTEITBO,
MiIKOPEHEe 3arajlbHUM 3aKOHAaM BUCTAaBM K CKJIQJHOTO CHHTETHYHOIO TBOPY 1 nependayae
0e3MmocepeIHIO B3a€MOJIII0 3 aKTOPOM, JpaMaTUYHUM TEKCTOM Ta MY3HKOIO 1 «caMe 4epe3 Lo
JIOMOBIICHICTb JIiii pO3KPUBaIOTLCS 00pasu BucTaBm» [1, €. 11].

B. IllenoBanoB Bu3Hauae creHOrpadiro fK «CYKyHOHICTb MPOCTOPOBOTO PpillICHHS
BHCTaBH, BCE T, IO MOOYJOBaHO B TeaTpallbHOMY TBOpI 3a 3aKOHAMHU Bi3yaJbHOTO
cupuiHATT [12, ¢. 149-157]. Ha myMKy JOCTiIHUKIB, 1aHe BU3HAUCHHSI JO3BOJISIE TOOAYNTH,
1110 0(OpMIICHHS CIIEHH MO>KE€ PO3TISAaTHCS HE JIMIIE K BUJ TE€aTapiIbHOIO0 MHUCTELTBA, ajie 1
SIK KOMILJIEKC 3aBJlaHb Ta CIoco0iB ix BTieHH: [9, ¢. 95].

VY 3aKOpIOHHOMY aKaJeMIYHOMY BUMIpi TEPMIH «CIICHIYHHNA qu3aiin» («stage design»)
AKTUBHO BUKOPUCTOBYETHCS SIK TOTOKHIN TepMiHaM «cueHorpadis» («scenography»), «1u3zaiiH
nekopariii» («set design») abo «rearpanbHuil au3aiiH» («Scenic design») i mepeabauae
CTBOPEHHSI IPOCTOPOBOTO CEPEAOBUIIA BUCTABHU B LINIOMY, HE3aJIE€KHO BiJ 3ac001B BUPA3HOCTI
Ta CTHJILOBUX pilieHs [9, c. 94].

Binomuit Teopetuk tearpy B. bepeskiH, Haronomye Ha TOMy, 110 CLHEHIYHUNA TU3aliH
Hapasi € O/IHUM 13 JOMIHYIOUHX CII0CO01B OOYOBU MPOCTOPY B 3alPONOHOBAHI HUM CHCTEMI
CIIEHIYHOTO O(OpMJIEHHS HOBOTO THUIYy — Ji€Biif creHorpadii, B KOHTEKCTI SKOTO
BUKOPUCTOBYETHCSI IPUHOM «KOHKPETHOTO Micus Aii» [2, c. 490-502]. BiamosigHo, cydacHe
TEaTPO3HABCTBO PO3IJIAJIAE SBUILE CIEHIYHOTO JM3aiiHy He B IIMPOKOMY PO3YMIHHI OJIHIET 31
cdep TeaTpanabHOI AISIBHOCTI, a JIMIIE K KOMIO3ULIHOTO Ta CTHJILOBOT'O PIIIEHHS CLIEHH.

B Teopii nauzaiiHy ocoOuuBOCTI BUAOBOI CHEHM(IKK CLEHIYHOro AM3aiHy
JOCIIJKYIOTBCSI HEYAcTO, OCKUIBKHM MEPEBaXHO HOTro BIJHOCATH JI0 Traily3l «pi3HOMaHITHHUX
BHUCTaBOK, ITOCTAaHOBOK IIP€3€HTAllli, MacOBHX CBST, IO BIJ0YBAaIOTbCSI Ha BIJIKPUTHX
IPOCTOpaXx, CHOPTUBHUX 3Maraub» [7, c. 30].

CTpyKTypHY MOJEINb B3a€EMO3B 3Ky BUAIB IU3aiiHy, 10 «0a3yeThCsl HA 00 €KTHUX Ta
TUIOJIOTTYHUX OCHOBAX», JIE TAKOXK PO3IIISIIAETHCS MOHATTS CIIEHIYHOT O TU3aiiHy, mpononye .
€miceenkoB. Ha #oro mymKky, 1ie siBUIle, pa3oM 13 €KCIO-IU3aiHOM Ta TpadiuHUM JU3aiHOM,

HAJIEKUTh /10 «IIPOLECHO-KOMYHIKaTUBHOTO TUITY», BIIMIYal0Uld CTBOPEHI B KOHTEKCTI LIbOTO
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TUIYy 00’€KTH K TaKi, «I10 MpHU3HAYCHI JUIIe s (QYHKIIIOHYBaHHS B cdepi KOMyHIKalii, a
1032 11i€0 cheporo He MAKOTh JKOJHOTO YTWIIITAPHOTO 3HaYeHHs» [4, ¢. 122-127].

Ha nymxy M. IlomoBoi, mpaioroud 3 KaTeropi€ro MpOCTOpY, CHEHIYHUN au3aitH
BKJIFOYAa€ B ce0¢ 1 BUKOPHCTOBYE E€JIEMEHTH BHUIIB JU3aiiHYy PI3HUX THUIIIB, 30KpeMa JIU3ailH
CepeoBHINa — IHTEP €pPY Ta EKCTep €py, MU3aH KOCTIOMIB, rpadiunuii nu3aitH. JlocmiaHus
CTBEpKY€, IO B3a€MO3B’S30K IMX CKJIAJOBUX TAaKOXX MOKe OyTH NHpoaHaii30BaHUN 3a
JIOTIOMOT'OF0 KOMYHIKaTUBHOI (PYHKITIT:

— 3 O3UIIT BUCTAaBa-aKTOP-TIIsAa4 — KOMYHIKAIIIS 3 TsaueM 3/1HCHIOETHCS IPOTATOM
PO3TOPTaHHS CLIEHIYHOT /i1, TOOTO MOis BiAOYBAETHCS HA OUaX TIsiAada i KOXKHIN JIiT BIAOBITa€E
NIEBHE CIiBIEPEKUBAHHS;

— 3 MMO3UIi B3aeMOIii BCepenHl MPOCTOpy — MepeadavaeTbes, Mo JI0JUHA CIpUiiMae
CIEHY fIK B3a€MOJIII0 CEpEelOBHUIIA, JIOAUHU Ta MpeIMeTa, B sIKid BCl €JIEeMEHTH MOXYTh
BUKOHYBAaTH Pi3Hi (QyHKIIT Ta 3aBIaHHs, HAPUKIAI, aKTOP MOXKE 3MIHIOBATH JIEKOpaIlito abo
po3TanryBaHHS TPEAMETIB Ha CIEHI Ha OYax y IJisfada, MEePeTBOPIOIOYN TEXHIYHUHA MOMEHT
BHCTAaBU Ha 11 110 a00 HAIUIATH MPEAMET HOBUM, HEXapPaKTEPHUM JJIsi HOTO CEHCOM (3aBASIKU
BOMY IIPEIMET OTPUMYE PO3LINPEHUH irpoBuil moteHIian) [9, c. 95].

Ha nymky M. IlomnoBoi, 11e J03BOJIsIE TOBOPUTH PO YHIBEPCAIbHI KOCTI MaTepiaaIbHOTO
CepeoBMIlla BUCTAaBU B CHUCTEMI XYJOXKHIX 00pa3iB, a MOsBa y MHpOCTOpy abo mpeamera
JOJAaTKOBUX (YHKLIN J03BOJISE HAIUIATH Bi3yallbHE CEpElOBHUINE BUCTaBH CKIIQAHUMHU
ceMaHTHYHUMU oOpa3zamu [9, c. 95].

JIOCIITHUKK HaroJjolyTh, IO CleHorpadis, SK 1 JIEKOPAaTUBHE MHCTEITBO, Y
OUTHIIOCTI BUIAJIKIB € MUCTEIITBOM BHUPAKAJIBHUM, a HE 300pakallbHUM, OCKIJIbKH, 3a3BHYAl,
HE OIOBiIa€ TPO IOCh KOHKPETHE, B JIMILIE CTBOPIOE EMOLIMHMN KiiMaT TeaTpanbHOI
nocTaHoBKH [8, c. 62]. BogHowac y mpolec CTBOpEHHs Ha CLEHI NEBHOIO CEepeaOoBHUINA
(apXITEeKTYpHOTro, ypOaHICTHYHOrO, JaHJAPTHOrO abo IHTEp €PHOr0), TeaTpalbHUN
XYJIOXHHK TPAIO€ 3 OCHOBHHUMH TPUHIMIIAMH, 3acO0aMHU Ta MPHHOMAMH KOMITO3UIIITHOT
o0y 10Bu. OCKITBKH, BIIMOBITHO /10 CTIEM(IKH CydaCHOTO TeaTPpaIbHOT'O0 MUCTEIITBA, TIPOCTIP
BUKOHY€E He JIMIIE JeKopaliiHy (yHKIIi0, ajle CTa€ 1 CATYaTUBHUM MICLIEM MPOXHUBAHHSA, 110
nepeaae eMoLiiHy Hampyry MepcoHaxka, clieHorpad 3acTocoBye MeToj mepeOiibiieHHs abo
NPUMEHIIIEHHS TICBHUX Bi3yaJlbHUX BJACTUBOCTEH CKJIAIOBHX MPEAMETHO-TIPOCTOPOBOTO

CepEeIOBHUINA, HATUSIIOUH 1X XyT0KHBOIO 00pa3HICTIO.
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Ha mamy naymKy, TepMiH «CHEHIYHMH Ju3aiiH» HaiTouHile BimoOpaxkae craH
CYTHICHOTO Ta KOHILENTYaJIbHOTO MiAXOAY 1O BHpIMIEHHS CIeHOTrpadiuHoro opopmIiIeHHS
BUCTAB Y BITYUU3HSHOMY PEXKHUCEPCHKOMY T€aTpi, IPOLECY CTBOPEHHS YHIKaIbHOI'O BI3yaJIbHOT'O
00pa3y BHACIIIJJOK CHHTE3y 3HAKOBHX 3aC001B JJIs1 PO3KPUTTS aBTOPCHKOT KOHLIEMIIII Ta CEHCOBO-
3MiCTOBOT'O HAIIOBHEHHS BUCTABH.

SIK BHJ TPOEKTHO-XYIOKHBOI [iSIBHOCTI CLEHIYHMN JH3aifH BKIOYae B cebe
IPOEKTYBaHHS, KOHCTPYIOBAaHHs Ta OpraHi3allilo POCTOPY CLEHM 3a JOINOMOIOI0 €JIEMEHTIB
IHIIMX BHUJIB AW3aliHY, OCHOB KOMIIO3MLIi Ta CTHJIOBMX NpuiloMiB. IIpy 1ibOMY TOJIOBHUM
3aBIAHHSM CIICHIYHOTO JW3ailHy € CTBOPEHHA XYAO0KHBOTO 00pa3y BHCTaBU 3 METOIO
dbopMyBaHHS y TIs1a9a EMOIIITHOTO BpaXEHHS, 1110 BIIIOB11a€ MPOOIEMAaTHIII ITOCTAHOBKH, aJie
Ha BIIMIHY BiJl IPEIMETHOI0 AM3aiiHy Ta Iu3aiiHy cepeaoBa, CLEHIYHUNA JU3aiiH Mpaltoe He B
paMKax peasbHOCTI, a 3 CEpPEIOBHIIEM KUTTS JIOJUHA B YMOBHOMY irpoBoMy mpoctopi [9,
c. 96].

Hanpsimox po3BuTKy Tearpy, chopmoBanuii HanpukiHmi XIX — Ha mouatky XX cT.
3yMOBHB 3MIIIIEHHS aKIEHTIB Y 01K PeKUCYpH, BOJHOUYAC aKTyasli3yBaBIIN MPOOIEMATHKY POl
Ta MiCIlsl B HOBOMY TeaTpi XyJI0’KHHUKA. 30KpeMa BiIOMi €KCIIEPUMEHTAIbHI CIIPOOU OKpEMUX
TeaTpalbHUX PEXHUCEPIB 3IIHCHIOBATH TeaTpajbHO-ACKOpalliifHe pIMIEHHS CaMOCTiiHO, 0e3
nonomoru npodeciituux xynoxxHukiB (I'. Kper, A. Anmia Ta iH.). 3 4acoM pekncepcbKuil TeaTp
30CepeIKY€eThCs Ha TIOEAHAHH1 IOCATHEHb CILIEHIYHOI MalllnHepii MoMepeHiX ernox Ta
CY4YacHOT0 JEKOPaLifHOrO MHCTENTBA 3 METOI0 PO3IIMPEHHS BUJOUIHOCTI MOCTaHOBOK Ha
JTyMKY JTOCJIITHUKIB, BaXJIMBUM JIOCSATHEHHSM I[bOTO TMEPIOAY CTao (OopMyBaHHS TParOvuoro
00’emMHOTO crieHigHOTO TIpocTopy [13, c. 123].

CraHOBJIEHHS HOBaTOPCHKOI CUCTEMHU 0(OPMIICHHS CLIEHIYHO] i Ha OCHOBI MMONEPEIHIX
TUNIB, TaK 3BaHOI «di€goi cyenocpaiiy, — «diesoi cyenoepaghiin, MO XapaKTEPU3y€ETHCI
CHUHTE30M THUIOBUX (YHKIII odopmieHHs BucTaBU (O3HAuUEHHS Micls il (TMOAUISIEThCA Ha
(GYHKIII0 03HaYeHHsI KOHKPETHOIO MICLs Jii Ta Ha (PYHKIIII0 CTBOPEHHS y3arajJbHEHOTO MICIIs
Iii), irpoBa GyHKLISA, QYHKIIS TEPCOHAXKY ), BIAOYI0Cs B ApyTiii monoBuH1 XX CT.

Ha nymKy cy4acHuX JOCHIJIHUKIB, CTaHOM Ha cepeauHy 1980-x pp. mpuHIMIN ai€BOT
creHorpadii 6arato B 4OMY MEperyKyBajJlHMcCs 3 TaKUMHU IPOSBAMHU IOCTMOJEPHIZMY Yy
BITYM3HSHOMY T€aTpi, K I'POB1 B3aEMOBIJHOCHHU 3 TEKCTOM, €KJIEKTHKA B CTHIISIX Ta jKaHpax,

3amepeyeHHs JIHIKHOCTI OTOBiAl, JOMIHYBAaHHS acCMEKTy BHIOBHUIIHOCTI, IHJWBIAyaabHE
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TPaKTyBaHHs I’ €CH B TBOPYOCTI XyA0KHUKIB TeaTpy MPaKTUYHO MOBHICTIO BUTICHSIE THIIOBE [5,
c. 5].

BucnoBku. JlocmikeHHS BUSBHWIO, IO CHEHIYHWNW JW3aliH SK BHUJ TPOEKTHO-
XYZO0XHbOI ASUIBHOCTI Nepedayae MpoeKTyBaHHs, KOHCTPYIOBAaHHs Ta OpraHizallilo IpocTopy
CIICHM 3a JIOTIOMOTOI0 €JIEMEHTIB IHIIMX BHUJIB TU3aiiHYy, OCHOB KOMIIO3HIIl Ta CTHUJIbOBUX
npuiioMiB. ['0JIOBHE HOro 3aBHaHHS MPU [BOMY TMOJSATaE B TOMY, HI00 MPAIIOOYU 3
CEpEeIOBUILIEM JKUTTS JIIOJMHU B YMOBHOMY IFPOBOMY IPOCTOpi, CTBOPUTH XYyIOKHIN 00pa3
BUCTABM, SIKUI CHpaBUTh Ha IUiAjaya e€MOLINHHE Bpak€HHs, BIAMOBIAHE 10 MPOOJEeMAaTUKU
MOCTaHOBKH.

Ha mamy naymKy, TepMiH «CHEHIYHMH JU3aiiH» HaTOUYHIIIEe BimoOpaskae cTaH
CYTHICHOTO Ta KOHIENTYaJlbHOTO MIiAXOMY A0 BUpIIIEHHS cleHorpadiyHoro ogopmiieHHs
BUCTAaB Y BITYUU3HAHOMY PEXKHUCEPCHKOMY T€aTpi, IPOLECY CTBOPEHHS YHIKaIbHOT'O BI3yaJIbHOTO
00pa3y BHACIIIJJOK CHHTE3y 3HAKOBHX 3aCO01B I PO3KPUTTS aBTOPCHKOT KOHIIEMIIi1 Ta CEHCOBO-

3MICTOBOT'O HAIIOBHEHHS BUCTABH.
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Abstract

The article is devoted to identifying the features of the creative environment in the context of the specifics
of the space of the coworking center and to determine the basic design principles and means of its creation.

The concept of "creative space” in the context of the specifics of the design of the coworking center has
been clarified and supplemented. In this study, the concept of creative environment is considered by us as a subject-
spatial environment, in the process of development and creation of which the designer takes into account not only
the specifics of the philosophy of self-realization, but also tools to meet this need in anthropocentric approach.

The study found that modern coworking centers, thanks to unique design approaches, are positioned as a
favorable creative environment for the work of the creative class in the context of the implementation of new
creative ideas.

It is proved that functionality, artistic image, providing the necessary conditions for efficiency, ease of
use, safety and aesthetic pleasure from being in the space of the coworking center and interaction with objects is
achieved only through a systematic approach to design, which takes into account functional and technological and
social -cultural factors.

It is determined that the creation of a creative environment of a coworking center by a designer is the
result of complex design - joint technical, aesthetic and artistic activities, the main property of which is
anthropocentrism, ie human orientation. Accordingly, in the design process, the designer proceeds solely from
human needs (in this case during work) to avoid unwanted adaptation of visitors to the coworking center to the
environment created by him.

Key words: coworking center, creative environment, design, designing, anthropocentrism, functionality,
efficiency.

AKTyaJbHicTh Aociail:keHHsi. OCHOBHI TeHACHIII mepmux aecatunith XXI cT.
O3HAMEHYBAJIM HOBMH €Tal y PO3BUTKY JHM3ailHy KOBOPKIHT-LIIEHTPY — HUHI BiH NOBUHEH
e(eKTHBHO BUPILITYBaTH poO0Ui, COLIOKYIbTYpPHI, ICUXOJOT1YHI, Xy/10’KHbO-€CTETUYHI Ta 1HII1
3aBJIaHHS, OCKIJIbKH SIK HIKOJIM paHillle OpiEHTOBaHUH Ha JItouHYy Ta ii notpedu. [lozutuBHe 1
KpeaTHBHE CEPEIOBUIIIE € OJJHUM 13 FOJIOBHUX MepeBar Cy4aCHUX KOBOPKIHT-1IEHTPIB, OCKIIbKH
caMme TBOpYa 1 BIIKpHUTa aTMocdepa Ha poOOYOMY MicCLli CHpHUse HEOOXiHOMY OajaHCy MiX
POOOTOIO 1 OCOOUCTUM KUTTSM, TTOCHITIOE TPAIIe3TaTHICTb.

Ile aktyamizye HayKoBy po3poOKy MpoOJeMaTHKH, IO OXOIUTIOE 0araToAacTeKTHICTh
B3a€MO/Ii1 JTIFOIMHU 3 POOOYMM MPEIMETHO-TIPOCTOPOBUM CEPEOBUIIEM B IIJIOMY Ta MUTAHHS
CTBOPEHHS KPEaTUBHOI'O CEPEIOBUILA B KOBOPKIHT-IIEHTP1 30KpeMa.

Ananiz nyoaikanidi. Ha cydacHoMy erami po3BUTKY CyCHUIBCTBA MpoOiieMaTHKa

MIPOEKTYBAaHHS POOOYOro MPOCTOpPY NpUBEpPTaE HeabHsKy yBary nochigHukiB. I[Ipore mms
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BITUM3HSHUX HAYKOBI[IB MUTaHHS OCOOJIMBOCTEH AM3aliHy KOBOPKIHT-IICHTPY Hapa3i HAJICKUTh
0 MaJIOAOCTIDKCHUX acIeKTiB cydacHoro au3aiiHy. Cepen HeOaratbox myOsikamin 3
O3Ha4YeHO1 TeMH Ha3BeMo HaykoBy ctarTio O. [lImensoBoi, O. Cadponosa, T. Bynrakosa Ta M.
Cunnnpkoi «OcoONMBOCTI AM3aliHy TPOCTOPIB CY4YaCHUX KOBOPKIHTIB 3aJIeKHO BiX iX
(YHKIIIOHAJILHOTO TIpU3HAYeHHs» [4], B sAKild JOCIITHUKK BU3HAYAIOTh OCHOBHI CKJIAJIOBI
KOBOPKIHT-TIPOCTOPY, 3AIMCHIOIOTH iX KiacHdiKalilo 3a THUIOJOTIYHUMH O3HaKaMH Ta
BCTaHOBJIIOIOTH 3B’ s130K MK HUMU Ta ()OPMYBAHHSM TN3aHEPCHKUX PIlLICHb.

Oxpemi acrekTd MpoOJIeMaTHKU TU3aiiHy 1HTEp €py KOBOPKIHT-IIEHTY BHCBITIICHO Y
HaykoBiii posBiami 0. Paguenko ta O. IlImenboBoi «OcobauBocTi GopMyBaHHS aU3aliHy
iHTep’epy KOBOpPKIHT-IeHTpiB Ha 6a31 BH3» [2], O. Onemko Tta FIO. IletpoBchKoi
«BuxopucranHs enemMeHTiB ¢itonu3aiiHy npu (GopMyBaHHI iHTEp €piB HEHTPIB KOBOPKIHTY»
(2018 p.) [1] Ta iH.

Mera crarTri — BUSBUTH OCOOJMBOCTI KPEATHBHOTO CEPENOBHUINA Y KOHTEKCTI
crenudiku MpoCcTOpy KOBOPKIHT-LIEHTPY Ta BU3HAYUTH OCHOBHI JW3alHEPCHKI MPUHIIMIIN Ta
3aco0u HOro CTBOPEHHSI.

Bukiyiax oCHOBHOro wMarepiaay. 3akOpIOHHI JOCTIHHKH KOHCTATYIOTh, IO
TpaauliiHi oQicH BTPATHIM CBOi 3BHYHI XapaKTEPUCTHKH POOOYOrO MPOCTOPY, OCKUIBKH
OCHOBHOIO T€H/ICHIIEI0 APYroro AecATUITTS X XI CT. CTano CTBOPEHHS «KpeaTUBHUX pOOOUYMX
Micilb» (OCOONHMBO 1€ aKTyaJlbHO JJisi KOMIIaHIM, Kl TO3MUIIIOIOTH ce0e KpeaTUBHUMH Ta
HOBaTOpchbKUMH) [7, p. 64]. BinmoBigHo kopropallii Bce Ouibllle 1HBECTYIOTh B PO3POOKY
KpeaTHBHUX  poOOYMX  MiCIb, 1100  3pOOMTH  CBOiX  CHIBPOOITHHUKIB  OUIBII
KOHKYPEHTOCIIPOMO>KHUMH.

Jenani Ouiplie oprasizaiiii BIPOBAKYIOTh HETPAAMIIMHY MOJITUKY Ha poOOYOMY
MICII Ta CTpaTerii NPOEKTYBAHHS KPeaTUBHOTO poboyoro cepenosuiia [6, p. 414]. 3a nanumu
K. Heitna Ta I'. Bypena, Ha nouarky 2010-x pp. y cBiTi HapaxoByBanocs noHasz 2 000 po6ounx
MICIIb JIJIs1 CIUTBHOI pOOOTH, a 3a JIBa POKH iX KINbKICTh 30ibmuiacs Ha 250 BiaCOTKIB [5, p.
34]. ®pimaHcepu Ta HEBEIWKI CTapTalld IEPEBAXHO BHKOPHCTOBYIOTH KOBOPKIHTH, SIK
O6araTo(pyHKIIIOHAIbHI MPUMIIIEHHS 3 HehopMalbHOIO pOO0Y0I0 0OCTaHOBKOIO.

PobGounit mporec BHMarae BHSBICHHS CIELIAIBHUX YMOB, TOOTO KpeaTHBHOTO

CCpcaoBUIIA SIK yHiKaJ’ILHOFO COI_IiOKYJ'H:TypHOFO Ta pO60‘-IOFO opocTopy, Mo opraHi30BaHe
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0COOJIMBUM YHMHOM 3 METOI0 CTUMYJIIOBAHHSI TBOPUYOIO CAMOPO3BHUTKY KOKHOTO BKJIFOUEHOTO
B Hel IHAMBIAA.

[ToHATTS «KpeaTUBHE CEepelOBUINE» Ma€ CKJIaJHe 1 3a3BUYail CylepewsuBe
TpakTyBaHHs. JIOCTIIHUKH HArojomIylTh, IO 3a n06u I[IpocBiTHUIITBA mMiag TEPMiIHOM
«CEepeIIOBUIIE» PO3YMUIHCS CYCIIUIbHI, MaTrepialbHi Ta JIyXOBHI yMOBH ICHYBaHHS,
dhopmyBaHHS Ta AISUTBHOCTI JIFOIMHH.

3a A. Macinoy oaHUM 13 HalBHIIMX piBHIB MOTpeO IIOAMHU € «mOoTpeda B
caMoOaKTyaii3alii: peamizamisi CBOIX MLiJei, MparHeHHs MaKCHUMAaJbHOTO PO3KPUTTS CBOIX
3miOHOCTEN 1 3a7aTKIB, PO3BUTOK BJIACHOI 0COOHMCTOCTI». Takwii mijxix aOCONIOTHO TOYHO
B1I0Opa’kae i71e10 KpeaTUBHOTO CEPeIOBHIIIA.

[TOHATTS «KpPEaTHBHICTB» PO3YMIETbCS HAMH SIK PIBEHb TBOPYOi 00AapOBaHOCTI,
3IATHOCTI 10 TBOPYOCTI, 110 CKJIAJA€ BITHOCHO CTIHKY XapaKTEPUCTHKY OCOOMCTOCTI 1 OETHYE
TaKi IHHI JIOJCHKI SKOCTI SK: TBOPEHHS, LUICCIPAMOBAHICTh, PO3BUTOK, BHUHAXIJJIMBICT,
3MATHICTD AyMaTH, aHaJIi3yBaTH, TeHepyBaTH HOBI i/1ei Ta pineHns (3a K. Pomkepcom) [3].

CepenoBuiie po3riisiacThCsl HAMU K MPUPOJHE MICIe HEIITYYHOTO XapakTepy s
0e3mepenkoIHo1 KOMYHIKallii Ta TBOpEHHS 0e3 OyIb-sKMX KOPIOpPAaTHBHUX OOMEXKEHb, IO
BiJIoOpakae moTpedy JIIOAUHU Y BUIBHOMY Ta KOM(POPTHOMY MiCIIi TBOPYOCTI.

Ha cyuyacHOoMy eTami TepMiH «KpEaTHBHE CEPENOBHILE» XapaKTePU3YETHCS
MIPUHIIMIIOBO HOBUM (pOpMaATOM JJisi TBOPUOCTI Ta ciiBpoOiTHUIITBA B XX CT., 1110 3acCHOBaHUI
Ha noTpedax JII0JIMHU B camopeaizailii.

VY KOHTEKCTI Ju3aifHy KOBOPKIHI-TIPOCTOPY TMOHSTTS KPEaTUBHOIO CEpeOBHUILA
PO3IIISIIAETbCA HAMHU SIK [IPEIMETHO-TIPOCTOPOBE CEPEOBHUIIE, B MPOLECi PO3pOOKH Ta
CTBOPEHHS SIKOT0 JU3aifHEpOM BpaxoBaHO He juie crenudiky dinocodii camopeanizanii, a i
IHCTpyMEHTapiil JUIsl 3a70BOJICHHS 111€1 MOTpeOu, 1m0 0a3yeThCs Ha YHIKAIbHOMY IO€JHAHHI
TEXHIYHUX, €CTETUYHUX Ta XYJ0’KHIX aCleKTiB Ha OCHOBI aHTPOMOIIEHTPUYHOTO MiAXO01Y.

BianoBiHO A0 BIAacHOrO MpPU3HAYEHHS CEPEAOBHUIE KOBOPKIHT-IIPOCTOPY HaJilIeHE
cnenupiyHUMU  (QYHKIIOHATBHUMHU Ta 1H(OPMAlIHHUMU SKOCTSIMH, IO BU3Ha4Yae HOTro
eMOLIMHUNA 3MICT Ta Ju3allHEepCbKe BUPAXKEHHS OKPEMHUX IPOLECIB AISUIBHOCTI. 3a3BUuail
JMIOJMHA, BiTYYBalOUM BIIMIHHOCTI B €MOLIMHOMY BIUIMBI JHW3aiiHEPCHKOTO CEepeOBUINA HE

OCMHUCITIOE HOro JOKCPEIIL.
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KpeatuBHe cepenoBuile KOBOPKIHT-LIEHTY € IPEIMETHO-IIPOCTOPOBUM CEPEIOBHUIIIEM,
IJIaHYBaHHS SIKOTO Mepeadoadae po3poOKy CUCTEMU (PYHKITIOHYBaHHS 00’ €KTIB TPhOX THIIIB, 1110
03HAYYIOTh TaTy3b COIIATBHOI OpraHizamii MisUTBHOCTi, Talxy3b TEXHIKH Ta MPEIMETHO-
MIPOCTOPOBE CEPEAOBUINE JIIOJACHKOI >KUTTeAIsUbHOCTI. Crienudika moiusirae B TOMy, IO Y
MPOIIeCl MPOEKTYBAHHS OyIb-SIKOTO 00’ €KTY 31HCHIOETBCS 3B 30K MK PI3HUMH CIIOCOOaMHU
oprasizariii IpeIMETHOTO CBITY B MEKax IUTICHOT MOJIeNl Tu3aiiHy KOBOPKIHT-IICHTPY.

L{imicHICTh MiAXODY TO3BOJISE BUPIIIMTU TAaKy BAXIUBY MpoOieMy siK 3a0e3redeHHs
3B’SI3KYy YTHJIITAPHOTO (TEXHIYHA JTOCKOHAIICTh, TEXHIYHA JOUUIBHICTh, CKOHOMIYHHN e(eKT,
€PrOHOMIYHICTh) Ta €CTETUYHOTO (eCTeTHYHA BHPA3HICTh, XYIOXKHS OOpa3HICTh, 3HAKOBA
acCoIllaTUBHICTh)  AaCIMEKTIB  KPEaTHBHOTO  CEPEJOBHMINA  KOBOPKIHT-IeHTpiB.  LlimicHe
CTPYKTYpYBaHHs [W3aiiHy KOBOPKIHT-LIIEHTY B MIaJIEKTHYHIA €IHOCTI YTWIITapHOTO Ta
€CTeTUYHOTO 3JIHCHIOETHCS BIAMOBIAHO JO MIHHICHUX iJ€aliB MaTepialbHO-XYyI0KHBOI
KYJbTYPH CY4aCHOTO CYCIiJIbCTBA.

TakuM YMHOM TPOEKTYBaHHS KPEATHMBHOIO CEPENOBHUINA  KOBOPKIHT-LIEHTPY
nepenbavyae BHUPINICHHS HE JHIIE TPAIUIIMHOTO Ui AW3aliHy 3aBIaHHA (HOPMYBaHHS
MPEIMETHOTO OTOYEHHS, ajie W CoIiabHI MpOoOJIeMH, a TakoX (pyHJAaMEHTaIbHI MUTAHHS
oparHizaiii >KUTTEAISIBHOCTI Ta )KUTTEYCTPOIO.

Oco061MBOCTI KOBOPKIHT-IIEHTPY BU3HAYAIOTH MiX0/U 10 HOTO XYA0KHbO-TIPOEKTHOTO
MOJIETIIOBaHHS, 30KpeMa IPOEKTYBaHHS pa3oM 3 Horo Mopdonoriero Ta (QYyHKIISMHU CiX
OB’ SI3aHUX 3 HUM [iHi, IPOLIeTyp Ta MPOILIECIB.

Jlu3aiiH cepeioBuILa KOBOPKIHT-IIEHTPY PO3IIISIAEThCS HAMU SIK KOMIUIEKCHUHM TU3aiiH
MPOCTOPY Ta IHTEp €py, LIO0 OTOUYyE KOPUCTYBadiB JAHOTO poOOYOro MPUMIIICHHS 1
pO3paxoBaHMM Ha BUKOHAHHS €CTETHUYHOI, €ProOHOMIYHOI Ta CTHJIICTHYHOI (YHKIII —
3aJI0BOJIEHHS IOTPeO JIOAMHU B Kpaci, KOMPOPTHUX YMOBaxX AJIsi BUCOKOT SIKOCTI MpodeciitHOoi
TiSUTBHOCTI Ta 1HIUBIyalbHUX MOTPEO.

3acobamu poOOTH Ju3aifHepa B MPOLECi CTBOPEHHS TBOPUOTO MPOCTOPY KOBOPKIHT-
[EHTPY € KpeaTUBHE BUKOPUCTAHHS KOJBOPY, OCBITICHHS, MAaJIOHKY Ta (GakTypu B
o OopMJIICHHI.

OCHOBHI IPUHIMIN CTBOPEHHS JU3aiiHy KPeaTUBHOIO CepeI0BUINAa KOBOPKIHT-LIEHTPY

nependayvaroTh:
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— CTBOPEHHs JAM3alHEpPOM MO3UTHUBHOIO CEPENOBMILA, IO CTBOPIOE IIJHECEHUI
HacTpil;

— KOXHHI 00’€KT cepeoBUIla KOBOPKIHT-TICHTY, BKIIFOUHO 3 OYIiBJICIO, IHTEP EPOM,
€JIEMEHTaMHU JIeKOpY, BHJOM 3 BiKHAa Ta iH., MOBHHEH TIEHEpyBAaTHU Y JIIOJUHHU DPAJIICTh,
BUKJIMKATH [TO3UTUBHI €MOLIT Ta IOYYTTH;

— CepeIOBUILE TOBUHHO OyTH THYYKHM 1 JIETKO alalTyBaTHC Ui NOTPeO KOHKPETHOT
JIIOIVHU;

— CTBOpEHHS 0araToBapiaHTHOTO CEPEIOBHIIA, IO JISTKO BUIAO3MIHIOETHCS BiJIOBIIHO
MO/I1 Ta TEXHIYHOMY MPOTPecCy;

— YHIBEpCaJIbHICTh CEPEIOBUIIA: Y CEPEOBUILI KOBOPKIHI-IIEHTPY 10 50% mpocropy
MPUMILICHHS TOBUHHO 3aJIMINATHCS BUIBHUM; Ma€ OyTH BUKOPHUCTAaHO MIiHIMaJIbHY KiJIbKICTH
KaIliTAIBHUX TIEPErOPOJIOK JUIsl TEpeIUIaHyBaHHS MPOCTOPY, HATOMICTh KIIBKICTh PO3ETOK
MOBUHHA OyTH MaKCHUMAaJIbHOIO /715l 3MIHU OOCTaHOBKH MPU HEOOX1THOCTI;

— MaKCHMallbHE CIIPOLIEHHS OyIb-KUX KOMYHIKaliid (TPaHCIOPTHUX, MIIIOX1IHUX,
IHKEHEPHO-TEXHIYHHX, IH()OPMAIIITHUX);

— JIIKB1TyBaHHSA KOHQIIIKTY MiX IIPUPOJHUM 1 TEXHOTEHHUM CEPEIOBHUILEM;

— MaKCHMMaJlbHa F'yMaHi3allisl MeXaHIYHUX MPOLECiB Mpalli.

M. Maiin3 ta A. XyOepmaH, aHai3yrouu Ju3aiiH poOOYOro MpocTopy, MPONOHYIOTh
THUIIOJIOT13yBaTH HOro 32 HACTYMMTHUMH TEMaTUUYHUMU KaTerOpiIMU: 1IM, CAMBOJIIKA Ta IIaM’SITh,
CIIOPT Ta irpu, MUHYJII Ta MaOYTHI TeXHOJOTII, mpupoaa [8].

VY naHOMy JOCHIKEHHI BBa)Ka€EMO 3a JIOLIJIbHE MNPOBECTU aHali3 OCOOIMBOCTEH
KpPEaTHBHOTO CEepeOBUIIA TU3aifHy KOBOPKIHT-IIPOCTOPI 13 3aCTOCYBAaHHSAM HaBEJICHOI BUIIE
THUIIOJIOT .

VY Bumajgky BUKOPHUCTAaHHS AM3AHEPOM TEMH «AiM» IHTEp €p KOBOPKIHT-LEHTPY
pO3po0JIEHO 3 METOI CTBOPEHHS arMoc(epd TOCTMHHOCTI Ta 3aTUIIKY. THUIIOBUM €
BUKOPHUCTaHHS CTapOBMHHMX MEOJiB, CAaMOPOOHUX KOBJAp, Kpicela-rolJanok, pi3HOMaHITHUX
KOUIMKIB 3 PI3HOKOJIBOPOBUMHU BOBHSIHUMHU HHUTKaMH, TEIJIUX KOJbOPIB 1 CBITUJIBHHKIB.
OckinbpKy ceplieM OyJIUHKY, 3a3BUYaii, € KyXHs, y 6araTboX KpeaTUBHHUX JAU3aiiHaX KOBOPKIHT-
LEHTPIB BEIUKUNA KYXOHHUHN CTIT CIIy>KUTh MICLIEM JJIs 3ycTpiuel, KaBu abo CHUIBHOTO 0011y.

KyXxoHHHMI CTiJ1 CTBOPIOE BIAUYTTS AOMAITHBOTO 3aTHILKY, TEIUIA 1 B3AEMHOI TOBIpH.
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3acToCyBaHHsI JaHOTO THITY AW3alHYy IPYHTYETHCS Ha MOJITUII OaraTboX KOMITaHi#, 110
nepeadayae MUpHE Ta JIOBIPIMBE CEPEJOBUILIE /I KPEaTUBHOI poOOTH.

Ju3aiin 6araTboxX Cy4acHUX KOBOPKIHT-IIPOCTOPIB PO3pPOOIICHO 3 YpaxyBaHHSM BILTUBY
Ha CHUMBOJIYHY MaM’STh JIIOJWHHU. KPeaTUBHI poOOUl MPOCTOPH CIPOEKTOBAHI K 0COOIHBI
BHJIM HETUIIOBUX OyiBeNb, HANPHUKIAL, FOPTH, 1Ty Ta IajJe; BUKOPUCTOBYIOTHCSA Pi3HI
JIEKOpaTUBHI €JIeMEHTH (HAINpUKIIaJ, YepBOHI TeneGoHH1 OyAKH; KIMHATH JIJIsl TIEPETOBOPIB Y
CTHJIICTHLI IBEHIIAPCHKOT KAaHATHOI AOPOTHU Ta maje). [ntep’ep moOya0BaHO HA HAIlIOHATBHIN
CUMBOJIII, HAMpHUKIa] MO, CIPOEKTOBAaHI y BUTISAAI BEIMYE3HHX TOJUTAHJCHKHUX
MOPLEISHOBUX YaIlOK s KaBU 3 THOJbIIAHAMH, SIKI CTBOPIOIOTH SICKPaBMH 3B’A30K MIX
pobounM MiciieM 1 HamioHanbHICTIO. Lle 3MiIHIOE 3B’A30K MK OGICHMM NPUMILIEHHAM 1
caMOOyTHBOIO KyJbTyporo. HarioHanbHa KynbTypa Ta CHMBOJIIKa CTBOPIOE B TPOCTOPI
KOBOPKIHT-LIEHTPY YHIKaJIbHY aypy IHTETpyIOYH B HBOTO iHIII, OLTBII MPUXOBaHI 3HAYCHHS —
TAaKUM YHHOM PO3MANIOI0UH YABY.

Temu copTy Ta irop Takox Qy>ke MOMYJsipHI cepes] 6araThoX Iu3aiiHepiB KOBOPKIHT-
npocropiB. [lpuBabnuBicTh Ta imeamizamis Oe3TypOOTHOrO JMTHHCTBA YU OyHTAapCTBa
IIJUTITKOBUX POKIB PEMPE3CHTOBAHO B AW3aiiHI KPEAaTHBHOTO CEPEIOBHUIIA IO HATAIy€E TUTIU1
KiMHaTH 4u OyauHkM OparcTBa. backeTOonbHI MaiilaHYMKH B MPOCTOPI KOBOPKIHTY,
PI3HOMaHITHI HACTUIBHI IrPH, CKEMUT-PaMIIU Ta KOMIT IOTEpHIi irpH, CTBOPIOIOTH aTMOchepy, 110
MepeTHHAE MeX1 poOOTH Ta Irop, ajie BOAHOYAC HAJA€ €HEPrito 1 MiJBUIILYE MPane3JaTHICTb.
Taxuii TUN 1M3aiiHy MOBUHEH CTBOPIOBATH acolliallii 3 TpailIMBICTIO Ta MOJOIICTIO, 3 METOIO
HQJIMXHYTH JIOAMHY Ha (I3UYHY Ta PO3YMOBY aKTHUBHICTh. PeryispHi (i3uuHi BIpaBU
BBAXXAIOThCA BCE OLIbII BAXIMBUMH B POOOTI, BiATaK y 0araThbOX BHIAJKaX y KOBOPKIHT-
LEHTPaxX € BIIACHUN TpEeHaKepHHUM 3aj, OIroBi AOpiKKH. KpeaTHBHICTH y LbOMY BUIAAKY
CTUMYJIIOETHCS aKTUBI3aLI€0 (PI3UYHOTO PIBHS.

VsaBHe Maii0yTHe, 3 oOAHOro OOKYy, 1 HOCTajJbriYHE 3arpaBaHHsS 3 MUHYJIMMHU
TEXHOJIOT1SIMH, 3 1HIIIOTO TAKOXX MPEACTABICHO y KPEaTHUBHUX MPOCTOPAX JESIKUX KOBOPKIHT-
HEeHTpiB. TexXHOJOris TMOBHHHA pO3MNAJUTH YSABY, BIAMNOBIAHO Yy LbOMY KOHTEKCTI
3aCTOCOBYIOTBCS B TOMY 4YMCIl W 3arajibHOBiIOMi (aHTacTHuHiI abo niTepaTypHi oOpas3u
(HampukIag, po3poOJeHUi y CTWIII CTIMIIAHKY MiABOAHMK 4oBeH «Haytimyc», B sikomy
MOEHAHO IHAYCTpialbHy Ta POMAHTUYHY TE€MH, JH3aiiHEpaMH BHUKOPHUCTAHO MOJU(IKOBaHI

ip’kaBl cTayneBl OajKu Ta MeEXaHIuHI JeTalll, cTapl JAepeB'sHI €KpaHu Yy IO€JHAHHI 3
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BIKTOpIaHCBKMMH MEOJSIMA 3 YEPBOHOK OKCAaMUTOBOIO 000MBKOIO. BogHouac Oararo
1HTEep’€pIB  KOBOPKIHT-IICHTIB  JIEMOHCTPYIOTh TSDKIHHA 110 TEMaTHKH HAWHOBIIIOTO
TEXHOJIOTIYHOTO O0JIaHAaHHS (HANPUKIIAA, KOCMIYHI CTaHIi Ta iH.), IPUCTOCOBAHOTO [0
CTapOMOJIHOTO OTOYEHHSI.

[ToOynoBa MpOCTOPOBUX €IEMEHTIB 3 METOIO IMITYBaHHS HABKOJIMIIHHOTO CEPEJOBHILA
BXKE JIABHO € TPEHOM JIM3aiiHy KOBOPKIHT-IIEHTPY. Y 0ararboX CIpOEKTOBAHUX BIAMOBIIHO JI0
JAHOTO TEMATUYHOTO THUITY KPEaTMBHUX POOOYMX MPOCTOPIB HAMMOMYIISIPHIIION TEHACHIIIEO
€ CTBOPEHHS aTMOC(EpPH CIIOKOIO Ta TApMOHIT J13€H, 0 JOCATAETHCS 32 PAXYHOK BUKOPUCTAHHS
JIepeBa, OPTaHIYHUX MaTePialiB, 3€JICHUX CTiH 1 eH3aKHUX 1mmajep. [leski KOBOPKIHT-IICHTPH
Bpa)XalOTh HASIBHICTIO PO3MAITTS BENUKHUX JepeB ab0 HaBiTh BIACHOTO 3UMOBOIO Caiy
BCEpEIMHI TPHUMIIICHHS, 10 TPU3HAYCHE JJIs TIOCHUJICHHS peJakcaiii Ta TMCUXOJIOTIYHOTO
BiJIHOBJICHHS, 11O € M€ OJHIEI0 BAYKIMBOIO YMOBOIO KPEaTHBHOCTI.

[Ipoctip nns cowmiamizaiii Ha NPUPOAL, B IMITOBAHOMY MICHKOMY CEPEIOBUIIl YU B
MIPOCTOPI, IO IMITYy€ TOProBi HEHTPHU Ta Kade TaKoxK € MOIMYJIIpHOIO TeHAeH €. Jlu3alinepu
BUKOPUCTOBYIOTh BEJIMKI TUTIOIIEBI JWBAaHW Ta HEBEJIMKI CTOJIMKH 3 KUIBKOMAa CTUIBIISIMH,
3aMpOIITyOYH JIFOJICH 3yCTPITHCS OJMH 3 OJHUM 1 IOTEHIIHHO POOUTH pa3oM IIOCh KPEaTHBHE.

Po3rnsHyTi BUIlle TEMaTHYHI TUIHA KPEATUBHUX POOOUYUX MICIh PEMPE3CHTYIOTH TyX
TBOPYOCTI, IKWM HaJa€ PI3HOMAHITHI BITUYTTS 3a JJOIIOMOT'OI0 KOJbOPY, MarepialiB, 3amaxis,
apredakTiB Ta MeOJIB; CIIPUAIOTH HEOOXITHUM KpEaTUBHUM IMIIyJIbcaM Ji pO3pOOKH HOBHUX
171ef, HOBUX MPOJYKTIB, MPOIECIB Ta albTEPHATUBHOrO MHUCIEHHS. OTXe, XapaKTepHUMHU
nepeayMoBaMu KPeaTUBHOCTI, 110 BJIACTHBI MPOCTOPOBUM KOHCTPYKI[ISIM KOBOPKIHT-IICHTPIB
€: CUMBOJIM JIOMY, CIIOTajliB, CIIOPTY, TEXHOJIOTIM Ta MPHUPOIM; BIAKPUTICTH Ta THYUKICTb,
He(OpPMaJIbHICTh Ta FPAlINBICTh; CIIOKIM Ta yMUPOTBOPEHHS; SICKPABICTh Ta BECENICTb.

BucHoBku. J[locnigkeHHs BHSIBIIIO, 1[0 CyYacHI KOBOPKIHT-IIEHTPH, 3aBISKU
VHIKQJIbHUM  JU3ailHEpChbKUM MiAX0JaM, MO3MIIOHYIOTBCS SIK CIPHUATIMBE KpeaTHBHE
cepeloBUILE A poOOTH MPEICTaBHUKIB TBOPYOIO KJacy B KOHTEKCTI peaizauii HOBHX
TBOPUUX 1]IEH.

HoseneHo, mo ¢yHKIIOHATBHICTD, XYJ0KHIM 00pa3, 3a0e3neueHHs] HEOOX1THIX YMOB
JUIs  TJBUIIEHHS Ipale3JaTHOCTi, 3pY4YHICTh BUKOPUCTaHHSA, Oe3MeKka Ta eCTeTUYHE
3aJI0BOJIEHHS BiJl mepe0yBaHHS y MPOCTOpPI KOBOPKIHT-IIEHTY Ta B3a€MOJIl 3 MpeAMeTaMH

AO0CATAETHECA BUKIIFOYHO 3aBASAKHW BUKOPUCTAHHIO CUCTEMHOI'O Hi}IXO)Iy A0 IMPOEKTYBAHHA, 11O
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nepeadavae  ypaxyBaHHS  (YHKIIIOHAJBHO-TEXHOJOTIYHUX Ta  COINIATbHO-KYJbTYPHHUX
(dhakTopi..

BusnaueHo, 110 CTBOpEHHS AW3aiiHEPOM KPEaTHBHOTO CepeOBUIIA KOBOPKIHT-TICHTY €
Pe3yabTaTOM KOMIUIEKCHOTO MPOEKTYBAaHHS — CIIUIBHOI TEXHIUHOI, €CTETHYHOI Ta XyA0KHbOI
JISUTBHOCT], OCHOBHOIO BJIACTHUBICTIO SIKMX € aHTPOIOLIEHTPUUYHICTh, TOOTO Opi€EHTYBaHHS Ha
MOaUHY. BiAmoBinHO y mpolieci MPOEKTYBAaHHS AW3aiiHEp BUXOAUTH BUKIIOYHO 3 MOTPed
moauHu (y IbOMY BHUIAAKY IiJ 4ac poOOTH), MO0 YHUKHYTH HEOaXKaHOTO ajamnTyBaHHS

Bi/JIBilyBauiB KOBOPKIHT-IIEHTPY /10 CTBOPEHOT'O HUM CEpPEIOBHILA.
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Abstract

The article reveals the peculiarities of the representation of pantomime theaters in the conditions of new
broadcasting channels (on the example of Internet sites and social networks), as well as theorizes socio-cultural
conditions that at the present stage determine communication in pantomime theater.

The study found that modern pantomime theater, as a phenomenon of entertainment culture, actively
represents itself in the network space, which has become an additional channel for broadcasting performances,
expanding the boundaries of the audience and providing other opportunities for viewing; rethinks the relationship
with the viewer, his role in communication, as well as his own place in the modern world. It is shown that social
networks and Internet sites are important platforms for self-presentation of pantomime directors and spectators,
discussion and formation of possible directions for further development. In addition to photos and videos (photos
of troupe members, videos of pantomimes, videos from tours and festivals), the theaters' websites provide textual
information about the history of the group and the theater's activities at the present stage, textual annotations of
performances, reviews and forms of communication.

Keywords: pantomime theater, entertainment culture, social networks, Internet sites.

AKTyaJbHicTh 10caigxenHs. Ha cyuacHoMy erami TeaTp MaHTOMIMHM BUMara€e HOBUX,
OUTBHIII CKJIAMHUX KYJBTYPOJOTIUHUX JOCTIHDKeHb, 30KpemMa sIK ()EHOMEH BHIOBUITHOL
KyJIbTYpH B CUCTEMI CYYaCHUX COLIIOKYJIBTYPHHX YMOB.

Sk ¢enomen BHAOBMIIHOT KynbTypu XXI CT. TeaTp MaHTOMIMH HEPEXOAUTH MeEXi
TeaTpalbHUX Oy/diBENb 1 HA Cy4aCHOMY €Talll aKTUBHO PENPE3eHTYe cebe B MEPEKEBOMY
MIPOCTOp1, IEPEOCMUCITIOE CTOCYHKH 3 IJIsiIayeM, HOro posib B KOMYHIKallli, a TaKOX BJIaCHE
MiCII€ B Cy4YaCHOMY CBITI.

Ocob6nuBocTi penpe3eHTanii AisTIBHOCTI TeaTpiB MaHTOMIMH B Mepexi IHTepHer
aKTyaTi3yloTh 3IMCHEHHSI HAYKOBOTO JOCIIKEHHSI O3HAYEHOT'O aCTEKTy 3 MO3MIIii CydyacHO1
KYJIbTYpPOJIOTii.

AHaniz nyoOuaikauii. Icropiorpadiunuii aHami3 3acBiAYMB, IO HE3BaKalOUM Ha
3pOCTaHHS IHTEPECY BITUYM3HIHUX JIOCTIIHUKIB 1O TPOOIeM MaHTOMIMIYHOI KYJIbTYpH, B TOMY

YHUCIl AaCMeKTiB, IOB’SI3aHUX 13 MAIAJBHICTIO CTYJIMHMX KOJEKTHBIB Ta TeaTpiB-CTYIiH,
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npobjeMaTKa penpe3eHTallii Cyd4acHOro TeaTpy NaHTOMIMH B YMOBaxX HOBHX Mefia SK
HaWMOMYJISIPHIIINX KaHATIIB TPAHCISIIT HE CTala MPEAMETOM JIOCIIKEHHS )KOITHOTO 3 HUX.

Tak, Hampukian, cnpoOy TIPYHTOBHOTO aHalli3y PO3BHUTKY IUIACTHYHOI JApamMH B
YKpaiHChKOMY TeaTpi Ha MpHUKJIaai caMoOyTHBOTO Tearpy «Akazemis pyxy» (Kpusuii Pir)
3MIMCHIOE BiJloMa yKpaiHchbka TeaTpos3HaBuild A. Ilimmyxna B MoHorpadii «DeHomeH
benbcbkoro» [1], mpocmigkoByroun TpaHCPOpMAaIIil0 KOJIEKTUBY Bif cTyAil manTomimu (1974
p.), mepioro B Ykpaini HapogHoro TeaTpy nmantomimu (1983 p.), mpodeciiiHOro Moo 1iKHOTO
TeaTpy-ctyaii mantomimu (1987 p.) 10 MICBKOTO Tearpy MYy3WYHO-TUIACTUYHHX MHCTCITB
«Axanemis pyxy» (1994 p.), skomy B 2012 p. mprCBOEHO 3BaHHS aKaJIEMidHOTO.

OxkpeMi acleKTH AISUIbHOCTI KOJIGKTUBIB BITYM3HSHUX CTYAlM MaHTOMIMH B OCTaHHIN
TpetuHi XX CT., CTBOPEHUX Ha X 0cHOBI HanpuKiHIi XX — Ha moyatky XXI cT. TearpiB-cTymiit
(omecbkoro teatpy «Macku-moy», xymoxHiii kepiBauk I'. [lemieB, KpuBopizpkoro tearpy
MY3WYHO-TUIACTUYHUX MHUCTEITB «akaaeMis pyxy», mig kepiBHuuTBoMm O. benbcbkoro ta A.
benbcpkoi), a Takok HOBUX TeaTPiB-CTYAlM MaHTOMIMH (CTyAEHTCHKOTO Teatpy «MiM-Apt
Jlaboparopisi», cTBOopeHOro Ha 0a3i KuiBChbKOi MyHIIMMAIBHOI akagemii ecTpajHoro i
[IUPKOBOTO MHUCTeNTBa, Ta MiMm-Tearpy «Quartet DEKRU») posrismaroTecsi y HayKOBii
ny6mikanii H. VkBeHKo « YKpaiHChKI KOJIEKTHBHU MAHTOMIMU (JIpyra MojoBUHA XX — MOYAaTOK
XXI cromitrs)» [5].

Merta cratTi — BUSIBUTH OCOOJIMBOCTI penpe3eHTalll JisSIbHOCTI TeaTpiB MAHTOMIMU B
yMOBaX HOBUX KaHaJlIB TPAHCJIALII (Ha MPUKJIaAl IHTEPHET-CalTIB Ta COIIAJIbBHUX MEpPEeX), a
TAKO’XX TEOPETH3YBAaTH COLIOKYJbTYPHI YMOBH, II0 Ha Cy4acCHOMY €Talll BHM3HAYarOTh
KOMYHIKALII}O B T€aTpi MAaHTOMIMH.

Bukiiaa ocHoBHoro martepiany. Bunosuisi ¢popmu npeseHTarlii LiHHOCTEH XUTTS Ta
KyJIbTYpH 3aBAkIU KOPHCTYBAIMCS HeabMAKOIO MOMYISPHICTIO. IX momidyHKIiOHATBHICT Jae
OCHOBM pO3IJISIaTH BHJIOBHILE SIK XYAO0KHbO-OOpa3zHEe sBHILE 1 BOJHOYAc $K CIocio
3aJIOBOJICHHSl €CTETHUYHHMX BpakeHb Ta EMOLIWHUI HacTpiii cy0’€KTiB MDKKYJIBTYPHOI
komyHikarii. Tak, fI. PatHep Haronomye, 1Mo «came BHIOBHIIE CTA€ COIAIBHO-ECTETUYHUM
(heHOMEHOM HAJI3BUYAMHO IIUPOKOTO Jiara3oHy, BIAMOBITHO, TMOTPeOye TIHOOKOTO
OCMUCIICHHS, JTOCTIKEHHS WOro mnpupoad, ¢GopMm Ta (QYHKIH, yTOUHEHHS €CTETHYHHUX

XapakTepucTuK» [2, c. 3].
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Jlesiki AOCTHITHUKH BUIOBHUIIHOI KYJBTYPH AKIICHTYIOTh HE JIMINE HA 11 €CTETUYHHX
IIHHOCTAX, CTBEP/KYIOUYH, 10 (YHKIIOHAJBHUW PsJ IBOTO sBUIA HabaraTto mupIiie i
3Haynime. H. Xicmaryiina Haroomrye Ha TOMY, IO «BHJIOBHIIHICTb, A00 CIIEKTAKYJISPHICTH,
K €CTeTHYHAa KaTeropis IOCWIA€ [0 Bi3yaJbHOTO MAaCIITAOHOTO, MOHYMEHTAJIBHOTO,
TOTAJIBHOTO — TOTO, YMs BEJIMY Ta MPOCTOPOBA IepeBara BpaxxaroTb» [0, c. 164] — s puca
BUJIOBUIIIA 3HAYHOIO MIPOIO0 3yMOBIIIOE MOI0 COLIAIbHO-KYJBTYPHY 3HAUyLIiCTh. Bimomwuii
iTaniiicekuil gocnigauk A. bangi mos's3ye comioKyapTYpHY 3HAUYIIICTh BUAOBUINA 3 TAKUMU
Horo arpruOyTUBHUMU OCOOJIMBOCTSIMH, SIK «CHMBOJII JIEBOCTI» Ta «KOJCKTUBHA Y4acTby, Ki
HaJIal0Th OCOOJIMBHUI BIATIHOK KOMYHIKAaTHBHIA €HEPTEeTUIIl BUIOBHIIIA.

O. Poxok BHM3Hauae BHMJOBMIIE SIK CHeUU(IYHUNA MpoLeC JHOACHKOI B3aeMOJli Ta
B3a€MOBILINBY, 110 BUHUKA€E BHACIIIOK MEBHOTO ITyOJIYHOTO MeiaiiicTBa, TOJOBHE MICIE B
SAKOMY 3aiiMae TeaTpaiizalis (30KpeMa CyKYIHICTh ayJiaJIbHUX Ta Bi3yaJbHUX KOMIIOHEHTIB)
[3, c. 84].

VY naHiil cTarTi pO3INIANAEMO BHUIOBHUILHY KYyJIbTYpPY SK JIUHAMIYHE XYIOXHbO-
€CTeTUYHE SBUINE, [0 HAAUICHE MOTYTHIM TIOTEHIIaJOM BIUIMBY 1 XapaKTepU3YEThCS
TPUBAIHMM [UIIXOM 3MiCTOBO-(OPMOTBOPUHX TpaHCHOpPMAITIH.

B ictopii Ta Teopii KyJIbTypu MUCTELTBO 3arajloM Ta MUCTELTBO NAaHTOMIMH 30KpeMa
MO3UIIIOETBCS K €JEMEHT JIIOACHKOI [iSUIbHOCTI, YyHiBepcajlbHa MOBa KYJIbTYPH, LIO
(GyHKIIOHYE B COLlIaJIbHOMY 4acl Ta colliaJibHOMY Ipoctopi [4, c. 419].

3aBagku crenu(iYHUM O3HaKaM, C(OPMOBAHMM HPOTATOM CTONITh, MHCTELTBO
MAaHTOMIMH HaJa€ HEOOMEKEHI MOKJIMBOCTI BUKOPHUCTAHHIO HEBEpOAIbHOI MOBH Yy TpOIEC]
PO3KPHUTTS 3MICTY Ta 1/1€1 IOCTAaHOBKU. Y MOIIyKaX CHHTETUYHHUX ()OPM BUOBHUIIA TAHTOMIMA
aKTHUBHO CHHTE3Y€E €JIEMEHTH IHIIINX BH]IB MUCTEIITBA.

B ymoBax npodeciiiHoro teaTpy, Ha 6a31 HOBUX CTHJIICTUYHUX MOXKJIUBOCTEN Cy4acHOi
MOBHM ITaHTOMIMH, BU3HAUAETHCS HOBATOPCHKI SIKOCTI INIACTUYHOI'O BUJIOBHUINA, OaraTopiBHEBA
CTPYKTYpa SIKOTO J03BOJISIE OJIHOYACHE CHIBICHYBAaHHS B IOJIOTHI IMOCTAHOBKH aCOILIaTUBHO-
¢110codCcrKoi Ta MiQOJIOTIYHOT PeaTbHOCTI.

Tearp mantomimMu mnoyarky XXI cT. — yHIKanbHUNH (EHOMEH, OCIIKEHHS SKOIrO
nepenbavae nudepeHLiamilo CeHCOBO-3MICTOBUX CTPYKTYp, L0 BIIMCAHI y COLIOKYJIbTYpPHHIMA

KOHTEKCT y BUTJISZI KOOPAMHAT MPOCTOPY 1 4acy Cy4acHOI BUJIOBHIIHOI KyJIbTYpH.
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TeaTtp manTOMiIMH B YKpaiHi 3aCIyrOBY€ Ha 0COOJIMBY yBary sik )eHOMEH BUIOBHUIITHOL
KyJbTypH, 110 HAAUICHUH creuu(piyHUMH pucaMu Ta OCOOJUBOCTSAMH, OCKUIBKH HOTO
(dbopMyBaHHsI 06€3MOCEPEIHBO TIOB’S3aHO 3 OPIEHTOBAHICTIO HA MPOBIAHI CBITOBI TEHICHIIII,
nepeayciM €BpOIEHChKOI IIKOMM IAaHTOMIMH, 1 BOJHOYAC BiH pEMNpPE3EHTYE SICKpaBy
IHAMBIlyaJbHICTh, TSKIHHS JIO CaMOPO3BUTKY Ta CTBOPEHHS BJIACHOIO JIOKAJIBHOI'O
KyJIbTYpHOI'O KOAy. SIK HEBIJ’€éMHa YaCTHHA YKPaiHChKOI COLIOKYJbTYPH, T€ATp HAHTOMIMHU
BUPI3HAETBCA XapAaKTEPHUMHU OCOOJMBOCTSAMH, a  CHHTE3 KJIACHYHOI MAHTOMIMH Ta
IHAVBIAYaTbHUX TBOPYUX TIAXOJIB MPEACTABHHUKIB CYy4acHOI BITYM3HSHOI BHIOBHIIHOI
KyJIbTYpH J103BOJISIE PO3IIIAJIATH YHIKAJIbHUM MTPOsB EHOMEHY TeaTpy.

Y naHiif cTarTi MOHATTS CydyacHI COIIOKYJIBTYpHI YMOBH KOMYHIKAIi TeaTpy
MAaHTOMIMH  sIBJISIE  COOOK0 CKJIagHy OaraTOKOMIIOHEHTHY CTPYKTYpYy, IO BKIIIOYAE:
Take QopmyntoBaHHA [03BOJSE PO3IJSHYTH TeaTp MAaHTOMIMU HE JIMIIE SK XYJIOKHIO
IPAaKTUKY, ajie 1 SK SBUIIE B CKIaJHIA Mepexi KyJIbTypHUX B3aeMo3B’si3kiB. CydacHi
COIIIOKYJIBTYPHI YMOBH KOMYHIKaIlii TeaTpy MaHTOMIMH TpPOOJIEMAaTU30BAaHO Ha Marepiaii
o(imiiHUX CaiTIB Ta CTOPIHOK Y COI[IaJIbHUX MepeXax YKPaiHChKUX TeaTpiB MaHTOMIMHU.

VY tperbomy necsatuniTTi XXI cT. TEaTp NaHTOMIMM aKTUBHO MPOSBIIsE cebe Ha HOBOMY
MaiiaHunky — y BcecBiTHiN Mepexi [HTepHeT, 1m0 cTana J10JaTKOBUM KaHAJIOM TpPaHCIIIT
BHCTaB, PO3ILIMPUBIIN KOPJIOHHU ayIUTOpPIi Ta HA/JAalOUM 1HIII MOXJIMBOCTI JUIs neperisay. Ha
caiiTax TeaTpiB, OKpiM (oTo Ta BigeomarepianiB ((ororpadii wieHIB TPyNnH, BiI€O3aNUCU
MAaHTOMIMIYHUX TOCTAaHOBOK, BIJIEO 3 TacTpoJiel Ta pecTUBaliB) HAJaHO TEKCTOBY iH(OpMaIIito
PO ICTOPiI0 3aCHYBaHHs KOJEKTHBY Ta AIAJbHICTH TeaTpy Ha Cy4acCHOMY eTalli, TeKCTOBI
aHoTallli BUCTaB, peleH3ii Ta GopMHU JJis CHUIKYBaHHS.

AHanizytoun npexactaBieHi B IHTepHeTi oQimiiiHI calTH YKpaiHCBKMX TeaTpiB
MaHTOMIMH Ta CTOPIHKH B collianpHux Mepexax (Facebook) - «Tearp mmactiunoi apammy,
IU1acTUYHO-Bi3yanbHui Teatp «Quartet DEKRUy, Teatpy mimiku Ta xkecty «Paiinyra», Teatpy
«IIpexpacHi KBiTH», MOKEMO 3pOOUTH BIHCHOBOK, IO iX OCHOBHUM 3aBIaHHSM € TIPOCYBaHHS,
MIPUBEPHEHHS JOJATKOBOI MOTEHLIWHOT ayauTopii 10 oddraliHOBUX BHUCTYIIB, a TaKOX
(bopMyBaHHS Ta 3aKpIIUIEHHS MMO3UTHUBHOTO IMIJIKY Y pealbHOI ayAUTOpii.

Tak, Hanpukiaa, Ha oQimiiHIA CTOPIHII MJIACTMYHO-Bi3yasbHOro Tearpy «Quartet

DEKRU» y xpoHOJIOTIYHOMY MOPSAJIKY MICTUTHCS 1HQOpMAaIlis Mpo OaratopiuHy AisUIbHICTh
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KoJieKTHBY, cTBOpeHoro y 2010 p. Cepen iHIIOro 3Ha4YHy yBary MNpUIIJICHO BUCBITICHHIO
(dectuBasibHOi (BHCcTynu Ha TearpasbHOMy (dectuBam «Mensriomena Taspii»n, 2020 p.;
Maiictep-kiac B pamkax (ectuBamo immposizamii ta meaurtamii «Im’s», 2020 p. Ta iH.) Ta
ractposnbHoi nismbHOCTI «Quartet DEKRU» (30kpema ractpomi mictamu Itanii B 2019 p.:
Settimo Milanese (Semeion Teatro), San Govanni in Persicento (teatro Comunale), Oppido
Lucano (teatro Johanes Obadiah), Moliterno (teatro Pino), Venosa (teatro Lovaglio), Conselice
(teatro Comunale), Buctynam y pamkax npoekty «Grand gala du cirqu” mix kepiBHHULITBOM
kommanii «Circo e Dintorni» (Tpenrto, Typun, ®nopenuis, Benemis), a Takox po0OoTi
CTBOpEHOI Ha 0a3i TeaTpy IIKOJIM MaHTOMIMH, IUIACTHKU Ta akTopchbkoro mucrenrsa «Dekru
acting school» [8].

3a mocuJIaHHSAM BiJIBiyBadi CTOPIHKH MOXYTh IepeiTh Ha BineoxocTuHT «YouTubey,
Jie TPEJICTABICHO CIICHIYHI HOMEpHW Ta MaHTOMIMiuHiI BuUCTaBu Teatpy: «Show Light Souls
NEW!», «Silent movie», «Preparation for the holiday», «Magnet», «In the cinemay, «Crash —
testy, «Faster!'Higher!Stronger!», «I LOVE YOU», «Underwater world», «He + Shey,
«Inspiration» Ta iH. [7].

VY KoHTeKkcTi crenudikd TPaHCIIOBAHHS TMAHTOMIMIYHMX BHCTaB, B OHJIAWH Bepcii
3’ABJSIOTHCS. HOBI MOJKJIMBOCTI — MPOJMBUTHCA BHCTaBYy IE€ Pa3, OCMHCIUTH HOro OuIbII
JeTalbHO, a TAaKOX IMPOYMTATH JOAATKOBY iH(OpMaIilo Mmpo MOCTaHOBKY. Buxomsuu 3
0COOJIMBOCTEM MMCTELTBA NAHTOMIMH, O3HA4Y€HI MOXKJIMBOCTI 3yMOBIIOIOTH IHHOBAIliliHE
CHPUMHATTS IVIs11a4eM MaHTOMIMIYHOI BUCTABH, OCKUJIBKH OKPIM CYTO B13yaJIbHOTO CIIPUNHSATTS
y LIbOMY BHUIIAJIKy JOJA€THCS TEKCTOBA iH(OpMaIlis.

BucHoBku. Jocni/pKeHHST BUSBWIIO, 11O CY4YacHUH TeaTp MAHTOMIMH, K (heHOMEH
BUJIOBUIIHOT KYJbTYPH, aKTHBHO DPENpe3eHTye cebe B MEpEeKEBOMY IPOCTOPi, SKUW CTaB
JOJJATKOBUM KaHAJIOM TPaHCIISILIT BUCTAB, PO3IIUPHUBIIN KOPAOHHU ayJUTOPIi Ta HaAAI0UX 1HII1
MO>KJIMBOCTI JUIs MIEPErJIsiy; HEPEOCMUCIIIOE CTOCYHKH 3 IJI1aueM, HOTo pojib B KOMYyHIKaIlii,
a TaKO’K BJIaCHE MicIle B cy4acHOMY cBiTi. [loka3zaHo, 1110 collianbHI Mepexi Ta iHTepHeT-caiiTu
€ BAOXKJIMBUMH MalJaHYMKaMU CaMOIpPE3eHTallli peKHucepiB-NOCTAHOBHUKIB MAaHTOMIMIYHOT
BHUCTaBU Ta IJIsIayiB, OOrOBOpEeHHsSI Ta (OPMYyBaHHS MOKJIMBUX HAMpSMKIB IMOJAAIbIIOIO
po3BuTKy. Ha caiitax TearpiB, okpiM ¢oTo Ta BigeomarepiaiiB (dororpadii wieHiB Tpymnu,

BiJI€03aTMCH TAHTOMIMIYHUX TIOCTAHOBOK, BiJICO 3 TaCTpoJiel Ta pecTUBAIIIB) HATAHO TEKCTOBY
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iH(OpMaIIito o iICTOPir0 3aCHYBaHHS KOJICKTUBY Ta JISUTHHICTH T€ATPy HA Cy4aCHOMY eTarli,

TEKCTOBI aHOTAIIil BUCTaB, perieH3ii Ta GopMu IS CIIJIKYBaHHS.
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Abstract

The article examines the features of intercultural polylogue of modern acting training; identified and
analyzed ways to unleash the potential of cultural diversity of theatrical, physical and spiritual practices, as well
as identified strategies for the most effective exchange of methods and techniques of training actors between
different cultural groups.

It is revealed that modern world theatrical culture is characterized by increasing interest in methods of
acting training, which, despite their diversity, combines not only the idea of the importance of the actor's training
method and the need to develop his psychophysical apparatus, but also specific principles of training as a unique
research method. helps to achieve a harmonious interaction of soul and body. Modern acting training in many
countries is becoming increasingly intercultural: crossing borders, intercultural exchange in modern theatrical
practice and the growing interculturality of the actor mean that at the present stage acting training is determined
by many ways of learning and different worldviews.

It is stated that the intercultural polylogue in the globalization period is becoming more intense, due to
the rapid development of information technology, and this, in particular, applies to modern acting training. The
phenomenon of acting training is that, differing in its unique intercultural principles, it becomes a kind of point of
intersection, which marks a qualitatively new era in theatrical culture.

It was found that the result of intercultural polylogue of different methods and techniques of acting skills
was the formation of a unique approach to training as the most important condition of the creative process in the
context of understanding the value system of another culture, the development of universal values
Key words: acting training, interculturality, modern theatrical art, methods of teaching an actor.

AKTyaJIbHicTh AocaigxkeHHs. TeaTp TpaauliiiHO € MiCIIeM 3yCTpidi pPi3HUX €THOCIB,
PI3HUX KYJIbTYp, @ IPOCTIp TE€aTPaIbHOIO0 MUCTELITBA — HAMOLIBII AMHAMIYHUM IIPOCTOPOM JIS
PO3BHUTKY KPEaTUBHO1 JYMKH Ta iIHHOBAITIH.

Ha cyuacHoMy eTami po3BUTKY CBITOBOTO Ta BITYM3HSHOI'O TE€ATPAJbHOTO MHUCTELTBA
aKTyali3yloTbCs NHUTaHHS, IOB’sI3aHI 3 KYJIbTYPHUM pi3HOMaHITTAM. OJHaK (QakTUYHO
MOBHOIIIHHE BUKOPHCTAHHS NEpEeBar TAKOTrO0 PI3HOMAHITTS, EPELyCiM B MPOLEC] MIATOTOBKU
aKTopa HOBOTO TIOKOJIHHS, € TPHUBUICEM TEPEeayCiM PO3BUHYTHX KpaiH, IO 3YMOBJIIEHO
BIJIMOBIAHUM PIBHEM PO3BUTKY KyJIbTypHOro Qaxrtopy iHTerpauii. HemocratHs po3poOka
MUTaHb, OB’ I3aHUX 3 IHTETPALlITHOIO KYJIbTYPHOIO MOJIITUKOI0, 30KpEMa B Tajly3i TeaTpaabHOi
KyJbTYypH, MEBHOIO MIpPOI0 3yMOBJIEHAa HEIOOLIHKOIO KYJIBTYPHOTO AacHeKTy, HeIOCTaTHIM
PO3YMIHHSIM KOHULEMNIIi 1HTEPKYJIbTYPHOI 1HTErpamii, B TOMY 4YHCIl CHpPOIIEHUM abo

YHEPEHKEHUM PO3YMIHHSIM aKTOPCHKOTO TPEHIHTY, BaXKIMBOCTI HOTO I1HTEPKYJIbTYPHOIO
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pPI3HOMAHITTS Ta JOCHTh CTaHJAPTHUMHU TIiAXOAOM 0 IHTerpamii. B yMmoBax peaniid
COIIIOKYJIBTYPHOTO ITPOCTOPY Mepux AecaTuiiTh X XI cT. mpodeciitHe Ta CBiioMe yIpaBIiHHS
IHTEpKYJIBTYPHUM PI3HOMAHITTSM y MPOLECi PO3BUTKY T€ATPATHHOTO MHUCTEITBA CTAE OIHIEI0
3 HEOOX1AHOCTEH Ta KIII0OYOBOIO (PYHKIIIEIO TPECTABHUKIB CYYaCHUX TeaTPaTbHUX 1HCTUTYIIH.
BianoBigHO akTyaasHUM Ta HEOOXITHUM € JTOCTIHPKEHHS 03HAYeHOI MPoOJIeMaTHKH, 30KpeMa 1
B aCIIEKTi IHTEPKYJIBTYPHOCTI CY4aCHOTO aKTOPCHKOT'O TPEHIHTY.

Anamiz myoOaikauniii. IIpoOmemaThka CKIQIHOTO KOMILIEKCY I1HTEPKYJIBTYPHOTO
MOJIJIOTY B KOHTEKCTI TeaTpajJbHOI0 MHCTENTBA B LIJIOMY Ta METOJMK IMiJrOTOBKH aKTOpa
30KpeMa B CBITOBOMY HayYKOBOMY BHUMIp1 PO3TIISIAETHCS JIUIIE MPOTATOM ocTaHHIX 10-15-tn
pp. 30Kpema, B IOJi 30py HAYKOBLIB ONUHMBCA CKJIAJHUM KOMILJIEKC 1HTEPKYJIbTYPHHX
MEPETOBOPIB, MEPEMIIICHh Ta 3aMiH, IO IMOYadu BimOyBatucs B XX CT. MK METOJIOM
CraHicmaBChbKOTO Ta KUTAHCHKOIO aKTOPCHKOIO Ipoto [8], peamictuunumu TexHikamu MXATy
Ta [H10HE31HChKOI0 TeaTpaIbHOO KYJIbTYporo [9] Ta iH.

He MeHI akTyajdbHMM € NUTaHHA pPOJII CXIJHUX JYXOBHMX MNpPaKTHK Yy Hpoleci
(hopMyBaHHST METOHMKH ITiITOTOBKH aKTOPA, JOCIIDKSHHIM SKUX, cepel iHImX, 3aimarucs O.
Kysina [1], O. Xnuctyn [2], C. Uepkacekuii [3] Ta iH.

Merta cTraTTi — BHU3HAUUTH OCOOJMBOCTI IHTEPKYJIBTYPHOIO IMOJIOTY Cy4acHOIO
aKTOPCHKOTO TPEHIHIY Ta BUSBUTH creuu@iky, MpoOieMaTHKy 1 MEpPCIEeKTHBH PO3BUTKY
METOJIIB MIATOTOBKM aKTOpa B CY4YaCHOMY CBITOBOMY Ta BITUYHM3HSHOMY Te€aTpaIbHOMY
MHUCTEIITBI.

Buxkiag ocHoBHOro marepiaiy. Ha nouarky XXI cT. TeaTpanbHi IPaKTHKH Ta METOAU
HaBYaHHS aKTopa (QOPMYIOThCS y BHIVIAAI TNIOOAJIBHOTO, MICBKOT'O, KOCMOIIOJIITUYHOTO
KOHTEKCTY, SIKHA 33 CBOE€IO TIPUPOIOI0 € MYJIbTH-, IHTEp- Ta BHYTPIITHBOKYJIETYpHHUM. Teatp y
Cy4acHOMY MICTI BiIoOpaka€e peaxiiiro Ha BUKJIMKH Trio0ani3alii, yocoOII00dn MICIIe 3yCTpidi
KynbTyp Cxojy Ta 3axoay (Takuii IpoLec € XapaKTepHUM JIJIs BCIX MICBKHX MEraroJliciB CBITY,
takux sK Hero-Hopk, Cinramyp, Ceyin, Mens6yps, Kaip, Mym6ai, JTorgon, beprnin, Jlxaxapra
Ta iH.).

Po3BUTOK IHTEPHET TEXHOJIOTIN Ha CydyacHOMY eTarll 3a0e3rneuye MUTTEBUN JJOCTYM /10
YHUCIICHHUX «CBITIB» Mep(opMaHCy Ta TpeHIHTiB akTopiB. [ 1obagbpHa BUIla MUCTEIIbKa OCBITa
O3Hayae, M0 OLIBIIICTH MaOyTHIX aKTOPiB OTPHUMAIOTh OCBITY, c(hOpMOBaHY, MpPUHANMHI

YaCTKOBO, BIJIMOBITHO JI0 3aX1THOT MEAAroriku Ta/ado0 3axiJHUX IHCTUTYIIOHATEHUX MOJIETIEH.
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BianoBigHo, Oynb-IKWW acmeKT JOCHTI/DKEHHS aKTOPChKOT MaWCTEepHOCTI, 30KpeMa 1
AKTOPCHKHUX TPEHIHTIB, IOBUHEH BPaxOBYBAaTH I100aibHI, MyJIbTH-, IHTpPa- Ta IHTEPKYJIbTYPHI
peadii siIk HOpMy, a He SIK BUKJIFOUCHHS.

Hes3Baxaroun Ha BIAMIHHICTh IJIOOAJIBHUX peattiii, OuibIIiCTh TporpaM mpodeciiiHoi
MHUCTENIbKOT ocBiTH B €Bpomi, BenukoOputanii, CIIIA Tta ABcTpami, 3a IeIKUMU
BHUKJIIOUEHHSM, 1€ HE OXOIMWIA O3HAYeHI MYJbTH-, IHTpa- Ta IHTEPKYJbTYpHI peaiii B iX
CTPYKTYpi abo mexaroriynii npakruui [10, p. 336].

Ha nymxy b. I6anes, inTepkynbTypanizm mependadae BUXiI 32 MeXi MPOCTOrO
[IaCUBHOI'O NPUHHATTA MYJIbTUKYJIBTYPHOrO (PaKTy MHOXKHMHHOCTI KyJbTYp, IO €(EKTUBHO
ICHYIOTh B CYCHUIBCTBI, 1 3aMICTh IILOTO CIIPUSIE A1aJIOTy Ta B3aEMOJIl MIX KyJIbTypamH [6, p.
15].

Konuermrist iHTepKyJIbTypalli3aMy TOPIBHIOETHCS 3 KOHIICTILIEI0 MYJIBTHKYJIBTYpPai3My,
[0 3a3BUYall  aHANI3yeThCsl B MeEXaX OHTOJIOTIYHOTO MIAXOAY fK icHyroua abo OaxkaHa
collialbHa PEaNbHICTh 1 IIUPOKO MIAMAETHCS MOJMITUKO-1AC0JIOTIYHOMY JOCHIKEHHIO. [
HAaBIAKH, IHTEPKYJIbYTpali3M — II€ TEPMEHEBTHUHHUI BapiaHT, €MiCTEMOJIOTIYHUHN MiIXi.
BinMiHHICTD MYyJIBTHKYJIBTYpali3My BiJ IHTEPKYJIbTYpali3My Ma€ TOJITHYHI HACIIJKH, IO
HiAPUBAIOTh €CEHLIATICTUYHY TEHJICHIIII0 MYJIbTUKYJIbTYpali3My ,CTBOPIOIOYM YSBJICHHS MPO
3B’s13KH, B3a€MOIi1 Ta riopuamsm [7, p. 127].

[HTepKyNbTYpHMH TIAXIA 10 OCMHUCIEHHS aKTOPCHKOIO TPEHIHTY — 1€ MiAX1J, L0
MIJKPECIIIOE IHTErpaliio BIUIMBIB PI3HUX KyJIbTYyp, L0 sBJIS€ cO000 B MeXaxX OJHOIO
aKTOPCHKOTO TPEHIHTY €NEeMEHTIB pi3HUX ¢inocodii (Hampukiag, 3axifgHOI, cXiiHOi Ta
appukaHchKoi Pis1ocodii), AyXOBHUX 1 TIIECHUX MPAKTHUK.

binpuricts Teopiil Ta aHai31B IHTEPKYIBTYPATII3My B T€ATpPl 30CEPEIKEHO Ha peLeniii
noctaHoBok 1. bpyka, A. Muymikinoi, E. bBap6u Ta iHIIUX NpoBIJHUX TeaTpaIbHUX PEXKUCEPIB
XX cT. ab0 cydyacHUX MOCTAaHOBOK CHHTAIypchbKoro pexucepa «Singaporean TheatreWorks»
Onr Ke Cena. HenoctaTHRO yBaru MpHIUIS€ThCS 0araTboM KJIFOUOBUM IpoliecaM OOMiHY,
B3a€EMO/IIT Ta CIIOCO0IB «IIEPEIUIETEHH» MIX JIFOJIbMU Ta/a00 TeaTpalbHUMU I'pylaMH TEXHIK,
BTIJICHUX MPAKTHK, KOHLIETLIH/TUCKYPCIB Ha MIKPOPIBHI.

Tepmin «neperuieTeHHs» OyJl0 3alpolOHOBAHO HIMENBKOI TeaTpo3HaBuielo E.
@imep-JlixTe 3aMIiCTh «IHTEPKYIbTYpa», OCKUIbKH, Ha ii AyMKy, TOH HpoOIeMaTHYHO

nependadae MOXKIMBICTh YITKO POXITI3HABATH KYJbTYypHE MOXOJKEHH KOXKHOTO €JIEMEHTY Ta
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MMPOBECTH BIAMIHHOCTI MIJK «CBOIM» Ta «ix» [5, p. 15]. Ile mepenbavae ysiBjIeHHS Mpo Te, 110
KyJbyTpa IO CYTI MOHagu4Ha Ta camojocToTHs. Hartomicte Ha aymky P. Bapyxa,
BUKOPUCTaHHA TEPMIHY «IHTEPKYJIbTYPHUI» € KOPUCHHM Ta BAKJIMBHM, OCKIJIBKH BiH
«OXOIUTIOE CIIEKTP OOMIHIB, fKi ... BUXOJIATh 32 MEXKI KyJIBTYpHOI ramy3i» [6, p. 9]. Hezanexuo
Bl TOTO, O3HAUYIOTHCS TPOIECH TUIECHOTO, BiJl TEXHIKM JO TEXHIKH, BiJ] KOHIEMIII 10
KOHIICTIIIi, 10 XapaKTepU3yITh CTYIiHHI OOMIHU SK TepervieTeHHs abo IHTEepPKyIbTypHA
B3a€EMOJIIS, HEOOXIAHO YBaXHO CIIJKYBAaTH 3a JWHAMIKOK CHJIM, IO [i€ B KOXHOMY
KOHKPETHOMY KOHTEKCTI.

[HTepKyNBbTYpHHUIA MOJIIJIOT CYYaCHOTO aKTOPCHKOI'0 TPEHIHTY PO3TIISIAEMO SIK B3a€EMHE
MIPOHUKHEHHS 1HAWBIAYaJIbHHUX, ICTOPUYHHMX, HALIOHAIBHUX, TEPUTOPIAIbHUX, PETIriHHUX
KyJIbTYp B Mekax 3axigHux Ta CXiIHUX METOJUK ITATOTOBKH aKTOpa Ta OCOOJIMBOCTI X
B3aEMOII1; CIpoOy CHHTE3Y BJIACHOTO TEOPETHKO-TIEIArOTiuHOTO CITaIKy HOro po3poOHHKa 3
JTOCSTHEHHSAMH 3aX1JIHOT Ta CX1JHOT IMBLII3AIlii 3T1IHO 3 BUMOTaMH TeaTPaJIbHOI'O MHUCTEIITBA,
Kl TPOJUKTOBAHI ICTOPUYHUM MOMEHTOM Ta COLIOKYJIBTYPHHUMH TEHICHIISIMU. 3 ILIBOTO
BU3HAYCHHS BUIUIMBAE, IO B IIPOLEC] PO3TIISAY IHTEPKYIBTYPHHUX 3aCa]] aKTOPCHKOTO TPEHIHTY
HEOOXITHO JOCHTIKYBAaTH 1ICOJIOTII0 1 XapakTep IHTEPKYJIbTYPHOCTI, CaMUX KYJIbTYPHHUX
MIPOLIECiB, IO BiI0YBAIOTHCS B CyYaCHUX CYCHUIbCTBAX, MENArori4YHOrO CHaAKy TeaTpalbHOT
KyJbTYpH, IPaLlb 13 3MICTOBOIO €JIHICTIO TYMKH B 11i{ TeaTpajbHIi KyJIbTypi, il COIIaIbHOTO Ta
iHmMX BuMIipiB. IleBHOIO Mipol0 1€ BXOAWUTH B PsA KO3l  3axiAHO-CX1HOTO
COIIIOKYJIbTYPHOTO CHHTE3Y, 110 BH3HAYAIOTHCS B3AEMOJIISIMHU JIBOX THUIIIB CBITOCIIPUHHSATTS:
palioHai3My Ta TPaAULIIOHATI3MY.

AKTOpPCBKUH TPEHIHT PO3IJISIAEMO SIK IHTEerpaTUBHUN (peHomeH (3a O. €EBTUXOBUM), LIIO
4acTKOBO BKJIIOYA€E B ce0e Takl pOpMU MPAKTUYHOI AISUIBHOCTI SIK ICMX0(13UYHAa J11arHOCTUKA,
HaBYaHHS, PO3BUTOK, COLIO-TICMXO(i3uyHa poboTa 3 aKkTopaMu B iX TCHUXO(I3ZUYHHUX
KOHTEKCTax.

CyuacHi 1HTEepKYJIbTYPHI aKTOPCbKI TPEHIHTM CIPSIMOBaHI Ha CTBOPEHHS aKTOpa sK
O0COOHMCTOCTI, PO3yM SIKOT TEPEKUB PO3MAITTA TMEPEIUIeTiHb, C(HOPMOBAHUX BIIACHUM
COLIIOKYJIbTYPHUM MUHYJIUM, TBOPUUMH IMITYJIbCAMU Ta IHTEPECAMH.

B icropiococbkOMy KOHTEKCTI CYTHICTh IHTEPKYJIbTYpPHHX 3acajl aKTOPCHKOTO
TPEHIHTY MOJSTae B MO3UTUBHOMY CTaBJICHHI JO0 i7€1 IHTEPKYJIbTYpHOI B3a€EMOJIi BIACHOTO

PEXHUCEPCHKO-TIENATOTTUHOTO CHAAKY 3 TOCSITHEHHSMU 1HIINX KYJIbTYp y cepl TeaTpalbHOTO
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MHCTELTBA, CYCHUIBHOTO XHUTTA, 3 iX JyXOBHO-IHTEIEKTyaJIbHUM Ta KyJbTYpPHUM CHAIKOM.
Ane BogHOYAC mependavaeTbesi 1 30€peKeHHsT BJIACHOTO CHaAKy. BiNMOBIIHO B CTPYKTYpi
IHTEpPKYJIBTYPHOI B3aEMO/II1 IPUCYTHIN CUHTE3 HAIlIOHAIBHOT Ta IHTEPKYJIBTYPHOI APAUTM, B
CepelnHl SIKOTO BiIOYBA€TbCS JPYTHA CHHTE3 — B3AEMOIPOHUKHEHHS PI3HOMAHITHHX
TeaTpajbHO-TIEIarOTIYHUX 1€ Ta TEeHACHIIH B Tmporeci (GopMyBaHHSI MOJCPHI30BaHOI
HAaI[lOHAJIBHOI TeaTpaJIbHOI KyJIbTYpH Ta IHTEPKYJIbTYPHOI'O aKTOPCHKOI'O TPEHIHTY.

OTxe MOXEMO MpPHUIYCTUTH, II0 B KOHTEKCTI CHEenM(}iKH aKTOPCHKOTO TPEHIHTY
CYTHICTh (imocodii IHTEPKYIBTYPHOCTI TIOJIATa€ B TapMOHIKHOMY CIIIBICHYBaHHI Yy
PI3HOMAHITTI: BCl €JIEMEHTH Mnepe0yBaloTh Y TICHOMY B3a€EMO3B 3Ky 3 METOK TapMOHIHHOTO
PO3BUTKY OCOOMCTOCTI aKTOpa.

Came IHTEpKYJIBTYpHICTh BH3HA€ BAKIMBICTh KYJIBTYpH B TIPOLECI PO3BHUTKY
TapMOHIIHOI MPOdeECiiftHOT 0COOUCTOCTI aKTopa, 3a0e3MeUeHH] JOCTYIy 10 BCiX HEOOXITHHUX
pecypciB Ta peainizallii MOXKJIMBOCTEH.

[HTepKyABTYPHICTh aKTOPCHKOTO TpeHIry Ha nmouatky XXI ct. popmyeTbes 3 po3yMiHHSA
TOTO, IO TpodeciiiHa KyabTypa akTopa MPOLBITAE JIUIIE B KOHTAKTI 3 IHIIMUMU KyJIbTYpaMH, a
HE B 130JIS1i1.

IHTepKyABTYpHI 3acagy Cy4yaCHOI'O aKTOPCHKOTO TPEHIHIY 3aCHOBYIOTbCS Ha
NEePEeKOHaHHI, L0 PO3LIMPEHHS KyJIbTYPHMX 3HaHb Ta KYyJbTYPHHMX KOMIIETEHIIM akTopa
MOCTIpUsi€ PO3BUTKY TeaTpaibHOi KyiabTypu XXI cr. sk OararokyibTypHOI CHCTEMH,
MIJBUIIEHHIO PIBHS KYJbTYPHOI IHKJIFO3UBHOCT1, 00POTHO1 3 IHCTUTYLIIOHAIBHUMHU Oap’epamu,
PI3HOMaHITHUMH OCOOUCTICHUMHU yTIEpeKEHHSMHU Ta 3a0000HaMH, CTBOPEHHIO CEpEeJOBUIIA
JUTSL TBOPUYOCTI Ta iIHHOBAIIIH.

Y BiANOBIIP HAa 3MIHHY JUHAMIiKy MYJbTUKYJIbTYpalli3My B  CBITOBOMY
COLIIOKYJIbTYPHOMY IIPOCTOp1 Ta T€aTpasIbHIM KyJIbTypl, B Cy4aCHOMY aKTOPCHKOMY TPEHIHTY
HEOOXITHO IHTErpyBaTH IHTEPKYJIbTYpPHY KOMIIETEHLII0, CTaHJApTH Ta BCl AacleKTH
KyJbTypHUX BIJIMIHHOCTEH B mpodeciiiHy akTOpchbKy MpakTHKY, L0 BifoOpa)kae HOBE
rI00anbHE MUCIICHHS, 0araTOKYJIBTYPHI €JIEMEHTH aKTOPCHKOT MalCTEPHOCTI.

HaiironoBHimuM y CydacHOMY I1HTEPKYJIbTYPHOMY AaKTOPCBKOMY TpPEHIHTY €
3a0e3neueHHs] (YHKIIOHAJBHOTO OCMHUCIEHHS KyJIbTYpPHOI JMHAMIKM, IO NPUCYTHS B
IHTEpKYJIBTYPHUX CTOCYHKAaX Ta CIPUSHHSA MailOyTHIM akTopaM B MiJABHILIEHHI €(pEeKTUBHOCTI

B IHTEPKYJBTYPHHUX acCIlleKTax Tearpy.
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Hns toro, mio0 I1HTEPKYIbTYpHE HaBUaHHSA aKTOPCHKIM MaicTepHOCTI OyJio
e(pEeKTUBHUM, BOHO NOBMHHO KEPYBaTHCs KOHIIENTYaJIbHOI MOJEIUIIO, IO CKJIAJAEThCA 3
KIIIOYOBUX HABUAIBHUX EIIEMEHTIB Ta 3aXOiB, TAKUX SIK 3arajibHi 1 KyJbTYpHO-cHenupivyHi
3HAHHS, TIOBEJIHKOBI HAaBHYKH, CAMOCBIIOMICTh, 3MICT, IHTEPKYJBTYpPHI MHpOOJIEMH Ta
TUIAKTAYHUN 1 eKCIIepUMEHTANBHUN Miaxoaud. EdeKTUBHUN aKTOPCHKUN TPEHIHT MOBHUHEH
JIONIOMAaraTu axkTopy CTaTH IHTEPKYJbTYPHHUM, CHpPUATH HAOYTTIO 3[JaTHOCTI IHTErpyBaTu
IbTEPHATHBHI CUCTEMH KOOPJAMHAT Yy BIIACHE TNpodeciiiHe XUTTA Ta e(PEKTUBHO
(GyHKIIOHYBaTH B 1BOX a00 OiyIblIe KylbTypax.

BucHoBku. {151 cydacHOi CBITOBOi TeaTpajbHOI KyJIbTypH XapaKTEpHE IMOCUIIEHHS
iHTEepecy 10 METOAMK AaKTOPCHKOTO TPEHIHTY, $Ki, HE3BAXKAIOYM HA iX PI3HOMAaHITHICTH,
MOEJHY€E HE JIUIIE i7iest 3HAUyIOCTI METOAY TPEHYBAaHHSI aKTOpa Ta HEOOXI1THOCTI PO3BHUTKY
fioro mcuxo¢i3MYHOTO anapary, a i cnenudivHi 3acaan GopMyBaHHS TPEHIHTY SIK YHIKAIEHOTO
METOAY AOCIIKEHHS, 1110 J0IIoMarae JOCAITH rapMOHiiHOT B3aemonii ayuri Ta Tina. CydacHa
aKTOpChKa MIATOTOBKA B 0ararbox KpaiHax CBITY CTa€ Bce OUIbII IHTEPKYIbTypHOIO. [lepeTun
KOPJIOHIB, IHTEPKYJIBTypHUH OOMIH y CydYacHii TeaTpaylibHI NpPAKTUIl Ta 3POCTAHHA
IHTEpKYJIBTYPHOCTI aKTOpa O3HAYaloTh, IO HA CyYaCHOMY €Talli aKTOpPChKa IiJrOTOBKa
BH3HaYa€eThCs 0aratbMa crioco0aMy HaBYaHHS Ta PI3HUMU CBITOIJISIIAMM.

[HTepKyABTYpHUI TONUIOT y Tinobani3aliifHuil nepiosl cTae Bce OUIbLI IHTEHCUBHHM,
10 3yMOBJIEHO CTPIMKUM PO3BUTKOM 1H(OPMAIIHHUX TEXHOJIOTIH, 1 1€, 30KpeMa, CTOCYETHCS 1
CYyYaCHMX aKTOPCbKUX TpeHIHTiB. {DEHOMEH aKTOPCHKOIO TPEHIHTY MOJsArae B TOMY, IIO
BUPI3HAIOYNUCh YHIKAJBHUMHU 1HTEPKYJIBTYPHUMHU 3acajJlaMd BijJl CTa€ CBOEPIAHOI TOYKOIO
NEPETHHY, sIKa 03HAUy€ KICHO HOBY JI00Y B TeaTpaibHii KyJIbTypi.

JlocniakeHHs: BUSBUIIO, IO PE3YJBTATOM IHTEPKYJIBTYPHOTO MOJIUIOTY PI3HUX METO/IB
Ta METOJUK PO3BUTKY aKTOPCHKOT MAaHCTEPHOCTI cTasio (OpMYBAaHHS YHIKAILHOTO MIIXOTY 10
TPEHIHTY SIK HalBaXJIMBIIIOI YMOBHM TBOPYOTO IPOLECY B KOHTEKCTI OCMUCIEHHS CHCTEMH

LIHHOCTEH 1HIIOT KYJIbTYPH, HAIIPALIOBaHHS 3arajJbHO3HAUYIINX LIHHOCTEH.
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Abstract

The article discusses the possibilities of positional skin distraction method. A brief description of the method and its
theoretical justification are given. A clinical study that proves the effectiveness of the method is presented. The
prospects of using the method in high-performance sports, as well as in some areas of medicine, were especially

noted.
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The impetuous development of the sports industry in recent years has led to an active
search for methods that can increase human performance indicators. Much attention is paid to the
effect on the musculoskeletal system. There is a significant number of manual and hardware
massage methods that can qualitatively improve the functional state of muscles [1, 2]. Few
modern specialists pay attention to the skin and its functional state. However, in most cases it is
the skin that is the main limiting factor for muscle tissue. The role of the skin in the success of
sports results is underestimated, which leads to overstrain of the athlete's musculoskeletal system

and may cause injuries [3].

As a single organ, the skin performs a large number of functions and has many properties
[4, 5]. The ability to stretch is among others. The muscle tends to change its size during work.
The greater the muscular load and the more the athlete's body recruits muscle units, the more
significant the changes will be [6]. It is important that the muscle should be able to reach its full
potential during work and that as many inhibiting factors as possible should be eliminated.
Unfortunately, the skin's ability to stretch decreases with age and it can "limit" muscle stretching,
thereby contributing to insufficient vasodilation of intramural muscle vessels, which leads to a

more rapid accumulation of metabolic products and the onset of fatigue [7-9].

There are usually 3 layers in the skin: epidermis, dermis and hypodermis. The epidermis
consists of a keratinizing epithelial layer, the dermis consists of two successive layers of
connective tissue, and the hypodermis is the subcutaneous fatty tissue (SFA) [9-11]. The

connective tissue of the dermis contains a large number of collagen and elastin fibers, which
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have the potential to stretch. They are organized into large cords and can extend deep into the
muscle fascia and pass into them [11, 12]. However, the dehydration of the extracellular matrix
of the connective tissue that occurs with age can greatly reduce the skin's ability to stretch.
Moreover, the processes of dehydration in human skin begin at the age of 20, which indicates the
need for the earliest possible exposure to the skin for greater preservation of its potential for
stretching [13, 14]. Dmitrii Sergeevich Elagin proposed a method of positional skin distraction
(Provisional patent application 63226198, 63235820) to improve the elasticity of the skin in
2021, Having selected a part of the body for action, the skin is stretched and pulled in various
positions. A final number of body site positions is formed by a combination of angles of flexion /
extension, adduction / abduction, pronation / supination / rotation of adjacent joints. Stretching
and retraction of the skin is carried out in 8 main directions, presented in Figures 1a and 16. The
implementation of this method is possible with the help of fingers or palms, but the most
significant result is achieved with the use of a special massager. It should be noted that the use of
a massager not only increases the effectiveness of the method, but also significantly reduces the

workload on the specialist.

Figure 1b. The main directions of stretching and retraction of the skin.

In the course of stretching and retraction of the skin, the degree of its elasticity is increased
by means of “unfixation” (lengthening and micro-tears) of the connective tissue strands between
the dermis, the SFA and the muscle fascia. In each new position, there is a redistribution of the

tension of the skin, due to the new geometry of the muscle volume and the position of the joints

IntellectualArchive Vol. 10, No. 4, October - December 2021 78



[15]. By consistently stretching the skin in all formed positions, one can achieve a significant
result for the entire muscle, eliminating the limiting effect of the skin in all its possible working
positions.

The mutual influence of the skin and muscle tissue is not limited exclusively to the
restrictive influence of one tissue in relation to another. Eliminating excessive skin pressure, the
muscle takes an additional volume necessary for its work, which promotes relaxation of
intramural muscle vessels and better blood supply to muscle tissue in general, which has a
positive effect on its functional state.

Thus, an increase in muscle performance under conditions of physical exertion is justified
presumably by three main factors:

e lack of a restrictive effect of the skin on muscle tissue, which allows the body to recruit
more muscle fibers and increase the strength of muscle contraction;

e alocal increase in muscle blood flow, which makes it possible to increase the delivery of
oxygen and nutrients to the working muscle and delay the accumulation of metabolic
products that cause the onset of fatigue;

e increased peripheral afferentation in the central nervous system, which contributes to

greater recruitment of muscle groups.

The continuity of the observed effect is due to the mechanical effect (stretching, micro-
tears) on the connective tissue cords between the dermis, the SFA and the muscle fascia, and the
length of time it takes to return the tissue to an intact state, which causes an increase in the

mobility and elasticity of the skin in the selected area of the body for several weeks.

During the implementation of the above method on amateur athletes, static strength
endurance significantly increased, the volume of muscles increased, the disappearance of muscle

spasms and a decrease in pain were observed.

The study included 10 amateur athletes, candidates for master of sports of Russia in
various sports. We studied the static strength endurance (c) of the biceps brachii before and after
the massage by the method of positional skin distraction for three sessions. The interval between
sessions is 3-4 days. Massage according to the method of positional skin distraction was carried
out on the right hand, and classical sports massage was carried out on the left hand of the
athletes. The average age of the subjects is 24 years. The weight of the load held by the athletes
is 15 kg. To assess the type of distribution of quantitative characteristics, the Shapiro-Wilk test

with a critical level of significance of 0.05 was used, and since the distribution of values turned
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out to be different from normal, data analysis was carried out using nonparametric statistical

methods. To detect statistical differences between the study groups, both before and after

exposure, the Kruskal-Wallis test was used with a critical significance level of 0.05. The results

of the study are presented in tables 1, 2 and figure 2.

Table 1.

Indicators of static strength endurance of the biceps brachii muscle on the right hand

before and after massage by the method of positional skin distraction

Testee Session 1 Session 2 Session 3

SSE *|SSE *| Growth | SSE SSE Growth | SSE SSE Growth

before | after (%) before | after (%) before | after (%)

massage | massage massage | massage massage | massage

() () (©) () ©) (©)
Nel 65 71 9 69 76 10 76 80 5
Ne2 51 57 11 57 60 5 59 65 10
Ne3 42 45 7 45 50 11 47 54 15
No4 41 47 15 46 51 13 50 56 12
Ne5 38 45 18 43 50 16 48 54 13
Ne6 49 57 16 57 61 7 59 67 14
Ne7 50 54 8 54 60 11 57 63 11
No8 61 67 10 65 70 8 69 74 7
Ne9 39 41 5 40 43 7 41 44 7
Nel0 47 54 15 52 60 12 59 65 10

* Note: SSE - static strength endurance

Table 2.

Indicators of static strength endurance of the biceps brachii muscle on the left hand before

and after classic sports massage

Testee

Session 1 Session 2 Session 3

SSE SSE Growth | SSE SSE Growth | SSE SSE Growth
before | after (%) before after (%) before after (%)
massa | massage massage | massage massage | massage

ge(c) |(0) (©) (©) (©) ()
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Nel 63 66 5 63 65 3 64 67 5
No2 52 54 4 53 55 4 53 54 2
Ne3 43 46 7 43 45 4 44 46 5
Ne4 41 43 5 43 43 0 44 45 2
Ne5 36 39 8 38 40 5 38 39 3
Ne6 50 52 4 51 52 2 51 53 4
No7 54 54 0 53 54 2 54 55 2
No8 57 60 5 58 62 7 58 60 3
Ne9 37 39 5 39 42 7 39 41 5
NelO 45 46 2 45 47 4 46 48 4
* Note: SSE - static strength endurance
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Figure 2. Average increase (%) in static strength endurance of the right and left biceps

brachii during 3 sessions.

After the first session, the increase in static strength endurance in the right hand was
11.4% versus 4.5% in the left hand (p <0.001). After the second session, the increase in static
strength endurance in the right arm was 10% versus 3.8% in the left arm (p <0.001). After the
third session, the increase in static strength endurance in the right hand was 10.4% versus 3.5%
in the left hand (p <0.001).

Thus, the increase in the long-term performance of the biceps brachii muscle under
physical exertion was 34% on the right arm versus 11% on the left arm, which is statistically
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significant (p <0.001) indicates a more pronounced long-term muscle performance achieved by

the method of positional skin distraction in comparison with classical sports massage.

The results obtained indicate the high efficiency of the method of positional skin
distraction for increasing static strength endurance, which surpasses the efficiency of classical
sports massage. The technical simplicity of the method, the ease and speed of training a
specialist, the absence of the need for complex equipment for implementation, as well as a high
and stable clinical effect — these things open up great prospects for the application of the method
in elite sports.

Massage according to the method of positional skin distraction can be used to work out
the skin of any part of the body — head, upper and lower extremities, trunk. Since the final main
effect of the method is a long-term increase in blood supply to the affected area, the method can
be widely used to solve various problems in the field of traumatology and orthopedics,
rehabilitation, pulmonology, gastroenterology, dermatology and neurology.
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Abstract

The informatization of education is one of the priorities on the path to open education and is an indicator
of the development of modern society. The use of information tools in education, including mobile technologies,
creates conditions for the implementation of the educational process and ensures its continuity by integrating
traditional and distance learning, which is especially relevant today, in quarantine times, when many educational
institutions use distance or blended (combined) form of education. The aim of the article is to understand the notion
of mobile education and its influence on current development of educational processes in higher educational
institutions in Ukraine.

Key words: information technologies, education, mobile education

Globalization processes have an impact on the economy, politics, and social lifestyle.
The rapid digital revolution and the digitization of all aspects of life influence the development
of the national education system at all levels. With the spread of COVID-19 today, education
has been converted into an online format. As a result, the issue of using mobile devices, gadgets,
and Web-based technologies in the learning process has become more challenging than ever
before.

In 1968 Alan Kay and colleagues at the Xerox PaloAlto Research Center in California
suggested the use of a specific type of mobile device. They wanted to create the Dynabook, a
“personal computer for children of all ages” that could combine the power of computers and
phones. Soon, the study of the possibilities of using mobile tools in the learning process began
in Europe too (when the first mobile devices appeared). Later it was highlighted in the
researches of B.Alexander, M.Ally, A.Baker, D.Corlett, C.Dede, J.Evans, M.Sharples, and
I.Traxler.
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Ukraine has made significant progress in technological development in recent decades.
The number of regular Internet users since 2019 is growing by 15-20 percent every year. The
main reasons for this are widespread use of smartphones. In 2021, the smartphone became the
first and the only device for 22 percent of new users to access the Internet. The most active
Internet users are Ukrainians aged 15 to 24 (above 97% are Internet users), people aged 25 to
34 - 96%, above 65 - already 29% (a year ago it was only 14%)" [1].

The introduction of information technology to modern education system has led to the
emergence of the latest information, pedagogical and educational technologies that make
learning process more flexible, accessible, individualized and democratic. These changes also
help to adopt the concept of open education that is gradually implemented in Ukraine.
According to O. Ovcharuk among basic features of open education systems are: 1) the
emergence of new opportunities for the development of educational content and pedagogical
technologies; 2) access to all levels of education; 3) access to education for all, especially for
those who cannot study at universities due to lack of financial or physical disabilities,
professional employment, remoteness from large cities, etc.; 4) creating conditions for the
implementation of the concept of lifelong learning [2].

The enormous popularity of mobile communications devices and the Internet
undoubtedly has led to the rethinking of their place and role in the educational process. One of
the focuses is the modernization of education, which is based on the adoption of innovative
teaching methods. Nowadays, teachers have a task to create such learning environment in which
students can master their practical skills. Teachers and scientists are constantly conducting
research, searching for new methods, technologies, and forms of teaching to optimize and
modernize the learning process [3].

The notion of mobile learning (m-learning) emerged in the early 21% century, when
mobile phones, computers, tablets, and other portable devices entered people's lives and became
the basic means of communication. The holistic concept of mobile learning was introduced by
D. Keegan in 2001. Subsequently, the European Under the direction of M. Sharples, the
Commission initiated the MOBIlearn project which formulated the main idea of the project
“What is educational is mobile” [2] and defined the conditions for mobile learning. In 2002,
The m-Learning Consortium was established in Canada, and the state standard for mobile

learning was adopted in Australia. In 2004, Intel launched the Learning Always and
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Everywhere project, which aims to provide each student with personal access to mobile
computing devices and wireless communication in schools [4].

The situation has changed slightly with the introduction of the BYOD concept (*"bring
your own device"). This concept was developed in 2009 at Intel in response to the trend of
employees using their own mobile devices in the workplace. The term “Bring Your Own
Device” (BYOD) was strengthened in 2011 as a result of the collaboration of Unisys, a major
provider of IT solutions, and well-known software vendors, VMware and Citrix (USA). Many
progressive educators around the world have taken this concept and begun to employ mobile
phones and tablets for educational purposes. At the same time, teachers do not prohibit, but
rather encourage, students to bring their devices to class and use them actively during work.

The modern interpretation of the concept of mobile initiation (m-learing) is not
unambiguous. There are significant differences among researchers regarding the interpretation
of this term. However, all definitions are based on mobile communications. Very often mobile
learning is considered in conjunction with other information and communication technologies.
It should be noted that the use of mobile technologies for educational purposes is possible both
autonomously and in combination with other means, including information and communication
technologies (ICT). Mobile learning is usually considered in connection with other forms of
information and communication technology. It should be highlighted that mobile technologies
can be used for educational purposes both independently and in combination with other
methods, such as information and communication technology (ICT).

Mobile learning should be considered as a separate area in the use of ICT in education.
The model of ICT use in the education system has always had several technical limitations due
to the hardware characteristics of the devices. For example, ICTs have traditionally been
associated with personal desktops, and their use has been limited by the cost of this equipment,
size and weight, and so on. The development of computer and mobile technologies changes
these characteristics, and approaches to the use of ICT in educational environments. This is due
to the specific characteristics of using mobile devices to receive, analyze, and transfer data.
Here are a few that set mobile technology apart from traditional ICT: mobile devices belong to
individuals, not organizations; the availability of mobile technologies is constantly growing;
rapid development of related technologies connected with the transmission and storage of

information on the Internet (e.g., cloud technology) increases the relevance of mobile devices.
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Nowadays mobile gadgets are penetrating more and more spheres of life, affecting them,
changing the ways of delivering information and speeding up its exchange. Modern smart
phones, as an increasingly accessible and diverse means of communication, have the potential
to make learning more effective, entertaining, and accessible. Furthermore, modern gadgets are
equipped with a touch screen and keyboard function, allowing you to combine the functions of
several devices in portable one, increasing learning potential.

According to J. Traxler, mobile learning completely transforms the education, as mobile
devices not only affect the ways in which content is presented and accessed, but also contribute
to the development of new types of cognition and mentality. Learning becomes more timely,
sufficient, and tailored to the individual (“just-in-time, just enough, and just-for-me"). These
features of mobile learning contrast with those of blended and e-learning (e-learning), in which
pedagogic principles such as multimedia, structure or modularity, interactivity, and
accessibility supercede. The balance between the learning process and student participation is
changing thanks to mobile technologies. As a result, becomes mixed, which characterizes a new
wave of human society's informatization development. [5]

In our opinion, the idea of combined use of mobile devices in the educational process is
reasonable. It is possible to integrate traditional learning, distance learning, and mobile learning.
This model of blended learning is described by researchers from the German company
Allconsulting GmbH [6]. Blended learning means learning through the use of a blend of
educational resources. Different approaches to learning — e.g. face-to-face sessions, electronic
teaching/ learning concepts like computer-based training (CBT) or e-learning tools and
techniques are combined in a didactically sensible way to establish, organized and continually

tutored further education arrangement (Fig. 1).
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Traditional learning

Figure 1. Model of blended learning according to Allconsulting GmbH

As shown in Fig. 1, mobile learning based on the combined learning model opens many
possibilities for students. It promotes accessibility and exchange of information and encourages
independent work and communication with other learners. Another advantage of modern
mobile phones, tablets, netbooks, and other devices is that students (users) can download
textbooks, tutorials, programs, and important messages and use them anywhere, not only in
classes. In such circumstances, the notion of “on-the-go” learning is applied.

Thus, mobile phones are not just for fun, communication, and entertainment. They can
also teach how to learn and encourage to be creative. In general, students have a positive attitude
towards mobile learning, and mention that they enjoy the contact and collaboration when
completing tasks. That is why, progressive educators in many educational institutions around
the world and Europe are actively implement mobile devices into the teaching process,
replacing traditional textbooks and notebooks. Such involvement became especially relevant in
the conditions of quarantine, when we had to study remotely. Combining information and
communication tools with mobile technology has improved the methods and means of

accessing educational content as well as the ways it is presented.

IntellectualArchive Vol. 10, No. 4, October - December 2021

88



References

1. Number of Internet users has increased. Retrieved from:
https://www.epravda.com.ua/news/2019/10/11/652498/

2. Ovcharyk O. Conceptual approaches to the application of technologies of open education
and distance learning in foreign countries and their role in the processes of modernization of
education [Electronic resource]. Retrieved from:
http://journal.iitta.gov.ua/index.php/itlt/article/view/292/278

3. Zablotska L., Meleshchenko V., Chernii L. Innovative methods of teaching English for
specific purposes in higher education institutions. Engineering and educational technologies.
Kremenchuk: KrNU, 2019. T. 7 (3). P.85-95.

4. Teplytskyi 1. Basic elements of mobile learning. Information technologies in education,
science and technology. Cherkasy, 2008. P.106-107.

5. Traxler J. Current State of Mobile Learning. Retrieved from:
http://www.aupress.ca/index.php/books/120155

6. Corporate e-learning. Retrieved from: http://www.allconsulting.de/e-learning-en.html].

IntellectualArchive Vol. 10, No. 4, October - December 2021

89


https://www.epravda.com.ua/news/2019/10/11/652498/
http://journal.iitta.gov.ua/index.php/itlt/article/view/292/278
http://www.aupress.ca/index.php/books/120155
http://www.allconsulting.de/e-learning-en.html

DOI: 10.32370/1A_2021_12_13

Creating the Positive Emotional Background
Based on Teaching Situations in Process of
Building Mathematical Students’ Competence

Emilia Dibrivna
Candidate of Pedagogical Sciences, National University of Life and
Environmental Sciences of Ukraine

Svitlana Savchuk
Senior Lecturer of the Department of higher and applied mathematics, National
University of Life and Environmental Sciences of Ukraine

Alina Stepova
Student, National University of Life and Environmental Sciences of Ukraine

Abstract

The effective implementation of the structural-functional model, introduced into the educational process
of an educational organization, is facilitated by the determination of the necessary and sufficient pedagogical
conditions, which are determined taking into account the specifics of the educational process of the organization
and the relationship of these conditions, which structurally form a single, integral complex. This article provides
the results of a theoretical analysis of the creation of an emotionally positive background, considered as one of
the necessary pedagogical conditions that contribute to the effective implementation of the structural and
functional model of pedagogical support for the formation of students' mathematical competence. The article
discusses the methodological principles and means of creating an emotionally positive background by a teacher
in the process of educational activities of students. The results of a theoretical analysis of the influence of positive
and negative emotional states of students on the effectiveness of assimilation of information received within the
educational activities are presented.

Keywords: emotionally positive background, pedagogical conditions, formation, mathematical
competence, students.

Relevance. Increased focus at the student’s mastering in process of gaining knowledge,
their analysis and logical processing lead to dominance of intellectual part over the emotional.
That is the reason of paying much less attention to an emotional part of cognitive process. Such
violation of dialectic of proportion in educational process of
rational and emotional experiences makes it less productive, creates the danger of one-sided
development, adversely affect the student’s personal development as a whole and the forming

of particular competence, including connected with logical thinking, for instance,

mathematical.
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The purpose of article — to consider the creating of the positive emotional background
based on teaching situations as one of the pedagogical condition of building mathematical
students’ competence.

Scientists consider emotional component as an inherent element of an educational
process, which provides the discovery of potential students’ power and stimulate his mental
productivity. If there are positive emotions in the process of the perception of educational
information they work as beneficial stimulus, boost thought actions, making them more clear,
logical and productive. They, meanwhile, help to overcome breaking the mental activity
therefore students’ efficiency increases.

K. Ushinskiy emphasized the importance of emotions and feelings in the learning
process. In his framework creating the techniques, aimed at maintaining positive emotions in
class which contributes the interest of disciplines, played an important part [4, p. 405-406].

The confirmation of this idea can be found also through the modern scientists. In the
result of researches I. Trachtenberg and S. Rushman have found, that emotional element has a
big impact on the nature of human’s thought process. As the authors say, on the background
of positive emotions the fatigue increases slower. I. Trachtenberg and S. Rushman point out
the experiments has shown, that under the influence of positive emotions students’ efficiency
significantly increased [3].

A similar view has S. Arkhangelsky, noting that perception depends on emotional
human condition, impressions and vision. If the classes are interesting, various and emotionally
rich (in case of positive emotions), they don’t suppress, but stimulate the intellectual work,
don’t call hindering acts [1].

Based on thesis about the ability of positive emotions to more productive enlightening
action, T. Shamova identifies three groups of methodical techniques, that provide preparing
students for the active learning [5].

The first group is connected with creation of emotional background for the perception
of new information. Unusual beginning of the class can include emotional moments at an early
stage of learning action, for example, demonstration of new phenomenon; unconventional

explanation, beyond the limits of student perceptions; interesting historical fact etc.
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According to the researcher, to the second technique group are included those ones,
linked with identification of practical and theoretical meaning of issue being studied during the
drafting the topic of class.

The third technique group is connected with the organization of practical student
actions, particularly recalling rules while doing practical actions, various measurements and
comparing results.

Taking into account scientists’ concepts, in process of learning pedagogical conditions
of building mathematical competence students-agrarians we have determined, that one of them
is creating the positive emotional background based on teaching situations.

Exploring the issue of emotional regulation of learning action future mechanical
engineers of agricultural production, V. Manko gives a definition about emotionality of
education, which means the saturation of subject-object relationship «teacher—students» by
emotional conditions and worries, which contribute students to forming positive emotionally
valuable attitude to the educational and professional activity [2].

In the process of forming students’ mathematical competence we are mindful, that
positive emotions as a factor of enhancing of the cognitive students’ action arises, firstly, under
the impact of surrounding environment, where the personality is, and secondly, in itself action,
aimed at satisfaction of cognitive needs and motives of action on the condition, that course of
action completely satisfy the initial personality motives.

The appearance of positive emotions (interest, excitement, happiness, amazement) has
been accompanied by increasing efficiency, activation of cognitive students’ action in the
process of theoretical and practical preparation, that is why it is advisable to create special
conditions for its formation.

On a foundation of completed investigations V. Manko suggests the following
methodology of preparation for the classes for the special technical subjects, based on

particular sequence of the rules for the ensuring of the positive emotional background:

e the teacher should know, for what purpose and according to which of the functions of
teaching and educational process (developmental, encouraging etc.) the impact is
carried out on the emotional students scope;

e it is necessary to consider the content of the educational material relative to the goal,

set at the class;

IntellectualArchive Vol. 10, No. 4, October - December 2021

92



to analyze the content of the additional sources of information, which have to
correspond to the moral and aesthetic essence;

to choose and organically agree on the methods and techniques of emotional affect
according to the goal, the content of education material, age and individual specificities
of students group, and also didactic tasks of the class;

to learn enthusiastically, with the rise: information, absorbed with a feeling, digests
easier, memorizes and reproduces better;

to prevent the monotony in educating, copying the structure of the class, replicating the
same techniques, methods, the medium of instruction. The emotional scope does not
support replicating even the interesting information. If the information is very
fascinating, the first replicating can be accepted by emotional sphere, but in case of
replicating again it will switch off the attention. For the conceptually-logical sphere is
needed more passive, including reproductive, information replicating, moreover
replicating without changing the sequence and content of the material. The aim of the
teacher is to find the middle ground with the goal of overcoming this antagonism,
inherent to both spheres of human’s thought;

to cultivate and support students the feeling of self-confidence, to encourage any
success and progress;

to keep in touch individually with students and with group in general, insofar as the
relationship with the teacher are transported to the students attitude to the subject;

to connect the education process with the other types of educational activity: research
work, performances at the conferences, as much as it expands the scientific outlook of
students, keeps the interest to the subject, initiates the need of self-improvement and
improving special knowledge for the future profession activity [2].

Conclusion. The positive emotions contribute to the increasing of the efficiency and
activation the cognitive students’ activity. As a result, the creating of the positive
emotional background based on the teaching situations can be one of the pedagogical

condition of building mathematical students’ competence.
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Abstract

The article deals with the need to implement the elements of national-patriotic education into a general
paradigm of the modern system of higher education in Ukraine. The role of cultural dialogue and mutual
understanding as a universal function of education has been discussed. The relationship between culture and
education has been outlined. Much attention has been paid to the place and role of culture in shaping a student's
personality in the learning process. The issue of national values in a system of global priorities has been raised.
The importance of multicultural education in a multi-ethnic Ukrainian society has been emphasized. The problems
of defining national identity in a fragile world have been highlighted. The results of the experimental research
among students of Mykolayiv V.0.Sukhomlynsky National University in terms of multicultural expertise have
been analyzed. The crucial role of the functioning of the Ukrainian language as the state language has been
emphasized.
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In its arduous journey towards European and world community convergence Ukraine
faces the serious problem of national harmonious long-term relationship. Within the framework
of precarious and unstable peace the problem appears to be more complex and urgent than ever.
That is especially important in the fragile world in which we live today. Dialogue and mutual
understanding is a universal function of education that can to a large qualitative extent meet the
challenge of transmitting of socio-cultural experience to the younger generation, thus to ensure
their acquiring of universal and national values.

Providing the development of the cultural basis of a personality is the fundamental
function of education, since it gives the possibility to create a reliable cultural basis of nation
and its people aimed at entering the global multicultural society and approving its culture
creating function.

Given the glaring evidence of xenophobia and related intolerance, the devaluation of
human life and human morality flouting, we have no doubt, in spite of the decades of fruitless
debate, about the implementation for multicultural education. We interpret it as a process that
is based on the inextricable link between culture and education, aimed at enabling the individual
to acquire a system of national and general cultural values, raising cultural awareness of the
importance of tolerating cultural differences, and developing an enduring attitude towards self-
realization in culture creation process. We see multiculturalism as an integral element of a
person’s overall culture.

The relationship between culture and education, and the analysis of educational
development in the context of the humanistic paradigm have always been in the tradition of
Ukrainian schools from primary level to university degree.

The multicultural education issues have been widely discussed throughout the world by
scholars from different countries and continents. The historical perspective of multiculturalism
is not the focus of our research, though we analyzed numerous academic sources, and as a result,
we have identified the main concepts of multicultural education. They are recognized in
pedagogical theories and international documents related to culture and education.

As for Ukraine, the attention of scholars (N.Avshenyuk, 1.Bahov, T.Demianenko,
A.Dzhurynsky, L.Golik, L.Golub, S.Kirsanova, T.Klinchenko, M.Krasovitsky, L.Sidun,
0.Sukhomlynska) focused mainly on certain aspects of multicultural education. Multicultural

education has never a priority in Ukraine. For the first time the subject matter fell within

IntellectualArchive Vol. 10, No. 4, October - December 2021

96



scholars’ area of expertise in December, 1998, when the concept of “multiculturalism” was
formulated [T.Klinchenko, 1998] by the participants of the scientific conference “Problems of
Multicultural Education in Ukraine”, held in Kyiv. The initiative group of educators,
philosophers, sociologists, cultural scientists was formed to further develop the basics of
multicultural education in Ukraine, but the important decision has ultimately remained a dead
letter. And eventually the inactivity of state and educational officials resulted in the artificial
division of Ukrainian society into “insiders” and “outsiders”, even if such a division is
transmitted and spread by those involved. We believe multicultural fundamentals need to be
implemented on the national level.

Educational theory and infinite anthropological data prove that the universal values of
global culture are better absorbed through their unity with the national culture. This means that
the national culture merging into the world culture deepens and improves it greatly. The latter,
being continuously developed, contributes to the flourishing of universal culture.

Every nation is great, this fact is indisputable, and through its national traits and qualities
expresses the characters of all mankind in its original way. In this regard, the purpose of
education should be accented on the formation of empathic and tolerant person. Any person has
to be associated with her/her national or ethnic identity, otherwise we cannot speak of humanity
itself, but only of a logical abstraction, therefore it is crucial for a person to develop a sense of
national dignity and love for the homeland.

The interaction between national and universal forms creates the basis of national
psychology. A person who knows and respects the ethical and spiritual values of his/her own
people can easily perceive and respect the cultural values of other peoples. National culture is
revealed first and foremost through the spirituality of the people, which is connected with
national culture and traditions, reflected in the minds of people. It is the measure tool of cultural
values. Every ethnic group has its own distinctive consciousness, a mentality that depends not
only on a common language, territory and economic development, but also on a common
psychological structure. The religious, moral and aesthetic values of each nation manifest the
intensions of people towards higher ideals; they have much in common and are transmitted from
generation to generation. Going deep down to the roots nourishes and strengthens cultures, and
moreover, the interaction of national cultures enriches them. Isolation from other national

cultures, on the other hand, threatens extinction. The psychology of national separateness, of
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ethnic exclusiveness, is a serious obstacle to understanding other cultures. Such psychology is
dangerously destructive. Every nation has customs, manners and forms of behavior in which it
has been brought up and to which it has become accustomed. Alien customs sometimes seem
not only strange, but also unacceptable, and this is as natural as the very differences between
ethnic groups and their cultures, which have been shaped by non-identical historical and natural
conditions. The problem arises only when these dissimilarities are reduced to a fundamental
characteristic and transformed into a hostile psychological attitude towards a certain ethnic
group on the created theoretical basis aiming at creating conditions for the worldview
confrontation in society between people of different ethnicities, nations and nationalities.

Ukraine is a unique European country with over 100 nationalities living on its territory.
They include Ukrainians, Russians, Jews, Belarusians, Moldovans, Bulgarians, Poles,
Hungarians, Georgians, Azerbaijanis, Armenians, Dagestanis, Tatars, Romanians, Czechs,
Kurds, Koreans and many others. And they are all represented in the education system either
way. Therefore, when it comes to education, we understand that it is both national and
multicultural in content and in form at the same time.

If education is to be seen as a truly cultural-creative activity (i.e. creative and formative,
which preserves the ethnos and restores it), then there is a necessity in radical reconstruction of
the educational processes content in most national education systems — from kindergarten and
primary school to university. and organizational freedom and productivity of cultural, creative
activity for both teachers and children, based on multiculturalism. Multicultural framework can
take a Ukrainian national school to a higher level of development.

In 2012 we got the results of the experimental research, but they appeared to be rather
disappointing. In order to examine the level of knowledge of national background we tried to
find out whether students knew the basic elements of Ukrainian culture (language, traditions,
national symbols, famous cultural personalities), whether they were aware of Ukrainian identity,
original cultural integrity, national character and mentality. We also focused on students’
attitude towards national culture as a basis for multiculturalism. The experimental results were
discouraging: the Ukrainian culture was perceived by respondents as primitive (17%); students
believed it had not yet reached the global level (11%); only 10% considered it as corresponding
to other cultures of the world. At the same time, the feeling of superior disrespect towards other

cultures were extremely rare (4% of students), which proved that it was not a characteristic of
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Ukrainian mentality. The high percentage of responses demonstrating disregarding perception
of Ukrainian culture illustrated that some students did not associate themselves as belonging to
Ukrainian nation though they were ethnic Ukrainians that witnessed their low level of national
consciousness.

When asked to define nationhood, most students mentioned common territory (43%);
citizenship (48%); collective history (41%); common language (19%); shared culture (17%);
and similar character (14%). Students’ opinions differed as for the features which unite people
inside nationality — 48% of first-year students thought it was historical background, 21% marked
it as psychological identity, 14% related it with traditions, language (8%); and appearance (3%).
Most students had a primitive understanding of the concept of “nation” itself. A small group of
respondents identified language as an element of national culture; we realized that they
recognized Russian as their “native” language like the majority of ethnic Ukrainians in the
southern region of the country. Language is an essential element of national culture. The
centuries-long presence of an alien culture as the dominant, the pressure on Ukrainian culture
has led to the loss of the nation’s identity, including its language.

Only 34% of the respondents were interested in the history of Ukrainian, 47% had
occasional knowledge, and 14% had no idea about any facts of Ukrainian history. Indifference
to the history of their native country indicates an extremely low level of national consciousness.
The results on knowledge of national symbols were encouraging — 79% named the national
anthem and banner. 21% of respondents were not able to differentiate between state and national
holidays, naming mainly Independence Day, Constitution Day, Christmas, Trinity and Easter
as national holidays.

We examined the level of students’ national consciousness, their sense of ethnic
belonging, national dignity, which are important components of national culture. We spent
many hours on anonymous written surveys among students in order to identify real and truthful
responses. We tried to find out if the students were hiding their nationality communicating with
their group mates. It turned out that 28% of students did; 14% of respondents acted in such a
way depending on the circumstances; and 57% of respondents talked about it in public. That
almost half of the students’ community explained it by embarrassment in marking their ethnicity
(10%) and prejudice towards their ethnicity (7%). It turned out that Ukrainian students were

also “ashamed” of their nationality, i.e. ethnic citizens of the Ukrainian state, whose percentage
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in the department student body was the highest. In written interviews, they told of being taunted
by classmates and fellow students, the city dwellers, who called them “farmers” and “villagers”
because they spoke Ukrainian.

In this regard we could not ignore the question about the language students knew best.
The answers revealed that 46% of those surveyed could not speak Ukrainian! Only 11% were
able to speak fluent both Russian and Ukrainian. 89% admitted they used to speak Russian. The
majority of students (94%) wanted to improve their knowledge in a foreign language (mostly
English and German) rather than Ukrainian.

There have been many changes in the country for those 17 years. Ukraine has gone
through difficult time and political turmoil, fighting for its vital need for the norms of a
democratic country and its irresistible desire for social and legal standards, and values of a
united Europe. Many truths have to be learned as a result of irrevocable sacrifice, lost ideals and
eternal doubts. The mournful events of Maidan, the Revolution of Dignity and the situation in
the eastern region of Ukraine have demonstrated the strong desire of people to be free and
independent in a democratic world community.

Thus, there has been a lot of rough and tumble along the way, but there have also been
positive gains. A number of state principal documents aimed at qualitative changes in the
education system have been adopted. In October 2017, the Ministry of Science and Education
of Ukraine approved a “Strategy for National-Patriotic Education of Children and Youth in
2017-2020; in October, 2020 the plan for the implementation of the “National and Patriotic
Education Strategy for 2020-2025” was approved by the Cabinet of Ministers of Ukraine.

The implementation of the Law of Ukraine “On Ensuring of the Ukrainian Language
Functioning as the State Language” on July 16, 2019 has been considered a historic event. Two
years later, on July 16, 2021 a historically crucial step to embody the norms of the Language
Law led to a new era, since it contributed to strengthening its status and making its meaningful
role clear as the state language in the public space, since language is a matter of state language
policy within the cultural, educational and scientific spheres.

The Ministry of Youth and Sports of Ukraine has set up a whole range of activities aimed
at national-patriotic education of young people, including seminars, nationwide events and

scientific conferences.
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One more thing which is of dominant importance has to be mentioned, that is the issue
of national identity of Ukrainian citizens in today’s environment. With each new day, through
dramas and mistakes, people started realizing their role in the establishment of statehood and
future realities of Ukraine on its way to global democratic community.

On June 30, 2021, the Cabinet of Ministers of Ukraine approved Ukraine's first “State
Target Program for National and Patriotic Education” for the period until 2025. The aim of the
program is improving and development of comprehensive statewide policy of national-patriotic
education through the Ukrainian civic identity shaping and affirmation.

With this in mind we believe multicultural education will contribute to the national
consciousness, the restoring and renewing of national culture and the necessity to preserve the
identity of each culture on the territory of Ukraine. The state of feeling and comprehending the
cultural, political history of a nation develops into an ideology of this nation as a unified and

organic essence of its being.
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Abstract
The article reveals the stages of pedagogical activity of educators on patriotic education of older preschool
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The problem of patriotic education of children and youth in Ukrainian pedagogical
conception has found proper coverage. It was especially acute at the beginning of the
twentieth century, during the period of national-patriotic and spiritual revival of Ukraine.

An integral component of state building in Ukraine is patriotic and civic education,
which should be based on the principles of humanism, democracy, continuity and inheritance
[1, p. 260]. This education should contribute to the fuller acquisition by young citizens of

social experience, the inheritance of the best achievements of the people in combination with
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the acquisitions of other peoples, the establishment of a high culture of mutual relations
among people of different nationalities.

The most important priority of patriotic education is the formation of a valuable attitude
of the individual to the Ukrainian people, homeland, state, nation [2].

The appeal to a thorough, scientifically objective study of the national pedagogical
experience testifies to the desire of modern researchers to find in the past the origins of
leading ideas of today and the need to reconsider and re-evaluate educational concepts that
for some reason were not considered or rejected as erroneous. G. Vashchenko's pedagogical
legacy is relevant right now, when social tensions continue to grow in Ukrainian society, and
conflicts that permeate all spheres of life continue.

Peculiarities of mastering knowledge about the Homeland and educating children to
love it require such pedagogical means that create conditions for the interaction of emotional
and intellectual factors of the process of learning and education and thus contribute to a more
successful solution of tasks of formation of patriotism bases.

The strategy of national-patriotic education of children and youth (2019) identifies the
following principles [2]: national orientation of education, cultural conformity, humanization
of the educational process, the principle of subject-subjective interaction, integrity,
acmeological principle, the principle of personal orientation, vital creative amateurism,
multiculturalism, technologicalization, the principle of social correspondence, the principle of
prevention.

In our opinion, patriotic education is a holistic systemic process of developing patriotic
feelings aimed at the child's self-awareness as a person, a representative of his people, nation
and whole humanity, which acts as an activating factor of behavioral behavior and service
both to his state, his people and humanity in general.

The content of patriotic education under G. Vashchenko includes the involvement of
children in the culture of the Ukrainian people, holidays, traditions, folk arts, acquaintance
with family, family members, relatives, ancestors, pedigree, family traditions, acquaintance
with the history of our country, conducting targeted observations of the condition of objects
at different times of the year, organization of creative, productive, play activities of children.

We have developed a system of educational activities, as well as a perspective plan of

work with preschoolers of the experimental group on patriotic education on pedagogical ideas
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of G. Vashchenko, which is aimed at enriching the ideas of preschool children about the
Homeland.

Realization of pedagogical conditions of the formative stage of the research was carried
out in accordance with the requirements of educational activities in preschool institution
through the integration of all educational areas and different types of children's activities,
which promotes effective learning by children about their country, native land.

At the first stage, informational, we carried out the work which consists in formation in
children of preschool age system knowledge on history and culture of the Ukrainian people,
the city, education of love to their Homeland, pride for it. Pedagogical work during the whole
period of the research was carried out taking into account the data obtained at the ascertaining
stage of the research.

At the information stage of work with preschoolers the main task was to increase
children's interest in the stories about their hometown, folk crafts, national art, customs,
traditions. The following forms of work were used: stories, conversations, pictures,
conversations on the content of fiction, entertainment, quizzes, conversations, folk festivals,
etc.

The purpose of our work at the second, practical, stage was to form children's
knowledge about the Homeland, family, native city, its history and culture, holidays and
traditions of the Ukrainian people. To achieve this goal, the following tasks were defined: to
develop children's emotional and valuable attitude to their city, the Homeland; to form the
interest of each preschooler in the present and past of the country, the ability to see the beauty
around him, to cultivate respect and pride; to give preschoolers the opportunity to feel like
small residents of their city, district; set a personal example to children, involving them to
protect and increase the wealth of their native city.

Forms of work: frontal classes, subgroups, games, individual work with children. For
this purpose, various forms of organization of children's activities are used in preschool
institution, one of which is thematic classes. They are aimed at increasing children's mental
activity. This is stimulated by the methods of comparison, questions, individual tasks, and the
reference to children's experiences. An interesting trick was to offer to look for the answer in
the illustrations, to ask parents.

Also at this stage, we organized the study of the native land with the help of excursions.
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The organization of excursions on the selected excursion routes was carried out at the
following stages:

1. Preparatory stage, which provides the primary acquaintance of children with the
object of the city (reading literature, viewing illustrations, children's stories, rules of conduct
on the excursion - safety, care).

2. Direct acquaintance with the object of the city (story, observation, conversation with
children using search questions).

3. Interaction of children with the object (the principle does not hurt).

Supporting the positive attitude of children to their native city in the process of socially
oriented and creative activities of children - provided the implementation of the experience
gained by children on excursions, creative productive activities, participation in activities
aimed at preserving and improving the city.

Gradually, in working with children, we began to use the terms "native land" and
"native city". During specially organized conversations, we clarified and extended children's
knowledge about their hometown. So preschoolers became interested in studying the native
land, began to express an appreciative attitude to the city in which they were born. We started
our acquaintance with our native city by explaining the name and history of the city. The
children were asked to consider and find out what the emblem of the city of Mykolayiv, what
the symbols of the emblem of our city mean. By conducting conversations with the use of
illustrations and photo albums with views of the city of Mykolayiv, we interested
preschoolers, stimulated their desire to explore their native city.

The children enjoyed visiting the local history museum with great pleasure. The hostess
of the museum conducts conversations, games, competitions to consolidate knowledge about
the life of our ancestors. The museum presents exhibits: samples of flax and wool,
embroidered napkins, woven rugs, towels, rocker, cast iron, household items. After a tour of
the museum, it was decided to create its own museum within the walls of the preschool
institution. A mini-museum of "Ukrainian life" was created.

A large collection of exhibits came from great-grandmothers and great-grandfathers:
benches, spinning wheels, samovars, chests, jugs, and others.

After the preschoolers got acquainted with their native city, we offered children to look

at the map of Ukraine and see how many different cities there are in our country. Some
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preschoolers from their own experience told about the names of the cities in which they
visited with their parents. Thus, children gradually formed the idea of the boundless space of
our state, that people all over Ukraine live - adults and children. That each city has its own
flag and emblem, its own customs and traditions, even different is the national dress.

Along with work on acquaintance with the native city, carrying out excursions and
target walks, reading of legends, art literature, acquaintance with national clothes we
involved children in participation in traditional national holidays: Holiday of a harvest,
Meeting of winter, St. Nicholas, Christmas, the Meeting of the Lord, Easter and others.

We also continued the acquaintance of our pupils with the historical heritage of our
country, reading legends. The result was a brain-ring "My dear Mykolayiv".

At the third stage, activity-productive, the purpose of which was to involve parents in
joint activities on patriotic upbringing. The main task of this stage was to acquaint parents
with G. Vashchenko's pedagogical ideas on patriotic upbringing of children. Developed
together with parents a strategy for patriotic upbringing of children and involvement in joint
patriotic activities within the preschool institution. One of the conditions for the effective
upbringing of a child is the close cooperation of educators with family members, which is the
first environment where the child is formed as a person. The main components that have an
educational impact on the child are the system of values and social attitudes of the family, the
style of relations between family members, family traditions.

Parents became active participants in the work on patriotic upbringing of children. For
parents, work was carried out on the patriotic upbringing of children (patriotic and
educational orientation), joint events were held with parents: joint tours of the city, photo
exhibitions on various topics, actions.

During our research we implemented various project activities in which preschoolers
took a direct part, as well as held various competitions, art events, tours and exhibitions.

Summarizing the above, we can draw the following conclusions. The patriotic
education of the younger generation will be more successful if from the earliest age the
foundations of patriotic feelings will be laid by parents, and later brought up in a preschool
institution.

For more effective work on patriotic education of preschool children it is necessary to

provide the following pedagogical conditions:
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- on the basis of pedagogical ideas G.Vashchenko's patriotic education of preschoolers
permeates all spheres of the child's activity, with an emphasis on the education of love for the
native home, nature, culture of the Ukrainian people, the Homeland and a sense of belonging
to it;

- development and implementation of a complex of measures for patriotic education of
preschool children, which takes into account the gradual acquaintance of children with the
Homeland,;

- ensuring the cooperation of all participants in the educational process (educators,
pupils and their parents), through various forms of interaction: conversations, consultations,
open classes, visual information, joint projects, excursions, photo booths, entertainment, etc.

- organization of subject-development environment for patriotic education of preschool
children.

The work carried out during the research and experimental work on the organization of
patriotic education of preschool children on the basis of pedagogical ideas of G. Vashchenko
in preschool institution gave positive results. There is a positive dynamics of the level of
development of patriotic education. The obtained data prove the effectiveness of the
implementation of the proposed conditions.

The results of the ascertaining and control stages of the experimental work for the
experimental and control groups show that by the end of the experimental work in the
experimental group the number of children with high and medium levels increased by 20%
and 10% respectively and the number of children with low levels decreased by 30%. The
indicators obtained as a result of our work testify to the positive change in the level of
patriotic education of preschool children, which allows us to judge the confirmation of our
hypothesis of the study.

Thus, based on the positive dynamics that occurs as a result of work carried out in the
experimental group, we can conclude that the model of implementation of pedagogical ideas
of G. Vashchenko in the process of patriotic education of senior preschool children really
contributes to effective patriotic education of preschoolers.
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Abstract
The article considers the problem of educating the humane qualities of the personality of preschool children
in the cooperation of educators of preschool institutions with family. The new solution to the scientific problem of
raising preschool children is presented, which is manifested in certain models of educating the humane qualities of
senior preschool children in the process of cooperation between educators and families.
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Problem definition. The modern family cannot independently solve the problems of
forming the humane qualities of a preschool child.

The task of educators of preschool institutions in work with parents is to promote the
creation of a single educational field, a single social environment. This is reflected in a number
of documents regulating the system of modern relations between educational institutions and
families (Laws of Ukraine "On Education", "On Preschool Education”, "On Child Protection™,
"Basic Component of Preschool Education”, etc.). Thus, the Law of Ukraine "On Education”
[4] states that parents are the first teachers for the child. The Law of Ukraine "On Preschool
Education" [3] states that the duty of the family is to promote the child's education in preschool
and other educational institutions or to provide preschool education in the family. The Basic
Component of Preschool Education in Ukraine defines that: “Family is a natural environment
for a child's development. The participation of parents in the development of the child's

competencies, involvement of families in the educational process of preschool education
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institution confirms the position that each parent is responsible for the upbringing and education
of the child, for the formation of a sense of human dignity "[1, p. 32].

Instead, the problem of cooperation between the preschool institution and the family in
educating the humane qualities of the personality of preschool children has not been properly
highlighted in pedagogical theory.

The main contradiction that arises in the implementation of the tasks of cooperation
between the educator and the family is insufficient "separation™ of spheres of activities, on the
one hand, and the use of only traditional methods and forms of work with the family, while the
other solution of tasks of co-operation of tutors and parents is necessary. It is not a question of
complete abandonment of traditional forms of work with parents, but of their adaptation to
modern conditions of education of humane qualities of the personality of preschool children.

Analysis of recent research on the problem. The issue of cooperation between the
family and the preschool institution at the present time has been investigated in the works of A.
Bogush, L. Boyko, I. Vlasenko, L. Vrochynska, Y. Hrytsay, O. Dokukina, Y. Zhuretsky, L.
Zagik, O. Kovshar, N. Kot, T. Kravchenko, O. Kuchay, M. Mashovets, T. Pirozhenko, N.
Starchenko, O. Urbanska, V. Shynkarenko and others; with different types of families
(T. Gushchina, T. Zharovtseva, O. Semenog, I. Trubavina, N. Usmanova, T. Shulga, etc.).

Modern works by A. Bogush, N. Gavrish, O. Gurenko, V. Zarytska, L. Zdanevych, K.
Krutiy, A. Kurchatova, N. Lysenko, and I. Rogalska-Yablonska, K. Romanyuk, Y. Rudenko
and others are devoted to separate aspects of education of humane qualities of preschool
children as a component of moral education.

The purpose of the article is to analyze an experimental study on the basic aspects of the
organization of cooperation between educators of preschool education institutions and families
on the education of humane personality traits.

Statement of basic materials. The formation of humanity as a quality of a developed
personality always occurs under the influence of the environment. The problem of
distinguishing the humane qualities of the individual among a number of universal human,
spiritual or moral qualities today, in our opinion, is becoming quite relevant and is the subject
of research of many modern scientists.

Signs of humanity are: respect, sensitivity, sense of justice, trust, self-criticism, courage.

These qualities determine the semantic side of humanity, and such as politeness, tolerance,
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flexibility, demanding, modesty, provide the optimal form of its external expression. These
qualities in the structure of humanity are not a mechanical sum of parts, but a moving system,
the components of which interact closely [2].

Three criteria and indicators for senior preschool students were developed to identify the
levels of formation of humanity in accordance with the requirements of the Basic component
and educational activity program.

In the ascertaining experiment with the help of diagnostic methods, conversations, solving
pedagogical situations, questionnaires, the three levels of formation of humane qualities of
children were revealed - high, average, low.

Criteria and indicators were: cognitive, activity and value.

Indicators of the cognitive criterion were: the formation of humane behavior, attitude to
ethical norms and the manifestation of humane qualities. Indicators of the activity criterion
were: the manifestation of humane skills, awareness of the rules of social behavior. Indicators
of the value criterion were: independence and activity in a situation of moral choice, the
aspiration for self-improvement, acquisition and development of humane qualities.

The data of the survey convinced us of the need to develop an effective system of work
for the formation of humane qualities of children in cooperation with teachers of preschool
education and the family in order to educate the humane qualities of children.

Questionnaire of parents on cooperation with teachers on the education of humane
qualities of children showed that: 50% of parents agree with the statement about the need to
form humane qualities of the child in preschool age; 50% of parents believe that preschool
education institutions can play a central role in educating the humane qualities of preschoolers;
70% of parents consider it necessary to work on the education of humane qualities of children
in preschool education.

To improve the cooperation of teachers with parents on the education of humane
personality traits in senior preschool, we developed a formative stage of the experiment aimed
at improving the process of cooperation between teachers and parents on the education of
humane personality traits of senior preschoolers.

Taking into account that parents have different knowledge, experience and opportunities
in the education of humane qualities of children together with the preschool institution, when

drawing up a work plan, we have proceeded from the following provisions: parental education
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should be developing; formation of practical skills on the basis of theoretical knowledge;
individualization of work.

Work with parents was divided into three stages. At the first cognitive stage, parents were
assisted in mastering the necessary theoretical knowledge. At the second, motivational stage,
the acquired theoretical knowledge was consolidated, parents mastered pedagogical skills and
abilities. At the third, correctional stage, the analysis of the effectiveness of the proposed system
of pedagogical cooperation between preschool institution and the family in the education of
humane qualities of children was carried out.

Various forms of cooperation were used in working with parents, such as: oral journal,
Round Table; advertising of books and publications; evenings of questions and answers;
individual conversations and consultations; poll; testing; pedagogical observation; evaluation
cards; book of reviews; letters of frankness; individual conversations; conferences.

The main ways of pedagogical cooperation in the process of educating humane qualities
of senior preschoolers were: activating children to various joint activities, providing positive
emotional support in all spheres of children's life, implementing an individual approach,
cooperation of children and adults in all activities.

Thus, the use of the method of cooperation has changed the attitude of parents to preschool
education institution and, in particular, educators, and also promoted the increase of interest in
pedagogical education and intensification of the desire to interact for the upbringing of children.

The experimental testing proved the effectiveness of the model of cooperation between
educators and parents in educating the humane qualities of senior preschool children. As shown
by the results of the control experiment, the number of high-level children in the experimental
group at the beginning of the study was 20%, and the control group 40% of the control group,
at the control stage of the experiment 40% - children of the experimental group, 40% - children
of the control group. The average level was 30% of children in the experimental group and 30%
of children in the control group, at the end of the experimental group the results were 40% and
30% of the control group. At the beginning, 50% of children in the experimental group and 20%
of children in the control group had a low level, while at the end of 20% - the experimental
group and 30% - the control group.

Conclusions. The main ways of pedagogical cooperation in the process of educating

humane qualities of senior preschoolers were: activating children to various joint activities,
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providing positive emotional support in all spheres of children's life, implementing an individual
approach, cooperation of children and adults in all activities.

Prospects for further research are to develop the content and forms of cooperation of
educators of preschool institutions with families of children of middle preschool age regarding

the formation of humane personality traits.
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Abstract

The role of communicative-activity approach in the process of mastering English by students on the basis of a
professional college is described. The importance of focusing the English language course on the development of
skills and abilities to produce their own statements in the personal and professional spheres is noted. The emphasis
is placed on the content of this approach through the prism of the development of the speed of speech activity and
the formation of speech patterns and structures. The orientation of the communicative-oriented approach to the
formation of communicative competence, which determines the students' worldviews, the system of value
orientations, the development of professional and critical thinking is considered. Six principles of the organization
of educational activity of students studying English are allocated. The importance of the principle of
communicative-personal organization of educational activity for realization of communicative orientation of the
educational process is determined. The effectiveness of the use of game, active and interactive methods, group,
pair and individual forms of work as ways to implement a communicative-oriented approach during English
language learning is noted. The active role of the teacher in directing the discussion, debate or dispute in the right
direction during the classroom classes using interactive methods is highlighted. The emphasis is placed on the
effectiveness of modeling a communicative situation close to real life using professional vocabulary and mastering
certain socio-cultural aspects. The classification of parts of speech is considered and the presence of a specific set
of grammatical properties and basic syntactic functions is noted. The importance of role-playing games in the
study of parts of speech by students of a professional college is considered. The examples of effective grammar
games are given: ball games, dice, gifts, etc. The emphasis is placed on the effectiveness of the communicative-
oriented approach in the study of parts of speech.

Keywords: part of speech, professional college, brainstorming, role play, interactive game

IMocTanoBka npodsemu aocaixkeHHs. [TosBa KOMyHIKaTUBHO-30pIEHTOBAHOTO MIAXOTY
710 BUBYCHHSI YaCTHH MOBH B Cy4YacHiil JIIHMBOUIAKTUII 00YMOBJIEHO J€KIJIbKOMa IPUYUHAMH.
3 oxHoro OOKy, CTyJIEHTOBI HEOOXIIHO ONaHyBaTH MOBY Ha pI3HUX HOro pIiBHAX —
(dboHEeTUYHOMY, JIEKCHUYHOMY, TpamatuuHoMmy. CaMe Take 3HAHHS MOBU € JKEPEIoM
pi3HOOIYHMX 3HaHb, 3aCO00OM PO3BUTKY MHCICHHS, MOBJICHHS, TYXOBHOTO 30araueHHs
moauHu. ToMmy JUIsi MOBHOTO PO3BUTKY CTYJEHTA Ba)KJIMBO HE TUIbKM J00pe 3HAHHS MpPaBUII
(JIIHrBICTUYHA 3MICTOBA JIiHIA), @ ¥ YMIHHS 3acCTOCOBYBAaTH LI NpaBWia B IOBCSKICHHIN
MPaKTUYHIA MOBJICHHEBIA AISUTBHOCTI (MOBHA 3MICTOBA JiHIs). Y 3B’S3Ky 3 UM HalyBae
MEpIIOYEpProBOro 3HAueHHs MpodjieMa PO3BUTKY KOMYHIKaTUBHUX YMIHb CTYICHTIB IpU

BUBYCHHI YaCTUH MOBH, KOJIM CTYACHTH ITOBUHHI OTpUMaTu HOBI 3HaHHA, BMIHHS 1 HABUYKH B
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pOoOOTI HaJl TEKCTOM, 3 TPaMaTUKH 1 PO3BUTKY MOBJICHHS 3 TUM, 100 3a0€3ME€4YUTH OCHOBY JUIS
BUBYEHHS CHUCTEMAaTHYHOIO Kypcy aHINHChbKOI MOBH B (haxoBomy Kosemki. OcobiauBo
BOXJIMBUM B 11bOMY BIJIHOILIEHHI, Ha Hall NOMIAL, € (axOBUH Mepioj HABYAHHS, KOJIU B
CTY/CHTIB CUCTEMATH3YIOThCS Ta MOTTUOIIOIOTHCS 3HAHHS ITPO YaCTUHU MOBH 1 BOHU MOXYTh
OUTBII YCBIZJOMJICHO 3pPO3YMITH iX (PYHKILIOHAJbHE HABAHTAXXCHHS, & 3HAYUTh, 1 €PEKTHBHO
BUKOPHUCTOBYBATH B CBOiH IPOMOBI.

AHami3 ocraHHix aochaizkeHb i myOaikamiii. OOpana npoGiemaTHKa HEIOCTaTHBO
MpEeACTaBICHA B HAYKOBHX pO3BIJKaX, TOMY JOLLUIBHO HAaroJOCUTH Ha HEOOXigHOCTI
MPOBEICHHS JETAJbHUX JOCHTIUKeHb B MailOyTHpomy. IIpoTe BapTo BiA3HAYMTH TOTHUKOBI
JOCTIPKeHHST HacTymHUX BYeHuX: Bosina B. B., 'ansckosoi H. J1., I'ypiit M. O., KocTioueHko
K. €., Kpymmuacskoi H. L., Jlixomepcrosoi B. I'., llumban C. B.

Merta pgociigieHHsi — IpOaHaNi3yBaTH 3MICTOBHE HAllOBHEHHS KOMYHIKaTHBHO-
30pi€EHTOBAHOTO MiAXOy 1O BUBYCHHS YaCTHH MOBH CTYJICHTaMH (PaxOBOTO KOJIEIKY.

Bukiang ocHoBHoro marepiany. HailOinpll npOAyKTUBHHMHM Ui HaBYAaHHS MOBHU 1
MOBJICHHS € KOMYHIKaTUBHO-IISTIBHICHUI 1 (yHKI[IOHATbHO-KOMYHIKaTUBHUN MIAXOAH, SKi
00’€IHYIOTh B €IMHE 1[iJIe MOBHHI 3MICT KypCy. 30KpemMa, KOMYHIKaTUBHO-TISTIbHICHUH T1AX1]T
3HAXOJIUTh CBOE BIJOOpaXk€HHS B Teopii MOBHOI AisuibHOCTI. Ilpu Takomy minxoni Kypc
aHTJIMChKOI MOBH MOBMHEH 3a0€3IeuyBaTH CTYJEHTIB HE TIJIbKU 3HAHHSAMH, a U YMIHHIMH 1
HaBUYKAMU MPOJYKYBAaTH BJIACHI BUCJIOBIIOBAHHS PI3HUX >KaHPIB, THIIB 1 CTHJIIB MOBJICHHS.
Tomy OibIIICTF MOBHUX 1 MOBHHX BIPaB B 3B’S3KY 3 LIUM M11X0JI0OM HEOOX1THO BUKOHYBAaTH
0e3nocepeIHbO 11 KOMYHIKAIIIT 1 CTIUJIKYBaHHS.

Opranizanii epexTUBHOI MOBJIEHHEBOI [ISJIBHOCTI Ha YypOIl CHpUSE€ KOMYHIKaTUBHO-
30pi€EHTOBAHUI MiJIXiJ y HaBUaHHI, 10 mependayae HEOOXiMHICTh MOOYJOBH HAaBYAIBHOI'O
nporiecy sk Mojieli cniikyBaHHs. CyTh JaHOTO MiJX0AY B TOMY, 110 IpaBuia, CIOBa 1 BUpa3u
HE BUBYAIOTHCS 4Yepe3 CIelialbHI BOpPaBH, a 3aCBOIOIOTHCS B IpoOIEeCci KOMYHIKaTHBHOI
nisibHOCTI. TyT OJHOYAacCHO pO3BHMBAETHCA IIBUIKICTH MOBJIEHHS 1 BIANPAlbOBYIOTHCS
MOBJICHHEBI 3pa3kH 1 CTpykTypu. Hampukmnan, ais BiAnpalroBaHHS B)KMBAaHHS MOAAIbHHUX
JI€CTIB CTYyAEHTaM IPOIOHYETbCS BUPIMIUTH MPOOJIEMH, NMPOBECTH I1HCTPYKTAX, BHUBYUTU
MpaBWIa KOPUCTYBaHHS SKUM-HeOy b npuianom (Kpusa, 2013).

KomyHikaTuBHUHN MiJIXiA 10 HaBYaHHS 1HO3EMHOI MOBU CTYyAEHTaMH ()axOBOTO KOJIEIKY
cnpuse (OpMyBaHHIO B HUX KOMYHIKAaTHBHOI KOMIETEHTHOCTI K KJIIOYOBOI MpodeciitHoi,

BIUIMBAE Ha iX CBiTOl"J'IS[Il, CUCTCMY HiHHOCTCﬁ, yMiHHSI MUCIIUTH. HOCTYHOBO OCBOOKOYH
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OCHOBHM KOMYHIKaTHBHOI KOMIIETEHTHOCTI, CTY/ICHT JAOCSTa€ HABHUILOTO PiBHS aBTOHOMHOCTI
B opranizanii cBoei MaiiOyTHBOI JisSIILHOCTI, 3a0€3Meuyrodyr co0l MEpIIHil KPOK 0 YCIIXy
(T'ypiit, 2013).

Yxpaincekuii Mmetoguct-gociigauk O. b. TapHOMmoibCcbkuii y cBoeMy 30ipHHUKY «MeToanka
HaBYaHHS aHTJIIHCHKOI MOBMY BUALISE IIICTh MPUHIIMIIIB OpTaHizallii HaBYaJbHOI TisSUIBHOCTI
CTYJICHTIB:

— IMPHUHIUI KOMYHIKaTHBHO-OCOOHMCTICHOT OpraHizailii HaB4aJIbHOT JIsTTEHOCTI;

— TMNpUHOUN  OOOB’A3KOBOTO  BHUKOPHUCTAHHS 1 PAIllOHAJBHOTO  CHiBBIIHOLIECHHS
QITOPUTMIYHUX HAMIBEBPUCTUYHUX 1 EBPUCTUYHUX HABYAIBLHUX JIiH ITi]1 4ac 3aCBOEHHS
MOBJICHHEBOT KOMYHIKAIIii,

— TPUHLHUI OpraHi3aiii 0JHOYAaCHOI HABYAJIBHOI MISJIBHOCTI Ha 3aHATTAX yci€eli MOBHOL
TPyIH CTYACHTIB MiJl Yac GOpMyBaHHS HABUYOK 1 YMiHB;

— TPUHIOMIT B3AEMOIOB’S3aHOTO HABYAHHS PI3HUX BHIIB MOBJICHHEBOI MisIIBHOCTI 3
ypaxyBaHHSIM iX 0COOJIMBOCTEH 1 MPUCKOPEHUM HABYaHHSM CIPUHHATTS MOBJICHHS,

— NPUHLHMI HUKJIIYHOCTI 00y 10BM HaBYaJIbHOI'O IPOLIECY;

— TPUHLMII PaLliOHATBHOIO BUKOPUCTAHHS P1AHOT MOBH I11J] 4aC HABYaHHS 1HO3EMHOI.

HaiiBaxuBilIvM 1 OCHOBHUM MPHHLMIIOM € |- IpUHIUI, IO peali3ye KOMyHIKaTUBHY
CHpPSMOBAHICTh HaBYaHHsA 3arajoM. Jlisg oOOIpYHTYBaHHS UBOTO MPHUHLMILY  CIiJ
MpoaHami3yBaTH, IO > € KOMYHIKATHBHOIO OCOOHMCTICHOIO OpraHi3ali€lo HaBYallbHOT
nistmeHOCTI (BogiuH, 2007).

JocaiauBimy 0coOIMBOCTI KOMYHIKaTHBHO-OPIEHTOBAHOTO HAaBYaHHS, MU BHU3HA4YaEMO
KOMYHIKaTUBHO-OPIEHTOBAaHUM MiJIXil A0 HaBYaHHS 1HO3€MHOi MOBHU CTYZAEHTIB (axOBOTO
KOJIEJDKY K Takuil, o nependadyae opraHizalilo HaBUaHHS, 32 SIKOTO MOJETIOIOTHCS PHCH
peasbHOro npolecy crnikyBaHHs. [Ipu boMy HaitO1IbII e(hEeKTUBHUMHU CIIOCOOaMU peatizarii
KOMYHIKQTHUBHO-OPI€EHTOBAHOTO TIIXOMy JO HAaBYAaHHS aHTJINCHKOT MOBH € 3aCTOCYBaHHS
ITPOBUX, aKTHBHHX, 1HTEPAaKTMBHUX METOJIB, BUKOPUCTAHHS PI3HOMAaHITHUX (popMm podbOTH
(rpynoBa, mapHa, 1HIMBIAyalbHa), PI3HUX METOJIB Ta MPUHOMIB YIPABIIHHSI HAaBYAJILHOIO
nisutbHicTIO. [lepir 3a Bce MOBUHHO OYTH CTBOPEHO Ha 3aHATTAX JOOPO3UUWIMBY aTMOchepy Ta
YMOBH, K1 O CPHSUTN CHUIKYBAHHIO CTY/IEHTIB 1HO3eMHOI0 MoBOIO (KocTrouenko, 2017).

[Tin wac mpoBemeHHS ayAMTOPHUX 3aHATH 3a IHTEPAKTUBHOIO METOJUKOI0 BHUKIAIad
NepecTae BUKOHYBATH POJb €IUHOTO Ta pedepeHTHOro Jukepena 3HaHb. HaTromicTh BUKIagau

BUCTYIIa€ aKTUBHUM YUYACHUKOM KOMYHiKaTI/IBHOTO ponecCy, HalpaBJIAOUYn ILI/ICKYCiI, IIe6aTI/I

IntellectualArchive Vol. 10, No. 4, October - December 2021

116



YM TUCITYTH Yy MOTpPiOHE pycio, ToOTo BUcTymae y poii language facilitator. Kopucrs Takoro
MIJXOAY BaXKKO IMEPEOLIHUTH, OCKUIBKH CaMe 3a TaKUX YMOB CTYJIEHTH BYATbCS HE JIUIIE
BHCJIOBIIIOBATH CBOIO IYMKY Ta BiJICTOIOBATH BJIACHY MO3UIIII0, a i ITYKATH HUIIXH BUPIIICHHS
MEBHUX NMPOOJIEMHUX MMUTaHb BIACHE Yepe3 Mpolec KoMyHikaii B rpymi. Hag3zsuvaiino gieBum
3a TaKUX OOCTaBUH € MOJEIIOBAHHS KOMYHIKATHBHOI CHUTYyaIlii, HAOIMKEHOI A0 PEeaJbHOTro
xuTTs. CaMe 11 MeToIuKa HailleeKTUBHIIIE JO0MOMarae BHKOPUCTATH JIEKCUKY 3a
npodeCiiHUM CIPSMYBaHHSIM Ta 3aCBOITH TMEBHI COIIOKYNbTYpHI acnektu (KpymmHCbKa,
2019).

KoskHe clioBO aHIIiCbKOi MOBH MOYKHA BIIHECTH JI0 NEBHOI KaTeropii, sSiKi Ha3UBAIOTHCS
yacTiuHamu MoBH (parts of speech). BuBueHHsIM 4acTHH MOBH B aHTJIMCHKiHA MOBI 3aiiMa€eThCs
Takdid po3ain rpamatuku, sk mopdosoris (morphology). Bei crmoBa aHrmificekoi MOBH
Ki1acu(ikoBaHl Ha YaCTUHU MOBH BiJIIOBIHO JI0 TPhOMa KPUTEPISIMH: TpaMaTUYHE 3HAYCHHS,
dopMa i cuHTakcHuHa (QyHKINS. Buxonsum 3 1uX NPUHIUIIB, B aHTIIHCHKIA MOBI iICHYIOTB
camocriitai (notional) i ciyx60Bi (functional) yactiau MoBH.

B anrmiiicekiit MOBI icHY€e 8 yacTUH MOBU. PO3TIIsIHEMO 11l YaCTUHU MOBH B 3arajibHUX pUCaX:

1. Noun — 11e iMEHHUK, SIKHI KOPOTKO MO3HAYAIOTh K «N». IMCHHUK BiNOBIa€ HA TUTAHHS
«xT0?» ab0 mo?» 1 mo3Havae aoaen adbo npenmeru. Hampukias, cioBa «MaimmHay, «J1000By,
«Opat» 1 1HIII € IMCHHUKAMHU.

2. Pronoun — e 3aiiMeHHUK, sIK€ KOPOTKO Mo3HauyatoTh K «PRN» abo «PRO». 3aiimenHuk
TaKO0X BUKOPUCTOBYETHCS JJIs1 TO3HAUCHHS JIIOJEH 1 TpeIMEeTiB, MPOTE BUKOPUCTOBYETHCS IS
3aMiHU IMEHHHKA, HAPUKIIAJl, CJI0BA «BIH», «BOHAY, «XTOCHY» 1 1HIII € 3aMEHHUKAMHU.

3. Verb — e niecioBo, sike KOPOTKO MO3HAYAIOTH K « V». J[i€CTIOBO — 11 CIIOBO, SIKE BUPaXae
10 1 BIJMOB11a€ HA MUTAHHS «I110 poOUTU?» a00 «1110 3poduTH?». Hanpukiaz, cinoBa «0iraTu,
«UUTATHY, KIIOYUHATHY € A1ECTIOBAMH.

4. Adverb — 11e mpHUCTiBHUK, IKHI KOPOTKO MO3HAYa0Th SIK « ADV». TIpuciiBHUK BiImOBi1a€e
Ha muTaHHA «SK?», «Sxkum uyuHOM?», «Komu?» 1 ommcye [it0, BUPaXKEHY HIECIOBOM.
Hampuknan, sSKo cioBo «Oiratm» 1e JIECTIOBO, TO B CIOBOCIONYYEHHI «IIBUAKO Oiratm»
CIIOBO «IIBUJKO» Oy/ie BIIACHOI MOBOIO, SIKa OMHUCYE JIECIOBO «OiraTw» 1 BIANOBiTaE Ha
nuTaHHs «SKk?». [HII1 TpUKITIaau TPUCTIBHUKY — IIOBUIBHOY, «3apa3y.

5. Adjective — 1e TMPUKMETHHK, SKMH KOPOTKO MO3Ha4aTh ik «ADIJ». IIpukmeTHuK

BIJIMOBiae Ha mMUTaHHS «SKuii?», «Ake?», «Ski?», «fka?» 1 onucye imeHHuk. Hampukmian,
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CIIOBA «BEIHKUINY, «TAPHUNY, «3€NECHUI», «CUIIBHUANY 1 1HII € MTPUKMETHUKAMHU, K1 HA/Ial0Th
JTOJTATKOB1 BIJIOMOCTI MPO iIMEHHUK.

6. Preposition — e 3aiiMeHHHEK, IKHif KOPOTKO 03Ha4aroTh ik «PREP». Ile KopoTKi citoBa,
Taki sK «Hay, «[lim» «Yepes», «lopyu» Ta iHIII, SIKi TPAAUIIHHO BUKOPHUCTOBYIOTHCS TEpe
IMEHHUKaMU 1 TIO3HAYAIOTh MICIIe, yac a00 pyX iIMEHHUKIB.

7. Interjection — e BUryK, sike KOpOoTKO mo3Ha4aroTh K «INTER». Buryku — 1e cioBa abo
BUPA3H, 5IKI BAKOPUCTOBYIOTBCS JUIs [I03HAUYEHHS CUJIBHUX MOYYTTiB, TAKUX K IOJUB, 01716 200
ctpax. Hampuknaz, cioa «Oity, «Ai», «YX» 1 T.J. € BUTYKaMH.

8. Conjunction — 1ie coo3, sikuii KOpoTKo mo3Ha4yarTh K «CONJ». Coro3u 3’€JHYIOTh MiXK
co0o0r0 ci10Ba, rpynu ciriB abo mpormo3uiii. Taki cioBa sk «I», «Ane», «Xoday, «Tomy mo» €
COIO3aMHU.

3 «NOUN» pUMYETBCS «Pronouny, mami iae «Verb», 3 HUM puMyeTbes «Proverby, motim
3amam’sITOBYEMO I1’Ty YacTHHY MOBH — «adjective», a moTiM Tpu OCTaHHI YaCTUHH NPOMOBH:
«prepositiony, «interjection» i «conjunction». /o pedi, B TphOX OCTaHHIX YaCTHHAX MOKHA
3amam’statd, mo «interjection»y 3HaxoguThbes MK «Preposition» i «conjunctiony», sk Ou
BUKOHYIOYH CBOIO (DYHKIIIO 3’€THAHHS CIIiB 200 TPy CIIiB.

CnoBa KOXXHOI JIEKCMKO-TpaMaTU4YHOi KaTeropii (YaCTMHM MOBHM) MarOTh CBOIM
cnenudiuauM HAOOpPOM TrpamMaTUYHUX BJIACTUBOCTEM 1 OCHOBHHUMH CHHTaKCUUYHUMHU
¢yukuisimu. Ilpote, cucrema po3nojily ciiiB Ha YaCTUHU MOBHU, B OCHOBI SIKOi 3HAXOASTHCS
yHIBepCaJibHI NPUHLIUIH, JONYCKAa€e BapiaTMBHICTh IHTEPHpeTallii B 3aJIE)KHOCTI BiJ] KOKHOTO
KOHKPETHOTO Jajay, 1 KOXHOTO KOHKPETHOTO BHIIQJKy, OCKIJIbKUA B Oy/b-sIKii MOB1 OyayTh
3yCTpiuaTHCsl BIAXWJIEHHS BIJ CTEpEOTHMi3allli, BUKJIMKAHOI HAsBHICTIO BCIX KpUTEPIIB y
O1IBIIOCTI MIPEICTABHUKIB TOTO YU 1HIIIOTO KJIACy CIIB.

PesyabTaTn nociaiiskeHHsi. BuBUeHHS YacTMH MOBU € (yHIaMEHTAJbHUM Ha pi3HUX
eTarnax BHBYCHHS aHTJIHCHKOI MOBHW, ajieé TIPU IIbOMY € CKJIQIHOI Ta 0araTOrpaHHOIO IS
BUBYCHHSA. J|JIs MOKpAaIeHHs BHBYEHHS 1HO3EMHOI MOBH CTyJIEHTaMH (PaxoBOTO KOJICIKY B
paMKax KOMYHIKaTUBHO-30PI€HTOBAHOTO MiJXOAY AOLUIBHO BUKOPHUCTOBYBATH PI3HOMAHITHI
OCBITHI IHCTPYMEHTH.

PonboBa rpa € oTHUM 3 aKTHBHHUX METO/IiB HABUAHHS, SIKUI BIITBOPIOE CUTYAIlii 3 peaTbHOTO
XUTTs. BOHa 9acTO BUKOPHCTOBYETHCS HA 3aHATTSX 3 aHTIIIHCHKOI MOBH Y CTY/ICHTIB ()aXOBOTO
KoJsie/pKy. PosiboBa rpa miiBUIIye piBeHb MOTHBAILIT Ta 3alliKaBJICHOCTI Y BUBYEHHI 1HO3EMHOT

MOBH, PO3KpHBA€E TBOPUUH MOTEHLIAN Ta BiAIrpae BaXXIUBY POJb y MiATOTOBII CTYJIEHTIB JI0
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ixHporo mpodeciitHoro xurTsa. BoHa Jerko KOMOiIHY€TbCA 3 IHIIMMU AaKTUBHUMH BUIAAMHU
TUSTTBHOCTI, SIK MO3KOBHUH IITYPM 1 AUCKYCIs.

PonboBa rpa He MPOBOJAUTHCS CIIOHTAHHO, BUKJIa1ad Ma€ IOCTYIIOBO MIAMOTYBATH TPYILY 10
il mpoBexenns. Pomi, ponboBi aii Ta cuTyanii MaroTh OyTH akTyaldbHO MiliOpaHi Ta YiTKO
MpOAyMaHi, BIAMOBIIHI TeMaM 3aHATh. Y MPOLECi POIbOBOI IPpU BUKJIAJa4 HE KOMEHTYE 1 HE
BUIIPABJISiE IOMUJIKH CTYAEHTIB, @ TAKTOBHO POOUTH 1i€ MicCiIsi 0OrOBOPEHHS Pe3yJbTaTiB IPH,
CIIOHYKAIOUU CTYJEHTIB 10 CaMOCTIHHOIO IOLIYKY NpaBHJIbHOro BapianTa (Jlixomepcrosa,
2020).

[Tporec 3acBOEHHS MOJABHUX AI€CTIB Oy/e IIKaBUM 1 KOPUCHHUM, SKIIO JAaTH CTyJIEHTaM
3aBJlaHHsI HAIIMCATH MpaBUiia, BAKOPUCTOBYIOUH jiecioBa: must, should, ought to, are allowed
to, can, have to, mustn’t ta iu. [lepedpasyBaHHs TaAKOX CIPHUAE 3aCBOEHHIO MOBHHUX 3pa3KiB i
CTPYKTYp. be3yMoBHO, JUIsl yCIIITHOIO BUKOHAHHS OyAb-SKOIO 3aBJaHHS BUKJIAJa4y MOBUHEH
MOCTAaBUTH KOHKPETHI 3aBJaHHA 1 JaTh 3pa3ok abo anroput™m BukoHaHHs (I"anmbckoBa, 2004).
3no0yBauam faetbesi cucok «doNn’tSy i MpOMOHYEThCS CKJIACTH PEYCHHS 3 JI0JAATKOBOIO
YMOBOIO.

Hasenemo npukiiag epeKTUBHUX I'paMaTUYHUX 1rop:

1. I'pa B M’s1u. MeTa: aBTOMaTH3aIlis1 BXXUBAHHS (JOPM J1€CIIOBA B YCHOMY MOBJICHHI.

Xig poOOTH: TIpeACTaBHUK NEPIIOi KOMaHIU MPHIYMY€E PEUYCHHS 3 BUBYCHUM JIi€CIIOBOM.
Bin kumae M’si9 mapTHepy 3 ApYyroi KOMaHIM Ta TOBOPUTH PEUEHHS, NPOIyCKAlO4H J11€CIIOBO.
I'paBenb, sIkuii criiMaB M 514, TOBTOPIOE PEUEHHS, BCTABIIAIOYM IPAaBUIbHY (OpMY JIIECIIOBA,
KHJa€ M ST9 TapTHEPY 3 MepIIoi KOMaH/AM i Ha3UBa€ CBOE PEYCHHS, HE KaKY4H JIECIOBO 1 T.1.
3a KOXXHY TOMHUJIKY HapaxoByeTbcs wmTpapHuil Oan. Ilepemarae komanpna, sika Habepe
HallMeHIIy KiIbKICTh TpagHUX OaiB.

2. Ky6uku. Lline: aBTOMaTH3a11i BXUBaHHA KOHCTPYKLIi B YCHOMY MOBJIEHH1

Xig poOOTH: JUIsl TPU BUTOTOBIISIFOTHCS KyOMKH, HAa TpaHsIX SKUX HAKJIEEHI MAaTIOHKU 3
300pakeHHAM MpeaMeTiB abo TBapuH. CTyI€HTH AUTATHCS Ha JIB1 KOMaHIU. Y YJaCHUKH 110 Yep3i
BUXOIATH 1O CTONY, MIJKAJAI0Th KyOMK 1 Ha3MBalOTh PEYEHHA 3 BiJIPalbOBAHOIO
KOHCTPYKIIi€10, BIJIMOBI/IHI CIOKETY MaJIOHKY Ha OZHIN 3 rpaHeil ky0Oa. 3a Ko)KHE MpaBUIIbHE
MpUAyMaHe peueHHs KoMaHAa oTpuMye oauH Oai. [lepemarae komana, sika HaOpasna 0TIy
KUIBKICTh OaiB.

3. Hopapynku. Linb: 3akpimiieHHS JEKCHKH IO TeMi, aBTOMAaTH3allisl BHUKOPHCTAHHS

BUKOPHUCTaHUX BUBUEHUX JI1€CIIIB B MaliOyTHbOMY Yaci yCHOMY MOBJIEHI.
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Xin poOoTH: yTBOPIOETHCS ABI KoMaHaw, Ha mommi 3amucyerbes nBa psau ciiB: 1)
HallMEHYBaHHS TMOJApyHKa, 2) CIHUCOK AieciiB. ['parodi MOBUHHI CKa3aTH, BUKOPHCTOBYIOUH
Ji€ecIoBa 31 CHHUCKY, II0O BOHM OyIyTh poOMTH 3 TMOJapyHKaMH, sKi oTpuMaHi Ha JleHb
Hapo pkeHHs. KoXeH yJyacHHK Tpu IPUIyMYye TI0 OTHOMY pedeHHI0. [lepemarae komanaa, sika
IIBU/IIIE BIOPAETHCS 3 3aBJAHHAM 1 ckiiane pedeHHs 6e3 mommiok (Llumban, 2015).

KomyHikaTHBHO-30piEHTOBaHMH MiX11 MPYU BUBYECHHI YACTHH MOBH € IOCUThH €(DEKTUBHUM
Ta J03BOJISIE 3aCBOITH CKJIAJHY TEMY B pO3pi3i MPOTrpaBaHHs KOHKPETHUX CUTYAIlli B3a€MOJI1
B IMOOYTOBHX Ta MPO(ECIHHUX CUTYAITISAX.

IlepcnekTHBH MOAAJBIINX PO3BiIOK. Y MOAATBIIOMY JOIIIBHO AKIICHTYBAaTH yBary Ha
dbopMyBaHHI CHCTEMH KOMYHIKAQTHBHHX BIPaB JUIsl BCIX YacCTHH MOBH, SKa CTBOpEHa 3
BpaxyBaHHSM MOXIIUBOCTEH Ta IOTPEO CTYIEHTIB (PaxOBOTO KOJIEIKY.
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KOMYHIKATUBHO-30PIEHTOBAHUM MIJIXIJ 1O BUBYEHHSI
YACTUH MOBU CTYAEHTAMHA ®AXOBOI'O KOJIEKY

KOuis Jlyk‘sanenb
daxoBuit konemk KHIBChKOTO IHCTUTYTY 1HTENEKTYaIbHOI BIACHOCTI Ta MpaBa
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Anomauin: Oxapaxmepu3o8aHo poib KOMYHIKAMUBHO-OISILHICHO20 Ni0X00y 6 X00i
BUBUEHHSL AH2NIUCLKOI MO8U cmyodeHmamu Ha 0a3i ¢axoeozo Koaedxucy. Bioznaueno
BAJICIUBICIMb  OPIEHMYBAHHA KYPCY AH2ATUCLKOI MOBU HA PO3BUMOK YMIiHb | HABUYOK
npoOyKy8amu 61dCHI BUCIO6II08AHHA 8 ocobucmitl ma npogecitinit cpepax. Haeonoweno na
3MICIMOBHOMY HANOBHEHHI 0AHO20 NiOX00Y Yepe3 Npu3my po36UMKY UEUOKOCTI MOBIEHHEBOT

OisinbHoCmi ma (hopmyBanHi MOBIEHHEBUX 3pa3Kie | cmpykmyp. Pozensanymo cnpsamosanicmo

KOMYHIKAMUBHO-30PIEHMOBAHO20 nioxooy Ha ¢opmyearns KOMYHIKAMUBHOI

KOMNemenmHoCmi, o 0OYMOBIIOE iX C8IMO2NAOHI YABIeHH, CUCTeM) YIHHICHUX OpiEHmMAayitl,
PO36uUHeHiCmb npogecitinoco ma KpumuiHo20 MUCTEeHHA. BuokpemieHo wicmeb NpuHyunie
opeanizayii HaBYANbLHOI JIAILHOCMI CIMYOeHmMi6 NPU GUBUEHHI AHNIUCLKOI MOBU. Buznayeno
8ANCTIUBICM NPUHYUNY KOMYHIKAMUBHO-0COOUCICHOT oOp2aHi3ayii HA84anIbHOI OiAIbHOCMI OJis
peanizayii  KOMYHIKAMUBHOI  CHPAMOBAHOCMI  HABYANbHO20  npoyecy.  Bioznaueno
ehekmugnicmv  3aCmMOCY8aHHA  12POGUX, AKIMUBHUX, [HMEPAKMUBHUX Memooi8, 2pYHo8oi,
napHoi, iHousioyanvHoi opmu pobomu Ak cnocobie peanizayii  KOMYHIKAMUBHO-
OpIEHMO6aH020 NiOX00y 8 X00i HABYAHHA AH2NIUCLKOI Mo8u. Buoxpemneno axmusHy ponb
8UKNIA0AYA 8 HANpasleHHi OUcKycii, Oebamieé uu Oucnymieé )y nompibne pyclo nio uac
NnpoGeOeH s ayOUumopHUX 3aHAMb 3a IHMepPaKmueHolo memoouxkorw. Hazonoweno na doiesocmi
MOOEN08AHHs KOMYHIKAMUGHOI cumyayii, HAOIUNCEHOI 00 pealvbHo20 Hcumms npu
BUKOPUCMAHHI NPOGheCitiHOi 1eKCUKU Ma 3AC60E€HHI NEBHUX COYIOKYIbMYPHUX ACNEeKMIS.
Poszenanymo knacughikayito yacmun Moy ma 8i03HA4eHO HASABHICMb cCneyuiunoco Habopom
2PAMAMUYHUX  61ACIMUBOCMEN [ OCHOBHUMU CUHMAKCUYHUMU YHKYiamu. Pozensanymo
3HAYeHHs PONbOBUX 120p NpU BUBUEHHI YACMUH MOBU CMYOeHMaMu @Gaxo80o20 KOLEOHiCy.
Haseoeno npuxnaou epexmusnux cpamamuunux ieop: epa 6 M 'S4, KyOuxu, nooapyHKu.
Haconoweno na egpexmusnocmi KOMYHIKAMUGHO-30PIEHMOBAHO20 NIOX00Y NPU BUBHEHHI
YacmuH MOBU.

Knrwuoei cnosa: uyacmuna mosu, ¢haxosuii Koneoxc, MO3KOBUL WMYPM, pOIbo8ad 2pd,

iHmepaxmusHa 2pa.

KOMMYHUKATUBHO-OPUEHTUPOBAHHBIN MOJIXO/1 K
U3YUYEHUIO YACTEM PEUU CTYJIEHTAMU
HPOPECCUOHAJIBHOI'O KOJJIEZKA
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FOnus Jlykbsinen
[Tpodeccronanbublil KojutemK KneBckoro MHCTUTYTa MHTEIUIEKTYaIbHON COOCTBEHHOCTH
u npaBa HanmonaneHoro ynusepcureta "Opecckas ropuandeckas akajaemus"
XapbkoBckoe mocce, 210, r.Kues — 121, 02121
Ten./pakc: (044) 563 80 54
Annomayusn: Oxapaxmepuz08anHas poib KOMMYHUKAMUBHO-0EAMENbHOCIMHO20 N00X00d 8

X00e U3YYeHUsl aHeIUUCKO20 A3bIKA CMYOeHmamMu Ha 6aze npogeccuoHanbHO20 KOAneoucd.
Ommeuena 8axiCHOCMb OPUEHMUPOBAHUS KVPCA AH2IUNCKO20 A3bIKA HA pa3gumue YMeHull u
HABbIKOG NPOOYYUPOBAMb COOCMBEHHbIE BbICKA3bIGAHUS. 6 JUYHOU U NPOPDECCUOHATbHOU
chepax. Ommeueno cooepacamenvHoe HANOIHEHUE OAHHO20 NOOX00A Yepe3 NPU3M) Pa3euUmus.
CKOpPOCMU peuesoll 0esamenbHOCU U (QOPMUPOBAHUU Peyesbix 00pa3yo8 u CMpPYKmMyp.
Paccmompeno  manpagnennocmos  KOMMYHUKAMUBHO-OPUEHMUPOBAHHO20 — N00X00Ad  HA
Gopmuposanue KOMMYHUKAMUBHOU KOMNemeHmHOCmu, obycnosnusaem ux
MUPOBO33PEHYUECKUE NPEOCMABIeHUs, CUCMEM) YEHHOCMHbIX OPUEHMAYUll, Pa3eumocms
npogheccuoHaIbHO20 U KPUMUYECK020 MbluLlenus. Bvidenensl wecms npunyunoe opeanuzayuu
VUeOHOU O0essmeNbHOCU CMYOEHMO8 Npu  U3YYeHUU aHeIULCKo20 s3blka. OnpedeieHbl
BAIICHOCMb NPUHYUNA KOMMYHUKAMUBGBHO-TUYHOCMHOU Op2AHU3ayuu y4eOHoU 0esmeibHOCmu
0N peanu3ayuu KOMMYHUKAMUGHOU HanpasieHHocmu yuebHoeo npoyecca. OmmeueHa
appexmusnocms npuUMeHeHUs USPOBLIX, AKMUBHBIX, UHMEPAKMUBHBIX MeMOo008, ePYNNOGOl,
NapHou, UHOUBUOYATLHOU HOpMbL pabomvl KAk CHOCOO08 peanuzayuu KOMMYHUKAMUBHO-
OPUEHMUPOBAHHO20 NOOX00A 8 X00€ 0OYUeHUsI AH2TUICKOMY SA3bIKY. Bvloenena akmuenas pono
npenooasameis 8 HanPAasIeHUU OUCKYCCUU, 0e0amo uiu OUCHYMO8 8 HYICHOE PYCIIO 80 8PeMs
npogedenus  AyOUMOPHLIX — 3aHAMUU N0 UHMEPAKmueHou  memoouxe. Ommeueno
0eticCmBeHHOCMb MOOEIUPOBAHUSL KOMMYHUKAMUBHOU CUMYAYUll, NPUOTUNCEHHOU K PealbHOl
JHCUBHU NPU  UCNOAb308AHUU NPOPECCUOHATLHOU NEeKCUKU U  YCBOCHUU ONPeOesieHHbIX
COYUOKYIbMYPHBIX acnekmos. Paccmompena knaccughuxkayus wacmei peuu u OmMMeyeHo
Hanuuue cneyupuueckoeo Habopa pammamudeckux C80UCME U OCHOBHbIX CUHMAKCUYECKUX
@yukyuu. Paccmompenuvl 3nauenue ponesvix uep npu usyyeHuu yacmel peuyu cmyoeHmamu
npogheccuonanbHoeo Koaneoxca. Ilpusedenvt npumepol IHEKMUBHBIX SPAMMAMULECKUX USD:
uepa 6 ma4, Kyouxu, nooapku. Ommeuena 3ppekmuenocmsv KOMMYHUKAMUBHO-
OPUEHMUPOBAHHO20 NOOX00A NPU U3YYEHUU Yacmell peyu.

Knrwoueswvie cnosa: uacmo peuu, npogheccuoHanbHblil KOAIEOH C, MO32080U WMYPM, POLE6As.

uzpa, uHmepaxkmueHas uepa.
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Abstract

The article analyzes the potential and possibilities of the method of blended learning as a didactic means
of implementing the transition from the traditional model of learning to the integrated one with involving
electronic environments and resources. The existing models of blended learning are considered, the ways of their
adaptation to the conditions of studying at institutions of higher education are discussed. It will help to improve
the quality of education as well as to provide opportunities for the implementing various educational models,
forms and means of education. It is pointed out the problems which hinder the effective and rapid integration of
e-learning environments. Some strategic initiatives to solve them are proposed.

It is proved that blended learning technology involves the transformation of the student's position from
the object to the active subject of teaching, and the teacher - from the main source of knowledge to the organizer
of the students™ learning process. Blended learning is justified as an educational model which bases on the
integration of traditional face-to-face and electronic education systems and provides personalization of the
learning process by means of providing the learners with the opportunity to choose conditions and control over
the process of mastering the set of necessary competencies.

Key words: blended learning, distance learning, information technologies, e-learning, informatization of
education.

AKTYaJIBHICTh JOCJHII:KeHHSI i NMOCTAHOBKA MNPoOOJeMH. Y CydyacHUX YMOBax
3pociy 1 3MIHWJIMCS COIliajdbHI BHMOTH Ta 3alUTH CYCHUIBCTBA 1O CHCTEMH OCBITH.

[linBumenowo € yBara A0 MHUTaHb METOJOJIOTII Ta METOJUKH BUKJIAJIaHHA, IO OCOOMCTICHOT
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Opi€HTAaIlli OCBITHBOT'O TIPOIIECY, IHAMBIAyali3allii OCBITHIX IPOrpaM i Coco0iB iX peami3aiiii.
OcobnmuBa yBara TPUAUBIETHCS MOMKIMBOCTSAM, SKI HagaloOTh 1H(GOPMAIINHI TEXHOJOTII.
BiamoBigHO 3'SBASETHCS HEOOXIMHICTH 1HTETpallil TPAaTUIIHHUX METOJMIB HaBYAaHHS (OYHOTO
HAaBYaHHS) 1 HOBUX EJIGKTPOHHHX MeToJiB. OnHiero 3 edekTuBHUX (HOpM HABUAHHS CTa€
ChOT'OJIHI 3MiIlIaHE HABYAHHS.

TeopeTuko-NpakTHYHI aCTIEKTH 3MINIAHOTO HABYaHHS JOCTIIKYBaJW BITUM3HSHI (A.
BypmictpoBa, H. bomobam, B. T'me3nmimoB, B. TomyGea, €.XemnoBa, M.Kosaip,
B. Kyxapenko, B.Mansxina; E. b. HoikoBa, A.Ctprok, H. ®. Tememena IO. Tpuyc,
JI. anmpan C. B. Illokamok Ta iH.) Ta 3apy6ikHi (C. I'pexem, C. Moeb6c, C. Beliben3ax,
J. IeitnTtep, P. CueHk) HayKOBIII.

1O. Tpuyc, B. KyxapeHKO TpakTyiOTh «3MillIaHE HABUAHHS» SK MIJIECIPIMOBAHUN
mporec 3J100yBaHHS 3HaHb, HAOYTTS BMiHb Ta HABUYOK B YMOBaX IHTErpamii ayJIuTOPHOI Ta
M03aayIMTOPHOI HABUYAIbHOI MJISUIBHOCTI CYy0’€KTIB OCBITHBROTO TMpOILIECY Ha OCHOBI
BIIPOBA/DKEHHS 1 B3a€EMHOTO JIOMIOBHEHHS TEXHOJOTIH TpaJuIliiiHOrO, eIeKTPOHHOTO,
IUCTAHIIMHOTO Ta MOOITHPHOrO HAaBYAHHS 32 HASBHOCTI CAMOKOHTPOJIO CTYACHTA 32 4acOM,
MiciieM, MapIIpyTaMu Ta TeMIIOM HaB4aHHs [5].

O. KpuBoHOC «3MilllaHe HaBYaHHS» PO3YMI€ K OCBITHIO KOHIIEMIIIO, B paMKax SIKOT
y4eHb OTPUMY€ 3HAHHS CaMOCTIMHO (OHJIAMH) 1 O4YHO (3 BHUKJIagadyeM), 110 Ja€ MOKJIHMBICTh
KOHTPOJIIOBATH Yac, Miciie, TeMI i croci0 (TpaekTopito) BUBYCHHS Marepiany [3]. A Takox sk
IHCTPYMEHT MOJEpHi3allii CydacHOi OCBITH, 3aCHOBAaHMW Ha IHTerpauii TpaJuLIdHUX
TEXHOJIOT1i OpraHi3alii OCBITHBOTO MPOIIECY Ta TEXHOJIOTI] EIEKTPOHHOTO HaBYaHHSD) [4].

M.Kagemiss — sk HaBYaHHSA, B MEXax SIKOTO CTYACHT OJIEpPKy€ 3HAHHSI OYHO 1
CaMOCTIHHO  OH-JIallH, 1 sKe nepeadavyae CTBOPEHHS  KOMQPOPTHOIO  OCBITHHOTO
iHpOpMAIIIIfHOTO CepeIoBHINa, CACTEMH KOMYHikamii [2].

Sk minecnpsMOBaHUH Mpoliec nepeiayi i 3aCBOEHHS 3HaHb, YMiHb, HABUYOK 1 CIIOCO01B
Mi3HABAJILHOT JiSUTBHOCTI JIOAWHM, 3aCHOBAHWW Ha TMOEJIHAHHI TEXHOJOTIH TpaauliiHOrO,
KOMIT FOTEPHO-OPIEHTOBAHOTO, JWCTAHI[IHHOTO Ta MOOUIPHO-OPIEHTOBAHOTO  HAaBYAHHS
OOIpYHTOBYE CYTHICTh 3Mimnanoro HaBuanHus . Tkauayk [9].

Mera crarTi — OOrpyHTYBaTH OCOOTMBOCTI 3aCTOCYBAaHHSI 3MIIIAHOTO HAaBUaHHS B

Cy4acHiil OCBITHIi CUCTEMI.
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Buxaan ocHoBHoro marepiany. CydacHHil eram pO3BHTKY OCBITHBOI isUTBHOCTI
BH3HAYAETHCS JIOMIHYBaHHAM 1H(OpPMAIiHHO-KOMYHIKAIIIMHUX TEXHOJOTIH, SKI JT03BOJISIOTH
iHTeHcugikyBaTn (OpMH 1 METOAM TPAAMLIHHUX MiIXOAIB 10 HaBuyaHHSA. Bce Oinbina
KUTBKICTh JIIOJIEH IparHe OTpUMAaTu OCBITY 3 MiHIMaJbHHUMHU BTPaTaMu 4acy, OCKUIBKH TEMII
KUTTS 3aIUIIa€ MOro Bce MEHIIEe I TpaAulliiiHoro oyHoro HaB4aHHs. OcBiTa HOBOTO
MTOKOJIIHHS OPIEHTYE Ha TepexiJ BiJl Cy0'eKT-00'€KTHOrO HaBUaHHS 10 Cy0'€KT-Cy0'€KTHOTO, y
SKOMY TIeJaror BHUCTyIa€ B PO opradizatopa ocBitHboro mpomecy [1]. Iloctymoso
3MIHIOIOTBCS TPUHLIMIIM OpraHi3amii OCBITHBOI'O TIPOLECY, CTBOPIOIOTHCS YMOBH ISt
peamizaiii TUHAMIYHOTO TMEPCOHATI30BAHOIO0 HABYaHHS 13 3aCTOCYBAaHHSM  €IIEKTPOHHOTO
HaBYaHHS, TUCTAHIINHUX OCBITHIX TexHoJorii [14].

M. MoiceeBa TOBOPUTH MPO ENEKTPOHHE HABUYAHHS B KOHTEKCTI BHUKOPHUCTAHHS
[HTepHeT- TEXHOJIOT1i B HABYAJIbHOMY IMPOIIECi, JIe peai3yloThCs MeIaroriuii TeXHoor i1 [6].

Badrul Khan BusnauuB elearning sk «...BUKOpPHUCTaHHS HOBUX iH(OpMaliifHUX
TEXHOJIOT1H, TEXHOJIOT1i MyJIbTHMEIa 1 [HTepHeT B mporieci HaByanHs [11].

[Tonar €. C.: “mucraHuiiiHe HaBYaHHS — I[I€ CHCTEMAaTH4HA OpraHi3allisi HaBYAHHS,
nmoOy0oBaHa Ha B3aEMOJIIT BUKJIa/Iaya Ta CTYJCHTA, CTYJACHTIB Mk COOOI0 HA BiJalIeHHI, 110
BiloOpakae BCl BIACTHBI HaBUaJIbHOMY IIPOLIECY €JIEMEHTU (opraHizauiiiHi ¢opmu, Ui,
3aco0u HaBYaHHs, 3MicT) cBoepigHuMu npuitoMamu IKT Ta Internet-texuomorismu’ [8].

Buenuit Xyropcbkuii A. B. nucranniiine HaB4aHHS TIIYMa4HTh SIK “HaBYaHHS, B SIKOMY
cy0’extn mepeOyBalOTh Ha BIJICTaHI, PEai30BYIOYM OCBITHIN MpOIEC 3a CIPUSHHS 3acO0IB
tenexkoMyHikartiit” [10].

OpHiero 3 CyyacHUX OCBITHIX TEXHOJOTIH € 3Mimiane HaB4aHHsA, abo blended learning, B
OCHOBI fIKOTO JI€KHTh KOHLEILIA 00'€THAHHS TEXHOJIOTIH «KIACHO-ypOUHOI CHCTEMU»,
€JIEKTPOHHOI'O0 HaBYaHHSA, JMCTAHIIMHUX OCBITHIX TexHoJorid. Cepes OCHOBHUX IepeBar
JTAHOTO HAaBUaHHS MO>KHA Ha3BaTH HACTYIHI: - MOKJIMBICTh OCBOITH MOTPiOHI 3HAHHS 1 BMiHHS
B 3py4HOMY (opmaTi; - IUIAaHYBaHHS 1 PO3YMIHHS TOro, SKy HOTpe0y HaBYaHHSI Mae
3aJIOBUIBHUTH 1 fIKI pe3ylbTaTh MpPHUHECTH; - 3abe3nedeHHs e(EeKTUBHUX I1HCTPYMEHTIB
YOpPaBIiHHA HaBYaHHSM; - 3HWKEHHS TUMYAcOBUX 1 (pIHAHCOBUX BUTpAT Ha HABYaHHS, HE
BTpaydalouy MpH [OMY MEepeBar TPAIUIIHHOTO MAX0Ty; - 3a0e3MeUeHHs aKTHBHOI COIliaJIbHOT
B3aeMofil yuHiB ( CTYAEHTIB) Mik co0O0I0 1 3 BHKJIaJa4aMu; - MOXJIHBICTBH 3/1HCHIOBATH

HaBYaHHS y OyAb-KUH MOMEHT, HE3aJIeXKHO BIJ 4Yacy 1 MiCI; - pPI3HOMaHITHICTb
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BHUKOPHUCTOBYBAHMX TUIAKTUYHUX MIAXOIIB; - MOJIIMIICHHS SIKOCTI HABYaHHS (B TOMY YHCIII 32
pPaxyHOK BHUKOPHUCTaHHsI OUTbII €(heKTUBHUX 3aCO0IB HaBUaHHS);, - 1HAMBIAYaJbHHA KOHTPOJb
3a HaBYAaHHSAM; [PHUPOJHE OCBOEHHS YYHSMH CydYacHHX 3aco0iB opraHizamii HaBYaHHS,
KOMYHIKallii{; - TPIOPUTET CaMOCTIHHOI MIJIBLHOCTI y4HS; Opraizamis iHIMBiIyadbHOI
MIITPUMKH HaBYAIbHOI MISUTBHOCTI KOXHOTO YYHS, - THYYKICTH OCBITHBOI TPA€EKTOPIi;
1HTerpalis OHJIaiHOBOIO 1 0(pyIaiiHOBOro HaBYaJIbHO-METOJUYHOIO KOHTEHTa 0araTopa3oBOro
BUKOPUCTaHHS.

VY HaykoBiii miTeparypi HalOIbII BXXMBAaHMMHU € TaKi BU3HAYEHHS JOCIIJKYBaHOTO
TEepMiHy. 3MilllaHe HaBYaHHS - 1€ TaKl HaBYaJbHI NPOrpaMH, B paMKax SKUX CTyAEHTH
YaCTKOBO HAaBYAIOTHCS B €JIEKTPOHHOMY, OHJIalHOBOMY (popMmarTi 13 3a0e31e4eHHAM KOHTPOJIIIO
Ha/l TEpMiHAMH, XOJOM 1 TEMIIOM HaBUYaHHs; YaCTKOBO X HAaBUaHHs BiIOyBaeTbcs O4HO. B
TaKOMy HaBUYaHHI BUKOPHUCTOBYIOTHCS Pi3HI MOJAIBHOCTI, 100 3a0e3MeYnTH B Pe3yJbTari
iHTerpoBaHuii HaBuaIbHKI HocBig [13].

MacMillan Dictionary TpakTye «3MmilllaHe HaBYaHHS» SIK TAaKW METOJ HaBYaHHS, SIKUI
KOMOiHy€e pi3HI pecypcH, 30KpeMa, eEMEHTH OYHHX HABYAJIBHHX CECiii Ta eNeKTPOHHOTO
HaBuaHHs [12].

Crnin 3ayBaXkMTH, 110 HO€AHAHHS OHJAMHOBUX 1 O(IaHOBMX TEXHOJIOTIH I03BOJISIE
3poOMTH HaBYaHHSA EQEKTHUBHMM, €KOHOMIYHMM 1 3py4YHHM, a OCBITHIH mpoliec
IHTEPaKTUBHUM, OCOOUCTICHO-OPIEHTOBAaHMM 1 aJaNTUBHUM U1 BCIX 3alliKaBJICHUX Yy
HaBYaHHI CTOPIH.

be3yMOBHO, icHY€ psiJl IPUYHH, SKI MOXKYTh OOYMOBUTH Hee()EeKTUBHE BUKOPUCTAHHS
TEXHOJIOT1H JAUCTaHLIHHOTO Ta €JIEKTPOHHOTO HAaBYAHHA: - BIICYTHICTh €()EKTUBHUX 3aC00iB
YIpPaBIJIiHHSA OCBITOIO; - BIJCYTHICTH KOILITIB Ha pO3pOOKYy HaBUalIbHOI'O KOHTEHTY; - Opak
MearoriyHuX KaJpiB y cPepi TEXHOJIOTIN NUCTAHIIHOTO HaBYAHHS; - BIICYTHICTh CyYaCHUX
3aco0iB HaBYaHHSA; - HEHAJIE)KHE TEXHIYHE 1 MporpamMHe 3a0e3MeyYeHHs; - BiJCTaBaHHA
HaBYaJIbHUX MpOrpaM ( 3a 3MICTOBUM HAIlOBHEHHSM) BiJl PeabHOTO KUTTS TOLIO.

Heo06ximHO 3ayBakuTH 1 PO Te, IO OCBITA 3a JOMOMOTOI0 [HTEpHET - TEXHOJIOTIH -
SBHIE TIOPIBHAHO HOBe. Ha cpOromHi € me HeIoCcTaTHhO CPOPMOBAHOK KYJIBTYpa
CIUIKYBaHHS 1 3/1ilicHeHHs nipodeciiinoi aisabHOCTI yepe3 InrepHer. OKpiM TOTO: - OUIBIIICTH
HaBYaJIbHMX MaTepialliB, CTBOPEHUX JUIA TPAJAULIAHOIO HABYaHHSA, HE MIIXOAATH [UIs

BUKOPUCTaHHS B OHJIAlH a00 3MIIIaHOMY PEXHMI; - CTYACHT, HABUAIOYHUCh BIIANICHO 1 TUIBKH
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3a JIONOMOTO0I0 3ac00iB iH(OPMAIIHHUX TEXHOJIOTIH, HE OTPUMYE MOKJIMBOCTI HAIPaIlOBATH
Ti HEOOXi/JHI HaBWYKH, SKI BIH MIr OM HampambOBYBaTH Ha JICKIISAX 1 ceMiHapax; - Opakye
npodecioHanizmMy mpu po3podIll HaBYATBHUX OHJIAWH - MarepialiB 1 iCHye HEOOXiTHICTh
CreuialbHOI MiTOTOBKH BHKJIAJA4iB JUIsi pOOOTH 3 HOBUMH TEXHOJIOTiSIMH; - PO3pOOIIEH]
KypCH HE BIJIOBIIAIOTh PI3HUM CcTaHgaptaMm  iHTepdeicy, rpadiku 1 T.iH., MOXYTh
BUKJIAJATUCS TUIbKM OJHMM HaBYAJbHUM 3aKJIaJoM ab0 TUIbKM OJHUM BHKJIaJadyeM;
HE/IOCTATHIM € piBeHb C(POPMOBAHOCTI HABUYOK poOOTH 3 iH(HOPMAIITHUMHU CHCTEMaMH y BCiX
YYaCHUKIB OCBITHBOTO TPOIIECY.

Ha Tni o3nadenux mnpo6iieM 3MilllaHAa MOJENb HaBYAHHS J03BOJISIE BUPILIUTH TaKi
3aBJaHHA: - JUIS YYHIB - PO3LUIMPEHHS OCBITHIX MOXIIUBOCTEH Cy0'€KTiB HAaBYaHHS 32 PaXyHOK
30UTBIIEHHS JOCTYITHOCTI Ta THYYKOCTI OCBITH, BpaXyBaHHS 1HIMBIyaJIbHUX OCBITHIX MOTPEO,
a TaKOX TEMITy 3aCBOEHHS HaBYAJILHOTO MaTepiaily; peaii3amis iHIUBiAyalbHUX HaBYAJIbHUX
IJIaHIB 3 HEOOMEXKEHUM BHOOpPOM NIPEIMETIB, PIBHS iX 3aCBOEHHS 1 CIIOCOOIB opraxizarii
HABYAJIbHOI AISUTBHOCTI; TEpCOHAai3allisl OCBITHBOTO MPOIIECY;, MaKCHUMallbHa 00'€KTHBI3aIlis
MPOLEAYPH 1 Pe3yJIbTATiB OIIHIOBaHHS. J[sl BHKIamawiB: - MiABHINEHHS €(PEKTUBHOCTI
Me/IarorivyHol isSUTBHOCTI 3 METOIO JOCSTHEHHS HOBUX OCBITHIX PE3yJbTaTiB; BUKOPUCTAHHS
HOBUX BH[IB KOHTPOJIIO Ta KOMYHIKalii B MEAaroriyHOMY IPOIIECi; MOXKIUBICTH SIKICHO
OpraHi3yBaTH CIIIBIIPAIl0 3 BHUCOKOMOTHMBOBAaHMUMH YYHSIMH;, TpaHC(hOpPMYBaHHS CTHIIIO
rejarora: BiJi TPAHCHAIII 3HAHB IO IHTEPAKTUBHOI B3a€MOJIT 3 YUHSIMHU, 110, CBOECIO YEProro,
CIpHUsi€ KOHCTPYIOBAaHHIO OCTaHHIMU BJIaCHUX 3HaHb. [yl oprasizaiiii OCBITHbOIO IIPOLIECY: -
MOJKJIMBICTh €KOHOMIi KOIITIB 32 PaxyHOK IiJBUINEHHS PiBHS €(QEKTHUBHOCTI IeNaroriyHoi
TISUTBHOCTI;  3allydeHHS  JIOJIaTKOBOTO  KOHTHUHTEHTY  y4YHIB  3aBIASKM  OpraHizarii
OaraTornpo@UIbHOIO HABUaHHS; BUpIIMIEHHS MpoOiemMu JedIUUTy NEeAaroriyHuX Kajpis;
iHTeHcHu(iKallisl HaBYAIBHOI JISUIBHOCTI 3 METOK E€KOHOMII dacy JuIsi peanmi3ailii 1HIIUX
OCBITHIX 1 KyJIbTypHHUX MOTPEOD.

BinmoBigHO 3MilllaHe HABYaHHS MOXKHA PO3MIISJATH SK [EJaroriuHy ifero, ska
1HTerpy€e eQEeKTUBHICTh 1 MEPCHEeKTUBU collanizalii KOJEKTHUBHOI poOOTH B ayauTopii 3
MTPOBITHUMH TEXHOJIOTTYHUMHU MOXKJIUBOCTSIMH HaBUAHHS y PEKUMI OHJIAHH cepenopuina. [Tpu
[bOMY HaBUYaJIbHA JISIBHICTH 3IIHCHIOETHCS 1 i Oe3mocepeHiM KepiBHUIITBOM Teiarora, i
CaMOCTIHHO (3 €JIEKTPOHHUMHM pecypcamH, iHAUBITyaabHO a00 B Ipymax).

Haii611b11 TUHITOBUME MOAEIIMH 3MilIaHoro HasyanHsa Haraesa 1.O. Bu3Havae taxi:
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1. Monens «Face-to-Face Drivery»: 3HauHa 4acTrHa HaBYaJIbHOI MPOTPaMU BUBUYAETHCS
B LLIKOJII 32 Oe310cepeHbOl B3aEMO/IIT 3 YUHSAMU; €JIEKTPOHHE HaBYAHHS BUKOPHCTOBYETHCS B
SIKOCT1 JIOTIOBHEHHS JI0 OCHOBHOT IIPOTPaMHU.

2. PortauiiiHa MOZ€Tb: YepryBaHHs ClIOCO0iB pOOOTH 3 HaBUYAIBHUMH MaTepiajlaMH MpH
3aCBOEHHI OCBITHBOI IIpOrpamMu; HaBYAIBHUN 4Yac pO3MOIIIICHO MDK I1HAWBITyaJIbHHUM
€JICKTPOHHUM HaBYaHHAM 1 HABYaHHSAM B ayJUTOPII.

3. Flex monens (THy4Ka MOJIENb): MIEPEBAKHE BUKOPUCTAHHS €JICKTPOHHOTO HABYAHHS;
3a0be3neueHHs] OHJAiH, OoQuialiH 1 O4YHOi MIATPUMKM Y4YHIB, HAsBHICTh 1HIUBIAYyaJIbHOTO
po3Kiiamy; poboTa B MajuxX TIpylax; OpraHizaimis TPYyMOBHX IPOCKTIB; IHIWBIAyalbHE
HaBYaHHS.

4. Self-blend monens (Mojenb «HaBYaJIBLHOTO MEHIO»): BHUBYCHHS OJHOTO abo
JEKUTBKOX ENEKTPOHHUX HaBUAIBHUX KYpCIB TOBHICTIO OHJIAMH; Bi3 MOXXHAa OIHOYACHE
HABYaHHS B PI3HUX yCTaHOBaX [7].

KoxxHa Mozenb BiJPI3HAETHCS MEpPEeBAKaHHAM OJIHI€T 3 TPhOX CKJIAJ0BUX TEXHOJIOTIT
3mimanoro HaBuaHHs: 1. [IpsMa ocoOwmcra B3aeMoOisi YYaCHHIKIB OCBITHBOTO Iporecy. 2.
IaTepakTHBHA  B3a€EMOJiS, ONOCEpPENKOBaHA  KOMI'IOTEPHUMH  TeJIEKOMYHIKaIlitHIMU
TEXHOJIOTISIMU 1 eJNEeKTPOHHUMH 1H(pOpMaliifHO-OCBITHIMU pecypcamu. 3. CamoocBira.
CryneHTH CTaloTh CilyXadaMM, BHMKJIAJadyl - ThIOTOpAaMH, - OpraHi3aTOpaMu OCBITHHOTO
npouecy. /isanpHICTh BUKIaJaya MOJAra€ B KOOPAMHALII AISUIBHOCTI YYHIB SIK OYHO, TakK 1
JTUCTAHIIHHO B yMOBaX BHUCOKOTEXHOJOTIYHOTO 1H(OPMAIIITHO-OCBITHBOTO CEpPEIOBHUIIIA,
BUOY/ZIOBYBaHHI 1HAMBIyalbHUX OCBITHIX TPAa€KTOpiH; opraHizauii pi3HUX BUJIIB JiSUIBHOCTI 3
BUKOPUCTaHHAM 1H(QOPMALIfHO-OCBITHIX pecypciB; BiAOOpPY €JIEKTPOHHOI'O OCBITHHOI'O
KOHTEHTY.

B ymoBax 3wmimaHoro HaB4YaHHS BHKJIaaad 3abe3medye 3BOPOTHUM 3B'SI30K 3a
JIONIOMOTOK0 KOMEHTYBAaHHS MPOrpecy 1 MIBHJIKOCTI NMPOXO/PKEHHS HaBYaJIbHOIO Marepiany,
YCHIIIHOCTI HOro BHMKOHAHHS 3aBIsKM  (QYyHKIIOHATY iHGOpPMAaLiiHOTO  OCBITHBOTO
cepenoBuia: BigeokoHpepeHiii, ¢dopymu, yatu Ta iH. Kpim Toro, Bukimagaud Oe3nepepBHO
3MIACHIOE MOHITOPMHI HABUYaJIbHOIO TMPOLECY Ta KOMIUIEKCHMM aHali3 MPOMIKHUX
Pe3yIbTaTIB MiSIIBHOCTI KOYKHOTO y4uHs (CTYAEHTa) 3a JOMOMOTO0 MEePEBIpKH BiIOMOCTEH Mpo

aKTHUBHICTb POOOTH B MEpEXi, BU3HAYECHHS SKOCTI BUKOHAHUX Y T€CTOBIH (hOpMi KOHTPOJIBHHUX
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3aBJaHb Ta KUIBKOCTI CIIpOO BUKOHAHHS TOTO YM 1HIIIOTO 3aBJaHHs, 3BEPHEHHS JI0 TOJaTKOBUX
OCBITHIX peCypciB.

BucHoBok. OTxe, 3 METOIO MiABUINEHHS €(EKTUBHOCTI 3MIIIAHOTO HABYAHHS,
HeoOXigHO, abu Horo mporpama maja NMpoAyMaHy apXiTeKTypy (BHU3HAYeHI LTI HaBYaHHA,
LUJIbOBA ayJaUTOPis, MOTpeOM CyO0'€eKTIB HAaBYaHHs, PO3KJAJ, TEXHOJOrIi, METOIH, 3aco0Hu
MIITPUMKH HaBYaHHS; BHUMOTH JI0 OIO/DKETY 1 KaJpoBOTO 3a0€3MEYeHHs, OYiKyBaHi
pe3yibTaT) 3 TOCHIZOBHHMHU IEPEeXOJaMH MK pPI3HUMU BHJAMU 1 THIIAMH HaBYAJIBHOI
aKTUBHOCTI. BiATak, Ais 3MIIIAHOTO HABYAHHS XapaKTepHUM € 30epeKeHHsS 3arajlbHUX
TpaAULIHHUX TPUHLHUIIB MOOYIOBH OCBITHHOTO MPOIIECY 3 BKIIOUYEHHSIM €JIeMEHTIB [HTepHeT-
HaBuaHHs. CHiBBITHOIICHHS I[MX ABOX (OpM HaB4aHHS (PO3BHTOK 3MilIaHOi (GOpMHU
HaBYaHHS), HA HAIll TIOTJISAJ, MOXE CTaTH OJHUM i3 KIFOYOBUX HAIPSIMIB MOJEpHi3alii BCi€i

OCBITHBOI chepu.
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Abstract

The article proves that globalization, informatization, openness and standardization of the education
quality have radically changed not only the scheme of knowledge transfer, teaching methods, but also have
actualized the problem of understanding the deep essence of knowledge itself, its levels. The emphasis is placed
on the priorities of cultural and personal knowledge, which are an integral part of the personality and provide
with the expansion of his/ her social experience. It is substantiated a significance of the educational knowledge
formation as a synthesized set of philosophical principles, humanitarian knowledge, pedagogical experience,
which are designed to overcome the inconsistency and diversity of two types of «products»: «production of a
cultural person» in education and «production of knowledge» about the structure and basic processes of
education.

It is stated that the positions of a synergetic approach allow to analyze the development and functioning
of the educational system both in the short and long perspective, to create favorable conditions in the educational
environment for choosing and giving each subject a chance to move individually, to stimulate independence of
choice and making a responsible decision, to provide personal development and educational knowledge, the
formation of skills of knowledge self-management of as the basis of professional competence.

Key words: knowledge, personal knowledge, cultural knowledge, educational knowledge, knowledge
self-management, individual educational trajectory, professional competence, system synergism.

AKTYaJIbHICTh JOCTiKeHHsI i mocTaHoBKa nmpobdiaemu. ['mobamizaris, yHidikaris,
iH(opmaTu3alis, BIIKPUTICTh 1 CTaHIAPTH3aIlisl SKOCTI OCBITH, BUKJIMKAHI MPOIECaMH, IO

JUHAMIYHO pPO3BUBAIOTBCS B YChOMY CBITI 1 3yMOBIIOIOTH BHUPOOJIEHHS CTpaTeriyHUX
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OpIEHTHUPIB PO3BUTKY OCBITH, BU3HAYAIOTh HOBI BUMOTHU JI0 SIKOCTEH 1 3HAHb OCOOMCTOCTI K
HaWBaXJIMBIIIOTO pecypcy po3BHUTKY. HoBi kpurtepii SKOCTI OYTTs, HOBI SKOCTI CYCIUIBHOTO
IHTENeKTy, IUTIOpaNi3M TOMITUYHUNA, €KOHOMIYHUHM, 1€0NOTIYHMUN,  KYJIbTYpOJIOTIYHHUH,
peniriiHuii 1 TenaroriyHuii TakoXXk BU3HAYAIOTh HEOOXIIHICTh MEPEOCMHUCICHHS OCBITHBOI
napagurmu.

Po3BUTOK HOBOro 3HaHHS - EKOHOMIYHOIO, IOJITHYHOTO, KYJbTYpPOJIOTI4YHOTO,
1I€0JIOTIYHOr0, EKOJIOTIYHOIO - BUMara€ aJeKBaTHOCTI HeJaroriyaoro MucieHus. Haromicrs
MEeIaroru HEepiKo AEMOHCTPYIOTh HAyKOBHH HITidi3M, HETOTOBHICTh NPUNHATH HOBU3HY
cuTyarlii 1 HebakaHHs BIIOCKOHATIOBATHCS TpodeciitHo. | BunTei 3araibHOOCBITHIX 3aKJIaliB,
1 Bukiaaayi 3BO TpaauuiiHO BBaXKalTh cebe «IpeaIMETHHUKAMU», TOMY IOB’S3YIOTh CBOIO
JSUTBHICTB, TEpPII 32 BCe, 3 MPEIMETHUM 3HaHHSAM (MOTO Tepenayecro), i HalMeHIe - 3
TICUXOJIOTO-TIEIATOT1YHUMH 1 JUJAKTHYHUMHE MTPOOJIeMaMy BUKJIaIaHHS.

A BiJTaK, HOTTHOIIOETHCS MPOTUPIYYS MK TUM, 110 Cy4acHa MOJIO/Ib KUBE B CBIT1 BCE
OUTBIINX MOXIUBOCTEH (PI3UYHOrO, TMCUXIYHOTO 1 COI[AJIBHOTO PO3BUTKY, 1 CTPIMKUM
HApOCTAaHHSAM JDKEpeN paHHbOi Aerpafamii (MIBUAKO MiHIMBI (DaKTOPU HEY3TOKEHOCTI
JIFOJTUHY 3 TIPUPOJIOFO 1 COIIyMOM: aJIKOTOJIi3aIlisl, HAPKOTU3allisl, HEKOHTPOJIbOBAHE BXKHBAHHS
JKiB, HE3OPOBHUI CIIOCIO KHUTTA, paHHIA CEKC, MOBHa arpecis, JeryMaHizalisi KyJIbTypH,
pexnamu, 3MI).

He 3ynusstounch OUIbLI J€TaJlbHO HAa PO3KPUTTI CYTHOCTI COLIOKYJIBTYPHUX
TpaHcopMalliii, 3ayBakiMo, 1110 Ha3BaH1 3MIHU, TaK YM 1HAKIIIE, BEAYTh JI0 MOSBU M1EPETYMOB
JUIS YTBEPJKEHHS HOBOI OCBITHBOI MapaAurMu. Y iX YHCHi: - OCBOEHHS CYCHUIBCTBOM
J€MOKPATUYHOTO TYMAaHICTUYHOTO 1Jieally; - HasBHICTb MIDKHApOJHOTO 1 BITYM3HSIHOTO
3aKOHOJ/IAaBCTBA, K€ 3aXHINA€E MpaBa, CBOOOY 1 TIHICTh AUTHHH; - JOCATHEHHS TaKUX HAyK,
SIK TICUXOJIOT1s, (pitocodisi, COIIONOTIs, MeIarorika; - peajibHa cBO00/a, «ITIOJICEKUN BUMIPY,
K1 JI03BOJISIIOTh T'YMaHi3yBaTH OCBITY, PO3BUBATH OCOOUCTICTh YIIPOAOBXK KHUTTH.

VYnockoHaneHHs OCBITHbOro Imporecy 3BO sk cydacHoi colianbHO-TIEAAroriyHoi
CHUCTEMHU Tepeadavae CUCTEMHY IHTErparito mporeciB iHdopmaTu3amii Ta rymadizamii (1o
MIPOSIBIISIETHCS, HAacaMIiepes], yepe3 mepcoHidikailiro), 3a0e3neuyoun MaKCUMaIbHUN TPOSB
nepeBar KO>KHOTO 3 MPOIECiB MpHU TpaHchopMallii BCiX €IeMEHTIB MeAaroriyHoi CUCTeMH, 1110
BIJIMOBIAAIOTh HA MUTAHHS: YOMY BUHTH, KOTO, 5K, 3 JIOMIOMOTOIO SIKUX 3aC001B 31HCHIOETHCS

OCBITHI1 mpotiec.
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[TpoGiieMaM yqOCKOHAJIEHHS! OCBITHBOTO MPOLECY MPUCBSUEH] Psii HAYKOBUX Ipallb.
3okpema, L. JI. bex, JI. I. Janunenko, I. M. /lnukiBcekoi, M. B. Knapin, JI. C. ITonumosa, B.
A. CnactpoHiH, A. B. XyTopchbkuii AOCHIKYBAJIM TUTaHHS 1HHOBAIIHOTO PO3BUTKY BHUIIIOT
OCBITH YKpaiHU, 0COOMCTICHO-30pI€EHTOBAHOTO HABYAHHSI CTY/ICHTIB.

[Torepsitko ~ C.II., bapuio  O.I'. mochimkyBamu  mpoOJeMHI  MHUTaHHS OO
YAOCKOHAJICHHS (DOPM 1 METOJIIB HaBYAaHHSI, OCOOJIMBOCTI MPOBAKEHHS TUCTAHIIKHOT (opMH
HaBYaHHS B CUCTEMY (YHKIIIOHAJILHOTO HABUAHHS.

Opranizaimiro  TiSUIBHOCTI  CTYAEHTIB Yy  1H(QOPMaLifHO-OCBITHBOMY IIPOCTOPI,
cnenudiky OTPUMAaHHSA y HbOMY SKICHO HOBOrO 3HaHHS BHBUaIM A. AIEKCIOK, A.
BepOunpkuii, M. T'onoBanb, lInbscoB, B. KoszakoB, B. fkynin Tta inmi. Cnenudiky
ocobucticHoro 3HaHHA aocuipkyBaB M. Ilomani. [lpami Bumkicekoi B.b. mpucBsueni
MUTAHHAM peatizalii i1ed MUCIeisTIbHICHOTO Miaxoay y ¢axosii miarorosii [3; 4].

Bognouac ¢QeHomMeH OCBITHBOTO 3HAHHS SIK OCHOBH CYO0'€KTHO-CMHCIIOBOT
CHPSIMOBAHOCTI OCBITHBOTO TMPOLIECY 3aUIIAETHCA OIHUM 13 HAMMEHIN JOCTIIKEHUX Y
neIaroriuHiil Haymi. Bu3HaueHHs HOTo CyTHOCTI Ta OCOOIMBOCTEH 1€ METOI0 JAHOI CTATTI.

Bukiianx ocHoBHoro marepiany. CydacHa OCBITHS KOHICIIliI MaE€ Ha MeTi
CaMOPO3BUTOK OCOOHMCTOCTI KOXXHOTO Cy0'€KTa 3a yMOBHU CaMOPO3BHUTKY iH(OpMAIiitHOTO
OCBITHHOT'O CEPEJIOBUINA T4 OCBITHHOTO MPOIIECY B IIOMY SIK B3a€EMOTIOB'SI3aHUX MiJICUCTEM,
10 YTBOPIOIOTh €IMHY OCBITHIO CUCTEMY BHIIOi IIKOJIH. ATPAaKTOPOM OCBITHBOTO IMPOIIECY SIK
BIJIKpUTOI CHUCTEMH MOXKE BHCTYMATH, MEpUI 3a BCE, CYO'€KT 13 CHCTEMOI OCOOUCTICHO
3HAUYNIUX 3HAHb Ta 13 CMIOKOHBIYHO BJIACTUBHMH HOMY 3AIOHOCTSIMH J0 camoopraHizaiii Ta
CaMOpPO3BUTKY.

[Tin «3HAHHSAMY» PO3YMIETHCSI OCOOMCTICHE, TEPCOHAIBHE 3HAHHS, 110 1I€HTU(IKYEThCS
SIK TOYKA JIOTUKY 1H(GOPMAIIITHOTO MPOCTOPY Ta OCOOMCTICHOTO IHTENEKTYaJbHOTO JIOCBINY,
[0 1HIIIai3y€eThCS HASBHICTIO Mi3HABAJIbHOI MOTHBAIlli, fKa BUHUKAE B EMOIIHHOMY
npoctopi ocobucrocti. H.A. CaBiHOBa MOTPAaKTOBYE 3HAHHA K CHEHM(DIUHMIA PI3ZHOBHU]
iHpopmanii, ngaHi, abo CyYKYyNHICTb JaHHUX, SKI € pe3yJbTaToM 1HJIUBITYaJbHOL
IHTEJIEKTyaTbHOI TBOPYOi MISUTBHOCTI JIIOJIMHU, IO TPYHTYIOTHCS Ha JOCTIIKEHHI HEIO
00’€KTUBHHUX 3B’S3KIB Ta BJIACTUBOCTEH HaBKOJIMIITHBHOTO CBITY [9].

B ocBiTHROMY mpolieci JOUUIBPHO BUKOPUCTOBYBATH TMOHATTA «(popmaiizoBaHe abo

sIBHE 3HAHHS» - CYKYIIHICTh BIJIOMOCTEH, IO JIETKO TPAHCIIOIOTHCS 1 € 3apiKCOBAaHUMHU Ha
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Oynb-skux Hocisix. DopmMyBaHHS HESBHOTO 3HAHHS CHUTHATI3Y€ TPO aKT YCBIIOMJICHHS
npuiHATO1 1H(OpMaItii, o BiAOYBCs, 1 IEPETBOPEHHS i YYHSIMHU Yepe3 MPU3MY OCOOMCTICHHX
IIHHOCTeW 1 miled Ha TIi  0COOHMCTOrO JOCBimy, IHTYINii, peduiekcii, MpoleciB
MDXKOCOOHMCTICHOTO BepOaibHOTO CHiKyBaHHA. Dopmaiizailisi HESBHOTO 3HAHHS O3HAUaE
YCBIIOMJICHHSI OCOOWCTICTIO MEXaHi3MiB 3MIMCHEHHS THX yMiHb Ta HABUYOK, SKI OyiH
3aCBO€EHI Ha ITICBIIOMOMY piBHI.

3acBO€HHST TMEBHOro 00csary ¢opMalli3oBaHOTO 3HAHHS CTBOPIOE MEPEIYyMOBH
CTaHOBJICHHS] CHCTEMHU OCOOHMCTICHOTO (0COO0BOTO) 3HAHHSI.

OcoOucTicHE 3HAHHS PO3YMIETHCS K (PEHOMEH, IO Ma€ BIACTUBOCTI PO3BUTKY Ta
OOMEXKEHOCTI OJHOYACHO, JACTePMIHYIOUHCH COLIaIbHUM JOCBIIOM, 1HAWBIAyaJIbHUMU
0COOJIMBOCTSIMH OCOOHUCTOCTI.

Sx 3ayBaxye A.DypmaH, 0COOMCTICHE 3HAaHHS YTBOPIOETHCS Yy PE3YJbTaTi
aKTyasi3amii iHTeNeKTyallbHUM YK BOJBOBHM ILUISIXOM Y MPOOJIEMHUX JKUTTEBUX CUTYAIlisX 1
Ma€ MEepCIeKTUBY 3MIHIOBATHCS IIiJ] BIULIMBOM HABYaHHS, XapaKTePU3YETbCS 3IATHICTIO 0
00’eKTHBAIlll y MpeAMETax KyJIbTypH, MOBH, y Pe3ylbTaTax KOJEKTHBHOI MUCIEIISILHOCTI
[11].

Csoero yeproto, M. [lonani TakoX HAroJjomlye Ha MPIOPUTETHOCTI MEPCOHATHLHOTO
0Cc000BOTO 3HAHHS y peatisiX ICHyBaHHS CY4acHOTO CYCHiIbCTBA, OOTPYHTOBYIOUH II€ TUM, IO
aKTH Mi3HAHHS HABKOJMUIIHBOI 1MCHOCTI HOCSTh TJIMOOKHUI OCOOMCTICHUN XapakTep. Y4eHuin
3a3Hayae, 1110 KOIHITUBHI MPOIIECH, SIK1 B11I0YBatOTHCS Ha CBIJIOMOMY Ta I1JICBIIOMOMY PIBHSIX
€ HEB1JI €MHOI0 YaCTMHOIO OCOOMCTOCTI Ta 3a0e3MeuyoTh MPOLECH NMEePEeTBOPEHHS 3HAHHA Ta
po3mIMpenHs i corianbHOro M0CBiay [8, c. 344].

3HaYyIUM KOMIIOHEHTOM Y CTPYKTYpP1 OCOOMCTICHOTO IOCBINY € «KYJIbTYpHE 3HAHHS,
ke no0ynoBye ¢yHAaMeHT st (HOpMyBaHHS KOMIIETEHTHOCTI - 1HTErPOBAHOI SIKOCTI
0COOMCTOCTI, 1[0 Ma€ MPOIECyanbHy CIPSMOBAHICTh, MOTUBAIIIHHUIN acleKT, 0a3yeThCs Ha
3HAHHSX, SIK1 BUSABIISIOTHCA y ISIBHOCTI ( peanbHii YU 3MO/IeTThOBaHi).

JleoutheB JI.O. 3ayBakyBaB, IO I[IHHOCTI KYJbTYpH CHPUMMAIOTbCS 3aBISKU
MOYYTTSIM, & OCMHCIIIOIOTBCS 1 CTalOTh HaJ0AHHAM OCOOMCTOCTI 3a JOTIOMOTOI0 CBIZJOMOCTI U
CaMOCB1IOMOCTI. BCTaHOBIIOIOUM 3B’I30K JKUTTEBMX IIIHHOCTEH 13 BJIACHHUM HOCBIIOM,

0COOHMCTICHUMU NEPpCIKUBAHHAMU, 3HAUCHHAMU [JIA CC6C, JIIOJAMHA caMa OCSITa€ iX CMHCI
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(BHYTpIIIHIO, TTMOMHHY OCHOBY, Haja€ iM TEPCOHI(PIKOBAHOTO CEHCY, IO BUSBIAE (akT
“IPUCTPACHOCTI JFOACHKOI cBimomocTi” [7, c. 34].

CporosiHi HayKOBIIi BCE YaCTillle 3BEPTAIOTHCS 10 TEPMiHY “‘OCBITHE 3HAHHS .

3pobumo aesiki noscHeHHs. Po3yMiHHA OCBITH K 3400yTTs Ta nepeaadi 3HaHb JOBIHNA
yac BBaxasocs y (GurocodCchkiii miTeparypi Maike BHUYEPIHHUM 1 JIOCI IEpeBaKae y
(bimocodCcrKO-0CBITHIX TEOPIsX. OCHOBHOIO aTpuOyTUBHO-(YHKIIIOHAJIEHOIO
XapaKTePUCTHKOID TPOIECY OCBITU MIMCHO € PyX 3HaHb Yy CYCHUIBCTBI: iX Tepeaada Ta
OTpPUMAaHHS, IX OCBOEHHS Ta MPUMHOXKEHHs. Llei pyx 3HaHb, CIPUAIOYHN MPOLIECY BiITBOPEHHS
Ta mepenayl TpaauiiHuX GOpM 1 OCHOB KYJBTYPH, JO3BOJIAE CYCIIBCTBY 30epiraTd CBOIO
LITICHICTh, TOMY SIK CYCHUIBCTBO HEMOXIIMBE 0€3 OCBITH, TaKk 1 OCBiTa HEMOXIuBa 0e3
TPAHCISIIT Ta pO3TOPTaHHS 3HAHB.

[Tounnarouu 3 enoxu BinpomkeHHs ocBiTa Oyia cripsiMoBaHa Ha (POPMYBaHHS JIFOIUHH
3Hatoyoi. [Ipu nboMy KOXKHa eroxa Majla BJAacHE YSBJICHHSA PO T€ 3HAHHS, SIKE MOXe
BUCTYMATH K OCBITHIN inean. EBonomis nux ysBieHb NpOUHILIA Pi3HI CTAAIl: BiJ PO3YMiHHS
3HAHHS K CYKYITHOCTI HAyKOBHX JIaHUX Ta BMIHHS iX BUKOPUCTOBYBATH HA NMPAKTHUIl, 3HAHHS
SK Pe3yJbTaTy YCBIAOMIJICHHS JIOJAWHOIO BJIACHOTO IHTEpECy Ta CBOEI COIIalbHOI poiii 10
YSIBIIEHHSI TIPO 3HAHHS, IKE BUXOAUTH 32 MEX1 BUKJIFOUHO 1HTEJICKTY.

VY HalizarajpHIIIOMYy, 3MICTOBHOMY CE€HC1 «OCBITHE» 3HAaHHS MOXKHA PO3YMITH SIK
CHUHTE30BaHy CYKYIHICTh (UIOCOPCHKUX MPUHIMIIB, T'YMAaHITAPHUX 3HaHb, MEJarorivHoro
JOCB1Jly, TOKJIMKAaHUX TMOJOJATH HEY3rO/UKEHICTb Ta  PI3HOPIAHICTH JIBOX  THUIIIB
«TPOJYKYBaHb»: «IIPOAYKYBaHHS KYJbTYPHOI JIFOJAWHU» B OCBITI Ta «IIPOJYKYBaHHS 3HAHHS»
mpo Oy0By Ta 06a30Bi MPOLIECH OCBITH.

3aJjIe;kHO Bl CIIBBIIHOIIEHHS 3aiIHUX KOMIIOHEHTIB OCOOMCTICHOrO 3HAHHS MOXKHA
MPEICTaBUTH KiIacH(]iKaIilo OCBITHBOTO 3HaHHS. OTXKe:

- HasABHICTh y cy0’ekTa (opMalli3oBaHMX 3HaHb HPO MpoOieMy Ta AIIbHICTH 3 il
BUPILLIEHHS, BIJICYTHICTb CUCTEMHOCTI OadeHHs MpoOJeMM, HETOTOBHICTh O NepeadadyeHHs
pe3yapTaTy isUIBHOCTI CBITYUTh TIPO HASBHICTH CYTHICHHX OCBITHIX 3HaHb, BIUIMB
KyJbTYPHOI'O 3HaHHS B1JICYTHI;

- HAasBHICTh TEOPETHYHMX 3HaHb IPO MPOLECH Ta SBHUIA HABKOJMIIHBOTO CBITY,
XapakTep B3a€EMOJIl MK HUIMU B TMPEAMETHIH rainysi; cOpMOBaHICTh HEIBHOIO KOMIIOHEHTA

3a TUIOBUMHU 3pa3KaMH JisNIbHOCTI, TOTOBHICTh JIO0 Mepea0adeHHs pe3yibTaTiB AISUIBHOCTI Y
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Hal3arajJbHIIIOMY BUTJISAI — TPO c(hOPMOBAHICTh MTOBEPXOBHUX OCBITHIX 3HaHb. [Ipu 1BOMY,
i1 9ac BUOOpy GopM Ta METOIB AiSUTBHOCTI BIIYYBAETHCS BIUIMB KYJIBTYPHOTO KOMIIOHEHTA
3HAHHS,

- HasiBHICTh CHCTEMHOTO MiJIXOAY y PO3YMiHHI MpoOJeMH Ta NisIBHOCTI, a TaKOX
SIBHOT'O, TIPUXOBAHOTO Ta KyJbTYPHOIO KOMIIOHEHTIB 3HaHHA; C(HOPMOBaHICTh OCOOMCTICHOTO
3HaHHSA 3 MPOoOJIEeMU; Tepen0adyBaHICTh pe3yJIbTaTIB AISUIBHOCTI HA OCHOBI MPOTHO3YBaHHS —
po chOPMOBAHICTh TITMOUHHUX 3HAHD;,

- HasBHICTH OCOOMCTICHOTO 3HaHHS, OaueHHs NUIAXIiB PO3BUTKY Ta BIOCKOHAJCHHS
JUSTTBHOCTI, PO3YMIHHS TEHJICHIIIA Ta MEXaHI3MiB PO3BHTKY NPOOJIEMHOI rajy3i; reHeparis
HOBUX 3HaHb Y MeKax L€l ramy3i — npo chopMoBaHiCTh IHHOBAIIITHUX 3HAHB;

- PO3yMiHHSI OOMEXEHOCTI BJIACHOTO 3HAHHSA, OAraTOKOMITOHEHTHOI MPUPOAH 3HAHHS,
3HaHHS 3aco0iB Ta MPHUHOMIB BHIOOYTKY HOBOTO 3HaHHS, MEXaHI3MIB BIAUYKEHHS
OCOOHMCTICHOTO 3HAHHS JUIS Mepeadi 1HIIMM; HasSBHICTh IIHHICHO-CMHCIIOBOTO CTaBJICHHS 0
3HAHHA Ta MPOIECY Mi3HAHHS — PO HASBHICTh METa3HAHHS.

O3HaueHa CyYKYIHICTh 3HaHb pPa3oM 13 MEXaHi3MaMH IXHBOTO TIEPETBOPEHHS 1
CTaHOBUTH CHCTEMY OCBITHHOrO 3HaHHS. CTaHOBJICHHS TaKOi CHUCTEeMH TIiependadae
CHIBBIJIHECEHHS Ta CHHTE3 0araThOX 3HaHb Ta LIHHOCTEH PI3HOTO CTATyCy Ta MOJAIBHOCTI —
HAyKOBUX Ta >KUTTEBO-TIPAKTUYHUX, JYXOBHUX Ta MONITUYHHMX, €THYHHUX Ta ECTCTUYHUX.
[Hakme Kaxydw, OCBITHE 3HAHHS HE BHXOJUTH 1 HE BHUBOJUTHCS 3ac00aMH MPHYUHHO-
HACJI1JIKOBOI JIOTIKHM: BOHO CIEL1abHO OYJy€ThCsl, KOHCTPYIOETHCS SIK LILTICHE (’KMBE) 3HAHHS
Opo IUTCHI ()EHOMEHHM JIIOJCHKOI peallbHOCTI HUIAXOM KPUTUYHOIO, pedIeKCHBHOTO
CTaBIICHHS JI0 CBOTO icTropu4Horo noceimy [10].

3a HeoOXiHE BBAXKAEMO 3ayBAXKHUTH, IO y PEKUMI O€3MOCEpeHbOI B3a€MOIT
Ccy0'eKTIB OCBITHBOTO TMPOIECY BIAOYBA€ThCS 1HPOPMALIMHUI B3a€EMOOOMIH, IO CIPHUSE
(hopMyBaHHIO CTPYKTYpPU OCOOMCTICHOTO 1 OCBITHHOT'O 3HAHHS HOT0 Y4acHUKIB. TakuMm 4nHOM,
(bopMy€eThCsI  OCOOUCTICHO-OPIEHTOBAaHA MOJETh OCBITHBOTO TPOIECY, IIO BiAPIZHIETHCA
Cy0'€KTHO-CMHUCJIOBOIO cHpsiMOBaHicTIO. [Ipy 1bOMy yIpaBiIiHHS OCBITHIM HPOIECOM
nepeadavae mepeBe/ieHHs CTYACHTIB Y PEKUM “‘CaMOBPSAYBaHHS OCOOMCTICHMM 3HAaHHSIM
10 € HeOOX1THOI0 YMOBOIO (hOpMyBaHHS KOHKYPEHTOCIPOMOXKHOCTI CTYJIEHTIB - MalHOyTHIX

(axiBI1IiB HA Cy4aCHOMY PHHKY Tparii.
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Biarak, camoBpsityBaHHS OCOOMCTICHUM 3HAHHSIM MOXXHA PO3TJISAATH SK  CBIIOMY
Oprasizaifito BJIaCHOI OCBITHBOI JISITLHOCTI CY0'€KTOM OCBITHBOTO TMPOIIECY, IO € OCHOBOIO
st hopmyBaHHS TpodeciiiHo-ocobucTicHOT KomMmneTeHTHOCTI. [loTpeba y camoBpsiayBaHHI
3HAHHSM TMPOJUKTOBAHA CYYaCHHM €KOHOMIYHHMM CEPEIOBHUIIEM, Yy SKOMY (haxiBIfiO
HEOOXIIHO BMITH OIIIHIOBAaTH CBil MOTEHIIIaJ, 3HAXOIUTH MPOOJEMH Yy CBOEMY 3HAHHI Ta
CrocoOu iX BUPIIICHHS, MPOAYKYBaTH HOB1 3HAHHS.

CrumymnioBaHHS  Cy0’€KTiB  OCBITHBOTO TPOLECY JIO OBOJOJIHHS  JJOCBIJOM
CaMOBpS[yBaHHSl ~ 3HAHHSIMHU  3JIHCHIOETbCS HAa  3acajaX CHUCTEMHOro  (CHCTEMHO-
(hYHKIIIOHAJILHOTO) CHHEPT13MY.

[IpenMeToM CHHEPreTHUKH, SIK BIIOMO, € MeXaHi3MH camoopranizamii. Tomy ii i
HA3WBAIOTh TeOopi€lo camoopranizamii. [lin camoopranizaimi€lo B CHHEPreTHIl PO3YMIIOTHCS
MPOIeCH BUHUKHEHHS MAaKpOCKOIIIYHO BIOPSIKOBAHHX IPOCTOPOBO-YACOBUX CTPYKTYp Y
CKJIaJHHUX HEIIHIHHMX cucTemax [6].

Bopoxx6uroBa A. A. po3misae  MeJaroriyHy  CMHEPreTHMKY  sSIK  CHHTE3
OaraTohakTOPHUX B3aEMOJIN y 3yCTPIYHHUX MPOIECaX BUXOBAHHS Ta CAMOBHUXOBAHHS, OCBITH
Ta CaMOOCBITH, HABYaHHS Ta CAMOHABYAHHSI, 1[0 MATEPiali3ylOThC B OCOOMCTOCTI yuHiB [2].

AHppees B. 1. mpomoHye Ha3BaTM MNeJaroriyHO0 CHUHEPreTUKOI 001acTh
Me/IarOriyHOr0 3HAHHS, SKa IPYHTYETbCS Ha 3aKOHAX Ta 3aKOHOMIPHOCTSIX CUHEPIeTHKH,
TOOTO 3aKOHAaX Ta 3aKOHOMIPHOCTSAX caMoOpraHizaimii Ta CaMOpPO3BUTKY I€JaroriuHux
(ocBiTHBO-BHXOBHUX) cUcTeM [1].

OcoOuCTICTh SIK CHCTEMa, IO CaMOOPTaHi3yeTbCs, MOTpedye IMEBHOTO CYMPOBOIY,
SAKUM aKTHUBI3ye MexXaHi3M pediekcii, 1m0 BHCTYNa€ OCHOBHOIO O3HAKOI Ta YMOBOIO
camooprasizauii, 1 Jgaml - peanizalii JUHAMIYHOTO PEXHUMY «YIpPaBIiHHS BUKJIAJayeM -
CaMOBPSITyBaHHSD.

Cucrtema B3aemoii yyacHHMKIB OCBiTHbOro mpoiecy 3BO, moOynoBaHa Ha OCHOBI
iHpopMalifiHO-0OMIHHUX TPOLECIB Y CUCTEMI «JIHOAMHA — 1H(OpMALlis — JIOAUHA», a TOMY
MIATPUMY€E y3ToJDKEHY AiISUIbHICTh BHKIIaJadya Ta CTY/AEHTA, SIK y MPOEKTYBaHHI OCBITHHOTO
MIPOLIECY, TaK 1 B OIIHI HOTO pe3yJIbTaTiB, JO3BOJIAIOUN THYUYKO MEPEepPO3NOAUISTH aKIEHTH Y
JisUTBHOCTI BUKJanava (MiJACUIIOIYM POJb KOHCYJIBTATUBHOI, OpraHi3amiiHoi, MOTHBYIOYOI
(GyHKILIH TpU 3MEHIIEHH] 3HaYYyII0CTi 1H(OpMAaIiiHO1, 110 TPaAULIHHO JIJUPYE Y TisIbHOCTI

BHKJIa/1aua) Ta HATAI0YH MOXKJIUBICTh CTYACHTY 1HII[IaTUBU BHOODY.
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Kpim Toro, pe3yiapbTaToM CHCTEMHO-CHHEPTETHYHOIO YIIPABIIHHS OCBITHIM MPOIECOM
cydacHoro 3BO € po3BUTOK iH(GOPMAIIHHOTO OCBITHBROTO CEPEIOBHINA 33 JIOTIOMOTOIO
30aradeHHs1 3HAaHHAMHU BCiX HOro cy0'e€KTiB, 1 CTAHOBJICHHS OCBITHHOTO MPOLECY B LIJIOMY SIK
BiJIKpUTOI CHCTEMH, 1[0 CAMOPO3BUBAETHCA.

BucnoBok. OTxe, OCOOHWCTICHO OpPIEHTOBAaHMH MMAXiJ, SKAW YTBEPIKYEThCS B
OCBITHBOMY IPOCTOpi, 3a0e3reuye cBOOOTYy BHOOPY 3MICTY OCBITH 3 METOI 3a/J0BOJICHHS
OCBITHIX, JYXOBHUX, KYJbTYPHHX 1 J>KUTTEBUX NOTPEO OCOOUCTOCTI, MOMJIMBICTH il
camopeaiizaiii. B 0CHOBI 0COOMCTICHO-OPIEHTOBAHOTO HABYAHHS - CAMOIIIHHICTb, Cy0'€KTHUI
JIOCBIJ] KOJKHOTO, SIKUW CHOYAaTKy PO3KPUBAETHCS, a MOTIM Y3TOJUKYETBCS 31 3MICTOM OCBITH.
Sxuio B TpaauuiiHii dinocodii OCBITH colliaabHO-TIEAAroriyHi MOJIei pO3BUTKY OCOOMCTOCTI
ONMCYBAIKCS Y BUTJISAL 3pa3KiB, IO 3aJIAl0ThCS 330BHI, €TAJOHIB IMi3HAHHS (Mi3HABAIBHOI
TISUTBHOCTI), TO OCOOMCTICHO-OPI€EHTOBAHE HABUAHHS BHXOJUTh 3 BU3HAHHS YHIKaJIbHOCTI
Cy0'€KTHOTO OCBiY OCOOMCTOCTI SIK Ba)KIIMBOTO JKEpelia 1HAUBIIYyalIbHOI KUTTEAISITBHOCTI,
10 BUSBJISETHCS, 30KpeMa, y Mi3HaHHI. AOCONIOTHOIO IIHHICTIO CTae cama JIOANHA, a He ii
3HaHHA. Binrak, yce OuibIn 3arpeOyBaHUM CTa€ OCBITHIM ijean 3HaHHS caMe B 3HAYCHHI
¢byHKIii po3BUTKY 200 0COOIMBOI SKOCTI JronuHK. Take 3HaHHS (OCBITHE 3HAHHS) IEPECTAE
OyTH CYKYIHICTIO TEOPETHYHHUX BIJIOMOCTEH, a TOCTAa€ K OCOOMCTICHA XapaKTEPHCTHUKA, 5K

¢dbopMma Mi3HaHHS JIFOJJMHOIO CBITY 1 SIK CIIOCIO yTBEPKEHHSI 0COOMCTICHOT caMOOYTHOCTI.

References

1. Andreev V. Y. Pedahohyka tvorcheskoho samorazvytyia [Pedagogy of creative
self-development] / V.Y. Andreev. - Kazan: yzd-vo Kazanskoho un-ta, 1996. 568 s.

2. Vorozhbytova A. A. Synerhetycheskyi aspekt vuzovskoho obrazovanyia v svete
lynhvorytorycheskoho podkhoda [Synergetic aspect of university education in the light of the
linguistic approach] / A. A. Vorozhbytova // Vestnyk veisshei shkolsr. 1999. Ne 2. S. 22-26

3. Vyshkivska V. Profesiino-osobystisnyi dosvid pedahoha yak faktor rozvytku
pedahohichnoho myslennia [Professional and personal experience of a teacher as a factor in
the development of pedagogical thinking] // Formuvannia suchasnoi naukovoi dumky:
Materialy mizhnarodnoi naukovoi konferentsii, 31 sichnia, 2020 rik. Kropyvnytskyi, Ukraina:
MTsND.ISBN 978. C 143 -145.

4. Vyshkivska V., Shykyrynska O. Theoretical and Methodological Aspects of
Using Dialogue for the Purpose of Organizing Productive Interaction of Subjects of the
Educational Process [Theoretical and Methodological Aspects of Using Dialogue for the

Purpose of Organizing Productive Interaction of Subjects of the Educational Process]/

IntellectualArchive Vol. 10, No. 4, October - December 2021

140



Intellectual Archive. Toronto: Shiny Word.Corp. (Canada). Vol.9, Num 4, 2020. pp. 122-131,
https://DOI.org/10.32370/1A_2020_12 15

5. Kucherenko S. Metodolohichni pidkhody do vyvchennia samosvidomosti
osobystosti [Methodological approaches to the study of personal self-awareness] //
Vitakulturnyi mlyn. 2008. S. 17-21.

6. Makarova L. N. Prepodavatel veisshei shkolvl: yndyvydualnost, styl,
deiatelnost: monohrafyia: [High school teacher: individuality, style, activity: monograph] / M:
MHPU, THU ym. H.R. Derzhavyna. M.: Tambov: yzd-vo THU, 2000. Ch. 2. 142s.

7. Leontev D. A. Psykholohyia smuisla: Pryroda, stroenye y dynamyka smuoislovoi
realnosty [Psychology of meaning: Nature, structure and dynamics of semantic reality].2-e,
yspr. yzd. M.: Smeisl, 2003. 487 s.

8. Polany M. Lychnostnoe znanye: Na puty k postkrytycheskoi fylosofyy [Personal
knowledge: On the way to post-critical philosophy]. M.: Prohress, 1985. 432 s.

9. Savinova N.A. Kryminalno-pravova polityka ta ubezpechennia informatsiinoho
suspilstva v Ukraini: monohrafiia [Criminal law policy and information society security in
Ukraine: monograph] / N.A. Savinova. Kh. : Pravo, 2013. 292 .

10.  Ysaev E.Y., Slobodchykov V.Y. Psykholohyia obrazovanyia cheloveka.
Stanovlenye subwvektnosty v obrazovatelnwvikh protsessakh [Psychology of human education.
Formation of subjectivity in the educational process]. Yzdatelstvo PSTHU 2013. 380 c.

11. Furman AV. Metodolohichne ob runtuvannia bahatorivnevosti
paradyhmalnykh doslidzhen u sotsialnii psykholohii [Methodological substantiation of
multilevel paradigmatic research in social psychology] // Psykholohiia i suspilstvo. 2012. Ne4.
S. 78-125.

IntellectualArchive Vol. 10, No. 4, October - December 2021

141


https://doi.org/10.32370/IA_2020_12_15

DOI: 10.32370/1A_2021_12_20

Methods for Forming Polyphonic Hearing
in Future Music Teachers

Zhou Xinyu (China)
Postgraduate student
Dragomanov National Pedagogical University (Kyiv, Ukraine)

Abstract

The article actualizes the need for high-quality piano training future Music teachers. Studied the
peculiarities in piano training students from Ukraine and China in the way of differences their experience to
perceive and perform polyphony pieces of music of different types and styles. Pointed out that in scientific music-
pedagogical literature, methodical recommendations for forming polyphonic hearing in students aren't sufficiently
presented in defining the problems.

The author described own method for forming polyphonic hearing in students described based on the
pedagogical principles: reliance on European music and historical experience; emotional passion; creative
reflection; performing self-realization in the process of piano training. Presented pedagogical conditions: outright
pedagogical management of development of polyphonic thinking; stimulating students to mastering the skills for
performing of musical works; praxeological orientation of studying polyphonic works in the piano learning
process.

The author presents four groups of methods: research method, motivational and emotional method,
method of reflection with art-therapeutic techniques, adapted for performing and articulatory-reproductive
methods. The peculiarity of this technique is the integration of individual and group forms of work considering
the specifics of students’ basics piano training.

Key words: students from Ukraine and China, polyphonic hearing, polyphonic thinking, future Music
teacher, pedagogical principles, conditions of forming polyphonic hearing, methodical complex, piano training.

AKTya/IbHicTh JocCJdiIakeHHsl. [HTepHalioHami3amiss OCBITHbOI cdepH, 30Kpema i
MHUCTEIIbKO1, MOTpeOy€e CydacHOTO BHKJIaJauya MY3HWKH, BIIKPUTOTO 10 3MIH Ta BHKJIHMKIB
cborosieHHs. OAHMM 3 TaKMX BUKIHKIB € MYyJbTHKYJIBTYpPHICTh BHUINOI OCBITH. BoHa
JeTepMiHye HEOOXiJHICTh HOBOTO pPO3YMiHHS Ipollecy HaBuaHHS cTyAeHTiB y BH3.
BaxmBuM € BpaxyBaHHS MEHTANITETY, KyJbTYpHUX TpPaJHILii Ta My3UYHOIO JOCBITY He
TITBKA CTYNEHTIB 3 YKpaiHu, a TakoxX 1 cTyneHTiB-iHo3emiiB (Kutait). Taka B3aemomis
MO3UTUBHO BILJIMBAE HA SIKICHI 3M1HU NMPOQECIITHUX, ICUXO0JIOT0-TeJarOriYHUX Ta METOAUYHUX
HAaBUYOK, PO3BUBAIOTHCSI MY3MYHI1 3[110HOCTI, 3JaTHICTb TBOPYO MMCIUTH 1 HparHyTd 0
BJIOCKOHAJICHHsI BIPOAOBXK XHUTTA. JlocmimkeHHs oco0auBocTel (opTeniaHHOl MiArOTOBKU
CTyAeHTiB B YkpaiHi i Kurai BHCBITIIOIOTH CYTTEBI BIIMIHHOCTI y JOCBiZl CTYICHTIB
CrpuiiMaTH Ta BUKOHYBATH MOJI(OHIIO pI3HUX BUIIB Ta cTWIIB. OJHAaK y MacoBiii My3U4HO-
TeIaroriuHii MPaKTHLI CyYaCHOCTI CIIOCTEPIraeThCs HEJJOOIIHKA 3HAUEHHSI PO3BUTKY MOTI()OHIYHOTO

CITyXy Ta MOJi()OHIYHOTO MHUCIIEHHS MalOyTHIX BUMTEIIB My3UYHOT'O MUCTELITBA.
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VY cyuacHiif HayKOBIH JITEpaTypi MPEACTaBICHO PSJ TOCHTIIKEHb, IO MICTATH MPsSME
a00 omocepeIKOBaHe 3BEPHEHHS, 0 TUTaHb (hOpMyBaHHS MOJIIPOHIYHOTO CIyXy. BuBUeHHAM
Teopii momidoHii B CHCTeMI MY3WYHOTO MHUCICHHs 3aiimanmuchk lO. Amies, I'. ['enmbMrobi,
A. ImutpieB, 3. PinksBiutoc, M. Poiitepmireitn, I. [Tobepexxna,  O. [lonmaraiiko,
M. CubipsixoBa-XixmoBcbka, Csio JIi, 1. Unmxkuk, T. llepums, K. FOxak Ta inmi. [TpoGnemy
PO3BHUTKY moJiipoHIuHOTO CIyxy Ta Horo cmnernudiku posriasnanu I'. JlyOinin, A. Kay3oga,
T. Kypacoga, I'. Menikcersn, C. [lepminoa, B. Ciupunonosa, JI. CrenanoBa 1a iH.

LliHHICTh Cy4acHHUX pO3POOOK Yy ramy3i MHCTEIBKOI NEeNaroriku yKpaiHChbKUX Ta
KUTAalChbKUX HAyKOBLIB TpelcTaBieHa Yy HaykoBux jgociiymkeHHsx O. I{onokoBoi,
O. PebpoBoi, M. CubipskoBoi-XixnoBcbkoi, Jlane Cinbizrons, Uens Kaii, Xanw Jle, 13u
lanwkmanb, Jlane [ysemin, Beit Tunare Ta iH. BaxmBa yBara HayKOBIIIB 30CEPEIKY€ETHCS
Ha BJIOCKOHAJIEHH] ()axOBOi KOMIIETEHTHOCTI MallOyTHHOTO BUMTEIISI MY3HKH Ta BAKOHABCHKOT
MmaiicrepHocti. Oco0n1Ba pojib BIIBOJUTHCS BUBUCHHIO ()OPTENIaHHOIO BUKOHABCTBA. Pazom
3 TUM, BIIUyBa€ThbCsa Opak METOJUYHOI JTiTepaTypH 11010 (opMyBaHHS NOTI(HOHIYHOTO CITyXY,
30KpeMa cryaeHTiB Kurtato.

BuBuennst cnenudiku po3BUTKY MOMI(OHIYHOTO CIYXy CTYIEHTIB y MYy3UYHHUX
HaBYaIIbHUX 3akiagax Ykpainu i Kutato, BU3HaueHHs cTaHy C()OPMOBAHOCTI MOJIi(OHIYHOTO
CITyXY, BUKJIMKAJIN HEOOXIAHICTh CTBOPEHHS CIELIANbHUX IICUXO0JIO0Tr0-TIeJaroriYyHux yMOB Ta
PO3pOo0IIeHHS i BIpOBaPKEHHS €(DEKTUBHOI MOETAITHOI METOANKH HOTO (pOpMyBaHHS.

Memorw cmammi € onyc METOWYHOI cUCTeMU (OpPMYBaHHS MOJI(OHIYHOTO CIyXY
cTyAeHTiB Ykpainu 1 Kurato.

Bukiag ocHoBHOro marepiaay. /locnipkeHHs npoGieMu GpopMyBaHHS Ta PO3BUTKY
noTihOHIYHOTO CITYXY CTYJICHTIB HAIIOi Kpainu Ta Kutaro yMOKIUBUIIO BU3BHAYEHHS MTOHSATTS
«TIOMI(OHIYHUIN CITyX MalOyTHBOTO BUMTENS MY3UKW», K€ MH PO3yMIEMO SIK 3/JaTHICThb
nudepeHiiioBaHO CIpUiiMaTH, BUOKPEMITIOBATH, CIIBBITHOCUTH, BIITBOPIOBAaTH (DaKTypHY
TOPU3OHTAIBHY 0araToykjaaJHICTh MEJOJUYHUX JIiHIH, 10 CHOJIy4eHI MDK €000
OJIHOYACHUM 3BYKOBUM PO3BUTKOM, YSBIIATH (PYHKIIIOHAIbHI 3B’ A3KH MK 3ByKaMH, BUpaKaTu
CTaBJICHHA J0 MY3U4HOI iH¢opMalii, eMOLIHHO BIATYKYIOUHMCh Ha MY3WYHI SIBUIIA B
SCKpaBOCTI W cuiii crienudiuHux nepekuBaHb. Ha 1ilf ocHOBI OyJi0 BU3HAYEHO CTPYKTYPY
noJi()OHIYHOTO  CIIyXy, IO MICTUTh Taki KOMIIOHEHTH: I1HTOHALIHHO-TApPMOHIYHHUH;

TeMOPAITLHO-IMHAMIYHHIT; apTHKYJISIIHHO-BiATBOPIOBATIBHIIA; JIOTIKO-paMarypriunuii [6; 3; 4].
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Take po3ymMiHHS (PEHOMEHY «IONI(POHIYHHA CIyX» IETEPMIHYBAIO PO3POOICHHS
KpUTEpiiB Ta METOJMKH JIarHOCTUKH HOTo C(OPMOBAHOCTI Yy CTYACHTIB MY3W4YHO-
MEIarOriYHUX BUIIMX HABUAIBHUX 3aKIaiB. Pe3yabTaTu KOHCTATYBaJIbHOTO EKCIEPUMEHTY
Jamy  MiACTaBy Ui pO3pOOJCHHS aBTOPCHKO — OpraHi3aliifHO-METOJUYHOI CHUCTEMH
(dhopmyBaHHS MOJ1(OHIYHOTO CITYXY, JIe IPOBIIHY POJIb BIIBEICHO MEAAroriYHUM MIPUHITUTIAM,
MeJaroriyHuM yMOBaM Ta METOJAUYHOMY KOMIUIEKCY. Tak, OCHOBHMMH M€AaroriyHUMHU
NPUHIUIIAMUA CTajJH: OIOPU Ha €BPONMEUCHKUN MY3WYHO-ICTOPUYHHN JIOCBIJ; €MOIIIHOT
3aXOIUICHOCTI; TBOPUYOI pediekcii Ta BUKOHABCHKOI camopeaizallii y nporueci ¢popreniaHHOro
HaBuaHHs. /{51 ycrmimmHoro ¢popmMyBaHHS MOTiOHIYHOTO CIIyXy OYyJIO po3po0JIeHO crieliaabHi
MeAaroriyHi yMOBH, JOTPUMAHHS SKUX YMOKJIMBIIIOE BOJHOYAC €(EKTUBHE BIPOBAIKEHHS
METO/IiB, TIOIIJICHUX Ha TPYIIH.

Y Tabmumi 1.1. mpeacTaBieHO BIAMOBIAHICTD HAYKOBHUX IiIXOAIB, NPHUHIIMIIIB,
MeJaroriyHuX YMOB, METOJIB Ta eTamiB (OPMYBAIbHOIO EKCIEPUMEHTY. 3a3HaueHa
BIJIMOBIAHICT € YMOBHOIO, /K€ Ha KOXXHOMY eTami (hOpMyBalIbHOTO EKCIIEPUMEHTY
BiOYBaIOTHCS 1HAUBIAyalIbHI 3aHATTS 3 BUKOPHCTAaHHSIM BHUKOHABCHKHX METOMIB, @ TaKOX
PO3BUTKY MOIi(OHIYHOTO MHUCIICHHSI.

Metoro momueayitino-ingpopmamugnozo erany (HopMyBaIbHOTO €KCIIEPUMEHTY OYII0
MiBUIICHHS MOTHBAllll MailOyTHIX YYUTeNiB MY3UKH 10 BUBYEHHS MoIioHii, poOoTH HaI
1oJ11(pOHIYHUMH TBOPAMHM Ta BIIPABJISIHHS 1010 iX SKICHOI'O BUKOHAHHS, PO3LIMPEHHS 00CATY
1H(popMaLlli Mpo BUAM Ta MiIBUIM MOMIOHII, ICTOPUYHY peTpOoCHeKTUBY B YkpaiHi Ta Kurai,
CIUIBHI Ta BIIMIHHI aCIIEKTH PO3BUTKY (OPTEIiaHHUX HIKLI, My3UUYHUX OCBITHIX MPOeCciiftHuX
HaBYAJIbHMX 3aKJaJiB Ta po3pobiaeHux Bukianadyamu PHII (pobounx HaBYaIbHHUX MpoOrpam)
MY3UYHUX JUCIMIUIIH, BUMOTH [0 HAOyTHUX CTyJE€HTaMH 3HaHb IICJsl BUBUYEHHS OJIOKY
(haxoBux aucruiniid. [Jlana mera 00yMoBuUia Taki 3aBIaHHs: c(hOPMYBaTH 3aI[iKaBJICHICTh Ta
MOTHUBAIIIO CTY/IEHTIB-My3UKaHTIB 1—4 KypciB My3W4YHHUX (DaKyJIbTeTiB 1O BUBYEHHS
Nomi()OHIYHUX TBOPIB; POUMIMPUTH i1H(OpMALliifHY O00I3HAHICTh CTYJEHTa INOJO MOJi(oHIi;
30araTuTH MOHATTEBUM Ta My3UYHUHN Te3aypyC MallOyTHIX BUUTENIB My3HUKH.

Hawm Onu3bke TBepakeHHs M. AHTOIIKO Mpo Te, 10 Ha (OpMYyBaHHS KUTaCHKOT
¢dopTeniaHHOi IIKOMM 1 CBOEPIAHICTD METOJUKH (HOPTEMiaHHOi I'pU BIUIMBAB HE JIMIIE
HaI[lOHALHUHN (OIBKIOp Ta My3UYHI TPAIUIIIT CXiTHOTO OJHOTOJIOCCS, alle i eBpomeichka

Tpaauiis (3HaHOMCTBO 3 MOMI(POHIYHICTIO My3UYHUX TBOPIB) [1].
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Otxe, 1me eram poOOTH TPYHTYBAaBCS Ha TNPHUHIMIIAX OMOPH HA €BPONMECHUCHKHIA

MY3UYHO-ICTOPUYHUI JTOCBII Ta MPUHITAIT €MOIIIHOT 3axoruieHocTi. [IpoBigHOO MeaaroriyHor

Tabnuysa 1.1.

MetoauyHa cucreMa (popmyBaHHs N01iGOHIYHOrO CJIyXy MailOyTHIX BUMTEIiB

MY3HMYHOIr0 MucTenTBa YKpainu i Kuraro

HaykoBsi ..
. y HpuHuunu IMexaroriuni ymoBu MeTtoau Eranu
nmiaxoaun
[IpoBigHa neparoriyHa [TomykoBo-
Onopu Ha : .
. . yMOBa — JIOCJITHULIBKI,
€BPOTEHCHKUN . o
= [IJIECIIPSIMOBAHE APTHKYJSIIIHHO-
S MY3HYHO- . : .
= . . MeAaroriyHe KepyBaHHs PENpPOAYKTHBHI MoTuBarninto-
= ICTOpUYHUN ) .
5 OCBIA PO3BHTKOM iH(OpMaTUBHUN
5 10J1i()OHIYHOTO MHUCIICHHS
g CrumysntoBaHHs MoruBariitHo-
< Emouiiinoi CTYJCHTIB JI0 OBOJIOJIIHHS €MOILiiiH],
3aXOILIEHOCTI YMIHHSIMU BUKOHAHHS apTUKYJISAIIHHO-
10J1i()OHIYHHUX TBOPIB PENPOAYKTHBHI
. [Ipakceomnoriuyna
R~ . Pednexcii 3 apr-
T CHPSIMOBaHICTh
S K . TepaneBTUYHUMH
.9 TBopuoi OIlaHyBaHHS . PednexcuBHO-
(DI ) ) npuiioMamu, N
S A peduekcii noJ1i(pOHIYHIMHE TBOpAMH o oreparinHui
= ) ) apTUKYJISAIIHO-
S -2 B Iporieci ¢popTernaHHoro IOV KTHBH
o HaBYAHHS petpoly
= BpaxyBanus
N . BiIMIHHOCTEN AnanroBaHi
= Z BuxkonaBcbko1 I[ e Y . a .
T .9 . ¢dopremnianHiit TiATOTOBIII BUKOHABCBKI
I T caMopeamsanli y . .
= Iporeci -BapiaTUBHICTh METO/IH, TBop4o-
S B pot 3aCTOCYBaHHS METO/IB 1 apTUKYJISALIHHO- BUKOHABCHKHU
g 2 (opremiantoro MpUIOMIB MiJ] Yac eNpOAYKTHBHI
E = HaBYaHHSA p petpoly
< :2 OTIaHyBaHHS
oI OHIYHIUMH TBOPAMHU
YMOBOIO CTallo I[iJIECIpSIMOBaHe TMEAAaroriyHe KepyBaHHS PO3BUTKOM MOINi()OHIYHOTO

MHUCIIEHHA. Y TpoIeci peanizaiii aHoi MeJaaroriyHoi YMOBH JOIUIBHUM

€ 3aCTOCYBaHHS

NOULYK080-00CTIOHUYbKUX METOJIB, 10 XapaKTePU3YIOThCS AaKTHBI3ALI€I0 ACOLIaTHBHHUX

3B’SI3KIB Ta Haorii [2; 3; 7], mpoOieMHICTIO, eBPICTHYHICTIO, MICTATb CITIBCTABIICHHS Ta MOPIBHIHHS

[5]. 3a3Haummo, mo nepmmi eran GopMyBaHHS MOMI(QOHIYHOTO CIYXY MaB Mepedir y pi3HUX

¢bopMax HaB4aHHA. 3BICHO, 10 OCHOBHOIO (GopMOIO OyJO IHIMBITyallbHE HAaBYaHHS Y

¢dopreniaHHOMY KJacl: aJanToBaHl MNPUMOMU Ta METOAW, SKI BXOOWIM JO TpPyIu
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apMUuKyIAYIUHO-penpoOyKMUBHUX METOIB: CHIB MeJOoAli 3 IHCTpyMEHTOM (B YHICOH),
BHYTPIIIHIH CIiB, MMONIEPEIHINA CITIB MOTHBY J10 BUKOHAHHS HA KJIaBlaTypi, YepryBaHHS I'PH 110
¢dpazax. [IpoTe HOBUMH JUISI CTYJIEHTIB CTalld KOJICKTHBHI (OPMU pOOOTH HA 3aHITTAX 3
TEOPETUYHUX JIUCIMIUIIH Ta B M03aayIuTOpHHH Yac. Jlo HUX Oyno BiTHECEHO OUCKVCIlIHY
naamgpopmy «IlonidoHis: K1acuka 4u TPEH?», a TAKOXK A8MOPCbKI Memoo i3 3aCmoCy8aHHAM
IKT (BupaBu «Epymut», «PR-meHemkep», «batim  KOMITO3UTOPIB-11OJi()OHICTIBY,
«[lonidoniuna teman, «I[lomigoniunmii O10TIHTY», «JlOMIKa MY3UYHHUX OTOJIOIIECHBY» TOIIO).
BripoBa/pkeHHST 3a3HAYEHWX METOIB BIUIMHYIO Ha (OpMyBaHHS TOMI(OHIYHOTO MUCICHHS
CTYJICHTIB Y IDIOIIMHI IOCB1JI/CYy4acHICTh, aJpKe OYJI0O BUKOPUCTAHO MOJTI(OHIUHI 3pa3KH Pi3HHX €ITOX.

Lpyzo10 nedazoeiunoio ymogorw yb020 emany MA BU3HAUWIN CTUMYJIIOBaHHS CTYJIEHTIB
710 OBOJIOJIIHHS YMIHHSIMH BUKOHAHHS TOJI(OHIYHUX TBOpIB. Peamizamis 1iel megarorigaoi
YMOBH CTaja MOXIIUBOIO IICIS BOPOBAKCHHS MOMUBAYIUHO-eMOYIUHUX — MemOoOi.
camopediiekcii (TeaTp eMolii, moaigoHiYHA KOHTAKTHA IMITPOBI3allisi) Ta rpadiYHOTrO0 METOLY
(momidoniunmiA Konmaxx TBOpY). JlaHi MeTOOM MOJMIIMBO BHKOPUCTOBYBAaTH SIK Ha
IHAVBIAYaTbHUX 3aHATTAX 31 CTYIACHTaMH, TaK 1 Ha 3aHATTAX 31 BCIMa CTyJICHTaMU
¢dopTemianHoro Kiacy Bukianava. Jlo KomeKTUBHHX (opM poOOTH MU BiHECIH IisSITBHICTH
CryneHTcbKoi GinapMoHii, ydacTb y sIKiil TpuBaja MPOTATOM BCbOI'O €KCIIEPUMEHTY.

CreniasibHO 1151 cTyAEHTIB 3 KuTaro Oyiio 3arponoHOBaHO CTBOPEHHS! BUKOHABCHKOTO
«IToptdomio» nomiponiunux TBOPIB. [nes Oyna migxomiaeHa yKpaiHCbKUMHU CTYJEHTaMH, 1 ITH0
(dbopMy poOOTH MU TaKOXK BHECIHU /10 ekcriepuMeHTy. [lopTdoiio 30upanocs npoTsirom BCbOro
eKCIIEpUMEHTY 1 MaJlo BUCBITJIIMTHU 1HTEpEC 10 MOMi(OHIYHUX TBOPIB PI3HUX €IOX, penepTyap
MPOCITYXaHUX Ta BUKOHAHUX NOJTI(OHIYHUX TBOPIB. LIt popma cipusina acuMisisALii BUKOHABCHKOTO
JI0CB1/ly 0c0o0IMBO cTyAeHTIB 3 KuTaro, siki He Majiu 10CBIly BUKOHAHHS MOJi(OHIi.

Memoio peghnexcueno-onepayitinoco emany CTaB aklleHT Ha (OpMyBaHHI YOTHPHOX
OCHOBHMX KOMIIOHEHTIB MOJi()OHIYHOTO CIIYXy MaOyTHIX BUMTENIB My3UKH. CIIMpaouuch Ha
MPUHIUI TBOPUOi peduiekcii, MU BIOPOBAJMINA TaKy MeJaroriyHy yMOBY SIK NpaKceono2iuHa
CNpAMO6aHicms OTIaHYBaHHS MOJI()OHIYHIMH TBOPAaMH B TIpoIieci GopTerniaHHOTO HaBYaHHSI.
Peanizaris nanoi yMoBu nependayana MaifOyTHIO MpaKTUUHY A1SUTbHICT CTY/IEHTIB 1 3aj1ekana
BiJl 3aCTOCYBaHHS BCIX IONEpPEAHIX METOMIB, a TaKOX Memoody pegrekcii 3 apm-
mepanesmuuHumMu nputiomamu («apT-TicUXoyioriyHa rpagikay, «KapTUHa NONi(QOHIYHOTO

TBOpY»; Gmoig-apt, «[emmaiinep — putm», «lllTpuxoBuii momiputMmicT»). Yepes 1o,

IntellectualArchive Vol. 10, No. 4, October - December 2021

146



apMUKYIAYIUHO-penpoOyKmMueHi METOIU JAPYroro etamy 30araTWiIUCh TaKMMHU: METOJ
IMITpoOBIi3aIlii (BOKaJbHa, IHCTPyMEHTAIbHA, ITPUXOBA, «3aITUTAHHSI-BIAMOBIIBY, TOITO), METO/
min0opy aKOMITaHEMEHTY JI0 MOTi(h)OHIYHOTO TBOPY.

[TpuHIMI BHUKOHABCHKOI caMmopeaiizauii y mporeci (opreniaHHOrO HaBYaHHS CTaB
HIATPYHTSAM OCTaHHBOTO eTainy (opMyBalibHOrO excnepumenty. Ha meopuo-euxonascokomy
eTari MM ITPOJIOBXKYBAJIHM BIIPOBAKYBATH BXKE 3HAHOM1 METOIH, sIKi anpoOyBaiu paHime. Take
KOMIUIEKCHE iX BHUKOPUCTaHHA CHPHUSUIO 30aradeHo eKCIepUMEHTAIbHOI METOAMKH.
OCHOBHOIO TEJAaroriYHO0 yMOBOIO IIHOTO €Taly CTal0 BpaxyBaHHS BIIMIHHOCTEH Yy
(dbopremianHii TIATOTOBIN CTYJEHTIB Pi3HMX KpaiH, BapiaTUBHICTh 3aCTOCYBaHHS METOIB 1
IPUAOMIB IT1J] Yac ONaHyBaHHS MOMi(pOHIYHUMH TBOpaMHU. 3a3HaueHa yMoBa 3a0e31edyBaiacs
3aITHHSM KOMIUIEKCY a0anmo8anux 6UKOHABCLKUX Memodis: CIIB MEJO/Il 3 IHCTpYMEHTOM
(B yHICOH, BHYTpIIIHIA CIiB, IMOMEPEIHil CIiB MOTHMBY 10 BHUKOHAHHSA Ha KIaBiaTypi,
YyepryBaHHsI I'PH Ta CHiBY 1o (pasax); iMmposizailist (BOKaibHa, IHCTPYMEHTAIbHA, INTPHUXOBA,
«3alUTaHHS-BIAMOBIbY, TOILIO); CHpouleHHsS QakTypu (miadopy akOMIaHEMEHTY 0
noJi)OHIYHOTO  TBOPY); 3BYKOBOI  umocTpamii 3  BepOalbHOI  XapaKTEPHCTHUKOIO,
JIETaTi30BaHOTO aHaJi3y TeMOpaIbHO-AWHAMIYHUX Tpajaliil y TeKCTi MOMi(OHIYHOTO TBOPY;
PO3BUTOK YyTTs pUTMY B modidonii («XemrtaiiHep — putm», «ILITpUXOBHIA MOMIPUTMICTY);
KOHIIEpTHI BHCTYynH. IliicyMKOM TpOBEAEHHS TPEThOrO €Tamy CTajJd: BHUCTYN Ha
CryneHTcbkiil iapMoHii, yyacTb y MaiicTep-Kiaci, 3aXUCT TBOPUYOTO MPOEKTY, pe3yibTaTu
a"am3y iacHoro «Iloprdomo» Ta BU3HAYEHHS TBOPUOTO 3POCTaHHS CTyIEHTA. Pesynbpratu
KOHTPOJIBHOTO TECTYBAaHHS IIOKA3ald, IO 3allpoOllOHOBAaHAa METOJMYHA cHUcTeMa (OpMyBaHHS
NOJTi(POHIYHOTO CITyXy MaOyTHIX BUMTENIB My3MYHOTO MUCTELITBA € )KUTTE3/IaTHOIO Ta €PEKTUBHOIO.

BucHoBku. @opmyBaHHS MOJI(DOHIYHOIO CIyXy CTYAEHTIB 13 PI3HUM pIBHEM
MIJITOTOBKU Ta MY3MYHUMHU TPATUIIIMA BUMAra€ CUCTEMHOCTI Ta TOCIIIOBHOCTI, OTIOPU Ha
crieliaibHl MeJaroriyHi MPUHIMIIM, 3aCTOCYBaHHS KPEAaTUBHUX aBTOPCHKUX IMEJaroriyHUX
YMOB, JIe TIPOBIIHOIO € LIJECIPSIMOBAHE Melaroriyuie KepyBaHHS PO3BUTKOM MOJ1()OHIYHOTO
MUCIIEHHS CTyJIeHTiB. BomgHowac, peamizaifiss MeIaroriyHUuX YMOB 3aJeKHUTh  BiJ
[UJTIECTIPSIMOBAHOTO BIPOBAKEHHS METOIB 3 PI3HUX METOAMYHHX Tpyr. OCOOMMBICTIO JaHOT
METOAMKH € IHTerpauis I1HAWBIAyalbHUX Ta KOJIEKTUBHUX (OpPM pOOOTH, BpaxyBaHHS
cneun¢iku 0a30Boi QopTeniaHHOi MIATOTOBKH CTYIEHTIB, IO YMOXKJIMBIIIOE PO3BUTOK SIK

MOJTI(POHIYHOTO CITYXY, TaK 1 MOJTI()OHITHOTO MHUCJIEHHS Y TIPOIIEC CIPUIIMAHHST Ta BUKOHAHHS
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oTiOHIYHUX TBOPIB PI3HHUX €I0X.
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YJIK 378.091.3:373.5.011.3-051]:78

Yskoy Cinbroii. Meroau ¢opmyBaHHA mNoJiQOHIYHOIO CJaOyXy y Mail0yTHix
BUYHTeEJIB My3uKkH Ykpainu i Kuraro.

AKkTyanizoBaHo notpelOy B SIKiCHIM ¢opTeniaHHIN MiArOTOBII MalOyTHBROTO BUUTEIS
MY3UYHOT0 MUCTeUTBa. JlociikeHHs: 0coOauBoCcTel (hopTeniaHHOI MiArOTOBKU CTYJEHTIB B
Vkpaini #1 Kutal BUCBITJIIOIOTH CYTTEBI BIAMIHHOCTI y JOCBiAl CTYAEHTIB CIpHMMaTHu Ta
BUKOHYBAaTH TMOMI(OHII0 pi3HUX BHUAIB Ta CTWIIB. Y HAYKOBIH My3MYHO-TIEAroriyHii
JiTepaTypl CIIOCTEPIraeThCs HAsIBHUN Opak METOAMYHUX PEKOMEHAAIH 110710 popMyBaHHS Ta
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PO3BHUTKY TOJI(POHIYHOTO CIYXy Y CTYIACHTIB-MY3HKaHTIB. ABTOpPOM 3alpOINOHOBAHO
ABTOPCBHKY IMOETAIHYy METOIUKY (hopmyBaHHs momidoHigHOTO ciiyXy. OCHOBOIO METOIHMKH €
MearoriyHi MPUHITUIIN: ONIOPU Ha €BPONEHCHKHA MY3WYHO-ICTOPUYHHM JIOCBIJ; €MOIIIMHOI
3aXOIUIEHOCTI; TBOPUOi pedrekcii; BUKOHABCHKOI caMmopealizanii y mpoueci (GopTenianHoro
HaBYaHHS. 3alpOIIOHOBAHO IEJAaroriyHi YMOBH: IIUIECHIPSIMOBAHE MENaroriuHe KepyBaHHS
PO3BUTKOM NOJi(OHIYHOTO MHCICHHS, CTUMYJIIOBAHHS CTYJCHTIB 10 OBOJIOJIHHS YMIHHSMHU
BUKOHAHHS MOI(OHIYHUX TBOPIB, MPAKCEOJIOTIYHA CIIPIMOBAHICTh BUBUYCHHS MOTI(OHIYHIX
TBOpIB y mporeci (popreniannoro HaByanus. Jns peanizamnii nmegaroriyHuX yMOB OKPECIEHO
YOTHPHU TPYIH METOIB: MOITYKOBO-IOCTIAHUIIbKI, MOTUBAIIHHO-eMOIIIiHI, pediiekcii 3 apT-
TepaneBTUYHUMH NPUHOMaMH, aJlanTOBaHI BUKOHABCHKI Ta apTHKYJSALIHHO-PENPOAYKTUBHI.
OcoOnuBICTIO JaHOT METOIMKH € I1HTerpallis 1HIWBiAyadbHOI Ta TpymoBoi ¢GopMm pobOoTH,
BpaxyBaHHs creuu¢piku 6a30Boi (QopremiaHHOT MIATOTOBKM CTyAEHTIB. Takuil minxin
YMOJKJTUBITIOE PO3BUTOK SIK MOJi()OHIYHOTO CIYXY, TaK 1 MOai()OHIYHOTO MUCIEHHS Y TIpolLeci
CIpUIMaHHS Ta BUKOHAHHA MOJI()OHIYHUX TBOPIB PI3HUX €IOX.

Kntouogi cnosa: crynentu Ykpainu 1 Kurar, nmomidoniunuil ciyx, momidoHiuHe
MUCJICHHS, MalOyTHI BYHMTEIh MY3WUKH, MEAAroTiyHi NPUHIMITK, YMOBU (HOpMyBaHHS
MoJ1i(pOHIYHOTO CITyXY, METOAMYHUN KOMIUIEKC, (popTeniaHHa MiAroTOBKa.
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Abstract

The article describes the essence and components of the pedagogical model for forming social
responsibility in students by means of project technologies. Determined the structural components of this
pedagogical model: the purpose, tasks, principles, pedagogical conditions, criterion principles (criteria, indicators
and levels of formation), technological support of project activity, result. Characterized the principles of forming
social responsibility of students: personal orientation of educational process, dialogicity (conventionalized),
integrativeness, nonlinearity, on becoming a person.

Defined the criteria of forming social responsibility of students and the corresponding indicators-
indicators of their display. Presented four levels (insufficient, satisfactory, sufficient and optimal) for forming
certain indicators. The leading means of realization of the pedagogical model for forming social responsibility of
students is defined by design technologies, their characteristics in the context of the concept of projective
education. Project technologies are defined as a set of forms, methods, means of educational influence in order to
implement forecasting, resource development and methodological support of project activities.

Key words: model, pedagogical model, social responsibility, formation of social responsibility,
pedagogical conditions, project, project technologies, institution of higher education, students.

AKTYaJIbHICTb A0CHiIKeHHsI. AKTYyaJIbHICTh MOIIYKY €(PEKTUBHUX IIJISXIB PO3BUTKY
COLIINbHOT BIAMOBIAAJIBHOCTI CTYJEHTIB OOYMOBJEHAa Cy4YaCHMM BEKTOPOM OCBITHBOI
MOJIITUKH, 1110 BU3HAYa€ OPiEHTAIIIIO Ha COLialIi3alIil0o OCOOMCTOCTI, sIKa 3/1aTHA 1 TOTOBAa HECTH
BI/JIIIOBIJAJIbHICTH 32 0COOUCTE 1 3a CyCIIbHE 0Jaronoryydst B cBOill MailOyTHil mpodeciitnii
nisibHOCTi. Came TOMYy OJHHUM 13 TPIOPUTETHUX HANpSMKIB OCBITH € BHUXOBAaHHS
BI/IMOBIIAJILHUX TPOMAJISIH, 110 37]aTH1 /IO CB1JIOMOTO CYCIIUTLHOT'O BUOOPY, CIIPSIMYyBaHHS CBOE
TISUTBHOCTI HAa KOPUCTh IHIIMM JIIOASM Ta CyCHUIbCTBY. Peaiii cbOrojeHHS BHUMAararoTh
PO3BUTKY y CTYAEHTCHKOI MOJIOJI CBIJOMOTO CTaBJIEHHS JI0 pO30yJOBH CYCHUIbCTBA Ta
COLIIAJIbHUX BITHOCHH, BMIHHS IPUIMAaTH PILICHHS y HECTaHJAPTHUX CUTYalllsIX Ta HECTH 3a
HUX BIAMOBIMaNbHICTh. [l 3aBHaHHS MiATBEPIKYIOTH HEOOXIMHICTH PO3POOKHM MOJEi

(dopMyBaHHS COLIAJIbHOI BIJIMOBINATBHOCTI CTYJEHTIB B YMOBax 3akjiaJly BHIIOi OCBITH.
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I'omoBHUM 3aco0oM peaizalii 3aBaanHs (HOpMyBaHHS COIIATBHOI BIATIOBITAIBHOCTI CTY/ICHTA
BU3HAUEHO TEXHOJIOTI] COLIAJIBHOTO IIPOEKTYBaHHS.

AmHasti3 HayKOBOI JiTepaTypu 3 MPaKTHKH COLIaTbHO-BUXOBHOI pOOOTH Jalld 3MOTY
BIJ3HAYMTH, IO HUHI 3AJMIIAE€THCS T03a yBarO BHUBYEHHS mp00iemMu (HopMyBaHHS
comiaibHOI BIAMOBIJAIBHOCTI CTYJAEHTCHKOI MOJIOJI 3ac00aMH MPOEKTHOI MisNIbHOCTI. Tomy
MeTOI HAIIOI CTAaTTi BHU3HAYEHO OOIPYHTYBaHHS CYTHOCTI Ta CKJIAJOBHMX I€JaroriyHoi
Mozeni (OpMyBaHHS COILIANBHOI BIAMOBINATHHOCTI CTYIEHTIB 3ac00aMM TMPOEKTHHX
TEXHOJIOT1H.

Bukaax ocHoBHOro marepiany. bBulblIicTh AOCTITHHMKIB TPOIECY MOJEITIOBAHHS
CXWJISIFOTBCS JI0 TYMKH, 1110 e()eKTHBHA Ta SKICHA OpraHizallisi BAXOBHOI poOOTH 3aKJay BUIOL
OCBITH MOJKJIMBA JIMIIE 32 YMOBH MOJIEIIIOBAHHS, MPOTHO3YBAHHS T4 MOHITOPIHTY IPOIECY
BUXOBaHHS 0COOMCTOCTI. 3aBASKH MOJAETIOBAHHIO MOXHA KOHCTPYIOBATH MPOIEC COIialIbHO-
BUXOBHOI pPOOOTH, BHU3HAYaTH AWHaMIKy (OpMYBaHHS OCOOHMCTICHHX YTBOPEHb, a TaKOX
MpPOrHO3YBaTW  MaWOYTHIA  PO3BUTOK  MOKa3HHWKIB  C(OPMOBAHOCTI  COIalIbHOT
BiJIMTOBIJAILHOCT1 CTY/ICHTIB.

3 MeTor pOo3pOOKM TeNaroriyHoi Mozeni (opMyBaHHS COIMIaTBHOI BiAIMOBITAILHOCTI
CTYAEHTIB 3aC00aMU MPOEKTHUX TEXHOJIOTIM MM BHU3HAYMIM 11 CmpyKmypHi CKIaoo08i: METY,
3aBJIaHHs, IPUHLIUIIN, TT€AAaroriYHl YMOBHU, KpUTEpIabHI 3acaau (KpUTepii, MOKa3HUKH 1 PiBHI
c(OpPMOBAHOCTI), TEXHOJIOT14YHE 3a0e3M1eUeHHsI TPOEKTHOI JISUIBHOCTI, PE3yIbTarT.

Mertoro Mozeni BU3HA4YEHO (DOpMyBaHHS COIIAIBHOIT BIAMOBIAAIBLHOCTI CTYAEHTIB. Sk
pe3ynbTat peanizaiii JaHoi MOJIesIi MU OLIIKYBaJIM OTPUMATH Ii/IBUILEHHS PiBHA c(hOPMOBAHOCTI
MO3aHUKIB COLIANLHOT BiAMOBIAaIbHOCTI CTY/ICHTIB.

3aBJaHHAMU peanizallii JaHOT MeJaroriyHoi Mo/IeNi BU3HAYEHO: POTHO3YBaHHS 3MICTY,
HamnpsMIB Ta 3aco0iB (OpMyBaHHS COLIAIBbHOI BIMOBLAAIBHOCTI CTYAEHTIB; pO3poOKa Ta
YIPOBA/UKEHHs MEAAroriyHuX yMOB ()OPMyBaHHsS COLIaJIbHOI BiJMOBINAIBHOCTI CTY/CHTIB;
PO3pOOKa TEXHOJIOTIH COLIaJIbHOTO MPOEKTYBAHHSA, SK MPOBITHOrO 3aco0y (GopMyBaHHS
COIIIATTFHOI BIJTIOBIAIBHOCT1 CTY ICHTIB.

Mmu BBakanu 3a JOIUIbHE BU3HAYMTH Ta CXAapaKTEPU3yBaTH MPUHIMIH (HopMyBaHHS
COLiaIbHOT BIIMOBIAATBHOCTI, 10 Ha/1aJIi CYTTEBO BU3HAYMIIN XapaKTep, CIPSMOBAHICTh HAIIOTO
JIOCITIIKEHHS, 1 BIIIOBIIHO, OYJIM 3aKJIaJIeHi B OCHOBY aBTOPCHKOI IearoriyHo1 MoJiedi.

[lepmmM MPUHIMTIOM TOCTAE OCOOUCMICHA 30PIEHMOBAHICIb OCBIMHLO20 NPOYeECY,
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Wo MpaKmyemucsl 5K yBara J1o cy0’€KTHOCTI, COPHSIHHSI PO3BUTKY OCOOMCTOCTI cTyneHTa. Ha
MPaKTHIN I 1esl 03Hayae MoOyIOBY TOPU3OHTAIBLHHUX 3B’S3KIB CIIBHpali. Y CBITII ITUX
MIpKyBaHb 3a3HauMMO, IO IIUJII OCBITH CTAalOTh HE TUIBKKM OaraTonpoiabHUMHU, a KU
0araTopiBHEBUMH; OOOB’S3KOBUM €IIEMEHTOM OCBITHBOTO TMPOIECY CTa€ BHYTPILIHS
nudepenttiamis. 3aMicTh OJHIET 3arajabHOI TPaeKTOpii IMemaror 3MylieHUH BHOYIOBYBAaTH
0e31i4  IHAMBITYyAIbHUX TPAEKTOPIM PO3BUTKY OCOOMCTOCTI CTYyJEHTa, $Ki BEIyTh B
HEOOXiTHOMY Ui KOXXHOTO CTyJIEHTa HampsMmi, M0 W BU3HAYa€ 3pOCTaHHS HOro
BiJIMTOBIAAILHOCTI.

[Mpunatmmn Odianociyunocmi (KOHBEHITIOHATBHOCTI), SIKUH Mependavyae BCTAHOBJICHHS
B3a€MOJIOMOBIICHOCTE, TAPMOHIi B /11a1031 KUTbKOX MO3HUIIiH, MiXO/1B, 11e, TOUKax 30py CTaB
BXIIMBUM IIiJi 4ac aHaTi3y (CHOMEHY COIMIaTbHOI BiIMOBIAATBHOCTI Ha OCHOBI PI3HHUX
CBITOTJISTHUX TIO3HIIIH.

3acTocyBaHHSl TNPHHLUIY IHmMezpamusHocmi OOYMOBIEHO OaraToakTOpHICTIO Ta
0araTOKOMITOHEHTHICTIO MPOLIECY PO3BUTKY BHUBYAEMOIO OCOOHMCTICHOTO  YTBOPEHHS,
BKJIFOUEHHSIM 0aratbox cep TyMaHITapHUX 3HAaHb B 3MICT, ()OPMHU Ta METOIU OCBITHHOTO
mporiecy, 1o 3abesrnedye pe3yNbTaTUBHICTh (DOPMYBAaHHS COINIAIBHOI BIMOBINAIEHOCTI
cryaenTa. Lleil mpuHIMN 3HAXOUTH CBIM BIIOMTOK B 1HTErpaii psay OCOOMCTICHUX SKOCTEH,
XapaKTepOJIOTTYHUX BIACTUBOCTEN B CTPYKTYPY COLIAIBHO BiINOBIAATBHOI OCOOUCTOCTI.

[Mpunmn ueninitinocmi BU3HAE BUKOPUCTAHHS 0araToBapiaHTHOCTI IUISAXIB PO3BUTKY
ocobucrocTi. Bin 6a3yeTbcst Ha pO3IIIsAl OCOOUCTOCTI CTY/IEHTA SIK CKJIaJHO1 HEIHIMHON CyTHOCTI,
HAJIIeHO1 TIeBHUM CTyNEHeM CBOOOJM, THYYKOCTI MHCJIEHHA Ta Jid, 110 JOMOMAararTh il
aJIanTyBaTHCh B CKJIAJIHUX COLIIAIBHUX YMOBaX.

[MpuHMn  cmanoenenHs Tiependavac  po3rsin  sSBUIIA  (POPMYBAaHHS  COIIATBHOI
BIJIMOBIIAJIBHOCTI CTYZEHTa B PO3pi3i €BOIIOIIIHOTO MPOIECY, HEMEPEepBHOCTI Ta JTUHAMIKH.
3acTocyBaHHsI JITaHOTO TPUHIMITY B KOHTEKCTI HAIIOrO AOCTIHKEHHS OOYMOBJIEHO THM, IO
(dbopMyBaHHS COLIATBHOI BIAMOBIAAIBHOCTI OCOOMCTOCTI MOXKHA PO3MIISAATH SIK €BOJIOIIIHE
BOCXOJDKEHHSI OCOOMCTOCTI 710 OUTBIN CKIAJHUX COIIATbHUX (opM 1i >KUTTEMISIIBHOCTI, IO
BiZIOYBA€ThCS HA TIEBHUX JKUTTEBUX IUKJIAX.

Takum yMHOM, peasizaliss NPUHLMIIB 0COOUCMICHOI 30pPiEHMOBAHOCMI OCEIMHLO2O
npoyecy, OianoeiuHocmi, iHMeSpamueHOCH, HeliHIUHOCMI ma CMAaHoelIeHHs: H03BOJMIa HaM

posrsimati pobsieMy (HopMyBaHHS COMIATBHOI BIIMOBIAAILHOCTI CTYACHTIB B KOMIUIEKCI,
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B3aeMOII 111101 HM3KU (PLTOCO(CHKHX MIIXOAIB Ta COI[IOTYMaHITapHUX HAyK, OUTBII pebeHO
YSIBUTH HOTO CYTHICTb, CHICIIU(IKY, ILTICHICTh, BUSBUTH IEIaroriyHi YMOBHU peaji3allii 3aBJlaHb
HAILIOTO JIOCHI/PKEHHSI.

[Ile oHIErO CKIIAIO0BOIO MEAAroriqHOl MOIE JOPMYBAHHS COLIATBHOT BIAMOBITATLHOCTI
CTYJICHTIB 3ac00aMM MPOEKTHUX TEXHOJIOTIHM CTaJIM KpUTEpialibHI 3acaau (KpUTepii, MOKa3HUKH
1 piBHI chopmoBaHocTi). Hamu Bu3HaueHo Kputepii GopMyBaHHS COIIAIHOT BIATOBITAIBHOCTI
CTYJCHTIB 1 BIJNOBIIHI TOKA3HUKU-IHAUKATOPH iX NPOSBY: KoeHimuseHui (YCBIIOMIICHHS
CYTHOCTI Ta crneuu(iku COLialnbHOI BiAMOBIAAIBHOCTI, Ta ii MPOSBIB; BMIHHS aHANi3yBaTH
comianbHi, MOpajbHi 1 mpodeciiiHi CUTyallii, SSIKOCTI Ta OIIHIOBATH 1X 3 MO3WIIINA BJIACHUX
chopMOBaHUX MOPAJIBLHUX MPUHIHNINB); OYIHOUHO-eMOoYiliHuti (TOTOBHICTh JO OI[IHKH
COLIAIBHUX SIBHILL, 10 00’ €KTUBHUX OIIIHOYHUX CY/XKEHb, CAMO3BITY Ta CAMOOLIIHKH; eMOLIiHA
CTIMKICTh, BIAKPUTICTh Ta 3[AaTHICTh O €MIIaTil); ceimoensaoHull (CUCTEMHICTh COIIalbHUX
CTaBJICHb Ta COIIaJIbHO-CXBAJILHUX TEPEKOHAaHb; TpaHc(opMallis mepeKoHaHb B OCOOUCTICHI
SIKOCTI CTYJIEHTIB (HE3aJIeKHICTh, CAMOCTIMHICTb, 00'€KTHBHICTb, OPraHi30BaHICTh TOIIO);
nosedinkosuti (aKTHBHA XHUTTEBA 1 TPOMAIIHCHKA TO3WINI, IO 3HAXOAATH IMPAKTUYHE
MiATBEP/DKEHHS;, Y4acTh B CYCIUIBHO 3HAYYIIMX TPOMAJICHKHX CIpaBax TPYIH, 3aKiagy
ocBitTH, Trpomaau). OimiHKa CcPOPMOBAHOCTI BHU3HAYCHHX KPHUTEpIiB Ta TOKA3HHUKIB
3MIACHIOETHCS HA YOTHUPHOX PIBHSX: HEAOCTAaTHHOMY, 3aJOBUIBHOMY, JOCTaTHBOMY Ta
ONITUMAIIEHOMY .

BaxnuBoro cki1agoBor0 Hamoi MOAEIl BU3HAuU€HO 3aco0u (hOpMyBaHHS COLUIAIBHOI
BIINMOBITAJIbHOCTI CTyIeHTiB. [TpoBigHUM 3ac000M BU3HAYE€HO MPOEKTHI TexHoJorii. Came ToMy
MU BB)KaJIM 32 JOIIbHE OOIPYHTYBATH 3acaiy JaHOI AiSTIBHOCTI 1 3yTMHUTHUCS Ha BU3HAUYEHHSIX
«IIPOEKTY , «IIPOEKTYBAHHS» Ta CIIPOEKTHA TEXHOJIOTIS.

TpakTyBaHHS TOHSTTSI IPOEKT» 3HAWILIO HAYKOBO-TEOPETHYHE Ta TEXHOJOTIUHE
OOTpyHTYBaHHs Ha Mo4Yatky XX CTOMNITTS, y MEePEKIIa/i 3 TaTHHChKOI MOBH (Projectus) o3navae
«KUHYTUH yrepen». [Ilpoexkm B CIOBHUKOBIN JiTepaTypi MEPEBaXKHO TPAKTYETHCS SIK 3ayM,
CHUCTEMa TIUIAaHYBaHHS, KOHIICMIS, ISUTBHICTH IO CTBOPEHHIO MPOTOTHUITY, MPOOOpasy
nepeadauyBaHoro o6’ekra [7]. TepMiH «IPOEKTYBaHHS» PO3TISAAAETHCS SK TiSTIBHICTH IO
CTBOPEHHIO Ta BIPOBAKEHHIO MPOEKTY, TOOTO SK METOM, IO BUKOPHCTOBYBAJIOCS SK B
OCBITHIM c¢epi, Tak 1 B TEXHIYHMX Taly3sIX JIIOACHKOI JisSUIBHOCTI (1H)KEHEPHOMY

MIPOEKTYBaHHI, KOHCTPYIOBaHHI peued, MamMH Ta KoMmyHikauii). IIpoextyBaHHS Yy
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CJIOBHMKOBIM JIiTepaTypi BU3HAYAETHCA SIK 3JATHICTh HaMiuaTH, OKPECIIOBATH TUIAH i,
KOHCTPYIOBATH, IUTAHYBATH Ta 3IiHCHIOBATH 3ayM, Hamip [7].

[lenaroriyHe MpOEKTYBAaHHS MM PO3TJISAANM 1 Hajgall TPaKTyBaJHM SK OJUH 3 BUIIB
colianbHOro mpoekTyBaHHs [5]. O3HakamMu TaKOro BHAY MPOEKTYBAHHS €: HAsIBHICTh
MIPOEKTHOTO 3ayMy (TIOKJIaIaHHs 1 TBOPEHHS HOBOTO 00’ €KTa, HOBUX MOTO SKOCTEH 1 CTaHIB);
MMPOEKTHA KOHCTPYKTHUBI3aIisl (po3poOka crerudigHo0 MTPOEKTHOK MOBOIO 33JlyMy 00’ €KTa,
o nepeadavae Mpoueaypy aHalizy, CHHTE3Y, KOHCTPYIOBAaHHS, Y3TOJDKEHHS, KOHKPETH3aIil
TOIIO); CIPSIMOBAHICTh HA MPOEKTHY peai3aliio (K MOXIUBICTH CTBOPEHHS 32 MPOEKTOM
HOBOTO O0’€KTy, SIKa MOXK€ 1 HE 3IIHCHUTHCA); MPOEKTHA OHTOJOTISA (BIAUYTTS 3B SI3KY
MPOEKTYBAHHS 3 MPAKTUYHOIO MiSIIbHICTIO, HAJEKHICTh /10 IIHHOCTEW MPOEKTHOI CBIIOMOCTI
Tom). Y TMeAarorivHoMy TPOEKTYBaHHI MPOIEIYypH aHali3y Ta CHHTE3y BHBOJATH
MPOEKTYBATBHUKA 332 MEXK1 MPOEKTHOI PEaTbHOCTI JI0 1HIINX Tally3e 1 TUCIHILIIH, TIPU IbOMY
HOT0 rOJIOBHOIO METOIO € OCBITHSL.

B ocHOBy po3poOku Hamoi menaroriyHoi Mopeni (QopMyBaHHsS —COLIaTbHOT
BIJIIIOBIJAJILHOCTI CTY/AEHTIB 3aco0aMHM MPOEKTHUX TEXHOJIOTIH TOKJIAIEHO KOHIICIIIIIO
npoekTHBHOI ocBiTH . lnbiHa, CyTHICTB sIKOi moyATae B TOMY, IO Cy0’€KTOM HaBYaHHS CTa€
cama JIt0JIMHa, OCKUIbKM BOHA HE TiIbKW HaOyBae 3HaHHS, a i caMa CTBOPIOE BiIacHE OaueHHs
HaBKOJIMIIHBOTO CBiTy [4]. OcBiTa cTae s CTyIeHTa MPOEKTYBAHHAM i KUTTEAISUIBHOCTI.
Opranizaiiisi OCBITHOIO CEPEOBHILA MOCTAE K 3aJyMOM, MPOEKT, KU 3/100yBad OCBITH
(dhopmye 1 mparHe peanizyBaTy 3aBJIsSIKA aKTUBHIH, YCBIJOMJICHIM y4acTi 1 OCBITHROMY ITPOIIEC.

VY 3aknmaal BUIIOI OCBITM MPOEKTHI TEXHOJNOTI CTald CKJIAJ0BOIO CYyYaCHHMX
IHHOBAI[IMHUX TMEJaroriyHuX TEXHOJOTIH Yy KOHTEKCTI OCOOMCTICHO OpI€HTOBAHO! BHIIOL
ocitu [1; 2; 3; 6]. [lana rpyma TexXHOJOTIH BioOpaxae CyKyMmHICTbh MPUHOMIB, il CTyJeHTa
Ta HAayKOBO-TIEJArOTi4YHOTO MpaIliBHUKA 3aKJIay JUIsl JOCSTHEHHS MOCTABJICHOTO 3aBIaHHS —
BUpIILIEHHs IEBHOI Npo0IeMH, sKa Ma€ 3HaYEeHHS 7151 HUX Ta 0pOpMIICHA Y BUTIISAAL IPOAYKTY
— JIOCIIAHULIBKOT, TPOEKTHOI, TBOPUOi po3poOKHU. IIpo€KTHI TEXHOIOTIT HAJal0Th MOXKIIMBICTD
CTYJEHTaM CaMOCTIHHO OTpHUMATH 3HAHHS y MpPOLECi BUPIIICHHS MPaKTUYHUX 3aBJaHb abo
npobseM, sKi MOTpeOYyrOTh 1HTETpallli 3HaHb 13 PI3HUX Taimy3ed Hayk. [lemarorm mim dgac
BUKOPUCTaHHA IIbOT'O METOJIy BUCTYNAIOTh y POJIi PO3pOOHMKIB 3aB/laHb Ul i1HHOBAIIHOTO
MPOEKTY, KOOPJMHATOPIB, €KCIIEPTIB, KOHCYJIBTAHTIB TOIIO.

TexHonoriyHe 3a0e3neueHHs IPOEKTHOT JIsUTTBHOCTI SIK MPOBLAHOTO 3ac00y hopMyBaHHS
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COIIAJTBHOI BIAMOBIJAIBHOCTI CTYJCHTIB yTBOPHIM (OPMHU Ta METOAM POOOTH (BUXOBHI

IHTEepaKTHBHI FOAMHH, KEHCH, TBOPYI 3aXHUCTHI Ta COILiaibHi IpoekTH) [3]. Ilpockmui mexnonocii

MU BH3HAYWIIU SIK CYKYITHICTh (pOpM, METO/IiB, 32aC00iB BUXOBHOT'O BIIMBY 3 METOIO 3/1iHCHEHHS
MIPOTHO3YBaHHSI, PO3POOKH PECYPCIB Ta METOAWYHOTO 3a0€3MEYEHHS IPOEKTHOT TisUTBHOCTI.

V3arajabpbHIOIYH IMTiIXOH 0 BUSHAYCHHS Ne0d202iUHUX MO8, IO OTITUMI3YIOTh TIPOIIEeC
dhopmyBaHHS COIIaIBLHOT BIJMOBINATBLHOCTI CTYICHTIB B YMOBax 3aKjajy BHWIIOi OCBITH,
JOLIJIBHO BUIUIMTH TaKi:

. yIOCKOHAJIEHHST (DOpM COIIaThbHO-BUXOBHOI POOOTH, 30OIMBIICHHS YacTKH
dbopM, OpIEHTOBaHMX Ha YCBIAOMJICHHS Ta MNPUUHATTS IIHHOCTEH  COIIaJIbHOT
BIZITOBIIAJIBHOCTI;

o MOJICJIFOBaHHSI HABYaJIbHMX 1 BUPOOHWUYMX CHUTYyallid, TIOB'I3aHUX 3
HEOOX1AHICTIO COLIIaJbHO-BIANOBITAIBHUX iH;

o 3aCTOCYBAaHHSI TEXHOJIOTIH MPOEKTYBAaHHS 3 METOK 3aJy4YCHHs CTYJICHTIB IO
COLIIaJIbHO 3HAYYIIOT AISITBHOCTI.

BucHoBku. TakuM 4YMHOM, HaMH 3/11CHEHO OOTPYHTYBAHHS CYTHOCTI Ta CKJIaJIOBHX
negaroriuHoi mozaeni (opMyBaHHS COLIaJIbHOI BIAIOBITAIBHOCTI CTYICHTIB 3aco0amu
NPOEKTHUX  TexHOJorid. Po3pobOka pmaHoi Monemi 103BOJMWIIA HAM  PO3TOPHYTH
eKCIIEpUMEHTAIbHY POOOTY 3 YNPOBA)KEHHS MENaroriyHuX yMoB (OpMyBaHHS COLIaIbHOI

BiJIMOBIAAILHOCTI CTY/ICHTIB 3ac00aMH MPOEKTHUX TEXHOJOTIH.
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Baiinoaa P., Ci LI3euens. XapakTepucTuka neaarorivnoi mogesi ¢gpopmyBanHs
COLiaJIbHOI BiIMOBIAJbHOCTI CTYIEHTIB 32c00aMU MPOEKTHUX TEXHOJIOTIH.

VY crarTi 3miiiCHEHO OOTPYHTYBaHHS CYTHOCTI Ta CKJIAJOBHX II€AroriqHOi MO
(dbopMyBaHHSI COIIAJIbHOT BiJIMOBIAATBHOCTI CTYACHTIB 3ac00aMH MPOEKTHUX TEXHOJOTIH.
Bu3HaueHO CTPYKTYpHI CKJIQJOBI JIaHOi TEJAroridyHOl MOJEINi: METy, 3aBJaHHs, NPUHIIWIIM,
MeIaroriydi yMOBH, KpHUTEpiajbHI 3acaau (KpUTepii, MOKa3HUKU 1 pPiBHI CHOPMOBAHOCTI),
TEXHOJIOTIYHE 3a0e3NeueHHs IPOEKTHOI AISUTBHOCTI, pe3ybTar. OXapaKkTeprU30BaHO TPUHITAITN
¢bopMyBaHHS COLIalIbHOI BIAMOBIAANBHOCTI CTYACHTIB: OCOOUCTICHOI 30pI€EHTOBAHOCTI
OCBITHBOTO TPOIECY, MIAJOTIYHOCTI (KOHBEHIIOHAIBHOCTI), IHTErPaTUBHOCTI, HENIHIHHOCTI,
cranoBneHHs. OOTpyHTOBaHO KpuTepii popMyBaHHS COIABLHOI BIAMOBIIAILHOCTI CTYJEHTIB 1
BU3HAUCHO BIANOBIJHI TOKA3HUKHU-IHIUKATOPH I1X TPOSBY. 3a3HA4€HO, MIO OIliHKa
chopMoOBaHOCTI BU3HAYCHUX IIOKA3HUKIB 3MIMCHIOETRCSA Ha YOTHPHbOX  PIBHAX:
HEJOCTaTHROMY, 33J0BUILHOMY, JOCTaTHHROMY Ta ONTHMalbHOMY. IIpoBigHMM 3aco0oM
peamizailii menaroriuHoi Mojeni (opMyBaHHSA COLIANBbHOI BIAMOBIJANBHOCTI CTYJ/ICHTIB
BU3HAYCHO TMPOEKTHI TEXHOJIOTIi, 3MIHCHEHA iX XapaKTEpUCTHKA B KOHTEKCTI KOHIICTIIIIT
MPOEKTUBHOI OCBITU. [IpOEKTHY MiANBHICTH OXapaKTEPU30BAHO SIK «IIPOEKTYBAHHS», TOOTO
JISUTBHICTh TI0O CTBOPEHHIO Ta BIIPOBAKEHHIO MPOEKTY, [IpOEKTHI TEXHOJOrII BU3HAYEHO SIK
CYKYIHICTh (pOpM, METO/IIB, 3aCO0IB BUXOBHOTO BIUIMBY 3 METOIO 3/IIHCHEHHS MPOrHO3yBaHHS,
PO3POOKH peCypCiB Ta METOUYHOTO 3a0€3MEeUSHHSI TPOEKTHOT TISUTBHOCTI.

KuawuoBi ciaoBa: Mopaenb, IemaroriuHa MOJENb, COIliadbHA BIIIOBIIAIBHICTD,
(hopMyBaHHSI COIIAIBHOI BIJIOBIIATEHOCTI, TI€JArOTr14Hl YMOBH, IPOEKT, MPOEKTHI TEXHOJIOT],
3aKJ1aJ] BUILOI OCBITH, CTY/ICHTH.
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Abstract

Characterized the development of postgraduate education of heads of general secondary education
institutions of Ukraine at different stages of its forming. It is found that the tasks set by the state leadership for
the secondary school directly influenced the transformation of the content, forms and methods of professional
development of managing teaching staff. The characteristic of modern conditions of organizing postgraduate
education of heads of general secondary education institutions has been provided. Dynamics and characteristic
features of transformation of the legal framework regarding education, updating and filling educational
framework with new documents have been established. These documents summarize the qualification
requirements and the structure of competences of modern heads of general secondary education institutions
according to their functional responsibilities. The orientation of postgraduate education of heads
(headmasters/headmistresses) of general secondary education to the general structure of professional
competences defined in national standards and standard curricula has been substantiated. It is proved that the
model of lifelong education for school headmasters/headmistresses requires its improvement in the direction of
increasing the level of managerial training and development of professional competences of
headmasters/headmistresses in a rapidly and dynamically renewed school education throughout the period of
professional activity of the heads.

Keywords: head of general secondary education institution, postgraduate education, professional competence,
managerial functions.

AKTyaJIbHiCTh JocaizkeHHsl. [lenaroriuni ynpaBiaiHCBKI KaJpu € Ba)XJIMBUM
pecypcoM 1HHOBAIIMHOTO PO3BUTKY 3arajibHOI cepeaHboi ocBiTH. Ha croromgni B YkpaiHi
BIJICYTHI BHMOTU /IO HAasBHOCTI CIEIiaJdbHOI YMPaBIIHCHKOI MiATOTOBKH JUIsi KEPIBHUKIB
3aKJIaJiB 3arajbHOi CepeHbOI OCBITH, @ MUTAHHS 1X MPO(]EciiiHOro PO3BUTKY BUPINIYIOTHCS
LUIAXOM [TPOXOJKEHHS CTIeLIaJIbHUX KYPCIB Y CUCTEMI MICISIUINIOMHOI OCBITH.

Bigomo, mo 3akimagu MICTASIUIIIIOMHOI OCBITH Yy CBOill poOOTI peani3yloTh MEBHI
nporpamMM MiABHIIEHHS KBaligikalii, sIKi HampaBlieHI Ha MNOMIMOJICHHS, PO3IIMPEHHS WU
OHOBJICHHS TTPOo(eciHHUX 3HAHB 1 BMiHb MEaroriB BiAMOBITHO 10 HASBHUX JOCATHEHb HAYKU
1 TeXHIKM Ta BUMOT puHKY [14, c. 189].

B cydacHmx ymoBax MojiepHi3allii CHCTEMH OCBITH MUTAHHS BJOCKOHAJIICHHS CHUCTEMH

npoeciiHOTO PO3BUTKY KEPIBHHKIB IIKIT € JOIUIHHHUMH, CBOEYACHUMHU Ta aKTyalbHUM.
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OnHak, pO3BUTOK CHCTEMH TICIISIAMIUIOMHOT OCBITH KEPIBHHKIB 3aKJIaJ(iB 3arajibHOI CEPETHBOT
ocBitd (33CO) HeMoxJMBUH O€3 BpaxyBaHHS IEIaroriyHOTO JOCBIJy TOIMEPEIHIX POKIB.
Axe, yOOCKOHANICHHsS iCHYIO4Ooi Moxeni miaBuiieHHs kBamidikamii xepiBaukis 33CO B
VYkpaiHi Mae TPYHTYBaTHCh SIK Ha CydYaCHHUX CBITOBHX 3HAaHHSX NP0 3aKOHOMIPHOCTI
YIPaBIiHHA 3aKjIaJaMH OCBITH, TaK 1 3 ypaxyBaHHSIM MO3UTUBHOIO IEJaroriyHoro JOCBILY
MUHYJIHMX ITOKOJIIHb.

[TuTaHHSAMU  JOCHIIKCHHS PO3BUTKY MICISIUIUIOMHOI  OCBITH  TIEIarorigyHUX
NpaliBHUKIB, B TOMY 4YHCII 1 KepiBHUKIB MK 3aiimManuck B. bonmap, JI. Bamenko,
C.Tl'onuapenko, JI. [Janunenko, M. JIlpoonoxon, I'. €npaukosa, 1. XKoposa, H. Kioxap,
A. Ky3pMincekuii, M. Jlanenok, B. Macnos, B. Omiiinuk, , JI. [TokpoeBa, H. Ilpotacoga,
M. Pomanenko, T. Copouan, O. Toukonora, T. XmeOnikoBa, I1. XynmomuHncekuii, A. Uminb,
T. amoga, 1. fIxyxHo Ta iH.

OpnHak, HE3BaXKAIOYM HA Te, IO YKpaiHChKI Ta 3apyOiKHI BYEHI HEOJAHOPA30BO
3BEpTAUCS J10 BMBUCHHSI INUTAHHS MICISIUIUIOMHOI OCBITH IE€JAaroridyHUX IpaliBHUKIB,
JOCITIJIKCHHS, B IKUX BUCBITIIIOIOTHCS aCTIEKTH PO3BHUTKY MICISAUITIOMHOI OCBITH KEPIBHUKIB
3aKJIa/iB 3arajbHOI CEepelHbOi OCBITH B ICTOPUYHOMY acleKTi, HE HaOyJaH 3HAYHOTO
HOLIMPEHHS.

MeTo10 1aHOi cTaTTi € aHaji3 icTOpii PO3BUTKY MIiCJISJUIIOMHOI OCBITH KEpIBHHKIB
3aKJIaJI1B 3arajbHOI CEPEeHBOI OCBITU YKpaiHU Ta il Cy4acHOIO CTaHy.

Buxknaan ocHoBHOro marepiaay. B octanHi poku Ha JepkaBHOMY piBHI TOCTPO
MOCTAJI0 THTaHHSA pedOpMyBaHHS CHCTEMH NPOQPEeciiHOro PpO3BUTKY MEAAroriuHUX
MPAIiBHUKIB, BiJl SKUX 3HAYHO 3aJEKUThH SKICTh OCBITHHOTO MPOIECY B 3aKiagaX OCBITH.
VYrpaBiiiHHS UM PO3BUTKOM Ha PiBHI 3aKJIa/1B OCBITH 3/11IHCHIOIOTh KEPIBHUKH IIKUI, A0 SKUX
ChOTOJIHI BHUCYBAIOTbCSl YITKI BUMOTHM, I[IOB’SI3aHI 3 HAsABHICTIO y HHUX KIIOYOBUX
KomneTeHTHocTel. Lle, cBoero ueproro, akTyali3ye MUTAaHHS PO3BUTKY iX IpodecioHani3My,
KU (POpMY€ETHCS 30KpeMa 1 B CHCTeMI MiCISAUIIIIOMHOI EaroriyHoi OCBITH.

[TuTaHHS BIOCKOHAJCHHS YNPABIiHCHKMX 3HaHb, BMiHb Ta HAaBHYOK KEPiBHHUX
MearoriYHuX KaapiB B YKpaiHi B CHCTEMI MICISIAUIUIOMHOT TIEAaroriqHOi OCBITH € BarOMUM 3
MOMEHTY i BUHUKHEHHS 1 3aBX/IU epeOyBasio B IEHTP1 YBaru OpraHiB yIpaBJliHHS OCBITOIO.

Hpyra nonoBuHa XX mouyaTok XXI cTOMTTS BiAMIYA€ThCS SIK MEpioj HAHOLIBIIMX

TpaHcQopMaIifHUX 3MIH y PO3BUTKY 3arajlbHOI CepelHbOi OCBITH. B okpecneHuil mepion
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MATAaHHS HEOoOXiAHOCTI mpodeciiHoro po3BUTKY KepiBHUKIB 33CO cTaroTh 00’ €KTOM
MIJBUIICHOI YBard B HAYKOBUX KoJax Ta 3 OOKy jaepkaBu. KepiBHUKM IIKLI aKTUBHO Ta
MacoBO 3aJy4arOThCS JIO KYypCOBOi TMIATOTOBKH, MI0 HANOBHIOBAIACH AWCIHUILTIHAMHI
CIPSIMOBAHUMHU Ha YJOCKOHAJIEHHS TMEaroridyHoi MaiCTepHOCTi, a TakoX (HOpMyBaHHS
cnenriYHUX yIpaBIiHCHKUX Ta OPTaHi3aTOPCHKUX BMIHb 1 HABUYOK.

AHaJti3 3MICTOBHOT'O HAaITOBHEHHS KYpCIB ITIBUIIICHHs KBaTi(ikaIlii TUPEKTOPIB K1
B niepioq 50—60 pp. XX cT. BKa3ye Ha 3HA4YHY yBary KypciB (maiixe 30 % dacy) mo nmuraHb
PO3BUTKY YNpPaBIIHCHKUX 3Ai0HOCTEW nmupekTopiB mikin. lle Oymo peamizoBaHo uepes
O3HalOMJIEHHS X 3 aKTyaJbHUMHU TEOPETUYHUMH 1 MPAKTUYHUMU acCHeKTaMH oOpraHizamii
yHOpaBIiHHS 3aKiaoM OCBiTH. JlupekTopu BuBuanu Taki temu: «[lmaHyBaHHS 1 oprasizaiis
poOOTH IIKONHM, TUPEKTOpa 1 3aBiqyBadiB HABYAIHHOIO POOOTOIOY», «3aBHaHHS, METOAM i
dbopMH BHYTPIIMIKUIEHOTO KOHTPOJIFO. BUBUEHHS cuUcTeMH poOOTH BuuTelss», «HaBuanbHO-
MaTepianpbHa 0asza IIKoNMW. BukopucraHHs WIKUIBHOTO Oroxkery, «Opranizaimis poOoTu
MMOMIYHUKA JHUPEKTOpa 3 aaMIHICTPATUBHO-TOCIOAAPCHKIA YacTuHI», «JlimoBomcTBo 1
cratrctuka B mkoui. [lIkineHa qokymenTartis» oo [1, c. 20—22].

Hactynuwmii etan po3BUTKY OCBITHBOI rally3i YKpaiHH MOB’si3aHMi 3 iepexoaom y 70—
80 pp. XX cT. 10 00OB’S3KOBOI 3arajibHOi CepeaHbOI OCBITH, IO CTAJO IOIITOBXOM IO
aKTUBI3aIlil CUCTEeMH IiIBUIIIEHHS KBami(ikallii KepiBHUX Ta MeJaroriyHux Kaapis. Y 1ei yac
HaOyBalOTh PO3BUTKY pI3HOMaHITHI (QOpPMHU Ta METOAM MIJBUILIEHHS KBaiigikamii K y
KYpCOBUH, Tak 1 y MIDKKypcOBUHM mepiofl. Po3BuUBaeThCs Takuil HampsMOK MpodeciiHOro
PO3BUTKY KEpIBHHMKIB SK CaMOOCBITa. Y HporpaMax perioHajJbHUX KypCiB ITiJIBUIIEHHS
KBaJTi(iKallii 301IbIIYETCS YaCTKa 3aHATh 13 ICUXOJIOTO-II€AAroriyHoi MiAroToBKU. Jo KypciB
BKJIFOYAOTHCS 3aHATTS, MPUCBIYCHI MUTAHHSIM TIOJAIBIIOTO TOJIMIICHHS POOOTH CepeaHbOi
3araJbHOOCBITHBOI IIKOJIM, HAyKOBOI oOpraHizauii mnegaroriyHoi mpami, mnpodeciifHoi
Opi€HTAIli] yYHIB, ICUXOJOTIYHUX OCHOB HaBUAHHS 1 BUXOBAHHS, ITKOJIO3HABCTBA, MICUXOJOTIT
MeAarorivyHoi mparyi, BHYTPIIIHbOIIKIIPHOTO KOHTPOJIIO, OCHOB 3aKOHOJABCTBA MPO HAPOAHY
OCBITY, IUTaHb MOJITHKH, TEXHIKU 1 KyJapTypu. OcobirBa yBara HajgaBajach MPaKTUYHUM
3aHATTSAM, TMEJAaroriYyHUM TMPaKTUKaM, BIJBIAYBaHHSIM IIKUI TEPEIOBOTO TMEJaroriyHOro
nocBiny. B pe3ynbrari MpOXOMKEHHS NPAKTHK, JUPEKTOPH IIKUT TOTIHOMIOBAIM CBOT
TEOPETUYHI 3HAaHHS Ta BIOCKOHATIOBAIM YMPABIIHCHKI HaBUYKH, HaOyBaiaw JOCBiIy

NPUAHATTS BUBKEHUX YIPABIIHCHKHUX pilieHb Ta iH. [10].
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Bupimennst ckmagHux Ta 0araTorpaHHMX —3aBJaHb, 10 CTaBWJINCH Tepen
MICIISTUTIIIOMHOIO OCBITOIO K€PIBHHMX MEIAaroriuHuX KaapiB B 1€l yac BUMaraid BiJl 3aKJIaJliB
MICISAUIIIOMHOT OCBITH HApOIICHHS HAYKOBOTO IOTEHIliay. 3a3HaueHe JIeTepMiHyBaJIO
HEOOXITHICTh MOAEpHi3alii cHUCTeMH NPOQPECIHHOTO PO3BUTKY KEPIBHHX IEAaroriyHuX
KajpiB. Po3B’s3aTH 1110 mpo0iieMy HaMarajiuch NUIIXOM CTBOPEHHS (aKyJIbTETIB ITiABUIIICHHS
kBamidikaiii KepiBHUX IMEJaroriyHuX KaApiB TpPH [EJaroriyHuX I1HCTUTYTaX, SKi Yy
MoJabIIoMy OyJio TMEpeTBOPeHO Ha (akylIbTeTH MiABHUIICHHS KBasiikailii opraHizaTopis
HapozHoi ocBiti. CtanoM Ha 1989 p. B Ykpaini aisio 10 Takux ¢akynbreTis: npu KuiBcbkomy,
XapkiBcbkoMmy,  Binaummbkomy,  Jlymekomy, — BopommmoBrpaacekomy  (JIyrancekomy),
TepuoninbcbkoMy Ta  [BaHO-()paHKIBCBKOMY  IEAAroriyHUX IHCTUTYTax; JloHerpbkomy,
3anopizbkoMy Ta CuMQeporonbCbkoMy Ienaroriuaux yHiepcurerax [12]. Toro x wacy
(mounHaroum 3 1975 p.) B IKOCTI TOCBi Ty Pa3oM i3 Bike (QYHKI[IOHYFOUOK CHCTEMOIO ITiIBUIIICHHS
kBanmi(ikamii opraHizaTopiB HapogHOI OCBITH, B YKpaiHi 3alpoBa/PKCHO IBOMICSYHY
MIITOTOBKY Pe3epBY KEPIBHUKIB LKL, 110 CKIaAaBCs 3 KPaIMX BUMTEIIB, KI MM MeAaroriuHui
CTaX HE MEHIIIC 5 poKiB Ta Bik He crapime 30 pokis [4, ¢. 185].

CrtBopeHHs Mepexi 3akiajiB MmiIBUIICHHS KBamidikamii 31 cBo€ crenu@ikoro,
pEerioHaNbHUMU OCOOJIMBOCTSAMHU, PI3HUMHU MIAXOAAMU 10 MPOOJIEeMHU, BUMArajio HayKOBOTO
OOIpyHTYBaHHs 3MICTY npodeciiiHoi ynpaBiaiHCbKOi miaAroToBku kepiBHUKIB 33CO. Baromuii
BHECOK B I[bOMY HAIpsIMKy OyJ0 3I1MCHEHO HAyKOBO-TieIaroriyHuMu mpariBHukamu HJII
3aranbHOi ocBith nopociux AIIH CPCP (1977, 1987 pp.) ta lleHTpanbHOro 1HCTUTYTY
ylocKoHaneHHs: BuMTeniB MinicrepctBa ocBith YPCP, sxumu 3 Meroro yHidikarii
HiATOTOBKU PO3pOOJIEHO HAaBUAIbHO-TEMAaTHYHI IUIAHU Ta HPOTpaMH KypCiB MiABHILEHHS
kBani(ikamii KepiBHUKIB IIKUI. HaBuanbHl mjaHM Ta mporpaMu KypciB MIABHILEHHS
kBasi(ikamii opraHizaTopiB HapOAHOI OCBITHM mHepefdayald OBOJIOAIHHA CilyXauaMu
KOMIIJIEKCOM MICHXOJIOTO-TIEIarOriyHUX Ta 3HaHb 3 €(PEeKTUBHOTO YIPABIiHHSA MIKOJIOKO.

Haromnocumo, 1o BrockoHaneHHs mpo¢eciiHOro piBHA MeJaroriyHuX ynpaBIiHIlIB Bij
caMoro rnovyatrky OyJo Opi€HTOBAHO MEPEBaXHO Ha MIATPUMKY iX 0COOUCTHX Ta MpodeciiiHuX
saxoctel. [linBuinenHs kBamigikaiii cTae KIOYOBOK (OPMOIO PO3BUTKY Ta BJIOCKOHAJIEHHS
Me/IarorivyHoi Ta yNpaBIiHChKOI MalCTEpHOCTI KepiBHUKA. XapaKTepHOIO O3HAKOI0 MEpiomy
70—80 pp. XX cT. € mosBa HayKOBO-OOTPYHTOBAHOTO 3MICTY Ta (OpPM IiJBUIICHHS

KBasTi(pikaii KepiBHUX MEJaroriyHuX KajapiB Ta iX pe3epBy.
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Tox, mounHaroun 3 1991 p. mpoGiema migBuieHHS KBaiidikamii TUPEKTOPIB MIKLI
Ha0yBa€ HOBOTO HAI[lIOHAIBHOTO 3a0apBJICHHS, TOB’SI3aHOTO 31 3M00YTTAM YKpaiHOIO
He3anexHocTi. [licnsaumioMHa oOcCBiTa MENAroriyHUX MpamiBHUKIB YKpaiHW, 30KpeMa i
kepiBHUKIB 33CO, morpedyBana y AeB’SIHOCTUX pokax XX CT. MPUHIIUTIOBO HOBUX IMiTXOIIB
0 3HaHb, IO Oa3zyBajKCh, Hacammepel, Ha HAI[lOHAJbHUX OCBITHIX NPUHLIUIAX Ta
KOMIIETEHTHICHOMY ITiIXO/Ii.

Takox Ha yMOBH NpoQeciiiHOT MiSUIBHOCTI KEPIBHHMKIB IIKIT y JIEB’SIHOCTI POKHU
BIUIMHYJIO CYTTE€BE PO3IIMPEHHS iX (YHKIIOHATBHUX OOOB’A3KiB, HI0 OYyJO IMOB’S3aHO 3
HEOOXIJHICTIO 3MIH Ta TPHUBEIAEHHS Yy BIAMOBIAHICT, 7O BHMOT ICHYBaHHS B YMOBax
JIepKaBHOI HE3aJeKHOCTI HOPMATHUBHO-TIPABOBOI 0asu, sKa periiaMeHTyBalla [isJbHICTh
ocBiTsiH. 3akoHOM Ykpainu «IIpo ocBity» (1991) 3akpiruroBanock npaBo 3aKiajiB OCBITH Ha
CaMOBpSIYBaHHs, IO 30KpeMa Iepeadavyano: CaMOCTIHHICTh y THUTAHHSX HaBUYAIBHO-
BUXOBHOI, HAayKOBO-IIOCIiJHOI, METOAMYHOI, €KOHOMIYHOI Ta (PiIHAHCOBO-TOCTIOAAPCHKOI
JiSUTbHOCTI; BU3HAUYEHHS 3MICTY KOMIIOHEHTA OCBITH MOHA/ BU3HAYEHUM JIEP’KaBOIO 00CITOM;
BiOOpi Ta PO3CTAHOBII KaJpiB, BCTAHOBJICHI CTPYKTYPH YIPABIIHHA IiSUTbHICTIO, IITATHOTO
PO3KIIay, pO3MOILTY MOCaI0BUX 000B’sI3KiB Ta iH. [9].

CrpateriyHi HanmpsIMKU PO3BUTKY OCBITU B YKpaini Oyno Bu3HaueHo Ha llepmiomy
3’13111 MpaLliBHUKIB OCBITH Ta 3aTBep/keHO B [lepxaBHii HauioHaiIbHIM nporpami «OcBiTay
(«Yxpaina XXI cromitts», 1993), ne narosomnryBajgocss Ha HEOOX1THOCTI MIATOTOBKH HOBOI
re’epanii NeJaroriyHux KajpiB, MIABUIIEHHI iX MPOQECciiHOro Ta 3arajlbHOKYJBTYPHOTO
piBHS; 3a0e3NedyeHHs PO3BUTKY OCBITM HAa OCHOBI HOBHX HPOTPECHBHUX KOHIIETIIIH,
3alpOBa/PKEHHI y HABYAJbHO-BUXOBHHMM MpOIEC Cy4aCHUX NENaroriyHuX TEXHOJIOriH Ta
HayKOBO-METOJIMYHUX JIOCATHEHB, JEMOKpAaTH3aIlli OCBITH, IO Tiepeadayae IeeHTpaTi3allio
Ta perioHaNi3allii0 YIPaBIiHHSI CUCTEMOIO OCBITH 3 JOTPUMAHHSIM HaWOUIHII BU3HAYAIBHUX
MPUHIIMITB OCBITHBOI TONITUKA YKpaiHCHKOI JepKaBW, HaJaHHsS aBTOHOMIl HaBYaJIbHO-
BUXOBHUM 3aKJIaflaM Yy BHPIIIEHHI OCHOBHUX HHMTaHb IXHBOI JISIIBHOCTI, IOJOJaHHS
MOHOIIOJIT Jiep»aBu Ha OCBITY, Hepexia J0 AepKaBHO-TPOMAJCHKOI CHUCTEMH YIpPaBIIHHS
OCBITOIO, Y SIKIif OCOOMCTICTD, CYCHIIBCTBO H JIep’kaBa CTaHYTh PIBHOIIPABHUMHU Cy0’€KTamu,
YTBOPEHHSI CHCTEMH MapTHEPCTBA YUHIB, CTYICHTIB 1 reaaroris [ 7].

OxpecneHuit epioJl MOXKHA BIJJ3HAUUTH K [TOYATOK BIIPOBAKEHHS KOMIIETEHTHICHOTO

TTTXO/TY JI0 TBUIIICHHS KBasTi(hiKarlii KepiBHHUX MeAaroraHux KaapiB. CBITIEHHSIM KOMIIETEHTHICHOTO
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MIIX0My IO TIiJBHINCHHS KBamidikallii TUPEKTOPIB 3aKJIaIiB OCBITH Y JIEB’STHOCTHX pPOKax
XX CT. CAyryroTh IUIAHH Ta MPOTPaMU PETIOHATIbHUX KYpCIB MIiABUINCHHS KBawmidikarii
yIpaBIiHLIB. XapakTepHUM i KypcOBOI MiArOTOBKM OyJIO O3HAHOMIIEHHS KEpIBHUKIB 3
0COOJMBOCTSIMM YIPABIIHHA UIKOJOK B YMOBax MepeOyloBH HApOIHOI OCBiTH. bymo
OHOBJICHO Ha3BM pO3JUTIB Ta 3MICT IporpaMm KypciB, 30UIBIIEHO KIUIBKICTh TOAWH Ha
CEeMIHApPChKi, J1a0OpPaTOPHO-MPAKTHUYHI Ta TMPAKTUYHI 3aHATTA Y IIKOMI, IependadyeHo
3aMpOBaPKEHHS CHENKYPCiB, (DaKyJIbTaTHBIB Ta MOXIIUBICTH BAapiaTMBHOTO BHKOPHCTAHHS
MeTOAIB Ta (popM akTHBI3allil HaBYaHHA ciyxadiB. Tak, mporpaMu MmiJBUIIEHHS KBasi(ikamii
JTUPEKTOPIB IIKIJT PO3PAXOBYBAIKMCH HA THKHEBI, MICSYHI Ta JIBOMICSIYHI KYPCH ITiABUIIICHHS
kBamidikaiii, Ha SKAX PO3TIAJAIMCSA IMHTAHHS IIJIBUINCHHS pPIBHSA aaMIHICTPATHBHO-
Me/IaroriyHoi KOMIIETEHTHOCTI AMPEKTOPIB IIKLI, MOTJIHUOJICHe BUBYCHHS HAyKOBHX OCHOB
VIpaBIiHHA HAaBYAIBHUM 3aKJIaZloM, PO3BHTOK YMiHb 1 HaBHYOK HAyKOBOI oOprasizamii
YIpaBIIHCBKOI — Ipali, BAOCKOHAJIEHHS IPaBOBOi, TOCHOJAPChKOI Ta  (iHAHCOBOL
KOMIIETEHTHOCTEH [2].

AxTtuBi3allis CBpOIHTErpamifHUX TpoIeciB B YKpaiHI y CepeAawHi Jpyroro
necatupivus XXI cT. nuie mocuinia yBary 10 mpoOJIeMH PO3BUTKY KEPIBHHX MEAaroriuHuX
KaJpiB SK OAHIE] 13 HAMBAXKIUBINIMX y CyYacHi cHUCTeMi MiCISIAUIIIIOMHOI Telarori4Hoi
ocBiTH. OcCOOJIMBO aKTyaJbHMM II€ NHMTAaHHS MOCTAJIO Yy CBITJII NPUHHATTA OCTaHHIX
HOPMATHBHUX JOKYMEHTIB: 3akoHy Ykpaiaum «[Ipo mMOBHYy 3araibHy CEpeaHIO OCBITY»
(2020 p.), TunoBo1 OCBITHBOT ITPOTPaMU OpTraHizailii i TPOBEJICHHS MiABUIICHHS KBaTi(iKarii
KEepIBHUX KaJpiB 3aKJIaJiB 3araibHOi CepeHbOi OCBITH BIAMOBiIHO 10 BUMOr KoHuermii
«HoBa yxpainceka mxona» (2018 p.), IIpodeciitnoro crannapty (2021 p.), SKUMH BCTaHOBJIEHO
kBaniikamiiiHi Bumoru 1o kepisHuka 33CO, ioro npasa Ta (pyHKIIOHATbHI 000B’ SI3KH.

Oco0n1BO aKkTyaJlbHUM HIOJ0 BJIOCKOHAJIEHHS! KOMIleTeHTHocTel kepiBHUKIB 33CO B
cucTeMi IX MICISTUINIOMHOT OCBITH MpeCcTaBisge po3pobieHa Ta 3ateppkeHa MOH Ykpainu
«TunoBa OCBITHS Mporpama oprasizauii i MpoBeJeHHs MiJABUIIEHHS KBamidikalii KepiBHUX
KaJpiB 3aKJIaJliB 3arajbHOI CepemHbOoi OCBITH BiAmoBimHO 10 BuMor Konmemmii «Hosa
yKpalHChKa MIKOJIa». ABTOpaMH MpOrpaMu 3poOJEHO aKIEHT Ha PO3BUTOK MpodeciiHuX,
YNPaBIIHCBKUX, TPOMAJITHCHKUX KOMIETEHTHOCTeH KepiBHUKIB IIKiJ; MUTAHHIX OpraHizamii
e(pEeKTUBHOTO YINpaBIiHHSA 3aKJIaJOM 3arajbHOi CepelHbOi OCBITH; Ha CIPHSIHHSA

ocobucTicHOMy Ta npodeciiHOMY pPO3BUTKY KEpIBHHMKIB, TOIVIMOJIEHHS 3HaHb 13
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TICUXOJIOTIYHOI CKJIAZ0BOi yMHPABIIHCHKOI pOOOTH; 3amo0iraHHs Ta BUPIMIEHHS KOHQIIKTIB
yCIX PiBHIB; KOHIENTYyIBHOMY ITIIXOy JO IEIaroriku NapTHEPCTBA; OOTPYHTYBAHHS IIUISIXIB
epeKTHUBHOI B3aEMOAIl 3 BIAAOI0 1 TpOMagaMH pI3HUX PIBHIB, Ha PO3BHUTOK HABUYOK
CHCTEMHOI'0 aHali3y pe3yJbTaTiB AiSUIBHOCTI 3aKJIaay 3arajbHOI CEpeaHbOI OCBITH; PO3BUTOK
iH(opMaIliiHOT KyJIbTypU YIpaBIiHHSA, HABUUYOK BHKOPHUCTAHHS CYYaCHHUX TEXHOJIOTIA B
ocBiri, Tomo [8; 5; 6; 14: 15].

VY3aranbHeHUH TEpeiKk KOMIIETEHTHOCTEH SKMMH Ma€ BOJIOJITH KEpPIBHUK 3aKiIaTy
3arajbHOI CepeqHbOI OCBITH 3arBepipkeHuid y IlpodeciiiHomy cranmapti 3a mpodeciero
KEpIBHUK (JIUPEKTOP) 3aKjIay 3arajibHOi CEpeIHbOI OCBITH. Y JTaHOMY JOKYMEHTI BU3HAYCHO
BHMOTH JIO MIHIMaJbHOTO PiBHSA MpodeciitHOl MiArOTOBKH KEPIBHUKIB 3aKJIaJlIB 3arajabHOl
cepenHboi ocBiTU. Lle BUMarae meperisay Ta yJOCKOHAJIEHHS 3MICTY OCBITHIX HporpamM ix
npodeciifHoro po3BuTKy. CTaHIApPTOM BHCYBAIOTHCS BHMOTH JIO CTYIECHS OCBITH KEpiBHHKA
3aKJIaqy 3arajbHOi CepelHbOl OCBITH, 30pPOB’Sl, MOpPAIbHO-ETUYHUX, OCOOMCTICHHUX Ta
npodeciiHuX SIKOCTEW, pIBHS YHPABIIHCHKMX 3HaHb Ta BMiHb, 3/IaTHOCTI BHKOHYBaTH
BU3Ha4YeHI (DyHKI[IOHAIBHI O0OB’S3KH BIAMOBIAHO 10 CTPYKTYpPH AISTIBHOCTI. Buminsrorbes
HACTYIHI YIpPaBIiHCHKUX (YHKIII: YIpaBIiHHSA PO3BUTKOM 3aKJIagy OCBITH (TUIaHYBaHHS
poOOTH Ta MPUHHATTS YNPABIIHCHKUX pillleHb, OpPraHi3allis Ta KOHTPOJb iX BUKOHAHHS),
3a0e3neueHHs] SKOCTI OCBITH; HaJaroJUKeHHs MapTHEPCbKOI B3a€MOIl Ta oOprasizauis
0e3nevyHoro s 370pOB’S HABYAJBHOTO CEPENOBHUINA, a TAKOXK crneuudiuHa QyHKIS —
3a0e3neueHHs] BJaCHOTO Oe3IepepBHOTO PO3BUTKY. BUKOHaHHS OyIb-sKOi 3 yIpaBIiHCHKAX
¢byHKUi nepeadavyae OBOJIOAIHHS CYKYIHICTIO KOMIIETEHTHOCTEH, KOJKHA 3 SIKUX BKIIOYA€E B
cebe meBHUU HaOlp 3HaHb, YMiHb Ta HABUYOK. Tak HampuKIal, A Takol crenudiqHoi
GbyHKIIT K 3a0e3MeueHHsT BJaCHOTO Oe3MepepBHOIO PO3BUTKY MEpen0adacThCsi OBOJIOIHHS
1HHOBAIIIIfHOIO Ta 1H(OPMALIHHO-IIU(PPOBOIO KOMIIETEHTHOCTSAMU Ta 3/IaTHICTIO HAaBUATHUCS
BIIPOIOBXK KUTTs [13].

Hapasi 1 kepiBHUKIB 3aKOHOJABCTBOM YKpaiHU nepeadaueHo 0OOB’SI3KOBY pa3 Ha
I’SITh POKIB aTECTAIlil0 Ha BiAMOBIAHICTH 3akiManiii mocami [9; 11]. TakuM YuHOM, MOXHA
3pOOUTH BUCHOBOK, IIIO 3aKOHOJJABCTBO BHMAarae IMOCTiHHOTO BIOCKOHAJICHHS YIPAaBIiHCHKUX
3HaHb, BMiHb Ta HABUYOK KE€PIBHUKIB ILIK1JI.

CyuacHa MiCISIIMIUIOMHA TelaroriyHa ocBiTa YKpaiHH ABJsi€e cO000 MOBHICTIO BUOYAOBaHY

Ta chopMOBaHY CHCTEMY PO3BUTKY 1 KOMIIETEHTHICHOTO 3pPOCTAHHS TEArOTYHIX YIIPABITIHIIIB.
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besnepepBHa ocBiTa KEpIBHUX TMENAaroriyHUX KaApiB BIAMOBITHO 10 BHUMOT JIEPXKABHOI
IOJITUKM B Tady3l OCBITH, 3a0e3nedyeTbcs JlepkaBHUM BHIIMM HaBYAIbHUM 3aKJIaJ0M
«YHiBepcuter MeHemkMeHTy ocBith» HAITH VYkpainu Ta 27 perioHabHUMH 3aKjiagaMu
HETepepBHOI OCBITH KOMYHAJIbHOI (POPMHU BIIACHOCTI, @ TAKOXK IHCTUTYTaMH ITiCIIS JUIIIOMHOL
MeJIaroriyHoi OCBITH Ta BIANOBIIHMUMH CTPYKTYPHUMH THiApO3JAUIAMHU YHIBEPCHTETIB |3,
c. 138]. B yHiBepcuTeTax [0 TaKUX MMAPO3IAUTIB BITHOCATHCA (DAKyJbTETH, IIEHTPH
HiABUILEHHS KBajidikamii 1 mpodeciiiHol MepeniAroToBKM, MDKpPEriOHAIbHI [EHTPU
HiABUILEHHS KBasTi(iKalii, KypcH NMiABUIIEHHS KBasidikarii ¢paxiBLiB.

Skicte BukoHaHHs kepiBHHKamMu 33CO cBoix mpodeciitHux GyHKIIIH 3HAYHOI MipOrO
3aJIe)KUTh Bl KOHIENTYaJlbHUX MIAXOAIB J0 MUTAHb 3MICTY iX MICISAUILUIOMHOI OCBiTH. B
Cy4acHMX YMOBaxX B YKpaiHCHKil MiCISIWIUIOMHIA OCBITI KEpIBHHKIB MIKUT CKJIanach
CHUTYyaIlisl, KOJHM IWHAMIYHE HAIIOBHEHHS HAIlIOHAJTHHOI HOPMATHBHO-TIPABOBOI OCBITHROI 0a3n
JOKYMEHTaMH 3 OHOBJIEHHMH BUMOTaMH J10 NMpO(eciiiHOro po3BUTKY KEPIBHMKIB 3aKJajliB
3arajibHOI cepelHbOi OCBITH, BUMAarae MpUBEIEHHs Y BIIMOBIAHICTh A0 LUX 3MIH HABYAJIBHUX
IUTAHIB Ta TMPOTPaM 3aKIaJiB MICISIAUTIIIOMHOT OCBITH. Bu3HaueHe 00yMOBIIOE mepedyaoBy
3MICTOBHOTO HAIlOBHEHHS iCHYIOYOI CHCTEMH TiABHINEHHs KBamidikarii kepiBaukiz 33CO,
TOJIOBHUMH 3aBIAHHSAMHU $IKOI € 3a0e3leueHHs YJOCKOHAJEHHS KOMIETEHTHOCTI IS
BUPIILIEHHS HAaraJlbHUX MHUTaHHS YIPaBIiHCHKOI JTiSUIBHOCTI B yMOBaxX peOpMyBaHHs ramysi
OCBITH BiiNoBiIHO 0 BuMor Konneniii «HoBa ykpaiHChKa 1IKOJIa.

BucHoBkH. Sk nOKa3ye ICTOPUYHHUNA €KCKYPC, 32 JI0BOJII KOPOTKHUH MepioJl ICHYBaHHS
CHCTEMH MICJIJUIIOMHOI OCBITH KEpPIBHUX MEJaroriyHuX KajpiB, HEI0 HAKOMMUYEHO 3HAYHUN
JOCBiJ MiABMILIEHHS iX KBamiikamii. B nel nepioa mkona Oyjia HEOOMIHHMM CYIYyTHHUKOM
(YHKIIOHYBAaHHS CUCTEMU MICJISIUIUIOMHOT OCBITH, 1 caMe Tl 3aBJIaHHS, 1110 CTaBUJIMCH MEpeJ]
3arajlbHOOCBITHIMA HaBYAJIBHUMHU 3aKJaJlaMH, 3HAYHO CTHMYJIOBAJIU TIPOLEC PO3BUTKY
MICISAUIIIOMHOT OCBITH KEpIBHUKIB 3aKIaJiB 3aralbHOi cepeqHboi ocBiTh. Ha choroani B
VYkpaiHi icHye WUTICHa CHUCTeMa MICISIUIIIIOMHOI OCBITH KEpIBHUKIB 3aKjajliB 3aralbHOl
cepenHboi ocBiTH. [IpoTe, Hapasi Ans Hel XapakTepHa TpaHchopMallis HOpMaTUBHO-ITPABOBOI
0a3u 3 NMuTaHb OCBITU. B HOBUX NPUIHATHX JOKYMEHTaxX 30KpeMa BHU3HA4YeHO MpodeciiiHi
KOMIIETEHTHOCTI KEpIBHMKIB 3aKjaJiB 3arajbHOi CepelHboi OCBITH. A OTXe CcucTeMa
MICJIATUIUIOMHOT OCBITH KEpIBHHUX KaJpiB Ma€ OpPIEHTYBATHUCh Ha 3arajibHy BHU3HAUEHY Yy

HalllOHAJIbLHUX  CTaHJapTax Ta  THUIOBUX  Tporpamax  CTPYKTypy  mpodeciiHux
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KOMITETEHTHOCTEH. BBakaeMo, M0 Ha 3MIHY TpaJWIIiiHINA MMOBUHHA NPUWTH 1HIIA MOICIHb
HETepEepPBHOT OCBITH KEPIBHHMKIB IIKIJ, IO 3a0€3MeUdTh IM MPOTATOM YChOTO TIEPioTy
npodeciifHOT TisUTBHOCTI YAOCKOHAJICHHS PIBHS SK 3arajbHOYNPAaBIIHCHKOI MiATOTOBKH, TaK 1
PO3BUTKY NPOQECIiHIX KOMIETEHTHOCTEH MHI0J0 KEpPIBHHUIITBA OCBITHIMH YCTaHOBAMH B

yMOBaX JIMHaMIYHO OHOBIIFOBAHOT IIK1JIbHOT OCBITH.

References

1. Materialy mesiachnykh  kursov po povysheniiu kvalifikatcii  uchitelei,
pionervozhatykh i vospitatelei detskikh sadov (plany, programmy, tematika) [One Month
Advanced Training Course Materials for teachers, pioneer leaders and kindergarten teachers
(syllabuses, curricula, topics)]. Fund 2419. Inventory 1. File 85. Leaf 260. State Archive of
Kherson region, Kherson. (in Russian)

2. Navchalno-tematychni plany kursiv pidvyshchennia kvalifikatsii dyrektoriv shkil ta
yikh  zastupnykiv. na 1992r. [Syllabuses of Advanced Training Courses for
headmasters/headmistresses and their deputies in 1992]. Fund 2419. Inventory 3. File 378.
Leaf 34. State Archive of Kherson region, Kherson. (in Ukrainian)

3. Natsionalna dopovid pro stan i perspektyvy rozvytku osvity v Ukraini [National
Report on the State and Prospects of Education Development in Ukraine] / Kremen V. H. ta
in. (Ed.). Kyiv: Pedahohichna dumka. 2016. (in Ukrainian)

4. Ob organizatsii kursov po podgotovke direktorov obshcheobrazovatel'nykh shkol,
naznachayemykh iz chisla uchiteley: Prikaz Ministerstva prosveshcheniya SSSR [On the
organization of training courses of headmasters/headmistresses of general education schools,
appointed from among teachers, the Order of the Ministry of Education of the USSR dated
January 20, 1975, No. 6. Sbornik osnovnykh postanovlenii, prikazov i instruktcii. 1978.
P. 278. (in Russian)

5. Petko L.V. Vyklyky XX7 stolittia dlia osvitnoho prostoru Ukrainy. Naukovi pratsi
ChNU: nauk. zhurnal [The challenges of educational space in the 21-% century] Mykolaiv:
Vyd-vo ChNU imeni Petra Mohyly. 2017. Issue 303. VVol. 291. Pp. 10—14. (in Ukrainian)

6. Petko L.V. Derzhavnyi standart pochatkovoi osvity u rakursi formuvannia
sotsialnoi aktyvnosti dytyny [The State Standard for elementary education in the views of
social activity formation in a child]. Naukovi zapysky Berdianskoho derzh. ped. un-tu. Seriia:
Pedahohika: zb. nauk. pr. Berdiansk: BDPU, 2018. Issue 1. P. 92—97. (in Ukrainian)

7.Pro Derzhavnu natsional’nu prohramu «Osvitay («Ukrayina XXI stolittyay):
Postanova Kabinetu Ministriv Ukrayiny [About the State National Program "Education™
("Ukraine of the XXI Century™)]. Resolution of the Cabinet of Ministers of Ukraine dated
November 3, 1993, No0.896. URI: https://zakon.rada.gov.ua/laws/show/896-93-
%D0%BF#Text (in Ukrainian)

8. Pro zatverdzhennya Typovoyi osvitnoyi prohramy orhanizatsiyi i provedennya
pidvyshchennya kvalifikatsiyi kerivnykh kadriv zakladiv zahalnoyi serednoyi osvity
vidpovidno do vymoh Kontseptsiyi "Nova ukrayinska shkola™ [On approval of the Standard
Educational Curriculum for the organization and training of managers of general secondary

IntellectualArchive Vol. 10, No. 4, October - December 2021

166


https://zakon.rada.gov.ua/laws/show/896-93-%D0%BF#Text
https://zakon.rada.gov.ua/laws/show/896-93-%D0%BF#Text

education institutions in accordance with the requirements of “"The New Ukrainian School
Concept"]: Nakaz MON  Ukrayiny vid 13.12.2018 r. Ne 1392, URI:
https://zakon.rada.gov.ua/rada/show/v1392729-18#Text (in Ukrainian)

9. Pro osvitu: Zakon Ukrayiny vid 23.05.1991 Nel1060-12 (1991) [About the education:
Law of Ukraine]. Ne 1060-12(1991). URI :https://zakon.rada.gov.ua/laws/show/1060-12#n37
(in Ukrainian)

10. Pro pidsumky pidhotovky dyrektoriv shkil na trymisyachnykh kursakh pry
Tsentral’nomu instytuti udoskonalennya uchyteliv [On the results of training
headmasters/headmistresses in three-month courses at the Central Institute for Teacher
Training]. Order of the Ministry of Education of the USSR dated August 3, 1979, No. 220.
(1979): The Ministry of Education of the USSR, p. 5 (in Ukrainian)

11.Pro povnu zahalmu serednyu osvitu [About complete general secondary
education]: Law of Ukraine. 2020. No. 463- IX. (2020). URI :
https://zakon.rada.gov.ua/laws/show/463-20#n540 (in Ukrainian)

12. Pro provedennya atestatsiyi zakladiv pidvyshchennya kvalifikatsiyi ta
perepidhotovky kadriv Ministerstva narodnoyi osvity URSR [On the certification of
institutions ofadvanced training and retraining of the Ministry of Education of the Ukrainian
SSR]: Nakaz ministerstva narodnoyi osvity URSR vid 25.01.1989 r. No. 8. Informatsiynyy
zbirnyk Ministerstva nauky i osvity Ukrayins’koyi RSR. No. 6. Kyyiv: Radyanska shkola,1989.
Pp. 8-11. (in Ukrainian)

13. Profesiinyi standart za profesiieiu kerivnyk (dyrektor) zakladu zahalnoi serednoi
osvity [Professional standard by profession head (headmaster/headmistress) of general
secondary education]. URI : https://mon.gov.ua/storage/app/media/news/2021/09/22/Nakaz-
568-zatverdzh.standartu.keriv.22.09.pdf (in Ukrainian)

14. Sliusarenko N. V. Formy i metody vyhovnoii roboty u vyshchomu navchalnomu
zakladi [Forms and methods of extracurricular activites in a higher educational institution].
Tavriiskyi visnyk osvity. No 3 (27). 2009. P. 107-116. (in Ukrainian)

15. Sljusarenko N., Soter M. Problemy movnoi' pidgotovky v tehnichnyh zakladah
vyshhoi' osvity Ukrai'ny (pochatok XXI stolittja) [Problems of linguistic training in technical
institutions of higher education in Ukraine (beginning of the XXI century)] / Teoretyko-
metodologichni osnovy rozvytku osvity ta upravlins'koi' dijal'nosti: mat. V Vseukr. nauk.-
prakt. konf. (12-13 veresnja 2019 r., m. Herson) / za red. Kuz'menka V., Sljusarenko N.: u Il
ch. Ch. II. Herson: KVNZ «Hersons'ka akademija neperervnoi' osvity», 2019. P. 183-186.

16. Sliusarenko N. V., Kokhanovska O. V. Transformatsiia vyshchoi zhinochoi osvity
v Ukraini (XIX — pochatok XXI stolittia) [The transformation of higher female educationin
Ukraine (XIX — the beginning of the XXI century)]. Visnyk Cherkaskoho universytetu (Seriia
Pedahohichni nauky). 2018. Issue 2. P. 124-130. (in Ukrainian)

17. Slyusarenko N., Soter M. The Webquest as a Means of Improving the Efficiency
of Students’ Foreign Language Training of Ukrainian Technical Institutions of Higher
Education (Beginning of the 21% Century). Intellectual Archive. Toronto: Shiny Word.Corp.
(Canada). 2020. Vol. 9 (April/June). No. 2. Pp. 94-104. https://doi.org/10.32370/1A_2020_06_13

Translation of the Title, Abstract and References to the Author’s Language

IntellectualArchive Vol. 10, No. 4, October - December 2021

167


https://zakon.rada.gov.ua/rada/show/v1392729-18#Text
https://zakon.rada.gov.ua/laws/show/1060-12#n37
https://zakon.rada.gov.ua/laws/show/463-20#n540
https://mon.gov.ua/storage/app/media/news/2021/09/22/Nakaz-568-zatverdzh.standartu.keriv.22.09.pdf
https://mon.gov.ua/storage/app/media/news/2021/09/22/Nakaz-568-zatverdzh.standartu.keriv.22.09.pdf
https://doi.org/10.32370/IA_2020_06_13

VJIK 37.091.113:378.046-021.68(477)

BumneBcbka . IlicaaauniaoMHa ocBiTa KepiBHHUKIB 3aK/aliB 3arajibHOL
cepeHbOI OCBITH YKpaiHU: iCTOPifl Ta CYyYACHICTD.

VY crarTi cXapakTepu30BaHO PO3BUTOK MiCISAWILUIOMHOI OCBITH KEPIBHUKIB 3aKJIaJiB
3arajbHOl CepeIHbO1 OCBITH YKpaiHM Ha Pi3HUX eTarax il cTaHOBJEHHS Ta (DYHKI[IOHYBaHHSI.
3’scOBaHO, 110 3aBJaHHS, AKi CTAaBUJIMCh KEPIBHUIITBOM JIEP)KaBH IEPe]] 3aralbHOOCBITHHOIO
IIKOJIOK OE3IOCepeIHhO BIUIMBAIIM HAa TpaHchopmalliro 3Micty, (GopM Ta METOJIB
MIIBUICHHS KBamidikamii KepiBHUX MeJaroriyHux kaapiB. HamaHo XxapakTepuCTHUKY
CydyacHOMY CTaHy Oprasi3amii MiCJSIIMIUIOMHOT OCBITH KEpIBHUKIB 3aKJIaJliB 3arajabHOI
cepeiHbO1 OCBITH. BCTaHOBIEHO AMHAMIYHICTD Ta XapakKTepHI 0COOIMBOCTI TpaHC(opmarii
3aKOHOAABYO1 0a3u 3 MHUTaHb OCBITHU, OHOBJICHHS Ta HANOBHEHHS OCBITHHOI HOPMAaTHBHO-
npaBoBoi 0a3W HOBMMH JOKYMEHTAMH, B SIKMX Yy3araJbHEHO KBanmi(ikamiiiHi BHMOTH Ta
CTPYKTYpPY KOMIIETEHTHOCTEH Cy4acHHMX KEPIBHHUKIB 3aKJaJliB 3arajibHOi CEpeHbOI OCBITH 3a
ix ¢QyskuioHanpHUMU 000B’si3kaMu. OOIPYHTOBAaHO OpPIEHTHP MICISAUIIIOMHOI OCBITH
KEepIBHUKIB (IMPEKTOpIB) 3arajgbHOi cepelHbOl OCBITM Ha 3arajbHy BH3HAu€Hy Y
HaI[lOHAIILHUX  CTaHJApTax Ta  THIOBUX  TporpamMax  CTPYKTYpy  HpodeciiHux
KOMITETEHTHOCTEH. 3’5ICOBaHO, 1110 MOJIENIb HEMePepBHOT OCBITH KEPIBHHKIB HIKiJ BUMarae ii
YIOCKOHAJICHHSI Yy HANpsAMKY SK IiJBUIICHHS pPIiBHS YNIPaBIIHCHKOI MiATOTOBKH, TaK 1
PO3BUTKY TpOoGeciiHUX KOMIIETEHTHOCTEH TUPEKTOPIB B yMOBaX CTPIMKO Ta JIWHAMIYHO
OHOBJIIOBAHOT IIKIIBHOT OCBITH TMPOTSATOM YChOTO Tepiogy NpodeciiiHol IisIbHOCTI
KEepiBHUKA.

KirouoBi cioBa: KepiBHUK 3aKiaay 3arajibHOi CEepeIHbOI OCBITH, MiCISAMILIOMHA
OCBiTa, mpodeciiiHa KOMIETEHTHICTh, YIPABIIHCHKI (PYHKITI.
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Age cannot wither her, nor custom stale her infinite variety
William Shakespeare , Antony and Cleopatrg ACT 2 SCENE 2

Abstract

Presented a new approach to the training future teachers, including Science (biology, botany,
etc.) through the prism of the rose named after the last pharaoh of Egypt, Queen Cleopatra. The
authors consider the Cleopatra rose not through the preparation of a plant in the laboratory (while
scientific botanists search to know flowers physiologically and morphologically in the spirit of
progress and truth,), but reveal the secrets and magic of the Cleopatra rose through the knowledge
of "life truths", thus forming professionally oriented foreign language educational space at
university (foreign language, history, geography, philosophy, chemistry, art (A.S. Arensky's ballet
"Egyptian Nights", operas "Cléopatre" by Massenet and "Giulio Cesare in Egitto" by Haendel),
cinema, literature, psychology), involving students in romantic love, the ability to understand the
flower codes inherent in the Cleopatra rose. We use floral codes strategically in their fiction as
subtexts for practitioners of the language of flowers.

Key words: Queen Cleopatra, rose Cleopatra, Julius Caesar, Mark Anthony, Rome, Egypt,
Dante, Shakespeare, Haggard, Handel, company W. Kordes & Sohne rose (Germany), students,
foreign language, university.

Our project group (Fig. 2) explores the roses named after famous people and
this article presents the Cleopatra rose and it’s heroine (Fig. 3, 4), see video [124].
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Fig. 1. Novak T. [91; 128], Faut M. [96; 98], and Holovko T. [74; 75; 97]. Fig. 3. The Bust of Cleopatra.
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Cleopatra is a mystery all in herself, very little is known about the Egyptian
Queen... It is said that she commited suicide by placing a poisonous snake upon her
body and allowing it to bite her and ultimately kill her. But there are other theories
that focus on different death, and theories that somehow counteract others while
supporting something completely different. Cleopatra is a enigma, and the whole
theory of who she is, what she looked like, how she died and where she is buried is
something we know very little about...[75], see video [124].

Cleopatra VII Philopator (Greek: Kieondtpa Oirondrmp; 69 BC —10 August
30 BC), often referred to simply as Cleopatra, was Queen of the Ptolemaic Kingdom
of Egypt (Fig. 4, 5), and its last active ruler [104]. sp o

T —

A member of the Ptolemaic dynasty, she = -~ e

was a descendant of its founder Ptolemy I Soter e

(Fig. 7) aMacedonian Greek general and — ¥

companion of Alexander the Great (Fig.8).

Cleopatra was a daughter of Ptolemy XII el

(Auletes) (Fig. 6). After the death of Cleopatra, Fig. 4 Ptolemaic Egypt circa 235 BC [123].
Egypt became a province of the Roman Empire, marking the end of the second to last
Hellenistic state and the age that had lasted since the reign of Alexander (336323

BC). Her native language was Koine Greek, and she was the only Ptolemaic ruler to

-

Fig. 5. The Berlin Cleopatra.  Fig. 6. Ptolemy II.  Fig. 7. Bust of Ptolemy I Soter. Fig. 8. Alexander the Great.
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Cleopatra was clever and well-educated, but unlike Caesar and Augustus the
nature of her intelligence remains elusive, and it is very hard to see how her mind
worked or fairly assess her intellect [52], see video [73].

Cleopatra could speak various languages and served as the dominant ruler in all
three of her co-regencies. Her romantic liaisons and military alliances with the
Roman leaders Julius Caesar (Fig. 9) and Mark Antony (Fig. 10, see videos [84; 86;

25]), as well as her supposed exotic beauty and powers of seduction, earned her an

Fig. 9. Cleopatra. Fig. 10. Julius Caesar. Fig. 11. Cleopatra (1963, USA).
Cleopatra (Fig. 9) believed herself to be a living goddess, and she often used

clever stagecraft to woo potential allies and reinforce her divine status.A famous
example of her flair for the dramatic came in 48 B.C., when Julius Caesar (Fig 10)
arrived in Alexandria during her feud with her brother Ptolemy XIII. Knowing

Ptolemy’s forces would thwart her attempts to meet with the Roman general,

—i} Ty O r N -
= { [ 2 \ -

Fig. 12. Cleopatra and Caesar. Fig. 13. Cleopatra (1963) [14].  Fig. 14. Caesar and Caesarion.

IntellectualArchive Vol. 10, No. 4, October - December 2021 172



Cleopatra had herself wrapped in a carpet (Fig. 13, 43), see video [46; 63]) — some
sources say it was a linen sack — and smuggled into his personal quarters. Caesar was
dazzled by the sight of the young queen in her royal garb, and the two soon became
allies and lovers [61], see the movie [80]. As Caesar was named a dictator and
Cleopatra a goddess (Fig. 11; 12), the queen gave birth to his son (Fig. 14).
Caesarion’s birth encourages Cleopatra in her ideas of building a world empire (see
the video [30; 33]).

Cleopatra later employed a similar bit of theater in her 41 B.C. encounter with

Mark Antony. When summoned to meet the Roman Triumvir in Tarsus (Fig. 16), she
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Fig. 16. Tarsus (Turky).
GPS coordinates: 36.913202, 34.892067

Fig. 15. Cleopatra's fabled Golden Barge.
is said to have arrived on a golden barge adorned with purple sails and rowed by oars

made of silver (Fig. 15). Cleopatra had been made up to look like the goddess Aphrodite
(Fig. 18, 19, 20), and she sat beneath a gilded canopy while attendants dressed as cupids

fanned her and burned sweet-smelling incense. Antony — who considered himself the

PN S = i

Fig. 17. Cleopatra's Gate in Tarsus. Fig. 18. Antony (Richard Burton) and Cleopatra
(Elizabeth Taylor). Meeting on the bardge (Cleopatra, 1963).
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embodiment of the Greek god Dionysus (Fig. 21) — was instantly enchanted [61].

The Parthian Empire located in modern-day Iraq posed a threat to Antony's
eastern territory and he planned a military campaign to subdue them. But Antony
needed money to put his plan into action and he looked to Cleopatra — ruler of Egypt
and the richest woman in the world — to supply it. In 41 BC he summoned Cleopatra

to meet him in the city of Tarsus in modern-day Turkey [49]. (Fig. 17, 18).
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Fig. 19. Feast on the bardge (Cleopatra, 1963). Fig. 20. Antony and Cleopatra on the feast.
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Fig. 21. Cleopatraas Afrodita and the Greek god Dionysus. Fig> 22. Rosa Cleopatra (1994).
Tarsus is a city with a very long history, and numerous famous individuals

have strolled down its streets. The first meeting of Mark Antony and Cleopatra
(Fig. 18; 19; 20; 21, see video [34]) is undoubtedly one of the most colourful
episodes in the history of Tarsus. It is often said that it took place at one of the
massive gates of the city. This particular gate is now called the Cleopatra's Gate
(Fig. 17) at the memory of that event. Ancient Tarsus, the capital of the Roman
province of Cilicia, was surrounded by two lines of fortifications [52].

[Antony was by Plutarch] "...carried away by her to Alexandria, there to keep
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holiday, like a boy, in play and diversion, squandering and fooling away in
enjoyment that most costly of all valuables, time" [49].

Plutarch was a Greek historian who wrote a history of the life of Antony in the
first century AD. We join his story as Cleopatra receives Antony's summons to join
him:

"She had faith in her own attractions, which, having formerly recommended her to Caesar
and the young Pompey, she did not doubt might prove yet more successful with Antony. Their
acquaintance was with her when a girl, young, and ignorant of the world, but she was to meet
Antony in the time of life when women's beauty is most splendid, and their intellects are in full
maturity. She made great preparations for her journey, of money, gifts, and ornaments of value,
such as so wealthy a kingdom might afford, but she brought with her her surest hopes in her own
magic arts and charms.

...she came sailing up the river Cydnus in a barge with gilded stern and outspread sails of
purple, while oars of silver beat time to the music of flutes and fifes and harps. She herself lay all
along, under a canopy of cloth of gold, dressed as Venus in a picture, and beautiful young boys, like
painted Cupids, stood on each side to fan her. Her maids were dressed like Sea Nymphs and Graces,
some steering at the rudder, some working at the ropes.

...perfumes diffused themselves from the vessel to the shore, which was covered with
multitudes, part following the galley up the river on either bank, part running out of the city to see
the sight. The market place was quite emptied, and Antony at last was left alone sitting upon the
tribunal; while the word went .through all the multitude, that Venus was come to feast with Bacchus
for the common good of Asia [49].

And what did Cleopatra really look like? (Fig. 23). Cleopatra made real based
on The Berlin Cleopatra (Fig. 5), a sculpture created around the time of her visits to
Rome in 46-44 BC. Her makeup look is based on the green/blue malachite paste for
eyeshadow, red oche lipstick and rouge, and black
khol for eyeliner and mascara [76].

Egyptologist Robert Bianchi says, for
Cleopatra "there is nothing that approaches the
Western concept of a portrait in either ancient
Egyptian or ancient Greek art." But there are some
potential leads. Among the most promising are

8 Coins minted during her reign — portrayals that are

far from Hollywood’s glamorous visions.

Fig. 23. A likely posthumously-painted portrait of Cleopatra,
from Roman Herculaneum, Italy, dated to the 1st century AD.

No two coins are quite alike, but in many, the most prominent features are an
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aquiline nose and a jutting chin. She wears her curly hair not in bangs but in the
popular melon style of the time, tied in a bun at the base of her skull [53], Fig. 24.

On some of the coins, her nose is seen to be less hooked, her cheeks full and
her chin small. On coins issued by others, such as Mark Antony, her nose hooks

dramatically, her forehead slopes broadly, her chin is pointy and her entire face is

Fig

Fig. 24. A coin from Antony and Cleopatra’s alliance, . 25. Cleopatra Coin Depiction

dated to 37-33 B.C.

The obsession with Cleopatra’s looks
started in literature and drama. In Shakespeare’s
play Antony and Cleopatra, the queen’s portrait

was stated as:
Age cannot wither her, nor custom stale
Her infinite variety: other women cloy
The appetites they feed: but she makes hungry
Where most she satisfies; for vilest things
Become themselves in her: that the holy priests
Bless her when she is riggish [wanton]"
Shakespeare, Antony and Cleopatra (IL.ii)

Fig. 27. Modern Cleopatra

by Sally-Ann Ashton. Fig. 29. Cleopatra Statue.
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A second portrayal came from H. Rider Haggard’s novel Cleopatra (1889) who

had a more direct description of the queen, who is a 'Thing of Flame':

"Then I looked upon...that face which seduced Caesar... I looked upon the flawless Grecian
features, the rounded chin, the full, rich lips, the chiselled nostrils, and the ears fashioned like
delicate shells. I saw the forehead, low, broad, and lovely, the crisped, dark hair falling in heavy
waves that sparkled in the sun, the arched eyebrows, and the long, bent lashes. There before me was

the grandeur of her Imperial shape. There burnt the wonderful eyes, hued like the Cyprian violet" [17].
An Egyptologist from Cambridge Sally Ann Ashton, analyzed the genealogy of

Cleopatra, her profile on ancient coins, as well as sculptural images and
reproductions of the temple decorations in Dandara (located on the west bank of the
Nile). The Egyptologist came to the conclusion that Cleopatra's nose was too large,
her lips were thin, and her chin was sharp. The skin color of the legendary woman
was dark. Besides, her body did not meet the beauty standards of our time. With a
height of 4.9 ft, she was obviously overweight [15]. Fig. 27, see the videos [76; 77].
In Hollywood, Cleopatra has been played by an array of stunning actresses.
Elizabeth Taylor (Fig. 30), who was put under the "gaze" as the "Queen of the Nile"
in the best-known film version of the ruler’s story, Cleopatra (1963, USA), is a
mainstay on short lists of moviedom’s most attractive leading ladies (see the movie [31].
Cleopatra is a silent film created in 1912 by Helen Gardner (Fig. 31) and the Helen

Gardner Picture Players. The film, in which Gardner stars in the title role, was based

.....
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Fig. 30. Elizabeth Taylor as Cleopatra (1963). Fig. 31. Helen Gardner as Cleopatra (1912).
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on a play written by Victorien Sardou (see the movie [27]).

One of cinema’s first sex symbols, Theda Bara (Fig.32), invested her
Cleopatra with dark sensuality in the lost silent classic Cleopatra (1917), (see video
[126]). Before the Production Code reined in sexual suggestiveness, a scantily clad

Claudette Colbert (Fig. 33, see the movie [28]) caused a sensation in Cecil B. DeMille’s
- E _\v_ﬂ i !
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F 1g Si. Theda Bara, 1917. Fig. 33. Claﬁ(iette C;lbén, 1934. Fig. 34. Vivian Leigh, 1945.
epic Cleopatra (1934); Vivian Leigh (Fig. 34) was the beguiling queen in Caesar and
Cleopatra (1945) (see the film [29]) [131] like Elena Koreneva as Cleopatra (Fig. 35)

in Caesar and Cleopatra (1979) by B. Show (see the movies [112; 113]).

Fig. 35. Elena Koreneva as Cleopatra, 1979.  Fig. 36. Sophia Loren as Cleopatra, 1954.
Sophia Loren in Two nights with Cleopatra (1954, Italy), Fig. 36, see video [62];

Monica Bellucci in Asterix & Obelix: Mission Cleopatre (2002), Fig. 37, see videos
[11; 12]; Leonor Varela in Cleopatra (1999) (see the movie [36], Fig. 38).
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Fig. 37. Monica Bellucci as Cleopatra (2002). Fig. 38 Leonor Varela as Cleol;étra (1999).

It's 20 years since a fine book by Lucy Hughes-Hallett [72] undertook to
disentangle the last and most resourceful of the Ptolemys from those myths which
have masked her as an eastern whore (Boccaccio, 1313—1375); a lustful sinner (Dante
(Fig. 40); an avaricious nymphomaniac (Cassius Di0); and — even further from the mark —
a "silly little girl" (B. Shaw). Hughes-Hallett's work has now spawned a worthy successor.
Ideally, as Stacy Schiff observes in her magnificent re-creation of both an extraordinary
woman [37]., and her times, our sense of Cleopatra would be heightened by her dramatic
appearance as the doomed heroine of a sumptuous opera (Massne).

Cleopatra was well known for her stunning beauty, and her seductive
relationships with the Roman dictator Julius Caesar, and his general, Marc Antony.

The Inferno, the first part of Dante's Divine Comedy (Italian poet and scholar
Dante Alighieri (Fig. 39) is best known for his masterpiece La Commedia (known in
English as The Divine Comedy),
¢t which is universally considered
one of world literature’s greatest
poems) that inspired describes
\ the poet's vision of Hell. The
story begins with the narrator
(who is the poet himself) being

lost in a dark wood where he 1s

Fig. 39. Dante Alighieri and Beatrice. attacked by three beasts which he
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cannot escape. He is rescued by the Roman poet Virgil who is and sent by Beatrice
(Dante's 1deal woman) (Fig.39). Together, they begin the journey into the
underworld or the 9 Circles of Hell [90], see videos [67; 138], Fig. 41.

In "The Inferno" Dante placed the soul of Cleopatra, along with her lover Marc

Antony (Fig. 42), in the second circle for her sins of lust [108], see video [16].
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Fig. 40. The Dante Alighieri sculpture

in Saint Vladimir Hill park in Kyiv Fig. 41. Circles of Hell in Dante’s Inferno.
by Luciano Massari (2015).

Cirkle 1. Limbo: Where those who never
knew Christ exist. Dante encounters Ovid,
Homer, Socrates, Aristotle, Julius Caesar
(Fig. 43), and more here. Cirkle 2. Lust: Self-
explanatory. Dante encounters Achilles, Paris,
Tristan, Cleopatra, and Dido, Mark Antony
among others... [22].

Fig. 43. Cleopatra Before Caesar (1866}
. b\w 1 \ 57 i f ‘ .- by Jean-Léon Gérome.
Fig. 42. Antony and Cleopatra (Cleopatra, 1963).

In Dante's Hell, a person is judged by his own standards, that is, by the standards
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of the society in which he lived. For example, in classical times, suicide wasn't
considered a sin, but adultery was. Therefore, the spirit is judged by the ethics by
which he or she lived and is condemned for adultery, not suicide. The second circle is
the true beginning of Hell and is also where the true punishments of Hell begin, and
Minos, the mythological king of Crete, sits in judgment of the damned souls.Circle 11
is the circle of carnal lust. The sinners are tossed and whirled by the winds, as in life
they felt themselves — helpless in the tempests of passion. This canto also begins
descriptions of the circles devoted to the sins of incontinence: the sins of the appetite,
the sins of self-indulgence, and the sins of passion.Among those whom Dante sees in
Circle II are people such as Cleopatra, Dido, and Helen. Some of these women,
besides being adulteresses, have also committed suicide [56].

While the Roman Republic collapsed, Cleopatra VII ruled Egypt as the most
powerful woman in the world. Nearly 1400 years later, Giovanni Boccaccio (Italian
poet and scholar, best remembered as the author of the earthy tales in the Decameron)
wrote De Mulieribus Claris (1361) to honor women who overcame the limitations of
their sex with a virilis animus, a "manly spirit." Cleopatra was a puzzle to Boccaccio:
while she undeniably displayed the "manly" characteristics of intelligence and
bravery, Boccaccio’s Roman sources portrayed her as an uncontrollable corrupting

influence [2], (Fig. 44, 45).

Fig. 45. "Cleopatra on the Terraces of Philae" (1896)
by Frederick Arthur Bridgman.

Fig. 44. "Cleopatra" (1876) by Francis Bernard Dicksee.
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While artist Bridgman (1847—1928) specialized in scenes from daily life in
North Africa especially its women — "Cleopatra on the Terraces of Philae", 1896
(Fig. 45) is one of several imaginary historical scenes set in ancient Egypt.
Cleopatra prepares her departure by boat from the idyllic island of Philae, now best
known for its ruins of the Kiosk of Trajan, here depicted in the far left background
— which was not actually built until a century after Cleopatra’s reign [3].

The episode represented in painting The Banquet of Cleopatra by
Giambattista Tiepolo (Fig. 46,47) is drawn from the Roman historian Pliny’s
Historia naturalis (Natural History). Here Pliny recounted the tale of a famous
contest between the Egyptian and Roman rulers, where by Cleopatra wagered that

she could stage a feast more lavish than the legendary excesses of Mark Antony.

Tiepolo’s painting shows the dramatic moment at the end of Cleopatra’s

" s ==—_se= Fig. 47. A fragment of the painting.

Fig. 46. The Banquet of Cleopatra (1743—1744) by Giambattista Tiepolo.

sumptuous repast when, faced with a still scornful Mark Antony, she wins the
wager by using her trump card. Removing one of a pair of priceless pearls that she
wears as earrings, Cleopatra dissolves the pearl in a glass of vinegar and drinks it —

an extravagance that causes Mark Antony to lose his bet [70].

The famous story of Cleopatra's pearls is told by Pliny the Elder in his Natural History
(9.119-21): "The last of the Egyptian queens," he says, "owned the two largest pearls of all time,
left to her by oriental kings. When Antony was stuffing himself daily with rare foods, she proudly
and impertinently, like the royal harlot that she was, sneered at his attempts at luxury and
extravagance. When he asked her what could be added in the way of sumptuousness she replied that
she would use up 10,000,000 sesterces [$500,000 on the gold standard] at one dinner. Antony was
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eager to learn about it but didn't think it could be done. So they made a bet, and on the next day
when the bet was to be decided, she set before Antony a dinner that under other circumstances
would have been a magnificent one but was an everyday affair for Antony. She did this so that the
day should not be entirely wasted. Antony laughed at her and asked for the reckoning. But she said
that this was merely a preliminary and assured him that the real banquet would use up the estimated
sum and that she would consume the half-million dollar dinner all by herself. Then she ordered the
dessert to be served. According to instructions, the servants placed but one dish before her,
containing vinegar whose acidity and strength dissolves pearls into slush (tabes is Pliny's word).
She was at the time wearing in her ears that remarkable and truly unique work of nature known as
pearls. So while Antony was wondering what in the world she was going to do, she took one pearl
from her ear, plunged it into the vinegar, and when it was dissolved, swallowed it. Lucius Plancus,
who was refereeing the bet, put his hand on the other pearl as she was preparing to dissolve it in like
manner and declared Antony the loser. This was a definite omen [of Antony's fate]...

The friendship of Antony and Cleopatra lasted from 41 to 31 B.C. It might be thought that
the pearl episode took place at the very beginning of their acquaintance in 41, for Athenaeus,
quoting Socrates of Rhodes (who apparently lived in the time of Augustus), describes the elaborate
banquets that Cleopatra gave Antony and his friends when they first met...One is almost tempted to
conjecture that Cleopatra had just read, or had heard a reading of, Horace's poem, which was
written about 33 B.C...

It will be noticed that the Cleopatra story is ten > ﬁ.\_kz o
times as good, as far as the supposed value of the pearl - P “"i;;*‘,
is concerned. Horace wrote his poem about 33 B.C., )
within a few years of the time when Cleopatra was
doing her pearling. But Horace's tale concerns a young
man who probably anticipated her by afew years,

though some have assumed that Aesopus imitated \ \b
Cleopatra. X > Vt’,

Are these stories true? It is unfortunate for this \-—;:?E;:
good story, that no acid the human stomach can endure

is capable of dissolving a Pearl even after a long Fig. 48. A perle.

maceration in it...No doubt the wily Egyptian swallowed her Pearl safe and sound, and in some
more agreeable potation than vinegar, secure of its ultimate recovery uninjured; and invented the
story of its complete and instantaneous dissolution...In any case, it is clear that the story about
Cleopatra could not be true in its literal sense, though there is truth in it. Pearls don't dissolve
instantly like pills.

Of what stuff is a pearl made? Carbonate of lime for the most part, 91.72 per cent to be
exact, the same stuff that is in the oyster shell. But did the ancients know what pearls were made of
and did they know the virtues of lime? The answer to both questions is "Yes." The word concha
meant "oyster" or "shell" or "pearl" (Fig. 48).

The ancients added many substances to wine as antacids or preservatives or both... Gypsum
(calcium sulphate) and lime were favorite wine preservatives in Africa... Cleopatra's pearl was that
rich girl's substitute for plain lime powder.

Another famous story in which vinegar plays a part deserves passing mention here. Livy
tells the tale, you recall, of Hannibal and his tribulations in crossing the Alps. Finally he came to a
place where there was sheer rock and no road. So he had his soldiers gather firewood, build a huge
fire on the rock, and then pour vinegar on it. This made the rock split and disintegrate...

The Cleopatra and Hannibal stories spring from the same source, the knowledge that
limestone and marble, mother-of-pearl and pearls, produce carbonate of lime, and that they can be
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dissolved by vinegar, especially if they are first crushed [129].

With this goes the story that, when that queen who had won on this important
issue was captured, the second of this pair of pearls was cut in two pieces, so that half
a helping of the jewel might be in each of the ears of Venus in the Pantheon at Rome."

These days natural pearls appear in only rare vintage pieces. Take La
Peregrina, a 51-carat pearl discovered in the 16th century that passed through the
Spanish and French crowns before Richard Burton bought it for Elizabeth Taylor in
1969 at Sotheby’s auction for $37,000. Then, he gave the pearl to Elizabeth Taylor as a

Valentine’s gift (Fig. 49, 50). In 2011, the jewel fetched a record $11.8 million at Christie’s.
| ;v " -_ -

Fig. 49. La Peregrina, a 51-carat pearl. Fig. 50. Richard Burton and Elizabeth Taylor.

And now we can remember comic operetta "Die Perlen der Cleopatra" by Oscar
Straus see video [117] Under the baton of Artistic Director Barrie Kosky, the piece was
revived at the Komische Oper in December 2016, almost 90 years after its initial run. The
libretto from "The Pearls of Cleopatra" is easily explained: the Nile is drying out, the
Romans are at the gates to the city and the locals are growing restless. The eccentric
Egyptian queen, played by the grand Dagmar Manzel, is also suffering from a lack of
manpower and has to work quickly to get out of this mess. There‘s plenty of the famed
Berlin attitude, parodies of operas such as Aida and saucy dance scenes. Oscar Straus'
operetta actually saw its premiere in Vienna in 1923, but traveled a year later to the

Komische Oper in Berlin, where it was a massive success [122] (Fig. 51, 52).
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Fig. 52. Operetta The Perls of Cleopatra (Berlin).
Fig. 51. Dagmar Manzel as Cleopatra in The Perls of Cleopatra (Berlin, 2018).

Plutarch describing Cleopatra as reclining "beneath a canopy embroidered with
gold, decked out to resemble a painting of Aphrodite" (Fig. 53) Cleopatra is depicted

as the source of Antony’s moral failings: "the love of Cleopatra that befell him was

the final ruin...and, if anything good
or protective remained, obliterated f?.- T
and destroyed it." Cleopatra invited IE
Antony to spend the winter with her
in Egypt, and after a few months of o
lavish vacation in which the two [
called themselves the "Inimitable

Livers," she gave birth to his twins in

together twins Selene (Fig.55) and
Alexander (40 BC) (Fig. 56,57), and
Ptolemy (36 BC) (Fig. 58). Antony began
giving territory to Cleopatra in 37 BC,
including Jericho, where Herod was

located. The Roman Parthian expedition

began in 36 BC, and Cleopatra followed
Antony to the Euphrates [2, p. 120] (Fig. 59). Fig. 59. Cleopatra (1999, USA, Germany).
In 34 BC Cleopatra and Antony celebrated a ceremony known as the Donations

of Alexandria, where they divided their territories between themselves and their
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children (Fig. 55—58) and Caesarion son of Caesar (Fig. 59). This further destroyed the

already hostile relationship between Octavian and Antony. Octavian’s allies depicted

Fig. 60. The Rose Cleopatra.
Fig. 59. Caesarion son of Caesar. Fig. 61. Julius Caesar. Fig. 62. Julius Modern Caesar.

Cleopatra negatively, putting the blame for Antony’s misdeeds on her alone. This can
be seen in Cassius Dio’s rendition of Octavian’s speech, "Antony himself, twice a
consul, many times a commander...who would not weep to see that he...bows before
that woman?" Octavian and Antony’s triumvirate expired at the end of 33 BC (see
video [78]), and the following year Octavian took the Senate while Cleopatra and
Antony raised a naval fleet. Cleopatra and Antony lost the Battle of Actium in 31 BC
and Octavian invaded Egypt in 30 BC. Antony’s fleets defected to Octavian [2, p. 121].
Boccaccio sees her suicide as a good decision, stating that "the wretched

woman put an end to her greed, her concupiscence, and her life." While Cleopatra’s
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Roman contemporaries respected her suicide as a noble, dignified way to avoid being
further humiliated in Octavian’s triumph, Boccaccio respects Cleopatra’s suicide
because it seems to him to be the first good decision she made. By ending her life,
Cleopatra destroys her own greed and lust, preventing her from being more of a
danger to society. However, Boccaccio spends comparatively little time on this
narrative of Cleopatra’s death [2, p. 121], see video [43].

Fabled for her sexual allure and cunning intelligence, Cleopatra VII of Egypt
has fascinated generations of admirers and detractors since her tumultuous life ended
in suicide on Octavian's capture of Egypt in 30 BC. The last of the Ptolemaic
monarchs who had ruled Egypt as Hellenistic Greek kings and Egyptian pharaohs for
300 years, Cleopatra created her own mythology, becoming an icon in her own
lifetime and even more so after her death [130].

Historical paintings were often officially sanctioned because they were valued
as a method of instruction. Incidentally, government endorsement was worth a great
deal to the painter. Painters saw this as a gravy train, and tried to ingratiate
themselves to their governments through works that embellished loved figures... To
take liberties with a Winston Churchill quote, "History is painted by the victors" [65].
In 1887, The Graphic, an illustrated London

weekly, commissioned an exhibit of twenty-one

paintings of Shakespeare's heroines. For the
Victorians, who idealized the beauty and demure
modesty of women, this portrait of Cleopatra
am (1887) by John William Waterhouse (Fig. 63),
' must have been a problematic figure. Here,
| 1 uncorseted and unashamed, Cleopatra is portrayed

as femme fatale, lounging on a leopard skin (in

‘ | much the same way as she does in Alma-Tadema's
Fig. 63. Cleopatra by John William Waterhouse. Antony and Cleopatra (Fig. 53), her sultry
gaze defying the viewer, as seductive and potentially poisonous as the asp that bit her

— and so the telling quotation from Shakespeare that accompanied the picture when
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the series was reproduced: ""Where's my serpent of old Nile? For so he calls me" (I.v) [119].

Cleopatra joined Julius Caesar in Rome beginning in 46 B.C., and her presence
seems to have caused quite a stir. Caesar didn’t hide that she was his mistress —she
even came to the city with their lovechild, Caesarion (see video [32], (Fig. 64, 65), in
tow — and many Romans were scandalized when he erected a gilded statue of her in
the temple of Venus Genetrix. Cleopatra was forced to flee Rome after Caesar was
stabbed to death in the Roman senate in 44 B.C. (see videos [25, 3], but by then she
had made her mark on the city. Her exotic hairstyle and pearl jewelry became a
fashion trend, and according to the historian Joann Fletcher, "so many Roman women
adopted the 'Cleopatra look' that their statuary has often been mistaken for Cleopatra
herself" [118].

l‘ - J‘ F & i " i ﬂ: ! . ..!.".._I—.-{ ; -;.',-.,:. P
Fig. 64. Antony and Caeser, Rome. s T

Fig. 65. Cleopatra’s entrance into Rome Scene (Cleopatra, 1963).
Julius Caesar was highly successful. He was also highly talented across a

remarkable range of activities. Caesar and his adopted son Augustus (future Emperor
Octavian Augustus (27 BC—14 AD, founder of the Roman Empire (Fig. 66) were
both very clever, even if their characters
were different. Mark Antony had none of
their subtlety [69], see videos [57; 23].
Jonathan Stamp, Historical
Consultant for "Rome" (see the video
[6]), discusses the historical background

of Antony and Cleopatra's relationship and how Fig. 66. Emperor Octavian Augustus.
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it was depicted in 'Rome.' Mark Antony and Cleopatra challenged Caesar Augustus
for control of the Roman Empire more than two millenia ago. Their armies were
defeated and rather than submit to capture, the lovers committed suicide — Mark
Antony by his sword, Cleopatra with a poisonous asp [108].

The world has had a permanent fascination with Cleopatra for ages, as iconic works
about her include a 1960s film (Fig. 64, 65) and a play by William Shakespeare [133].

Antony and Cleopatra is one of the most mature of William Shakespeare’s
tragedies (Fig. 67, 69). As such, it is arguably one of his finest and deepest works.
Pride, love, and the Fall all factor into the play as much as does the contest between
temporal politics and eternal love. Antony and Cleopatra are passionate and energetic

and are in full bloom beside each other [69, p. 7].

1'||| T hn. :,E 0 LE m'
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WILLIAM SHAKESPEARE
Fig. 68. The Cleopatra Rose.

Fig. 67. The first page of Antony and Cleopatra from Fig. 69. Tragedy Antony and
Cleopatra . the First Folio of Shakespeare's plays, published in 1623.

The play Antony and Cleopatra by Shakespeare [8] (see video [137]) is almost
true history of the later years of the doomed affair between the Roman general Mark
Antony (Fig. 72), and Cleopatra, the last pharaoh of Egypt [127]. The historical
events it is based on lead directly to the birth of the Roman Empire (replacing the
Republic), and to the annexing of Egypt as a province. Following the assassination of
Caesar, she was forced to seek another powerful patron to keep both herself and
Egypt safe, and sided with Mark Antony, Octavius Caesar and Lepidus; the men fell

out over political differences, and as Antony’s wife, she found herself on the losing
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side of the conflict [1].

Fig. 70. Cleopatra. Fig. 71. The Cleopatra Rose. Fig. 72 Mark Antony.

Love is natural. Love is pre-political. Love belongs to "Nature’s infinite book
of secrecy." To live in the mystery of nature is to
dwell in the timelessness of love. That is the sin
of Antony and Cleopatra more than their lust and
love for each other [26, p. 7], video [5], Fig. 73, 74.

"If it be love indeed, tell me how much,"
Cleopatra says to Antony in the first scene.
"There’s beggary in the love that can be
reckoned," Antony answers. "I’ll set a bourn how

far to be beloved," Cleopatra responds. "Then

must thou needs find out new heaven, Fig. 73. Antony and Cleopatra (Cleopatra, 1963). |
new earth," Antony concludes. In their
dialogue on love we also see the
prefiguration of love’s timelessness: "new
heaven" and "new earth" are the product of
love [9, p. 7], see videos [79; 106; 40; 34].
Cleopatra is the centre of the play —

much of the time Antony is merely reacting

to her, and her presence is felt even when Fig. 74. Cleopatra, 1999.
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she’s not on the stage. Yet, she’s ambiguous. She spends much of the first half of the
play as lovesick for her man, overplaying her longing as if she was performing, and
when they finally go into war, she doesn’t transform into a forceful, strong queen, but
continues to lean on the men around her (see video [7; 35]). She only shows defiance
in the end, after she has been defeated, and does it by killing herself rather than live
on to be paraded in triumph by Octavius. She is narcissistic and histrionic through
much of the play, putting on an exaggerated display of her emotions, but in the end
she somehow finally manages to become sincere. She has played and lost, and knows she
must join her lover in death [1].

Cleopatra’s speech at the end of
Act5, scene 1, after Antony’s death is
quite good (Fig. 75, 76):

No more, but €’en a woman, and commanded
By such poor passion as the maid that milks
And does the meanest chares. It were for me
To throw my sceptre at the injurious gods;

To tell them that this world did equal theirs
Till they had stol’n our jewel. All’s but naught;
Patience is scottish, and impatience does
Become a dog that’s mad: then is it sin

To rush into the secret house of death, Fig. 75.The Death of Mark Antony (1759)
Ere death dare come to us? How do you, women? by French artist Bernard Duvivier
What, what! good cheer! Why, how now, Charmian!
My noble girls! Ah, women, women, look,

Our lamp is spent, it’s out! Good sirs, take heart:
We'll bury him; and then, what’s brave, what’s noble,
Let’s do it after the high Roman fashion,

And make death proud to take us. Come, away:
This case of that huge spirit now is cold:

Ah, women, women! come; we have no friend
But resolution, and the briefest end.

Shaikspear. Antony and Cleopatra,

Act 5, scene 1. Fig. 76. Cleopatra (1963).

Antony and Cleopatra are famous. N . o

With just a handful of others, including Caesar, Alexander the Great, Nero, Plato and
Aristotle, they remain household names more than two thousand years after their
spectacular suicides. Cleopatra is the only woman in the list, which in itself is
interesting and a testament to her enduring fascination. Yet most often Antony and

Cleopatra are remembered as a couple, and as lovers — perhaps the most famous
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lovers from history. Shakespeare's play helped them to grow into fictional characters
as well, and so their story can now be numbered alongside other tales of passionate,
but doomed romance, as tragic as the finale of Romeo and Juliet [69; 114], Fig. 76, 77.
Cleopatra is not portrayed as a seductive killer and schemer, though she was
certainly that in real life...
Shakespeare does what all great
artists do — he takes historical
characters and brings them to life,
but in doing so, also communicates
through them timeless truths and

reflections which endure long after

the death of the artist [9, p. &].

Fig. 77. 'Cleopatra Captured by Roman Soldiers
after the Death of Mark Antony' by B. Duvivier 1789.
Delacroix’s  artwork, similarly to

Shakespeare’s, first draws the audience’s
attention to Cleopatra (Fig. 78). When viewing
Delacroix’s Cleopatra and the Peasant, the eye |
instantly falls upon the beautiful, white face of
the queen. Her pristine skin illuminates the
chamber in which she sits and her jewelry
sparkles brilliantly. Luxurious jewels adorn her
right arm, her neck and her crown, reinforcing
the contrast with her pale flesh as well as giving
away her royal status. Delacroix immediately
bestows upon her an almost immortal persona
with her radiance and extensive signs of wealth.
Shakespeare paints a similar picture of the fair
queen within his play. The audience first sees -
Cleopatra in her Alexandrian Palace, as eunuchs Fig. 78. ”’Cleopatra and Peasant'
fan her and her court stands around her. Immediately by Eugéne Delacroix 1838
Shakespeare establishes her nobility and her importance. To Antony, she is worth his reputation;
she is worth everything he owns.

With Octavian’s troops marching towards Alexandria, Antony rejoined the
battle. Cleopatra, meanwhile, hid herself away in her mausoleum, along with her
treasure and two maidservants. Antony picked up information that Cleopatra was
dead. Devastated, he fell upon his sword, saying, according to Ancient Greek

biographer Plutarch: "I am not pained to be bereft of you, for at once I will be where
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you are, but it does pain me that I, as a commander, am revealed to be inferior to a
woman in courage." Antony then received word that Cleopatra was still alive. Fatally
wounded, he was taken to her. The queen was distraught but, before he succumbed to
death, Antony asked her to make peace with Octavian.

Octavian, however, wasn't doing any deals. He wanted Cleopatra as a trophy to
parade in Rome. While Cleopatra’s demise might have taken the edge off of
Octavian's victory parade, he was greeted back in Rome as the conquering hero. He
now had absolute power over the richest kingdom along the Mediterranean Sea.
Egypt had become a mere province for Rome, one of the largest, most powerful
empires of the ancient world, to plunder. It would remain under Roman rule until the
7th century [135].

There are several problems with this theory, according to modern
Egyptologists. For one thing, cobras were typically at least five feet long, and could
grow up to eight feet; much too large to smuggle into Cleopatra’s mausoleum in a
basket of figs, as the story goes. In addition, not all snake bites (video [118]) are
deadly, and those that are kill their victims slowly and painfully, making it hard to
believe a snake was able to kill Cleopatra and her two maids in the short time it took

for Octavian to receive her note and send his guards [101].

Cleopatra was the last
Queen of Egypt, a Ptolemeic
Pharaoh, who bore Julius Ceasar a
son, and became the lover of Mark
Anthony in order to protect the
interests of her country in the face
of an all-powerful Roman Empire.
Once Mark Anthony had been
defeated at the battle of Actium (30
B.C.), and fallen on his sword
(Fig. 80, 81, 82, see video [85]),
she herself commited suicide to
avoid capture by Octavian. An asp,
or Egyptian cobra, was smuggled to e =
her in a basket of figs and she Fig. 79. The Death of Cleopatra by Reginalda Arthur, 1892.
died from itsbite. According to Egyptian legend, death from snakebite ensured immortality. The
courage involved in her suicide impressed many, and Arthur Reginalda has appended to his title
well known thoughts of the philosopher Francis Bacon (1561—1624): 'I do not believe that any man
fears to be dead, but only the stroke of death'. Arthur's representation is typical of the exoticism
found in much fin-de-siécle art. Cleopatra is draped in the most diaphanous of materials, and
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expires in a haze of incense on a bed inlaid with sem1—prec10us stones and strewn w1th tlger skins
and shawls [102]. :

Fig. 80. Mark Anthony suicide

Fig. 81. Mark Antony. Fig. 82. Modern Mark Antony.

If Cleopatra did poison herself to death, it’s more likely she drank an lethal
herbal concoction, or applied a toxic ointment, as one ancient historian, Strabo,
suggested. Either of these would have killed her (and her servants) more quickly and
effectively than a snake bite... (Fig. 82, see video [42]). In 2010, the German
historian Christoph Schaefer suggested that Cleopatra may have 1ngested a fatal mix
of hemlock, wolfsbane and opium, 3 LR | ' -
based on his studies of ancient
documents and his work with a
toxicologist [101].

The truth, however, remains
elusive. With  no  known
eyewitnesses to and no primary
written accounts of Cleopatra’s
death, much of what we know comes Fig. 82. The death of Cleopatra (Cleopatra, 1963).
from Octavian — who some have suggested is a suspect himself. He certainly had a
motive to want Cleopatra dead. .. (see the video [125]) Whether or not Octavian ordered
the murder of Cleopatra and her maidservants, or simpy provided her the space and
opportunity to kill herself, what happened next is clear: He directed his guards to hunt
down and kill Caesarion, Cleopatra’s teenage son with Caesar to remove any question
of the boy’s succeeding his mother on the throne. Octavian then made Egypt a

Roman province, with himself as emperor; he later took the name Augustus [101].
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The ancient historian Plutarch, per Ancient History Encyclopedia, wrote that
the two were buried together, probably at Cleopatra's request, though Plutarch never
revealed the location of their tomb. Most people think their final resting place is in
Alexandria, a beloved city of the pharaohs, but most of which today lies under the sea.
Some scientists, however, claim both are buried beneath the Temple of Taposiris Magna

[121], Fig. 83.

"She was the fabled queen
of ancient Egypt, immortalised
over thousands of years as a
beautiful seductress. But, despite
her fame, Cleopatra’s tomb is one
of the great unsolved mysteries.
Some believe she was buried in
Alexandria, where she was born
and ruled from her royal palace, a
city decimated by the tsunami of
365 AD. Others suggest her final
resting place could be about 30
miles away, in the ancient temple
of Taposiris Magna, built by her | %
Ptolemaic ancestors on the Nile )
Delta", says Dr Kathleen Martinez [61], Fig. 83. The Temple of Taposiris Magna.
see video [60].

Excavations at Taposiris Magna are headed by, who, after working there for
over 14 years, is more convinced than ever Cleopatra’s tomb will be found there [67].
Will Cleopatra's tomb ever be found? With unimaginable wealth and power,
Cleopatra was the greatest woman of an era and one of the most iconic figures of the
ancient world. ... Martinez has devoted nearly two decades of her life to perhaps the
greatest mystery of all: Cleopatra's tomb has never been found [87].

As we wrote earlier The scientests explore the ways in which she was depicted
in antiquity, within the context of the iconography of contemporary coinage, statues
and other images of Egyptian, Greek and Roman rulers, and then examines the image
of Cleopatra from the Renaissance to modern times, as seen in plays, opera, painting,
ceramics and even jewellery [130], see the video [116].

In this way we must remember the opera Giulio Cesare in Egitto (1724) by
Georg Fridrich Haendel, libretto by Nicola Francesco Haym [68]. The opera was
composed in the United Kingdom in 1724 (see video [144]). Georg Fridrich
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Haendel (1685—1759) )was a German-British Baroque composer well known for his

operas, oratorios, anthems, concerti, grossi and organ concertos.

Panache, burlesque, emotion, a handful of colourful, larger-than-life characters and a host of
wonderful arias characterise Giulio Cesare, the quintessential opera seria (even though its subject is
only dramatic in part), a major genre in the 18" century that Handel took to great heights. Giulio
Cesare is one of forty such works and the most popular one. The principle? A series of arias that
range from tender to mischievous, passionate, martial, majestic, tearful, languorous and desperate,
narrating the love of Julius Caesar and Cleopatra, with, as a
backdrop, the war with Egypt, political quarrels and domestic
unrest. In this heroic and
romantic theatrical
work, where all sorts of
plot twists are possible,
the voices, and nothing
but the voices, reign
supreme, caressing the
. words, soaring in a
whirlwind of dizzying
vocalises that intoxicate
the senses [68]. - ¥

Fig. 85. Montserrat Caballé as Cleopatra in Gtulto Cesare.
Flg 84. Portrait of Handel, by Thomas Hudson (c. 1741).

An opera Cléopatre was also presented to the music world by French composer
Jules Massenet (Fig. 86) (1842—1912) in 1912 (see video [87; 103; 39]). It was first
performed at the Opera de Monte Carlo on 2323 February 1914, nearly two years after
Massenet's death. The story concerns the ill-fated love of Cléopatre and Mark
Antony [38]. The role of Cléopatre was created by the soprano Maria
Kuznetsova—Benois (Fig. 87).

Fig. 86. Jules Massenet. Fig 87. Maria Kuznetsova-Benois (1914). Fig. 88. The Cleopatra Rose.

Arensky's ballet Egyptian Nights was written in 1900 and first staged at the
Mariinsky Theatre in St Petersburg in March 1908, with choreography by Fokin. In
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spite of the obvious exoticism of the subject and the use of apparently authentic
melodies, the harmonic language and instrumentation tend to conceal much of this,
except in certain obvious dances where characteristic melodic intervals appear. The

work is based on Pushkin, as was Gliére's 1905 ballet Kleopatra [10].

Arensky's ballet Egyptian Nights was written in 1900 and first staged at the Mariinsky
Theatre in St Petersburg in March 1908, with choreography by Fokin. In spite of the obvious
exoticism of the subject and the use of apparently authentic melodies, the harmonic language and
instrumentation tend to conceal much of this, except in certain obvious dances where characteristic
melodic intervals appear. The work is based on Pushkin, as was Gliere's 1905 ballet Kleopatra.

Fig. 89. A. Arensky -
(1861-1906) Fig. 90. Dancer Dutch National Ballet, 2014.  Fig. 91. Anna Paflova
Egyptian Nights .  as Cleopatra and Lairent Novikoff as Amoun, 1923, London.

One of Arensky's sources explored for authentic melodic material is William Lane's An
Account of the Manners and Customs of the Modern Egyptians, published in London in 1836. This
provides the principal theme of the Overture, with its lyrical relaxation of tension at its heart and a
return to the opening music, before the introduction to the first scene, set by the banks of the Nile.
On the right there is a temple and there are palm-trees, with an island in the background and in the
distance pyramids and sphinxes. Berenice, followed by her companions, comes out of the temple
and goes to the river, to draw water. The key and mood of the music changes as she meets her
betrothed, Amoun, a moment for gentle flirtation to music that must recall, in its rhythm at least, an
episode in Schumann's Carnaval. Amoun is returning from the hunt, and shows what he has killed.
The High Priest of the temple congratulates him and is happy at his coming marriage with Berenice.
At this moment a messenger arrives, giving news of Cleopatra's approach.

Cleopatra makes her entrance, to the agitation of Amoun, who falls in love with her, tries to
suppress his feelings, but fails. He tries to enter the temple, but is prevented, while Cleopatra goes
in, leaving the young man in despair. Cleopatra comes out of the temple again and reclines on a bed
prepared for her in the shade of a palm-tree. Arsinoe tries to distract her by her dancing, but cannot
do so. Arsinoe's dance is followed by a more exotic dance, as Berenice tries to entertain the queen.
At this moment Amoun appears on the temple steps, takes his bow and shoots an arrow straight at
the tree under which Cleopatra is sheltering. Alarmed, Cleopatra orders him to be seized and
soldiers set out in pursuit. Arsinoe gives Cleopatra the arrow, to which is fixed a long papyrus on
which Amoun has written "I love you". Amoun is now brought before Cleopatra, who is struck by
his beauty. To her reproaches he can only reply that he loves her and would give his life for one
kiss. To a lyrical melody, she gives him to understand that she will grant his wish but that, at the
first light of day, he must die, by poison [10] see video [44].
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An associate English professor at DePaul Univrsity Franceska F. Royster, has
crafted a dense but readable book "Becoming Cleopatra: The Shifting Image of an
Icon". Moving fluidly from Shakespeare's England to contemporary LA, Francesca
Royster looks at the performance of race and sexuality in a wide range of portrayals
of that icon of dangerous female sexuality, Cleopatra. Royster begins with
Shakespeare's original appropriation of Plutarch, and then moves on to analyze
performances of the Cleopatra icon by Josephine Baker (Fig. 84), Elizabeth Taylor
(Fig. 85), Pam Grier (Cleopatra Jones, 1973) and Queen Latifah (in Set It Off, 1996).
Royster argues that Cleopatra highlights a larger cultural anxiety about women,

sexuality, and race [107].

Fig. 86. The Cleopatra rose .

Fig. 84. Josephine Baker as Jazz Cleopatra (1930th). Fig. 55. Elizabeth Taylor as Cleopatra.

And the Roman historian Plutarch said Octavian Augustus allowed the two to be buried
together, but their tomb was never found. "...if this tomb is found, it will be one of the most
important discoveries of the 21st century because of the love between Cleopatra and Mark Antony,
and because of the sad story of their death" [108], see the videos [136; 42].
P o [ 4 h !.. v | ) : i
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Fig. 87. Antony, Caeser and Cleopatra (Cleopatra, 1963). Fig. 88. Cleopatra as Afrodita on the on the feast.
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Cleopatra loved the lotus flower. She would take a lotus bath every day and
would also use the perfume of the lotus blossom
to scent the sails of her royal ship. In fact,
researchers calculated that her use of floral
fragrances to perfume her body would cost the
equivalent of $800 a day, (Fig. 89). Not only
that, but she would also experiment with poisons
that would be camouflaged in flowers. At one

memorable gathering, she placed a few deadly

drops on flower petals and had the flowers
woven into the chaplet which Antony was to

wear at supper. She playfully plucked the flowers

from his head and put the petals into wine. Prior
to putting the poisoned wine to his lips, she said, Fig. 89. A lotus bath of Cleopatra.
"If it were possible for me to live without
you, how easy it would be for me to devise
ways and means to kill you" (Fig. 90). But
she never did since Antony was the love of
her life [20].

Cleopatra remains one of the most

iconic female leaders in history. A saint she

was not — but she had admirable survival skills. Fig. 90. Cleopatra, 1963.
Cleopatra also learned cunning political skills. She ruled from 52 B.C. to 31 B.C. — a
21-year reign which included her having had some of her siblings killed. Aside from
developing perfumes, she also popularized using pearls in jewelry [20].

Mysteries also surround her death. Was it from a snake bite? Some believe it
was self-induced since she always had a jeweled hair comb that had a special poison
dipped on it [20].

As for this particular history painting "Cleopatra Testing Poisons on Condemned Prisoners"
by Alexandre Cabanel, stories and history about Cleopatra always include accounts of poison.
One of Cleopatra’s older sisters tried to poison her; her younger brother (and co-ruler of
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Egypt) died mysteriously — probably poisoned — leaving Cleopatra in charge; (although she did
appoint her son from Julies Caesar to be her male co-ruler.) Cleopatra was more than somewhat
familiar with poison, and
Cabanel’s painting illustrates a
possible method that she may |
have used to increase her

knowledge. This painting
shows a coldly interested
Cleopatra watching as various
poisons are tried on prisoners
condemned to death. She’s
beautiful, and she’s as deadly
as the asp that was said to kill
her. Cabanel shows this very
well [65].

Fig. 91. Cleopatra Testing Poisons on Condemned Prisoners
by Cabanel Alexandre, 1897.

And for 2,000 years almost all evidence of Cleopatra had disappeared — until

now. Neil Oliver investigates the story of a ruthless queen who would kill her own
siblings for power (see video [132]).
Some examples of floriography in Haggard’s Cleopatra (1889) where the rose,

lotus, poppy and pomegranate contribute to creating a poisonous dramatic setting [115].

We may find further examples of floriography in Haggard’s Cleopatra (1889) where the
rose, lotus, poppy and pomegranate contribute to creating a poisonous dramatic setting. The ‘gothic
aesthetic’ created through the mummy’s curse narrative is enhanced by a garden of poisonous
floriography...This 'gothic aesthetic' is not just a subjective imposition, a case of reading the text
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Fig. 92. Cleopatras perfumes. Fig. 93. The rose Cleopatra. Fig. 94. Cleopatra (1963)
through a gothic lens, but integral to Haggard’s reimagining of the narrative of Antony and
Cleopatra... Floriography is not necessarily solely connected to a femme fatale but has wider
implications relating to the tone, style and construction of the world of the novel — the duplicity,
betrayal, tragedy and atmosphere of decay and death which run throughout the story of Haggard’s
Cleopatra. Cleopatra, with eyes ‘hued like the Cyprian violet’, is one of Rider Haggard’s femme
fatales. She is shrouded in scent throughout the story, reflecting the true use of perfumes in Ancient
Egypt as well as her status as an enduring icon in the cultural imagination. Described as ‘this
wanton squandering the wealth of Egypt in chariots and perfumes’; the ‘Perfume came from her
hair and robes’; her ‘perfumed breath’; and, her ‘perfumed chamber’.... (Fig. 92. 93).
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Being concerned about the physical perpetuation of the body as a condition of eternal life,
the Egyptians developed the art of embalming. For treating the dead, as for treating the gods and the
living, they needed unguents, incense and perfume... Odour was an important constituent of the
culture of the toilette.

Haggard cultivates a veritable poisonous garden for his historical romance, employing his
extensive knowledge of Ancient Egypt and distorting traditional meanings within the language of
flowers to enhance the tragic mood, to function as portents of doom, to ensnare or trick protagonists
or antagonists accordingly. Cleopatra herself is a connoisseur of poisons. The idea that this femme
fatale tests a series of poisons for their effectiveness on unwitting slaves, watching their slow
demise in order to create a perfect death for herself is particularly macabre; "I have caused six different
poisons to be given to these slaves and with an attentive eye have watched their working" [115].

Cleopatra, studying the tastes of the world’s masters, is said to have spent an Egyptian
talent, £200, for one night’s adornment of a room with roses.Haggard corroborates this image of
luxury and pomp by connecting Cleopatra and the rose, as she decorates w1th roses strewn ankle-
deep, that as the slaves trod them sent up their N b : '
perfume’ The aura of sensualism cultivated by
Cleopatra helps to win Antony over at her feast
in the ancient city of Tarsus
(Fig. 53; 19; 87; 88; 89)

Roses are used as signs of the frustration
experienced by Harmachis — in terms of both his
goal to rule and his relationship with Cleopatra.
Later in the narrative he attempts, with the help
of Charmion, to seek vengeance for the earlier
floriographic displacement by poisoning a
chaplet of roses intended to be dipped in wine by .
Antony and Cleopatra to sweeten their beverages. Flg 95 Bush of the Cleopatra rose.

The plan is thwarted, but the use of roses, here
arranged as a deadly trick, embellishes the crowning wreath of
Haggard’s poisonous garden. By rejecting the rose as an
emblem of love and devotion, Haggard’s roses exemplify
voluptuousness, duplicity and tainted love [116].

Cleopatra filled her pillows with rose

petals and strew them on the ground before Mark
Antony to keep him aroused and committed

(Fig. 94)... Cleopatra VII, probably inspired by the

mythical origins of roses, used their petals Fig. 97. Bud of the Cleopatra rose (1994).
during public appearances. She wanted to be remembered as a goddess who smelled

like roses.

Legend has it that the most famous beauty of all, Cleopatra, had the sails of her boat slicked
with fragrant oils before setting out to sea, so that Mark Antony would catch scent of her arrival
before laying eyes on her face. In Rome, rosewater trickled from fountains — very much in fitting
with the excess and luxury of the empire [21].

Drama, however, is not the only way to keep love alive see videos [42; 34; 35].
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The rose has an ancient history as evidenced by 40-million-year-old fossilized

remains [81].

At last, our heroine is the Cleopatra rose
named after Cleopatra VII the Queen of the
Ptolemaic Kingdom of Egypt (Fig. 98).

It is bred by W.Kordes & Sohne rose
(Germany, 1994). The Cleopatra Rose was introduced
in South Africa by Ludwig’s Roses as 'Peace of
Vereeniging'. Kordes roses have a reputation for beauty
and hardiness. This stunning rose has rich scarlet
flowers with a golden underside and is in a bud form
which is mainly single but can sometimes be in clusters.
The Cleopatra Rose repeat flowers and has large, medium  Fig. 98. The Cleopatra rose (1994).
green foliage [45].

Parentage of the Cleopatra rose: seed: Harmonie ® (hybrid tea, Kordes

before 1979) pollen: [ Fragrant Cloud (hybrid tea, Tantau 1963) x Peer Gynt] x
[ Unknown X Norris Pratt ®] [48].

Unknown

Seeds X

Fig. 101. Rosa Norris Pratt. Fig. 102. Rosa Cleopatra.
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Characteristics of the Cleopatra Rose

Class: Hybrid tea.
Alternative cultivar names: 'Kleopatra', 'KORverpea',
'Cleopatra’, 'Peace of Vereeniging' (Fig 103).
Registration name: 'KORverpea',

Exhibition name: Kleopatra ®

Hybridizer & year: W. Kordes & Sons, 1994
(Germany).

Introduced in South Africa by Ludwig’s Roses as 'Peace
of Vereeniging'.

Bloom size: Large: 4-5.

Bloom shape: High-centered (Fig. 104).

Petal count: very full: 41+ petals.

Rose bloom color: Red blend.

Extra Color Info: Red blend, yellow reverse. Fig. 103. Rosa ""Cleopatra' (1994).
Rebloom: Florists rose. Other: Florists rose (Fig. 105).
Growth Habit: Medium, 3-4 feet, upright.
Fragrance: Mild.

Optimal growing zones: USDA zone 6 and warmer.
Plant Habit: Shrub.

Life cycle: Perennial.

Sun Requirements: Full Sun.

Soil pH Preferences: Moderately acid (5.6 — 6.0)
Slightly acid (6.1 — 6.5)
Neutral (6.6 — 7.3)
Slightly alkaline (7.4 —
7.8).

Plant Height: 3-4 feet.
Plant Spread: 2-3 feet.
Leaves: Deciduous.
Flowers: Showy

Fragrant.
Flower Color: Bi-Color: : PR e g
Red and yellow. Fig. 104. Stem and leaves. Fig. 105. Bouquet of the roses Cleopatra.
Flower Time: Spring .
Summer

Fall (Fig. 106).
Uses: Cut Flower.
Wildlife Attractant: Bees.
Propagation: Cuttings: Stem.
Other methods: Cuttings: Tip.
Miscellaneous: With
thorns/spines/prickles/teeth (Fig. 104).
Parentage: Harmonie x [(Fragrant Cloud x
Peer Gynt) x (Unknown x Norris Pratt)].
Child plants: 2 child plants: Rosa
'Curiosity', Rosa 'Over the Moon' [105; 48].

Fig. 106. Bushes of the roses Cleopatra in
the garden.
Fig. 107. Image of Cleopatra.
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ITerbko JI., ®ayr M. Maris napuui €Erunrty B Tposinai "Kieonarpa".

3anpornoHOBaHO HOBHH MiAXiA y HpodeciifHiii MmiAroToBII MalOyTHIX y4YWTeliB, 30KpeMa
NpUPOJHUYMX HayK (Oionorii, OoTaHikM Ta iH.) Kpi3b MPU3MY TPOSIHIW, IO Ha3BaHAa HAa YeCTb
ocTtaHHbOTO (hapaoHa €runty, napuii Kineomatpu. ABTOpH po3risgaroTh TposHAy Kieomatpa He
gyepe3 MmpenapyBaHHs POCIUHH B JIAOOpaTopii, a pO3KPUBAIOTh TaeMHHMIII TposiHaAn KieonaTtpa yepes
Mi3HAHHS (OKUTTEBHUX ICTHH», TAKAM YHHOM (HDOPMYIOUM NPOQeciiiHO Opi€eHTOBAaHUH iHITOMOBHHI
OCBITHIN MPOCTIp B yMOBax yHiBepcUTETy (iHO3eMHa MOBa, icTOpis, reorpadis, ¢inocodis, Ximis,
MHCTENTBO (KUBOMUC, OanmeT «E€runerchki HOUl» ApeHchKoro, onepu «Kieomatpa» Macche Ta
«¥Omit Lezap B €runriy ['ennpens), KiHO, JiTepaTypa, MCUXOJIOTISA), TOJy4arOYd CTYIEHTIB [0
MMATaHb POMAHTUYHOTO KOXaHHsS, 3AATHOCTI JIO PO3yMiHHS KBITKOBUX KOJIB, IO 3aKJIaJICHO B
Tposiaai Kieomarpa.

Kuarouosi cioBa: napuns Kneonatpa, tpossuna Kineonarpa, FOmiii [lezap, Mapk AHTOHIiH,
Pum, €runer, Jlante, lllekcnip, Xarrapa, ['ennens, Tposuau kommanii  «B. Kopmec ta cunm»
(HimeuunHa), CTyACHTH, IHO3€MHA MOBA, YHIBEPCHUTET.
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Abstract

The article is devoted to the problem of value formation of a future music teacher in the process of
professional training. Art education is considered as a component of training that accumulates performing, musical,
methodological directions. The artistic education for Music teachers determines the poly-artistic vector of
professional training, which includes understanding music and other arts. The success of artistic education is
ensured by the subjectivity of a future teacher-musician who accepts such activities as a universal professional
value.

The hierarchy of pedagogical conditions of effective arts and educational activities is substantiated. The
initial positions for substantiation of methodological fundamentals of arts and educational activities of the future
Music teacher are specified, namely teacher’s focus on self-development and on values of other people. The groups
of methods relate to motivation for the complex of musical activity, poly-artistic development, thesaurus in the
field of various arts. The core of the methodological fundamentals is personal artistic communication with art as
well as interpersonal artistic communication. The need for the functioning of a specific arts and educational
environment is substantiated in order to provide artistic communication,

The functional connection of pedagogical conditions and methods of formation of artistic values of
students-musicians in arts and educational activities as subjects of environmental art education is explained. The
prospects of research of the problem caused by actualization of processes of virtual communication, risks of
minimizing of interpersonal art communication are defined.

Key words: students-musicians, arts and educational activities, artistic values, artistic

communication, environmental art education.

AKTYyaJIbHiCTb AocaigkeHHss. POpMYyBaHHS KyJbTYpU CYCHUIBCTBA 3HAYHOIO MIPOIO
BHU3HAYAETHCS TOTOBHICTIO MOTO YJIEHIB MO3MIIIOHYBaTH ce0e SIK JIIOJAWHY KYyJIbTypu 1 OyTH
Cy0’e€KTOM KyJIbTYpHO-OCBITHIX mpoueciB. Ilepen memarorom Oyab-sikoro ¢axy MocTarTh
BUKJIMKM TIPOCBITHUIITBA, AKTHBHICTh SKOTO, SK 3aCBIAYYIOTb OINMTYBAaHHS CTYJACHTIB
MUCTEIBKUX (PAKyJIbTETIB, OCTAHHIM YacOM 3HU3MJIACh Pa3oM 13 3HMKEHHSM YBard J10 LbOTO
YUHHUKA TpodeciitHoi miAroToBku. HaToMiCTh TPOCBITHUIITBO, K CKJIAHUK III€1 MATOTOBKU
MaiOyTHIX BUKJIa/1a4iB MUCTELITBA aKyMYJIIO€ MPOLIECH XYA0KHbOT'0 MI3HAHHSI, aKTUBI3y€ HOT0
TiSUTHHICHI acleKTH, eMOIIIHY cdepy, a OTKe i eMOIIWHUN 1HTEeNeKT, 31aTHICTh XYA0KHbOI
emnarii Ta pediiekcii, KpUTUYHICTh MHUCIIEHHSI B AMCKYCIHHOMY 1H(pOpMaiifHOMYy MPOCTOPI,
3pElITOI0 BIUIMBA€ HA CHUCTEMY I[IHHOCTEH. AKCIOMaTH4YHO, IO Mo3a c(hOPMOBAHUMU

[IHHOCTSIMHM, TIEJaroriyHa, i 3arajioM TBOpYA TiSIbHICTh MY3UKAHTA, 3BOJIUTHCS HAHIBEITb.

IntellectualArchive Vol. 10, No. 4, October - December 2021

211


https://orcid.org/0000-0002-2630-6433

Tomy mema cmammi — oxpecauTH METOAMYHI 3acajd, 3a JOTPUMAHHIM SIKHX
MPOCBITHUIITBO ONTHMAJIBHO BIUIMBATHME Ha XYyJOXHI I[IHHOCTI MaHOYTHIX IIeJaroris-
MY3HKaHTIB.

Bukiaaa ocHoBHOro marepiajy. Crnuparouuch Ha TEOPETUUYHMN aHami3 Aedinimii
«uinHocti  ocobucroctiy ([.®. I'erens, [.Kant, A.Macmoy, K.Pomxkepc, B. Dpanxi,
konmenmii  [lIBapma-bincki, cyuacHi BueHni — B. Anaproomenk, [ bex, I. 3s31o0H,
O. Komapogceka, JI.JIeBuyk, /1.JIeonTheB, A.Pyuk Ta iH.), «IpPOCBITHHLITBOY» (icTOpiorpadiuHi
JOCIHIKeHHS, NisbHICTh [HeTUTYTY KOH(YIIis Ta 1H.) Ta «My3UYHO-TIEAArorivyHa AisJIbHICTE
(C.T'opoenko, A.Koszup, Jlro binnsgn, T.Peizekina, Csa TaosH, B.IIpoxomuyk, danb
Uxenbcroanb, O. [llomokosa, B. Uepkacos, K. [Ilamaesa, B.I1lynbrina ta iH.), aBTOp y HHU3II
myOJikamii BUKIAB CBO€ OadyeHHS XyIOXKHBO-IIHHICHOT cdepu memarora-My3uKaHTa Ta
[IHHICHO-TIEJJArOT'1YHOTO MOTEHIIIa]y MUCTELLKO-IIPOCBITHHUIILKOT aisutbHOCTI [11; 12].

Tak, akciomMaTHyHO, 1O OyAb-KE YSABIEHHS JIOAUHH MPO OO0 €KTHBHY LIHHICTh
NIEPETBOPIOETHCS HA PYIIIH 1T 0COOUCTICHOIO 3pOCTaHHS JIMIIIE B pa3i, AKILO JIIOJUHA KYJIbTUBYE
BIIACHY CyO’€KTHICTh y TIpoIleci cTaHOBJICHHs. Ha MexaHi3mu 11boro Bkaszye B. TaTenko: ynm
OlIBIIIE JIFOJIMHA YCBIIOMIIIOE ceOe Cy0’€KTOM, THM Kpalle BOHA YCBIIOMIIIOE€ HABKOJIMITHI
MpoLecH 1 Mmojii, a TOJIOBHE — TUM IIHOIIe BOHA Mi3Hae camy cebe [8, c. 7]. Lle mos’sa3aHo 13
TUM, 1110, K cTBepkye K. Pomkepe, IHHOCTI (BUSHMI MuUIlIe PO yHIBEPCaIbHI LIIHHOCTI) HE
ICHYIOTh caMi 10 cO01 K aOCTPaKTHI BEJTUYMHH, a «MICTATHCS» B caMiil JIFOJWHI, HEB1JI'€MHO
B1Jl ii BHYTPILIHBOTO CBITY; TOMY X HEMOXKJIMBO MPOCTO «HAJATH» JIOAMHI; BOHA MOKE JIUIIE
npuBnacHUTH ix cama [9]. Taka mpuBIacHeHa WIHHICTh SIK CMHCIIOBa YHiBepcais (3a
B. ®panknom [10, c. 12]) i gae moauHi MOXKIHUBICTE cHOPMYBATH CMHUCIOXKUTTEBY MO3UIIIO,
B1JI IKOT BOHA HEB3MO31 BIICTYNHUTH. BIMOBITHO /711 KOXKHOT JIFOJUHU HIHHICTH € OJJHOYACHO 1
HOCIEM, 1 JyKepesoM ii BHYTPILIHIX OCOOMCTICHUX CMHCIIB, 1 PETYJIATOPOM ii MOBEIIHKU B
HOBCSIKJIeHHI Ta mpodecii [5].

Jns MailOyTHbOTO BUMTENE MY3UKH B CHIy MpodeciiHUX BHUMOI OJHIEI0 3
YHIBEpCAJIbHUX LIIHHOCTEN € My3UYHE MUCTELTBO 1 My3UYHa/ My3UYHO-TIEIaroriyHa TBOPYICTb,
OCKIJTBKH BiH € HOCIEM OCOOMCTICHUX MY3WYHHX I[IHHOCTEH, 110 Oarato B 4omy 30iraroThCs 3
npodeciifiHo-niearoriyHUMu. B My3u4Hid AisTBHOCTI Taki LIHHOCTI 1 (OPMYIOThCH, 1
PO3KPUBAIOTHCS, 1 BIUIMBAIOTh HA cCaMO(pOPMYBaHHS B IPOLIECi BAKOHABCTBA, My3UKO3HABUOTO

MOIYKY, BUKJIAMaHHsA. Y Oyap-skoMy pasi (haxoBa MiArOTOBKA Mepeadadae po3nIMpeHHs MEX
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Mi3HAHHS JIMIIE MY3HKH, TUKTYE CBOTO POy I[IHHICHY MOIiXyA0kHIiCTE» [19]. Tum naue, mo
1 B Kurai, 1 B YKpaiHi TeHeHI1ii OCBITHIX MPOIIECIB TaKi, 110 BUNTEIh My3UKH OJTHOYACHO M€
OyTH rOTOBMM BUKOHYBATH OUIBII IIMPOKI 3aBAAHHS: HABYATH YYHIB PI3HUX BHU/IB MUCTEITBA.
Binrak ckimagHuKoM mpodeciiftHol AisUIbHOCTI, SIKHM aKyMYJIIO€ pi3Hi CKJIAIHUKH MailOyTHBOT
npodeciiHO-TIeAaroTiuHol  AISIIBHOCTI  CTYJI€HTa-My3WKaHTa MHUCTEILKOT0-T1€1arori9yHOTO
3aKJIay OCBITH, € MUCHEYbKe NPOCEIMHUYMEBO.

VY BH3HAuUCHHI MPOCBITHULTBA B IIMPOKOMY PO3yMiHHI CIHpaeMoch Ha oQimiiHi
JDKepesa, a caMe Ha YMHHHUEA JOHMHI MibKHapoaHuid MojenbHuit 3akoH [6]. BignosigHo 10
IbOTO JOKYMEHTa TMPOCBITHHUIIbKA [ISJBHICTh TJIYMAuUThbCAd SK Taka, MO0 (QOpMaIbHO
3IACHIOETHCA 1032 OPiiitHUM 3100y TTsIM Tipodecii 1 € CyKynmHICTIO iHPOpPMAIIIITHO-OCBITHIX
3axO0/IiB 13 IIECIPSIMOBAHOTO TTONIMPEHHS 3HaHb Y CYCIIBCTBI; Taka JAIsUTbHICTh CKIIATA€THCS
13 CyKYyITHOCTI «3aX0/1iB», SIKi BUCTYIAIOTh il 3MICTOBUMH 1 OpTraHi3alliiHUMH OAMHHUISIMH, 110
MOCIIITOBHO peati3yloTh MOMIMPEHHsS 3HaHb. [IpuiiMaroun 1€ TiIyMadeHHs B I[IOMY, BCE K
MIJKPECIUMO: U My3UKaHTa MPOCBITHUIIBKA AISUIbHICTH € MPOQECITHOI0 3a CBOEIO CYTTIO, a
OTXKE Ma€ 3J00yBaTHCh HE «1103a», @ Y KOHTEKCT1 (paxoBoi MiATOTOBKH, IO OXOTUIIOE OCBOEHHS
My3WYHOT'O MHCTEITBA Ta Mi3HAHHS IHIIUX MHCTENTB, KOTPI IMOCHIIIOIOTH Pi3HOACIICKTHE
3aHypeHHs B My3uKy. Came B IIbOMY CKOHIIEHTPOBAHO ILIHHICHUN MOTEHIIadl MHUCTEI[LKOTO
MIPOCBITHUIITBA AJI1 MAaOYTHHOTO BUUTENSI MY3UKH.

OT1xe, BUBHAYAEMO QUXIOHI no3uyii s OOTPYHTYBAHHS METOJUYHUX 3aca/l IIHHICHOTO
CTAaHOBJICHHS MYy3HWKaHTa-TIeJarora, 30KpeMa CIHpPaEMOCh Ha TOH Oe33amepednwii (akrt, 110
[[IHHOCTI 3yMOBJIIOIOTh 1 BU3HAYAIOTh BEKTOPHU MPOQeciitHOl TisSIbHOCTI 1 HEB1A €MHI Bif HeT; a
MPOCBITHULIBKA JISUIBHICTh y cdepl MHUCTeLTBa caMma MO co0l MOCTae [K I[IHHICTh. Takum
YHUHOM:

1) minnicHa cdepa My3UKaHTA-TIEAArora Mae 080COUHY CHPAMOBAHICMb. Ha
CaMOpPO3BUTOK, MEpeAyCiM, y MHUCTEUTBI, 1 Ha TOTOBHICTb BIIMBaTH Ha (HOPMYyBaHHS
MHUCTEIPKUX IIHHOCTeW IiHmUX moaei. OTke, CTyIeHT-My3WKaHT, 3aly4aro4uch 0
MMPOCBITHUIIBKOT JISUTHHOCTI CTOCOBHO 1HINMX, HEMHUHYYE TEPETBOPIOETHCS HA C)O ‘€kma
caMOpo3BUTKY B Hiil. CaMe I BXiJIHA IMO3HWIISI BU3HAYAE BEKTOPH METOIAMYHOTO IOIIYKY
(HacTymHa BUXiJTHA TO3HIIIS);

2) METOJIMKA 3aJTyueHHsI JI0 MPOCBITHUIIBKOI JTISUIbHOCTI CTY/ICHTIB-MYy3UKAHTIB 5K

npodeciiHO 3HAYUMOT Ma€ TIEPECIITyBaTH 111 081 Yii OOHOUACHO.
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— OBOJIOJIIHHSI CTIOCOOaMU TIPOCBITHUIITBA Hegi0 '€MHO Bijl CAMOIIPOCBITHHUIITBA,

— PO3IIUPEHHS OIS MOTIXY/J0KHBOTO MMi3HAHHS (TaKOXK 3 IBOX MO3MIIIi):

a) y cdepi My3uKH, 10 TiepeOyBa€e B IEHTPI MiATOTOBKH 1 CAMOIIIITOTOBKH;

0) y cdepi iHIIKX BU/IIB MUCTEITBA, IPIOPUTETHO LIEHTPOBAHUX HA MY3HIIL.

O3HaveHi MO3MINT MOCTAIOTh K 3MICTOBE MMIAIPYHTS IJIsi BU3HAYCHHS HEOOXI1THUX
neoacociuHux ymo8 JIA SIKHAWIOBHINIOI peajizaiii IIHHICHOTO MOTEHIaly MHCTEIhKOTO
MIPOCBITHHIITBA.

Ilepworo nedacociunolo ymos6oio € 3a0E3NEUEHHS TaKOro 3allyuyeHHsS CTyJeHTa-
My3WKaHTa J0 OBOJIOJAIHHA Tmpodeciero memarora, sKk€ O OXOIUTIOBAIO BHUKOHABCHKY,
MY3UKO3HaBUYy 1 METOJMYHY MiJITOTOBKY Y B3a€MO3B’ 513Ky Ta 000B’SI3KOBO B CIIPSIMYBaHHI 00
nepedaui HAOyTOTO JOCBIAY 1 OBOJOJIHHS JUISl I[LOTO BIAIOBIIHUMH MY3WKAaHTCHKUMH 1
XyHA0KHbO-KOMYHIKATUBHUMH  yMiHHAMH. [lepenbOavaeThcsi, 10 MOTHUBYBAaHHS IO
MPOCBITHULITBA Ma€ OyTHU MPHUCYTHE B KOMCHOM) 13 3a3HAUEHUX CKJIAJHUKIB — BUKOHABCBKIiA,
My3WKO3HaBUIld, METOAMYHIA miArotoBii. JloTpuMaHHs Ii€l YyMOBM BH3HA4a€ METOAMYHI
MOIIYKH B OiK BU3HAYEHHS epynu Memooig, MO CTOCYIOTBCS NpOoOVOX*CeHHs | No2aubieHHs
momueayii. 00 KOMNIEKCY MY3UYHOI OisIbHOCMI — 10 MY3UKAHTCHKOTO 3pOCTaHHS SK
PI3HOOIYHOTO Ta B JIAHIIOTY «aHaji3 Ta IHTEpIpeTallis TBOPIB y MpoIeci COpUiiMaHHA —
MY3HKO3HAaBU€ OCMMCJIEHHS TBOPIB Ta ICTOPUKO-CTWJIBOBUX HPOIECIB — BHUKOHABChKa
IHTEpIIpeTallisi My3UYHUX TBOPIB — XYOONHCHS KOMYHIKAYID).

Jlpyea nedacociuna ymosa — 3abe3nedeHHs y 3MICTI Ta Oe3MOCepenHiil opraHizarlii
(axoBOi MIATOTOBKU OOOB’SI3KOBOTO NOIXYOOHCHLO20 PO3GUMKY, SIKUN TaKOXX NMPHUCYTHIH B
yCiX O3HAUEHUX CKJIAJHUKAX NisIIbHOCTI — BUKOHABCHKOMY, My3UKO3HAaBUOMY, METOJIUYHOMY
Ta CIpPSMOBAHUHU SK Ha CAaMOBJOCKOHAJICHHS, TaK 1 Ha Mepeaady B)Ke 3a3HAYCHOTO JIOCBITY.
JloTpumaHHsS L€l YMOBU MOAIOHO [0 NEpLIOi: CIPSAMOBYE METOAMYHI MOLIYKH B OIK
BU3HAYECHHS Tpynu Mmemooie, 10 CTOCYIOTbCS MOMUBAYIUHO20 3aHYPEHHS 8 pI3HI 6uou
mucmeymea (CIPUMMaHHS Ta aHAII3Y), KOTPE A0 TOTO K OXOIUIIE 080100IHHA NOHAMIUHUM
me3aypycom y cehepi pizHux 6uodie mucmeymea, TepeayciM JJIsi opraHizaimii Ta 371HCHEHHS
XY002HCHbOI KOMYHIKayii 13 IHIIUMH Cy0’ €KTaMU MPOCBITHUIITBA.

Sk Gaunmo, oOWIBI MegaroriyHi yMOBH NMOTPEOYIOTh CreMU(IYHUX METOMIB, aje 3i
CHUTBHUM «SIAPOM» — MOTUBYBAHHSIM Ta 31HCHEHHSIM XyI0’KHBbOI KOMYHIKAIlii, 1€ TOYHIIIe —

MOTHBYBAaHHSI J10 HaOyTTsl TakUX YyMiHb, SIKI O YMOXIUBUIM €QEKTUBHY XYJ0XKHIO
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KoMyHikartito. Kpim Toro, 00’ €THyBaIbHUM 0COOUCICHUM MEXAHI3MOM TIIITOTOBKH CTYyICHTa-
My3MKaHTa B KOHTEKCTI 3a3HA4eHOi B CTaTTi MpoOsieMH € CyO €KTHICTh y CTBOPEHHI
BIJIMOBITHOTO  OCBITHROTO CEPEJOBHINA, SKE IIOCTa€ OJHOYACHO MY3UYHO-OCBITHIM,
MOJIIXY0)KHBO-OCBITHIM 13 LIEHTPOM «MY3HKa», MIaJIOTIYHUM, IO H 3a0e3rneuye XyH0XKHIO
KOMYHIKAITi0 — IK KOMYHIKaIlit0 Cy0’€KTiB Mk 00010 1 cy0’€KTiB 13 TBOpaMu MUCTEITBA [2—4,
7;14;16; 17]. V Takwii criocib, CyTHICTh METOIUKH SIK pa3 1 [MOJIArae B HALLIEHOCTI Pi3HOOIYHOT,
30KpeMa TOJIXYJ0KHBOI MIATOTOBKH TIeIarora-My3HuKaHTa Ha BMOTHBOBAaHE OBOJIOJIHHS
MeToAaMu, (hopMaMH, Pi3HOMAHITHUMH NPUHOMAMH Ta YMIHHIMHU XYOOHCHbOI KOMYHIKAYIT AK
«AOPOM» NPOCBIMHUYLKOL OiSITIbHOCTI.

3ayBa)XMMO, OCKUIBKH XYHOXHS KOMYHIKallisl MPOHHU3Y€E BCl CKIAJAHUKHU iSUTbHOCTI
MY3HKaHTa, OCTUIbKH (hOpMYBaHHS 11 34aTHOCTI B MallOyTHIX MeAaroriB-My3uKaHTIB OTpedye
CIUJIPHOTO TENarorivyHoro MexaHi3My HpPOCBITHHIBKOI MiSTIBHOCTi, SIKUM BHOKPEMITIOEMO
(GYHKIIOHYBaHHS CIEMU(IYHOTO OCBITHBOTO CEPEAOBUIIA SIK XYOOHCHbO-NPOCEIMHUYBKO2O
cepedosuyd.

TakuM 9MHOM, 3aTy4eHHS CTYIEHTIB-My3HKaHTIB JI0 CTBOPEHHS 1 (PYHKIIIOHYBaHHS TAKOT'O
CepelIOBHINA SIK WOTO IOBHOIIIHHUX CYO0 €KTIB MOXE OYTH OKpECICHO SIK CHPUIICHe8d
neoazoziuna ymosa GHOpMyBaHHS XyNOXKHIX I[IHHOCTEH, L0 peali3yeThCs uepe3 Bl 1HIII
OKpecJIeH1 BHIIE MeAaroriyHi YMOBH 3 BiNOBITHUMHU METOJUYHUMHU OPI€EHTUPAMHU.

BucnoBku. OTxe, y CTaTrTi pPO3MVISIHYTO B3a€MO3B 30K MEAAroriyHUX YMOB 1
METOJIMYHUX OCHOB €(PEKTUBHOTO (POpMYyBaHHS XYIOXKHIX I[IHHOCTEH MalOyTHIX MeIaroris-
My3WKaHTIB HEBiJ'€MHO BiJ 3aJdy4deHHS iX J0 MHUCTEIbKO-TPOCBITHUIIBKOI AiSUTBHOCTI SIK
npodeciitnoi. Ilenaroriuni ymoBH, siKi BUOYZOBaHI B i€papXiio, MarOTh 3a0e3nedyBaTHC
METOJIMKOI0, B LIEHTP1 SIKOI — XyJOKHs KoMyHikamis. Ilonpu Te, mo ¢eHomeH XymoxkKHbOI
KOMYHIKallli, SIK 1 OCBITHbOI'O CEPEJOBMILA, IIHPOKO BHUBYAETHCS MCHUXOJOTaMH MHCTELTBA,
MHUCTENTBO3HABIIMU 1 mucTenbkoro mexarorikoo  (O. Komaposcbka, . JIeOHTBEB,
O. Pynnunpka Ta iH.), aBTOPOM TMOJAHO 3B’S30K O3HAa4YeHHX JediHIlINA, Je XYIOXKHS
KOMYHIKalisl K CKJIaJHUK MPoQeciifHOl JISITBbHOCTI € CTPUKHEM XYI0KHBO-ITPOCBITHUILBKOTO
CEPEeNIOBHUINA, B IKOMY B1JI0YBA€THCS MIATOTOBKA JI0 ITI€T AISUTHHOCTI.

KpiM TOroO, mepcnexkTuBa IOCIIHKEHHS BH3HAUAETHCS PEANisIMU KUTTSA: BUKIUKH 1
PU3UKH CyJacHUX 1H(OpMaIIHHUX TOTOKIB, 1[0 BIUIMBAIOTh HA IIIHHOCTI JIFOJIMHU, BUCYBAIOTh

0COOJIMBI BUMOTH I110JI0 KOMYHiKallii y BipTyaabHOMY mpocTopi [13], uepes 1o morpedyeTbes
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MOIIYK crenuiYHUX METOAMK ii 3MIMCHEHHS, 30KpeMa THX, 110 BPIBHOBAXYIOTh MOCIIa0ICH]
MO3HMIIT KOMYHIKaIlii MIKOCOOMCTICHOI, sIka BKpail BaKJIMBa MJIi MHUCTEUBKOI cdepH, s

(dhopMyBaHHS XyA0XKHIX I[IHHOCTEH 1 Ma€ OyTH «OJIOTHEHOIOY.
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Translation of the Title, Abstract and References to the Author’s Language

YK 378.37.01:78

Yeunp JIgn. Meroauuni 3acaam ¢opmMyBaHHS XYAOKHIX WLiHHOCTe#l CTYJAeHTIB-
MY3HUKAHTIiB Y MHUCTEeNbKO-NPOCBITHULBKIA aissibHOCTI. CTaTTs mpHUcBsiueHa mpodieMi
L[IHHICHOTO CTAHOBJICHHSI CTYJIEHTa-My3UKaHTa K MallOyTHHOI'O BUUTENS MY3UKH B IpOILEC]
npodeciifHoi MiAroToBKU. MHUCTElbKe-TIPOCBITHUTBO PO3IIIAAAETHCS K CKIAJHUK TaKoi
MiATOTOBKH, IO aKyMyJIIO€ BHKOHABCHKHH, MY3HKO3HAYHMA, METOJAWYHHN HANpsMHU.
Mucrenpke MPOCBITHITBO BUMUTENS MY3HKH 3YMOBIIOE IONIXYIOXHIH BeKTOp mpodeciitHoi
MIITOTOBKH, KM MICTUTh MI3HAHHS MY3WYHOTO Ta IHIIWX BHJIIB MHUCTEITBA. Y CIIIHICTH
MHUCTELBKOTO TPOCBITHUIITBA 3a0e3nedyeTbcsi CyO'€eKTHICTIO MaiOyTHBOro meparora-
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My3WKaHTa, SKHA TpUAMAae TaKy MisUTBHICTD SIK YyHIBepcallbHy TNpodeciiHy IiHHICTb.
OOrpyHTOBY€ETBCSL i€papXif NENaroriyHuX yMOB €(EeKTHBHOI MHUCTELBKO-TIPOCBITHUIILKOL
nisutbHOCTI. BUKIaieHo BUXiHI TO3HUILIT IUTst OOTPYHTYBaHHS METOJJMYHUX OCHOB MHCTEIIHKOTO
MPOCBITHULITBA MAaHOYTHHOTO BUMTENS MY3HKH, a caMme: 11 CIpSIMOBaHICTh Ha CAMOPO3BHUTOK 1
Ha [IHHOCTI 1HIIUX JItoJiei. ['pynu MeToliB CTOCYIOThCS MOTHBYBAHHS 10 KOMIUIKCY MY3UYHOT
JISUTBHOCTI, TOJIXYA0KHBOTO PO3BUTKY, Te3aypycy y cdepi pi3sHHX MHUCTENTB. Sapom
METOJAMYHHX 3aca]l € XyI0KHSI KOMYHIKaIlisl Cy0'eKTIB 13 MUCTEIITBOM Ta MikKocoOucTicHaA. J{ms
3a0e3neueHHs] XYyA0KHBbOI KOMYHIKaIlii OrpyHTOBY€ThCS HEOOXiAHICTh (DYyHKI[IOHYBaHHS
cnenu@igHOro  XyA0KHBO-TIPOCBITHIIBKOTO cepefoBuina. [loscHIOETbCS (DYHKITIOHATBHHMA
3B'SI30K MEJaroriYHUX YMOB 1 METOZIB (OpPMYBaHHS XyIOXKHIX ILIHHOCTEH CTYy/AEHTIB-
MY3HKaHTIB Yy  MHUCTEIBKO-TIPOCBITHUILIBKIA  JISJIBHOCTI  SIK  CYO'€KTIB  XYJIO0KHO-
MPOCBITHULIBKOTO CEpelOBUINA. BH3HAYAIOTHCS NEPCHEKTHBH JIOCTIKEHHS MPOOJIeMH,
3YMOBJICHI aKTyali3alli€l0 MPOIECIiB BIPTYyaIbHOTO CHIJIKYBaHHs, PU3WKAMH HIBEIIOBAHHS
M1KOCOOHMCTICHOT XYJJOKHBOI KOMYHIKaIIi.
Knwuosi cnosa: cTyneHTU-MY3UKaHTH, MHCTEILKO-IIPOCBITHHUIIBKKA isUTbHICTD,

XYA0XHI HIHHOCTI, XyJ0KHS KOMYHIKaIlis, XyI0)KHbO-ITPOCBITHIIBKE CEPEIOBHUIIIE.
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Abstract

The role of interdepartmental interaction to combating against domestic violence is described. The
need for interdepartmental cooperation in combating against domestic violence is highlighted. Interdepartmental
cooperation is considered as a coordinated prevention of domestic violence and ensuring effective and practical
realization of the rights of victims. Aspects (appearance, meaning, process, result) of domestic violence are
described. It is stated that the act of domestic violence is a planned, conscious, controlled process. It is proved that
in accordance with international standards and domestic legislation, interdepartmental cooperation is carried out
both in the field of prevention and combating domestic violence. A socio-pedagogical model of domestic violence
prevention is developed. The use of the model makes it possible to describe not only the long-term relationships
between its components, but also to determine the potential ability of individual components in the future to restore
equilibrium. In general, the developed socio and pedagogical model of prevention of domestic violence will
effectively to combating against domestic violence and its recurrence. Presented analysis demonstrates the benefits
of comprehensively reflecting the interagency relationships between different organizations and victims of
domestic violence.

Key words: violence, domestic violence, hierarchy of the domestic violence process, socio and
pedagogical model of domestic violence prevention.

AKTyaJIbHICTh J0CHiIKeHHs. JlomaliHe HACWUIBCTBO € OJHUM 3 HAHOUIBII
MOLIMPEHUX 1 HE3aKOHHMX [l B yCbOMY CBITI, OCKUIBKM, Yy KOXKHIM KpaiHi € Jroau, sKi
6e3mocepeIHbO BiAUYJIU Ha cOO1 HACHIJIKU JOMAIIHbOTO HACUJIBCTBA, 30KpEMa Yepe3 iCHYBaHHS
KyJbTY HACWJIbCTBA y Cy4aCHOMY CYCIUIbCTBI.

PesynpraTi TpoBeNEHOT0 HAMHM TEOPETUYHOTO aHai3y MpOOJIeMH [al0Th HaM
MiJCTaBU CTBEPKYBATH, 1110 JOMAIIHE HACUIIBCTBO — 11€ BUMAIKH MOPYIICHHS NpaB, Oe3MeKH
1 cBoOoam iHIIOI mroauHu. Hapasi HaykoBILI BUAUISIOTH 3/A€0UIBIIOrO J1Ba OCHOBHI BHIU
JIOMAIITHHOTO HACWJUIA: mcuxosoridde 1 ¢izuyHe. [IcuxonoriyHe HAacCUIBCTBO Ma€ Ha MeETI

KOHTPOJTFOBAHHS TyMOK, BUMHKIB, KUTTEBUX IIIHHOCTEH HITIOL JIFOIMHU. Takuii B HACHIIbCTBA
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YacTO 3aJIMIIAETHCA HEMOMITHUM Yy CYYacHOMY CYCIUIBCTBI. bBiibImicTs cimMell He
YCBIJIOMJTIOIOTh, 1[0 TI0 BITHOIICHHIO /10 HUX Bi0OyBaeThCs HACHIILCTBO, a BIATAK, MPO Taki
BUIIAJKA TIOBIIOMJICHHSI 10 OpPTaHiB BHYTPIIIHIX CHpaB He HaaxoaaTh. lle pempeseHTye
BIJICYTHICTh C()OPMOBaAHOI MPABOBOI KOMIIETEHTHOCTI JKEPTBU JIOMAIIHBOTO HACHIIbCTBA.
di3uyHe HACHIBCTBO Iepefdadyae 3BEPHEHHS IOJ0 HOr0 CKOEHHA | € OimbIr
PO3MOBCIOI)KEHUMU.

BapTo 3a3HaunTH, 10 AISIIBHICTE KPUBIHUKIB CTOCOBHO iX JKEPTB MAa€ HETaTHUBHY
CTIPSIMOBAHICTH 1 B IEPEBAXKHIH O1IBIIOCTI MPOSBISETHCS Y pealtizallii HUMH IIEBHUX OOMEKEHb,
YTUCKIB, TUCKY. Hampukiman, i30iiisi, €KOHOMIYHI MaHIMMyJIAIii, MPUMYC, 3ajsiKyBaHHS 1
MOTPO3H, eMOIIiiiHe HACUIILCTBO, CIIOBECHI 00pa3u, nmepeciilyBaHHs, (Pi3uYHe HACUIBCTBO HAJ
TistMu 0cO0H, CeKCyalbHE HACHIILCTBO (3TBAJITYBAaHHS ), IO B IOJAJIBIIIOMY MO>KE IPU3BECTH JI0
CyilmIy )KepTBU OAHOTO (200 IEKITBKOX) 3 3a3HAYCHUX 00OMEXeHb [4].

CydacHa CTaTHUCTHKAa 3aCBiYYy€, IO HACWIBCTBO € MPUYMHOIO 3HUILEHHS TUCAY
ponuH. Ha xaib, HACUIBCTBO y POJIMHAX 3aJUIIAETHCS 1 10C1 BETUKOIO 0171010 YKpaiHCHKOTO
cycninberBa. ToyHa KUTBKICTh JKIHOK, SIKI TOCTPaXIAIM YM 3apa3 CTPaXIAIOTh Bij
JIOMalTHROTO HACWIIbCTBA, HeBioMma. [Ipore, 3a 2020 pik B YKpaiHi 3a JOMamIHE HACHIBCTBO
3acymkero 921 oci6. Y mopiBusuHi i3 2019-M pokom BHpOKiB Oyj0 BueTBepo MeHiie (225
BunaakiB). Ili CTaTUCTHYHI AaHi CBiM4aTh MPO Te, IO KPUBIAHWUKH BCE 4YaCTillle HECYTh
IOpUANYHY BIANOBIJANBHICTh 3a CBOi IMPOTUIPaBHI, 3JI04MHHI [1ii. He3pakaroum Ha 1,
TPUBOKHUM (pakToM € Te, 110 44 % yKpaiHLiB 3HAIOTh PO JOMAIIHE HACUIIBCTBO 13 BIACHOTO
noceiny [3].

Pernpe3enToBaHi BHINE CTATUCTHYHI MOKA3HUKH JalOTh 3MOTY KOHCTaTyBaTH, IO
JiepKaBHa MOJIITHKA 110710 00pOTHOM 3 TOMAIIHIM HACHJILCTBOM, 30KpeMa NpuiHATTS y 2016 p.
3akony Ykpainm «lIpo mpoTHIiI0 TOMAIIHBOMY HACWIIBCTBY» PO3TIISAAETHCS BaKIUBUM
CErMEHTOM PO3BUTKY YKPATHCHKOTO CYCIIIbCTBA Ta 3a0€3MeUeHHS IKOCTI KUTTS KOXKHOTO HOTO
YJieHa.

Memoro cmammi € TOCTIDKSHHSI Ta aHaJi3 poji MDKBIIOMYO1 B3aemMoiii y 60poTh0i
3 JIOMAIIHIM HaCUILCTBOM.

BiamnoBigHO 10 MOCTaBICHOT METH BU3HAYEHO 3A60AHHA OOCII0HCEHHA . BUOKPEMUTH
HEOOXITHICTh MDKBiIOMYOi B3aeMoJii y O0poThOi 3 JOMAIIHIM HAaCHJIBCTBOM; PO3POOUTH

COIIITbHO-TIEIAarOT1YHY MOJIENh MPO(UIAKTHKH JOMAIIHHOTO HACHIIbCTBA.
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Buxkiaa ocHoBHOro marepiaay. 3a3HauuMMoO, IO JOMAIIHE HACHUJIbLCTBO BHUBYAIHU
3apyOiKHI BUEHI Ta mpaBo3axucHHKH, 30kpema [[x. Konnope, P. Kyk, P. Cesan, E. bepnec,
X. Iluerine, K. baptiaer ta in. B ykpaiHCbKOMy HayKOBOMY OOIry MJOCTI/DKEHHS INi€l
npobnemaruku 3midicHoBamu A, bnara, B.Tomina, K.Jlepuenko, A. Hoyp, O.Pynnena,
I'. XpucroBa, A.Karceka, K. [lerpouko, O.3BepeBa, H. XKuraiino, M. Ko3upes, 1. bormanosa,
B. I'pumyk, H. I'yropoBa, H. Yepnyxa.

Bcebiunmii anamiz HacwiIbcTBa B CIM’1, 3IMCHEHHMI HAyKOBISIMH B TEIaroriii,
MICUXOJIOTii, KpUMiHOJIOTII, comiojorii Ta ¢imocodii m03BOJISAE BU3HAUUTH HACTYIHI HOTO
XApPaKTEPUCTUKH: «CHIJIOBUH BILIUB (BKJIIOYAKOUM NICUXIYHUN 1 MOpPAJIbHUI) OZIHIET JIIOIUHH Ha
1HIIy, SKUM TpPOSBIAETHCS IIIAXOM 3aCTOCYBAHHS CWJIM; TNPUMYILIEHUH KOHTPOJIb
(FO. llepbak); «HACHILCTBO — 3aCTOCYBaHHS (BI3UYHOT CHIIM JUIS JTOCSATHCHHS OYIb-40r0»
(B. Spemenko Ta O. Ciinymiko) ab0 HaCHIBCTBO PO3YMIETHCS SIK «3aCTOCYBAHHS CHIIM IPOTH
aroauan» (C. JleB’aTKiH); «HACHIBCTBO € YUHHUKOM ITPUMYILICHOTO KOHTPOIIIO, 1[0 TPAKTHKYE
oHa JroauHa Haj iHmow» (B. OpkexoBchka), a00 HACHIBCTBO — 11€ «OY/Ab-SIKHH BIUIMB Ha
JIOAMHY, BKJIIOYAIOYM TICHUXIYHMH 1 MOpajJbHHH, IO BiOyBaeTbcs MNPOTH i BOII»
(C. Her’saTkin); «3acTocyBaHHs a00 3arpo3a 3aCTOCYBaHHS CHIIH Y TIpsMiit a00 Henpsimiid hopmi
3 METOI0 NPUMYLICHHS JIOAMHU 10 NMEBHOI MOBEAIHKH; € LUKIOM (i3u4HOi, BepOasibHOI,
JTYXOBHOi Ta €KOHOMIYHOT 00pa3u, siKka MOBTOPIOETHCS 3 METOI BJIAAM M KOHTPOJIO OJHi€i
ocoobu wax inmow» (O.DposoBa); «B3aEMO3B’SA30K  IHIMBITYaTbHO-TICHXOJOTTUHUX
XapaKTePUCTHUK, areHTIB HAaCWJUISA Ta OO0’ €KTUBHUX YMOB IX JKUTTEIISIBHOCTI, 1 MParHEHHs
IHIMBIIIB MaTH MEBHI MOXJIMBOCTI 3 METOIO MEPETBOPEHHS cBOro otoueHHs» (B. Boapos);
«CIIIBBITHOLIEHHS 010JIOTTYHMX 1 COIllaIbHUX (DAaKTOPIB Y 3/1IICHEHHI HACUJIBHUIIBKUX i, SKe
MOJIATAE y HAsIBHOCTI CMAJKOBUX HAaXWJIIB /10 HACWJIbCTBA, peaii3allis abo He peai3allis sSIKUX
3QJIEKUTh B YMOB COIIAJIbHOTO CEpPEIOBUINA, IO JACTEPMIHYIOTH I mporec, Ta Bif
XapakTepy caMoycBioMieHHs 1X moauHo» (C. Oypkano); «uki (i3UuHOI, CeKCyalbHOT,
BepOaNbHOI, €MOIIMHOT Ta EKOHOMIYHOI Hapyru IOJ0 OJM3BKUX JIIOJEH 3 METolo
BCTAaHOBJICHHSI HAJl HUMH BJIAAd ¥ KOHTPOJIO, SIKUM Ma€ IMOBTOPIOBAJIBHHMI XapakTep Ta
Hapocratouy gactoty» (I. Kipormna).

[Teprmm 3 KOCHITHUKIB, KU 3allikaBUBCA pobieMoro arpecii, craB 3. dpoiif, skuit
BBaXKaB, 1[0 arpPECUBHICTH MO CyTi MOXe OyTH HE peakli€l0 Ha MOJpPa3HEHHS, a € MOCTIHHO

NPUCYTHIM B OpraHi3Mi IMITyJbCOM, 3yMOBJICHHM mpupoaow mwoaudu (3. @poitn, 2002).
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B3aeM03B’s130k arpecBHOI MOBEIIHKM Ta HACUJIBCTBA PO3KPUBAETHCS Y pobotax E. dpomma
(1997; 1998). HocmipkeHHsST TPOLECY COIIaIbHOIO HaydiHHs, mpoBeaeHi P. beponom i
J. Piuapacon, moBenu, mo crenugiyHuil XapakTep MiKXOCOOHCTICHOI B3aeMoii B CiM’sx
MPU3BOJUTD JI0 MTOCTYIIOBOTO 3aCBOEHHS 1 3aKPIIUICHHS arpECUBHHUX CTEPEOTHUIIIB TOBEIIHKH,
SKUN TMOBTOPIOETHCS y PIZHOMAHITHUX CUTYallisIX MIXXOCOOHUCTICHOI B3aemonii. bepyuu no
yBaru Teopito couianbHoro Haydinns, A. bosa, I. I'pabcbka, O. llluHkapeHKO BU3HAYAIOTh TPU
MiIXOAW A0 MpoOIeMH HACHIIBCTBA B CIM’i: COIIaIbHO-ICTOPUYHHIA, CHCTEMHO-CIMEHHUN Ta
IHIUBIyabHO-TICKXO0J0TiYHMH [6, c. 176].

3a 4. FOpkiB, goMalliHe HACWJILCTBO — II€ TEBHI CBiOMi i OJHOTO WieHa cim’i
CTOCOBHO I1HUIIOTO, AKIIO I Jii MOPYyIIYIOTh KOHCTUTYLIIHI IIpaBa il cB0OOAM uiIeHa CiM’T K
IPOMaJISHHHA Ta 3aBIAIOTH KOy HOTO (PI3NIHOMY, TICUXITHOMY 200 MOPAITBHOMY 310POB IO,
a TaKOX PO3BUTKY autuHHU [14; 15].

Csoero ueproto, C. Illapropoaceka A0BOAUTH, IO AOMAIIHE HACHIBCTBO — IEBHI
cBiomi nii oxHOro wieHa ciM’i (mapTHepa) HPOTHU IHIIOrO 4ieHa ciM’i (mapTHepa), SKi
MOPYIIYIOTh TIpaBa 1 CBOOOMW JIFOJWHU, 3aBHAIOTh MIKOAW (HI3MYHOMY, TICHUXIYHOMY,
CKOHOMIYHOMY, CEKCyaJIbHOMY OJIaronojy44ro, a TAKOK PO3BUTKY TUTHHH [16].

Harosnocumo, 1110 jorika BUKJIaay MaTepially y CTaTTi NOTpedye po3risiay 3MicTy Ta
CTPYKTYpPH MIXKB110MUOi B3a€MOIii y 60pOTHO1 3 JOMAIIHIM HACUIBCTBOM.

JloMaliHe HACHIIBCTBO € TIPOIIECOM 3a3iXaHHs Ha 3/I0pOB's, Oe3MeKy, CBOOOY 1 KUTTS
1HIIIO1 JIFOJTMHH, 1110 MOYKE€ BKITFOUATH HACTYITHHI aJITOPUTM JIOMAIIHHOTO HACHIIBCTBA, TaK 1 SIK: TIOsIBa

arpecii, CeHc, MpoIlec HAaCUITbCTBA 1 Horo pe3yabTar (Puc. 1).

[TOSBA CEHC [TPOLEC PE3VJIBTAT

*3 JIiH JTFOIMHH, SIKi * TOPYIICHHS * 3HEBUTIOBAHHS
HE € BUIIAJIKOBUMU 0COOUCTHX TPaB i CaMO3axUCTy *[xona
cBoOO 1HIIOT
JIFOAVHU

N\ V) V)

Puc. 1. Aaroput™ npouecy 10MaliHbOr0 HACHJLJIS.
Lowcepeno: cknadeno asmopom.
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Bapro 3ayBaxkuTH, arpecist 3'sIBIS€THCS K 3 KOHTPOJIbOBAHUX JIFOJMHOIO JIii, TaK 1 HE 3
KOHTpPOJIbOBaHUX Hero Ai. Cmil 3BakaTH Ha Te, IO «CEHC» HACWIbCTBA IIOJSArae B
YCBIIOMJICHOMY MOPYIIEHHI 0COOUCTHX MpaB i cB0001 KOHKpeTHOI moanHu. [ Iporiec HacuibcTBa
3HEBUIHOBYE ~ MOXJIMBHH  CaMO3aXMCT  JKEPTBH  JIOMAIIHBOro  Hacwuisi.  OCHOBHOIO
XapaKTEPUCTUKOIO LIbOTO ACHEKTY € acCUMETpis CHJI, KOJIM OJHA CTOPOHA Mae€ IepeBard Haj
1HIIIOFO, 1 pE3yJILTATOM OY/Ib-SIKOI'0 aKTy HACHIJIbCTBA € CIIPHYMHEHA HABMUCHO Ikoza [5; 7; 8].

BpaxoByroun pi3HI BHIM JOMAIIHBOTO HACHILCTBA (IICHXOJIOTIYHE, EKOHOMIiuHE,
CeKcyalibHe, (Pi3WYHE TOIO), OJHUM 13 JI€EBUX NUISAXIB HOro MOMEPEHKEHHST € MIKBiTOMYa
B3aeMO/Iis y 60poThOi 3 JomamHiM HacuibcTBoM [10].

Jlyis OKpecieHHsT BaXIJIMBOCTI POJIi MIDKBIIOMYOI B3aeMOii y OopoTb0i 3 JOMAIIHIM
HAaCHJILCTBOM HaMH PO3POOJICHO COIialIbHO-TIENArOTIYHy MOJIENb MPOQIITaKTUKNA JOMAIIHEOTO
HACHJILCTBA, METOIO SIKOI € 3MEHIICHHS KUIBKOCTI BHITAJKiB JOMAIIHbOTO HACHIIBCTBA, HOTO
MONEPE/DKEHHST IUISIXOM IIPOBEJEHHS TPEHIHTIB JUI1 JKIHOK, a TaKOX CTBOPEHHS 1
PO3IIOBCIOJDKEHHS  COINAIbHO-TIPO(MUIAKTUYHAX ~ MaTepialiB, $Ki  BHUCBITIIOIOTh MPOOJIEMH
JoMalIHbporo HacuibeTBa (Puc. 2).

Jlana MoJiesib IEMOHCTPY€E MOKJIMBI IIISIXM MIXKBIZIOMYOi B3a€MOJIl BCiX YCTaHOB Y
00poTHO1 3 TOMaNTHIM HACHJILCTBOM. MiXKBiJOMYa B3a€MO/Iisl TOBUHHA 3a0€3MIEUYNTH HaIaHHS
psay MOCHYT Ul JKEpPTB JAOMAIIHBOTO HACWIUIA, Takl sIK: MEIWYHI MOCIYyTrH, 1HpOpMaliiHi,
colliajbHl, MpaBoBl Tomlo. Yepe3 1m0, Hapas3l NOTPeOYIOTh MIJBUILICHHS SKOCTI MOCIYT
KBaJT1(piKOBAaHMX IICUXOJIOTIB, FOPUCTIB 1 COLI10JIOTIB.

CyTTeBy 1 BaxJIMBYy pOJIb Yy MDKBIIOMYIH B3aeMOAil 100 MOMEPEKEHHS
JIOMAIIHBOTO HAaCWUJIbCTBA BIJIIPAIOTh COLIAJbHI CIY>KOHM, 30KpeMa MpaliBHUKUA LEHTPY
COLIIAJIBHUX CITY’KO0, SIKI aHaTI3yIOTh 3BEPHEHHS MOTEPIHUIMX 1 MPOBOJSATH OYATKOBY OLIIHKY
KUTTEIISIBHOCTI CIM’1, YTOUHIOIOTH (y pa3l moTpedu) iH(opmalilo B IHIIMX B1JIOMCTBax,
BH3HAYal0Th JOLUIBHICTh Ta MOXKJIMBICTh MOJANIBIIOT pOOOTH 13 CiM €10 Ta T WIEHAMH y MeXax
komnereHuii LlenTpy.

BapTo 3BakuTu Ha Te, 1110 Miclle TPaBOOXOPOHHUX OPraHiB y MIXKBIJOMUil B3aeMoii €
0e33arepevHo OTHUM i3 HABaKIIMBIIINX, a/DKE CaMe BOHU MPUHMAIOTh Ta PO3TIISIAI0Th 3asBU
PO JOMAIlIHE HACHJIBCTBO y CiM’i abo 3arpo3y HOro BUHMKHEHHS, a MPH OTPUMaHHI 3asBH,

MOBIIOMJIEHHST M iHIIOI iH(popMamii npo (akT BUMHEHHS HACHIBCTBA B CIM’1 BKMBAIOTh
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nepen0avYeHuX 3aKOHOM 3aXOiB IOJO MPUIUHEHHS IpaBomopynieHHs. CBOEK Yeproro,
MDKBiJIOMYa B3a€MOJisl, BIAMOBIAHO O po3po0JieHOT COIiaabHO-TIEAAroTiuHol MOl
npopUTaKTUKA JOMAIIHBOTO HACWIIbCTBA, Y OOpOTHOI 3 JOMAIIHIM HACHIBCTBOM MOXE

peaitizoByBaTUCS Ha BCiX MOXJIMBUX piBHX (Puc. 2).

BuaBTenHs akTy Hapasms ponmrexcHod comatsiol ZomoMory
HACHIIA TpwitaarTa
piMmesHA opo .
mozamsny M Iposegesms EOMITIEECHO] OIHEN DOTped
v podoTy 3
TlosinorTesHs HOCTPR AT L : -
opramizamiz | —s|  H273HHA COMATEHIX NOCTYT STIeHAM M1
Vrpagmined opam 1a Y ssacuomi
COLIATBHOTO 3AXHUCTY HACETLHHA CY0 EKTIE IOJ0
HaJaHHA - -
A A KoncyasTyeamss ocodn
EOMILTEECHO
’ AOTOMOTH
Hapawmma nepmogeprozoi TIOCTP AT THM 1 :
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Puc. 2. CouianbHo-nieqaroriyaa Mojiesib Npo(piIakTHKH 10MAIIHBOT0 HACWIHCTBA.
Lorcepeno: cknaoeno asmopom.

Hanpuknan, Ha MicueBoMy piBHI BiIOyBaeTbcs KOOpAMHALISA 1HQOpMAaLiHO-
MPOCBITHULIBKUX 3aXOJiB LUIAXOM He(pOopMalbHOI OCBITH, PO3POOJIEHHS MPOMO3UIH 11010
BJIOCKOHAQJICHHSI ~ 3aKOHOJAaBCTBa Ta  MPAKTHKH  HOTO  3aCTOCYBaHHS  MICIEBUMH
KOOPJAMHAIIIMHUMHU pajilaMH, 10 CKJIaIy SIKUX MOBHWHHI BXOJIWUTHU TPEJCTABHUKHU Pi3HUX chep
CYCHUIbCTBA, TaKi K MPEJCTaBHUKU OPraHiB MICIIEBOI'O CaMOBPsyBaHH:, IPOKYpaTypH, Cyay,
MPEJCTaBHUKU T'POMAJICBKUX 00’ €THaHb, PEITiHUX opraHizaiiil, MbKHapOAHUX Ta IHO3EMHUX

HEeYypsAJ0BHX OpraHi3amiil Toulo.
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BucnoBok. OTxe, y Ccy4yaCHOMY YyKpaiHCBKOMY CYCHIIBCTBI, 30Kpema, y cdepi
comianbHOI poOOTH, MIKBIZOMYA B3a€EMOJIS Hapasi € OJHUM 13 MPIOPUTETIB 3a0e3MCUCHHS
AKOCTI JKUTTS. BinnmoBigHO, y coLialdbHO-TIEJAroTiYHIM MPAKTULl II0AO0 NPO(ITaKTHKU
JOMAIIHBOTO HACWJIBCTBA MEXaHI3MH MIDKBIIOMYOi B3a€MOJii HE3alepeyHo BiAIrparoTh
CYTTEBY pOJIb Yy TMIONEPEKCHHI JIOMAIIHBOI'O HACHJIbCTBA Ta CTBOPEHHI O€3MEeYHOro
CEepeIOBHUINA, KUTTEBOTO MTPOCTOPY AJISl KOXKHOI 0COOMCTOCTI.

Tomy, pe3yabTaToM MiXKBiZOMYOi B3aeMojii Oyae ¢opmyBaHHS Ai€BOI, ePEeKTHBHOT
CHCTEMH HEBIJKJIAJHOI JOMOMOTH 1 3aXUCTy JKEpTB JOMAIIHbOrO HacuibcTBa. Came
MDKBiJIOMYa B3a€MOJIisl HAAACTh MOJKJIMBICTh CTBOPUTH €(PEKTUBHY CHUCTEMY MPOQDITAKTHKU
JOMAalIHbOTO HACWJIBCTBA, IO 3BEJC HaHIBEIlb HETATWBHHH BIUIMB 1 HACIIJKH JOMAIIHBOT'O
HacWJIbCTBA. MIKBiJOMYa B3a€MOJis y MpPOIEC JIKBiMyBaHHS JOMAIIHBOTO HACHIBCTBA
BH3Ha4Ya€ HEOOXiTHI MOTPeOH >KepPTB 1 po3pobIsie, BIPOBAIPKYE BUKOHAHHS 1HIWBITyalbHUX
nporpam peabitiTarii >xepTB.
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YK 364.65
Pyrbsin JI. I'., Yepnyxa H. M. MixxBizomua B3aemojisi y 00poTh0i 3 qoMamHimM
HACHJIbCTBOM.

OxapakTepu30BaHO pOJIb MDKBIIOMYOi B3aeMozii y OOpoTb0i 3 JOMaIIHIM
HacuIbCTBOM. OOTpyHTOBaHO HEOOX1THICTh MIXKBITOMUYO1 B3aeMolii y 60poThO0i 3 TOMAaIIHIM
HAaCWJIbCTBOM. PO3MIsIHYyTO MDKBIIOMYY B3a€EMOJII0 SIK CKOOPJIMHOBAaHE 3aro0iraHHs
JOMAIIHbOMY HAaCHUJIBCTBY 1 3a0e3neueHHs e(EeKTHBHOI Ta MPakTHYHOI peaji3amii mpas
noctpaxaaaux oci6. OnucaHo acleKTH JOMAIIHbOTO HAaCWIIbCTBA, TaKi SK: IOSBA, CEHC,
nporec, pe3yiaprar. KoHCTaToBaHO, IO aKT JOMAIIHbOTO HACHJILCTBA - 1€ CIUIAHOBAaHW,
YCBIIOMJICHHIA, KOHTPOJILOBaHUHN Tmporiec. JloBeNeHO, IO BiAMOBITHO 1O MiKHAPOIHUX
CTaHJApTIB Ta BITYM3HIHOTO 3aKOHO/IaBCTBA MIXKBIJTOMYa B3a€EMOIis 3/IIHCHIOETHCS SIK Y cdepi
3anobiranHs, Tak i y cdepl NpoTUIil TOMAIIHbOMY HacWIbCTBY. Po3poOrieHo coriaibHO-
MeIaroriyHy MoJeNb MPOoQiIaKTUKA AOMAIIHROTO HACHIILCTBA. 3aCTOCYBaHHS MOJENI Jallo
3MOTY OIKCATH HE TUTbKU JJOBFOCTPOKOBI B3a€EMO3B’SI3KM MiXK ii KOMITOHEHTaMH, a i BA3HAYUTH
MOTEHIIIHY 3/IaTHICTh OKPEMHUX KOMITOHEHTIB y TEpPCIEKTHBI JO BiJHOBJICHHS PiBHOBArH.
Po3pobisiena comialibHO-TIeAArorivHa  Mojieib MpOQIIaKTUKH JOMAIIHBOTO HACHJIbCTBA
CpusiTUME €(PEKTHBHOMY IPOTUCTOSHHIO JOMAIIHbOMY HACWJIBCTBY 1 HOTO pPELUIAMBAM.
[IpoBeneHuit aHaji3 JEMOHCTPYE IepeBard KOMIUIEKCHOTO BiZOOpaKeHHS MIKBIJOMYHX
B3a€MO3B’SI3KiB MK PI3HOMaHITHUMHU OPTaHi3aIlisMH 1 )KEePTBaMH JOMAIIHFOTO HACHIIBCTBA.

Karo4oBi ci10Ba: HaCUIBCTBO, JOMAIITHE HACUIIBCTBO, 1€pApXisi MPOIECY JOMAIIHBOTO
HACHJUIA, COLIAIbHO-TIEAAroriuHa MOAEIh MPO(ITaKTHKH TOMAITHHOTO HACKIIbCTBA.
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Contact-centers and Artificial Intelligence

“Intellectual Archive ” magazine interviews the Voice Networks expert of
Rostelecom Digital Technologies Company, Moscow

Ruslan Makrushin talks to “Intellectual Archive” (I.A.) about trends in the advanced contact
centers market, the future of their architecture and the application of the artificial intelligence.

Background:

- Participation in creation of one of the largest contact centers in Russia - the Nationwide Call
Center of “Sberbank of Russia” PJSC (2012),

- Migration of the corporate contact center of Orange Business Services Company from one city
to another with no service interruption (2017),

- Participation in development of Rostelecom Digital Technologies, one of the world's largest
telephony and video conferencing system for the public sector on a nationwide scale (2019-
2021),

- Teaching as a facilitator,

- Acting expert in the telecommunication organization International Avaya Users Group
(USA):

https://iaug.informz.net/informzdataservice/onlineversion/ind/bWFpbGluZ2luc3RhbmNIawQ
IMzM5NDK4ANCZzdWJzY 3JpYmVyaWQ9MzgzMijgOMDUO

- 1.LA.: Could you announce the market requirements for contact centers in the modern
world?

- That is a tough question, yet now we can say that factors, which started to come out yesterday
are becoming relevant today and will be decisive tomorrow. Here we can distinguish two areas:
technological and administrative.

Speaking of the technological area, which is closer to me, serving customers through all modern
access channels, such as web chat, social network, email, SMS, and not just through the
traditional voice channel, becomes more crucial. It is true that voice channels are still quite
common now. Nevertheless, those companies in particular, able to consider the client's request
to the contact center from the perspective of meeting the needs of the client in general, without
reference to the channel of application, are sure to succeed. Consideration and evaluation of the
client's request, so to speak, in the range of one particular channel, for example, voice or web
chat, should be a thing of the past.
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- LA.: Will it require new skills from the contact center operators?

- This will require new technological skills from operators specifically. Experience with the
issues advised change only in compliance with changes in the field the operator specializes in.
Nevertheless, the operator will have to master new tools when interacting with the client.
Regardless of how the client contacted the contact center — by e-mail, via Internet chat, from a
social network, or simply by phone, the operator will have the whole view of interaction with
this client and all his requests. And the operator needs to be able to solve the client's requests
using all variety of tools provided to him, and, of course, by means of all access channels used
for the operator — client interaction. We will face the transition from one model to another. In
short, this is the transition from the "device" model to the "operator-client" model during the
complete working cycle.

- LLA.: What does the client need it for? Is not it too complex for him?

- The client just uses a convenient way of contact. In general, currently we have plenty of
opportunities to make an order. No matter how we contact the contact center and no matter how
we interact later, a good share of work lies with the operator and should shift to applications
based on artificial intelligence. Both the operator and the applications see the whole story and
can tell, for example, what the client has to do next, and the hint will reach the client via the
channel of convenience for him, for example by SMS.

- 1.LA.: What extent of efficiency the artificial intelligence may have in customer service
sector?

Artificial intelligence (Al) is changing the technological infrastructure. Everything we talk
about, whether chatbots or multichannelling, can be based on artificial intelligence. Generally,
Al applications, operating with typical question-and-answer, reduce the load on operators.
Chatbots process their scripts; thus, can involve other applications and one or another operator.
There are also so-called cognitive computations. This is a simulation of human thinking, which
facilitates identification of behavioral patterns and analyzes data. Then the Al application
interacts with clients in such a way that they are practically indistinguishable from a live
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operator. Altogether, according to research agencies, the role of Al is cost saving of businesses
in the field of customer service one hundred fold!

- L.A.: What will the customer impressions be based on, which are of that much
importance for business?

- Customer impressions in general will be based on the same criteria. Psychology of people does
not change as dramatically as technology. It is important to evaluate these very criteria
differently, keeping up with the times, namely, using the multichannelling there again. There is
a relevant term for this — the "Omni channel”. This is the one customer-oriented approach we
heard so much about. In order to make impressions of the client addressing the contact center
positive, among other challenges, we need to provide the client with the opportunity to switch
between access channels. The mechanism to implement the possibility of such changeovers
should be extremely clear to the client and cause no feeling of confusion. This is the main thing.

- LLA.: Which of the currently known contact center parameters will be the most
important?

- Today we operate with the following so-called metrics: Average Handling Time (AHT) —
average call service time, Customer Satisfaction (CSAT) — customer satisfaction, First Call
Resolution (FCR) —an index of the request solution at the first call. Contact centers are probably
to abandon these indicators gradually. It is clear from their names already that operators may
doubt them. We need indicators that would inspire operators interact efficiently with the client.
It is possible to develop elements in the course of interaction with each specific client, that the
client is satisfied and not satisfied with. Communication style, language, and possibly the
operator himself can be selected using automated voice analysis during the initial client request.

- LLA.: Will there be something making it possible to reduce service price?
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- Self-service systems (IVR) have always been perceived as an opportunity to reduce the number
of contact center operators and, thus, reduce the contact center maintenance cost. They will still
be necessary components, but mainly to facilitate completion of own tasks by the client.
Basically, the client will contact by phone just when he did not manage to solve the issues in
the self-service system. Of course, traditional telephone communication will continue to support
all other channels of access to the contact center.

- LLA.: Thus, will human operators stay with the play?

- They will. It is not least because of the future that will not make us away from complex, non-
standard customer requests. Another thing is that special operators - bots are gaining more and
more intelligence. For one thing, modern software makes it possible to start interacting with the
client. Bots process an increasing number of requests, conducting longer and longer
interactions. At the same time, speech recognition technologies are improving. Thus, bots will
be fully functional in interaction with us, humans, while having strict logic, a significant
knowledge base and endless patience. Human operators will join interaction with the client at
the right time and even in the right place.

- 1.LA.: Did you say in the right place?

- Yes, exactly in the right place they need. Technologies and capabilities will easily allow and
make it feasible for operators to work remotely now, in the places with access to the Internet. It
is not always necessary for operators to work in a crowded noisy office. This may be required
at the initial stage of the operator's work during his training. Both training and, testing of
operators for sure, can be online. Thus, the digital CV of the operator, with the operator's skills
listed, will be simply adjusted subsequently by monitoring algorithms and by clients themselves,
who are invited to evaluate the operator's work.

- L.A.: Can the client interaction through the contact center bring some benefit to the
company in the future?

- It can and it will be of use. However, it is important to work in the interests of the client in
every aspect, to take care of his satisfaction. An aggressive service with sending offers to the
client's devices is not acceptable. If however the client expresses interest in some kind of
information, for example, the campaigns held by the company, it is registered in the database.
Generally, analysis of client interaction and interaction with a person who has just addressed
the center can have plenty of useful information. This is both identification of possible sales and
trends in the future.

- LLA.: You highlighted the administrative sphere, speaking about the development of
contact centers. What do you mean by this?
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- The technological component is primary. Its development decides on evolution of related
aspects of business. There are new requirements for employees of the contact centers, operators,
group leaders, supervisors. Here we deal with the administrative sphere.

- 1.LA.: Who are supervisors?

- These are employees involved in evaluating the personnel performance, in staff management
and staff development. These are usually the operators in the past. The tools for the supervisors’
activities are a variety of software, which is usually regular, but it is not always the case. Third-
party software products can also be used, for example, programs developed “for the client". In
this case, we are talking about the so-called computer integration. In general, if we talk about
the future, the number of supervisors required for business will reduce sharply. Automated real-
time monitoring systems will do their job. These same systems, analyzing words, tone of voice,
emotions, will be able to make a decision on involving a supervisor.

- I.A.: Finally, can you tell us about the technical complexities that an engineer serving a
contact center may encounter?

- For me personally, the word “difficult” means interesting. A project on the migration of a
contact center from one city to another comes to mind. This operation should be performed
without interruption in service provision. We are talking specifically about physical relocation
of all servers, gateways, switches and other architecture nodes. The task is feasible in case the
contact center nodes are duplicated. For example, the main telephony server is usually
duplicated. In short, the load is transferred to a part of the nodes. Let us call them switching
ones. Duplicates move, connect to the network to be ready to take the load. When ready, traffic
is redirected to the new site. It is not all that simple. All configuration changes on switching
nodes should be done on inactive ones as well, which are already on the new site. After all,
these inactive ones become switching once they take the load. Most importantly, you need to
be ready for the fact that a certain node after transportation will not operate as required. In
general, such project is a chain of separate works, and once there is a problem at a certain stage,
it is difficult to move on. Therefore, everything is clearly thought out and recorded, a rollback
plan is determined. By the way, cloud solutions are of help to simplify the task. Migrating a
server “from cloud to cloud” is much easier. Besides, speaking of the future, businesses will use
purely virtual services, that is those of the cloud contact centers, which are offered by integrator
companies even as we speak.
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