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Translation of English Comparative Phraseologisms (Similes)
into Ukrainian in the texts of Children’s Literature

Anastasiia Tarasova
Oles Honchar Dnipropetrovsk National University

Abstract

The article deals with the issues of translation of English comparative phraseologisms into Ukrainian on the
basis of original texts of English children’s literature and their multiple Ukrainian translation. Challenges
encountered on interpreting / translation of phraseological units are caused by the complexity of rendering
culturally marked imagery. There is a deep gap between Ukrainian and English symbolic world. Difficulties in
adequate rendering of the meaning of English language into Ukrainian arise for the non-identical set of
associations. Hence, translator is required to focus on rendering not only contents / meaning, but also expressive
and stylistic colouring of comparative phraseologisms.

Keywords: comparative phraseologisms, translation of phraseology, similes, imagery of comparative
phraseologisms, fantasy

Pazowm i3 midamu Ta iHIIUME QOITBKIOPHUMHE JKepenamMu OyIb-sIKOMY HapoJy MpUTaMaHHa
craja cucrema (paszeosorizmiB — ocoOnuBa 1 Ui KOXKHOTO €THOCY cBos. HeomiHeHHY
KOPUCTh y BUTJIAMI KOTHITUBHOTO moTeHmiany maioTh KPO. B Hux 3akomoBaHi JTyXOBHI
IIHHOCTI CYCIUJIbCTBA, BOHW BIMOOpa)xaroTh XYJOXKHIO IIIHHICTh MOBH 1, BIJIOBIJIHO,
noTpeOyIoTh AETATHHOTO BUBUEHHS HE TUIBKU 3 TOUKU 30pY JIHTBICTUKH 1 CTUIICTUKU TEKCTY,
JiTepaTypo3HaBCTBa, ane 1  nepekiago3HaBctBa. K®DO  HamexxaTh  MOTY)XHHUX
JIHTBOKYJIBTYPHUX IUIACTIB MOBHM 1 MOBJICHHS, a TOMY IpoOjema mepeknany dpaseonorii
3aBXaM OyJia 1 3aIMIIA€ThCs Y IIEHTP1 TOCHTIKeHb CY9acHOI Teopii Ta MPaKTHKW MEpeKIamy,
0cO0JIMBO y Taly3i MepeKiagy TEKCTiB TUTSAYOi JiTepaTypH. 3aBIsKU CBOiM (OIBKIOPHIN
OCHOBI, Ha0yTii 3 MidiB, JEreHa, YapiBHUX Ka30K TOIIO, IUTSAYA JiTepaTypa moTpedye
30epeeHHsT HaIllOHAIBHO-KYJIBTYpHOI 1HGOpMAIli Npu mepekiaai, amke OJHier 3 i
roJIOBHUX (YHKIIM € HABUYAHHS Ta PO3IIUPEHHS 0araxy IHIIOKYIbTYPHUX 3HAHD.

VY miommHI  yKpaiHCHKO-aHTJIIMCHKOTO HANpPsIMKY TEpeKiIagy Barome JOCHiKSHHS
¢pazeonorii Hanexuts P. II. 3opiBuak. Y Mexax cBoei MoHorpadii «®Ppazeonoriyna
OJIMHHUIIA SIK TIEPEKIIaI03HaBYA KaTeropis» JOCIIKYIOThCSA 1 0co0muBOCTI BinTBopeHHsT KDO.
B ykpaiHChKO-aHTIIIMCHKOMY  3iCTaBJICHHI BUKOHaHe jgociimkeHHs O. O. Momuko,
MPUCBAYCHE MEPEKIIay XYA0KHBOTO MMOPIBHSAHHS B JIIHTBOKYJIBTYPHOMY acriekTi. ¥ mpai .
I. Perikepa BUCBITIIIOETHCS MUTAHHS BiATBOpeHHs aHTiicbknx KPO pociiichkoro MOBOIO [].
Hucepramiitne nocmimkenas H. C. XwKHAK NpUCBSYCHE IMEPEKJIaTy acoIliaTUBHOTO ITOJIS

MOPIBHSHHS B ICIAHCHKO-yKpaiHCchkoMy niepekiani. Y poooti T. O. [enentok KOO BuBUeHi y
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pyclli BIATBOPEHHS AHTJIINCHKUX 1HTEHCH(]IKATOPIB B YKPAiHCBKUX IEepeKaaX CydacHOi
aHIJIOMOBHOI XYZIOXKHBOI Mpo3u. [IUTaHHS BIATBOPEHHS YKPAaiHCHKOIO MOBOIO BCiX acCIIEKTiB
anrmicbknx KOO He 3HAWIUIM BUUEPITHOTO BiTOOpaKEHHS y MEPEKIalallbKuX PO3BIIKAX.

K®O BxuBatoThCS Yy XyI0)KHHOMY MOBJICHHI 3 HaWOUIBII PI3HOMAHITHUMU BiIXWUJICHHSIMHU
B1JI TPAIUIIIAHOT CTPYKTYPH 1 CEMAaHTHKH, EMOIIHHO-EKCIIPECUBHUX 1 CTHIICTHYHUX (DYHKITIH.
Tomy nocmimxeHHs HUIAXiB 1 3aco0iB BiATBOpeHHS (pa3eosorii MUCbMEHHHKAa MOBOIO
MepeKyiaay TICHO TOB’si3aHe 3 BUBYCHHSAM He Tutbku K®O woBu-mkepena, ame 1 ix
OKa310HaJIBHUX KOHTEKCTYAJIbHUX aBTOPCHKUX MIEPETBOPCHbD.

CKkIIaIHUM € TIMTaHHS BU3HAYCHHS MEX YCTAICHUX IMOPIBHSAHB: MIO MOTPIOHO BBaXKATH 3a
BnacHe K®O, a mo 3a okaszioHanbHe mopiBHsHHA. [lormsiau ¢pa3zeosioriB cTOCOBHO IIi€i
po0JIeMH 3BOJSTHCS 10 IBOX TOYOK 30pYy: | ) MPUXWIBHUKH MEPIIOi TOYKU 30PY BBAKAIOTh
OCHOBHUM KPHUTEPIEM HAJICKHOCTI TOTO YW IHIIOTO MOPIBHSHHSA 10 Gpa3eosoridyHoro GoHmy
HOT0 BIATBOPIOBAHICTH 1 (ikcallito (pazeoqoriyHuMu (CTHIIICTUYHUMHU TOIIO) CIOBHUKAMH;
2) NPUXUIBHUKH OPYroi TOUKU 30pY 3BYKYIOTh MEXI MOPIBHIBHHUX (Pa3eosiori3miB, TOOTO
BimHOCATh g0 K®O oauHMII 3 TOBHICTIO MEPEOCMHUCICHOI  (i1IOMAaTH30BAHOIO)
MOPIBHSUTBHOIO YaCTHHOO, SKa TEePETBOpUIIAcS B CIEMEHT ITJICHJICHHS Ta BTpPaTHIA CBOE
KOMITapaTHBHE 3HAYCHHSI.

OO6wunBa 1i kputepii He € aOCOMIOTHUMH, 00 BIATBOPIOBAHICTh BUMArae JUisl BiJHECCHHS
TOTO YM IHIIOTO MOPIBHSHHS 0 CKJIAAY aHAJII30BaHUX OJUHMIG MIATBEPIKEHHA (hakTaMu
GyHKIIOHYBaHHS X y TBOpax XYIOKHBOI JITEpaTypu IUIsi BU3HAYCHHS YaCTOTH BKHBAHHS
ocTtaHHIX. 3riiHO MeToAy (paseosoriunoi imeHtudikamii O. B. KyniHna, cTiikuM MOXHa
BBaXaTH MOPIBHSAHHS, 3a(ikcoBaHE X0 OU OJHUM CIOBHHKOM a00 MOT0 BXXMBAaHHS TpbOMa
aBTOpaMH.

Skmo posrasgaTy mepeksian Sk TpaHchepHUM mpolec, MOTPIOHO HAroJIOCUTH, IO
MATAaHHS HE TUTPKUA B TIEPEKJIaJax 3 OJHIE] MOBH 1HIIOI, A€ TaKOX 1 B TIEPEKIaal 3 OJHIET
CUCTEMH Ha 1HIIY — HAIIPUKIIAJ, IIEPEKIIa/Il 3 TIOPOCIOl CHCTEMHU Ha JUTIIY

Cremudika minmpoBoi  ayauTopii OOYMOBIIOE  TIJBHUIICHY  BiJIMOBINANBbHICTh
nepekianaya TBOpiB s giteil. Lle 3aBHaHHS yCKIQJHIOETHCS THM, IO NEPeKIaaad, SKHi
BHCTYIIA€ BOJHOYAC 1 PEIUIIIEHTOM IHIIOMOBHOTO TBOPY, HE HAJEXHUTh N0 IJIHOBOI
ayautopii. Tomy mnepexnamu st OiTe MOBHMHHI HE TIABKM HE MOCTYNATHCA SKICTIO

nepekyazam Juisd I0pociuX, ajge i OyTH HaBiThb KpallUMH, OCKUIBKM BOHH MAlOTh BaXIJIUBY
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MeIaroTiuHy 3a/a4y, SK 1 BCSl IUTSYa XYA0XKHS JiTepaTypa — pO3BUBAIOTH KyJIbTYPY YHTAHHS.
JInst TOCSATHEHHS MOCTaBJICHOI METH CNiJl JOTPUMYBATUCS TaKUX CHEUU(PIYHUX PUC TUTIUOL
JiTepaTypu, SIK BpaxyBaHHS BIKOBHX OCOOJIHMBOCTEH IiTel, €MOLIHHOCTI Ta CXMJIBHOCTI N0
(daHTa3ii, KOHKPETHOI 00pa3HOCTI W JakoHi3My Tomo. Ilepeknagad Mae BpaxoBYBaTH
OCOOJIMBOCTI 1HTEJIEKTYaJIbHOTO Ta EMOIIIHHOTO PO3BUTKY IUTHHHU, oOcar ii 3HaHL Ta
KHUTTEBOTO JOCBIAY, 1 camMe LI YAHHUKHU PEJIeBAaHTHI JUIS IEPEKIIamy.

K®O y tekcrax nutsa4oi miteparypu (yHKLUIOHYIOTh SK OIMH 13 HEBHUEPIIHUX JLKEpel
MMOCUJICHHSI EKCIPECHBHOCTI, TOTJUOJICHHsS Jori3aimii BHKJIaay, TOMY BOHU HaOyBalOTh
0co01mBOi ecTeTnuHOi 3HAYMMOCTi. KOO BUKOPHUCTOBYIOTHCS ISl CTBOPEHHS YSIBHOTO CBITY
y TekcTax (QeHresi. PealicTHUHICT BTOPUHHOTO CBITY JIOCATAETHCSA 32 PAaXyHOK TOTO, IIO
K®O excrmimikyroThb JBa CBITH: peajbHHH, a00 00 €KTUBHHUI (OHTOJOTIYHA CYTHICTb
MOPIBHSAHHS), Ta YSIBHHMM (BUTajaHuii), a0 cy0’ €KTHMBHUN (THOCEOJIOTIYHA 1 TparMaThyHa
CYTHICTh TOpiBHSIHHS). BupasHi cemaHTHKO-cTWiicTHYHI skocTi KDPO — ix 00pa3HICTh,
KapTUHHICTb, JKMBAa BHYTpIIHA ¢opMa — BIACBDKYIOTH MOBIIEHHS, pOOIATH HOro
HEBUMYIIIEHUM, COKOBHTHUM, MICTKMM, JOTENHO-BIYYHHUM, IO ¥ mNpuBabIOe ManCTpiB
XYI0KHBOTO CJIOBA.

AOcomroTHl BupaxanbHl BiacTuBocTi KDO: o0Opa3HICTh, €MOIIHHICTh, €KCIIPECUBHICTD,
OLIIHHICTh — JIeXaTh B OCHOBI (pyHKIiOHyBaHHS y3yanbHUX K®PO 06e3 3MiH CEMaHTHKH Ta
cTpykrypu. Y3yanbHi KOO BxuTi B TpamuuiiiHiii gopmi Ta 3Ha4YeHHI, IO (IKCYIOThCS Y
(dbpa3zeosoriyHUX CIOBHUKAX. Y3yalbHe CTHIiCTHYHE BUKOpucTaHHS KPO B XymoKHbOMY
MOBJICHHI PO3TIISIIAETHCS TK HOPMAaTHBHE.

[Ipu iHAMBiTyalbHUX BUAO3MIHAX MOMITHA W CMUCIOBA, i ekcnpecuBHa nepedynoBa DO.
3aMiHIOIOYM KOMIIOHEHTH, aBTOp HIOM Ja€ HOBE JKUTTS BiOMIH, 13 JEMI0 BTpaueHUMHU
XYJIOKHIMH XapaKTepUCTUKaMHU (Ppa3eosIOTIvuHIN OAWHUII, pOOHUTH ii MOABIHHO BHPA3HOIO,
OCKIJIBKH /IO TIOB'SI3aHOTO 3 i€l (POPMYIIOI0 TPATUIIIHHOTO 3araIbHOTO 3HAYEHHS J0JAI0ThCS
HOBI 1HJMBIyaJIbH1 3HAUEHHS, KOTPi CYMIIIAIOTHCS B €JUHOMY TOETUYHOMY 00pa3i.

Buno3(a)MiHM HAa0YHO LTIOCTPYIOTH IOJIOKEHHS MPO MOJBINHHY CIIBBITHECEHICTh MOBHHX
OJMHMIIb — 13 3araJJbHOMOBHOIO CHUCTEMOIO M aBTOPCHKHUM 3ayMOM, €CTETH3YIOTh 3ac0o0U
3arampHOHapogHoi MoBu (III. bamm), a cama MOXIHMBICTh, HampsIM 1 XapakTep

1HAMBITyalbHUX BapiaHTIB 3YMOBJEHI BHYTPIIIHbO-(PPA3EOJOTIYHUMHU XapaKTEPUCTUKAMU
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HOPMAaTHUBHUX Yy3BHYacHHX (pa3zeonoriyHux Gopmys i iXHIM KOHTEKCTOM. [IpoTe CXMIbHICTh
710 aHATI30BaHOTO MPUIOMY 3HAYHOIO MIpOIO 1HJUBiAyalbHA.

OxazioHanpHi 3MiHH (opmu i cemanTuku KPO Bapto kBanihikyBaTH SK YCKJIaJHEHUH,
TBOPYHH TIpoIIeC, IO 3A1MCHIOETHCS 3 BOJII MUChMEHHHKA; OKa3ioHAIBbHO 3MiHeHI KDPO — sk
1HIMB1TyaJIbHO-aBTOPCHKY (Ppa3eosiorito, Mo CAyKHUTh 3aCO00M 30aradyeHHs] MTUChMEHHHKOM
niteparypHoi MoBu. ®dpaseosnoriuni TpanchopMmarllii B XyI0KHbOMY TEKCTi BiI0OOpaXKaroTh
IHANBIAYaTbHO-aBTOPChKE  CIPUUHATTS  AiHCHOCTI, TOOTO  BHU3HAYAIOTh  iIOCTHIIh
MMCbMEHHUKA.

VY Xyno0XKHbOMY TBOpI BiJJOOpaX€HO BHYTPIIITHIO 1HIUBIIyaAIbHY MOJIENb CBITY aBTOpa, sSKa
JeTepMiHyEe OKpeME BHCIIOBIIOBaHHS Kpi3b TEKCT SK wLije. [HIuBigyanbHa CBOEPIIHICTD
XYA0KHHAKA BEJTMKOIO MipOI0 BUHUKAE SIK OPTaHIYHHIA CIIJIaB PUC 1 AKOCTEH, 6araTo 3 SKUX HeE
000B’s13KOBO TIpuTamMaHHi Jumie HWomy. OmHAK HE pPiJIKO I1HAWBITyaJllbHA HEMOBTOPHICTH
BHCTYIIA€ HACTIIBKH SICKpPABO 1 YITKO, IO MOXKE€ OyTH pO3Mi3HaHa B SAKIH-HEOYIb OXHIN
0COOJIMBOCTI CTUITIO.

“Y cnoBecHI TKaHMHI XYyJOXHBOTO TBOpPY, — 3a3Hauae P. 3opiBuak, — (paszeosnorizmu
3aBXKIM CIIPUHMAIOTHCS SIK OpraHivHi, HEBIJ €EMHI €JIEMEHTH TEKCTY, CTHJILOTBOPYI OJMHHIN
[14, c. 5]. Tomy perenbHMil BIIOIp mepekiaadyeM JEeKCUKO-(Ppa3eoOTIYHNX OJUHHUIIL MOBU
NepeKyIany — BaKIMBUNA €IEMEHT aJIeKBaTHOI Iepeiadi CTHIII0 aBTOpa JIITepaTypHOi Ka3Ku.

[Ipu KOMYyHIKaTUBHOMY MiJIXOJ1 J0 MepeKiIaxy, TOOTO B paMKax MiXKMOBHOI KOMYHIKallii,
MepeKsIaj po3rIAJacTbCsl K MPOLEeC 1 pe3yapTaT MepeKiany, MpU LbOMY BPaXOBYEThHCS
CYKYMHICTh MOBHUX Ta T03aMOBHUX YHMHHHKIB, IO BHU3HAYAIOTh MOMJIMBICTH 1 XapakTep
KOMYHIKaIlii MK JIIOJbMH, II0 HaleXaTh 10 PI3HUX JIHIBOKYIbTYp. [HIIUMH cioBamy,
nepekya, K 0CoOIMBHIA BHJI MIXXMOBHOI Ta MIKKYJIBTYPHOI KOMYHIKAIIi1, XapaKTepH3yEThCS
MOBHMMH Ta KYyJbTYPHHMH YWHHUKaMHU. Bce pi3HOMaHITTS (akTopiB, SKI BH3HAYAIOTh
KOHKEPTHE TMepeKajalbKe pIlleHHs, MOXXHa 3BECTH 10 TPhOX TPyl: MOBHI (akTopw,
OB s13aHI 3 CUCTEMHUMH XapaKTepUCTUKaMU MOBH OpHUTiHaly, MoBU mepeknany i KOO sk
YaCTUHU MOBHOI CHCTEMH; MOBJICHHEBI (hakTOpH, sIKi BUpaxkaroTh (yHKuioHyBaHHSI KDO y
XYJIOKHIX TBOpax, 1 eKCTPATIHTBICTUYHI ()aKTOPH — XTO HAIHUCAB 1 MEPEKJIaB TIEBHUM TEKCT.
Bix Toro, sxuii 13 mepepaxoBaHuUX (DAKTOPIB JTOMIHYE, 3aJICKUTh KIHIICBUH pe3yabTaT

HepeKnansy.
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Nominative Models of House in Carpathian Areal on the Basis of
Balkan-Slavonic Ethnolingual Continuum

Pashkova Nadia

Kyiv National Linguistic University
Ph.D., Associate Professor, Department of Ukrainian and Slavic Philology
(Ukraine, Kyiv)

Abstract
The object of research is the concept HOME as a material and spiritual artifact in the Carpathian areal of
Balkan-Slavonic linguistic and cultural continuum. Analysis of nominative models of buildings in Ukrainian
Carpathian dialects highlights the cognitive basis of onomasiological comprehension and naming of artifacts of
material culture The typology of nominative models of the concept HOME is found in the dialects of
monocultural Carpathian areal, and it is compared to the corresponding ones in the multicultural Balkan-
Slavonic ethnolingual continuum. The conducted research allowed to make conclusions in the branch of
linguoculturology on the interaction between the language and culture, in the contactology theory, in the studies
on Ukraine and Carpathians — on genetic and cultural location of Carpathian dialects in the Balkan-Slavonic
ethnolingual continuum.
Key words: nominative model, nomination, material culture, cognitive onomasiology, Carpathian areal,
Balkan-Slavonic ethnolingual continuum, artifact, cultural sign HOUSE.

AKmyanvHicmb 00Ci0IHceHHA 3yMOBIIEHA HEOOX1THICTIO BUBYCHHS MOBHHX OJMHHIIb
HE JIUIIe 3 OTJISAY CTPYKTYPHO-CEMAaHTHUYHUX O3HAK, a ¥ 3 METOI BUSBICHHS 3arajbHHUX
3aKOHOMIPHOCTEH 1 TEHJCHINM Yy 1X HOMIHYBaHHI Ha KOTHITUBHOMY pIiBHI, KOMIUIEKCHOTO
BUBYCHHS 1 BCTAHOBJICHHS THWITIB HOMIHAII SK BiOOpaXEHHS pPE3YNbTATIB II3HAHHS
JIMCHOCTI, BUCBITJICHHS JIHTBOKYJIBTYPHHUX OCHOB KapraTchkoro apeany [5; 6; 8; 9; 10] Ta
fioro icropm4Hux 3B’s3KiB 3 banmkanamu Ta CnaBi€lo y paMKkax MpoOJieMH B3a€MO3B’S3KY
MOBH 1 KYJIbTYpH Yy TIPOCTOPI Ta Yaci 3 MO3HIIII aHTPOMOIICHTPHU3MY.

Buxkiaax ocHoBHOro wmarepiajgy. VY JIIHTBOKOTHICTHBICTHI[I CEMaHTUYHE TIOJIC
BU3HAYAThCS SIK 3MICTOBAa CTPYKTypa BiAOWUTKY MIHCHOCTI, SIKii y CBIJOMOCTI BiJIOBiJa€
KOHIIENT, 2 Y MOBI — TEMaTUYHO MOE€HAHA CYKYITHICTh BepOATbHUX OAMHUIIB. Y CHUIy TOTO,
1[0 KOHIIENT MatepiaizyeTbest BepoanbHo, M. CrepHin Ta 3. [IomoBa BUSHAIOTH MOXIIUBHM i
JOPEYHUM «OTMHUC KOHIIENTY TPAAUIIHHUMHA METOJaMH CEMHOTo aHamizy» [11, c.63].
OckinbKy HOMIHATHBHI OAMHHII, IO cTpykTypytoth JICII, BomHOuac € BepOamizaTopamu

KoHIenTy, i3oMop¢HicTe cTpykTyp JICII 1 KOHIENTY Jga€ MOCTAaTHI MiJCTaBU MOJETIOBATH
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KOHIIENT 3a #oro BepOamizamiero Ha ocHOBI cTpykTypu JICII, TMM camuMm iHTErpyrouu
CTPYKTYPHUI METOJ Y KOHLIENTYAJIbHUN.

Y KOTHITMBHIA CeMaHTHLI Ta Teopii HOMIHALIi MiACTaBOIO Ui PEKOHCTPYKIi
KOHIENTYyalbHUX CTPYKTYp € BHYTpilIHS (opmMa MOBHUX OJMHHUIb, IPEACTaBICHA Y
HOMIHATUBHUX MOJENSX. B OCHOBY TUNoJOrii HOMIHATUBHUX MOJENeH MOKIJIaJeHO IPUHLIUIT
MPOMO3ULIHHOCTI, 130MOp(}i3My BHYTPILIHBOI (POPMH CIIOBA Ta PEUYCHHS, ApIYMEHTOBAaHUN y
teopii O.KyOpsikoBoi [3; 4], 6a3oBaHiii Ha mocTynaTax KOTHITUBHOI rpamatuku P. Jlenekepa
Ta (pperiMoBoi cemanTuku Y. dimimopa.

Opeiim TrymaunThes 3rigHo 3 Jk. JlakoddoMm sk cTpykTypa NpeAcTaBiIeHHS 3HAHb
abo0 iIeani30BaHNX KOTHITUBHUX MOJENCH, SK yHIBepCAIbHE 3HAPSANS IS MOJCIIOBAHHS
iHpopmaii, 1m0 HOpMYIOTHCS IUIIXOM KOMOIHATOPUKH MPOIMO3UIliii, aKTHBOBAHUX MOBHUMU
3HAKaMH.

Ockinbku 1 ¢peiim sk dparMeHT MEHTaJIbHOI OJWHMII, 1 HOMIHAaTHUBHAa MOJECIb SK
KOpPEJAT BHYTPIIIHBOI ()OPMH HOMIHATHUBHOI OJMHMII CTPYKTYpOBaHI MPOMO3MLIMHO 1 Ha
PI3HUX PIBHAX NPE3CHTYIOTh TOW caMHil 00’ €KT AIMCHOCTI, MM BHKOPHCTOBYEMO MPHUHLUI
CHiBBiAHOMICHHs mpono3uiii 0azoBux ¢peiimiB  C. XKabotuHcbkoi [2] nmms  Tumonorii
HOMIHATUBHHUX MOJIEJICH, HA OCHOBI SIKUX PEKOHCTpyHoBaHO KoHIenT JIIM y MoBax OajikaHO-
CJIOB’IHCBKOTO €THOKYJITYPHOTO KOHTMHYYMY Ta JiajieKTaXx Horo KapmaTrchbKoro apeaity [6].

Crnenudika SKOCTI ICHYBaHHS KOXXHOTO 00 €KkTa AiiicHOCTI y mpocTopi Ta wyaci
BU3HAYAETHCS CBOEPIIHMM HAOOPOM 1 CHIBBIAHONIEHHSM 3B s3KiB, BIJOOpaXXeHUX Yy
(bpeitMOoBIii CTPYKTYpi HOTO KOHIICTITY.

[ToemuyrouM NPUHIMIKM CTPYKTYPHOI Ta KOTHITUBHOI JIHTBICTUKH Y CEMAaHTHYHOMY
anamizi, C.)KaboTuHCchbKa BU3HAYae I'ATh 0a30BHX (peiiMiB (IIpeaIMETHUH, aKI[iOHAIbHUMH,
MMOCECUBHMUM, TAKCOHOMIYHMM Ta KOMIApAaTUBHHUI) 3 BIANOBIIHUMH cyOdpeiimaMu Ta
CIIOTaMH, 10 MOXKYTh BUKOPHUCTOBYBATHUCA JUIsI TOOYAOBHU MOJIEN KOHIIENTYaIbHOI CTPYKTYpHU
SIK OCHOBHU BIJIMTOBITHOTO JIEKCHKO-CEMAaHTHYHOTO ToJis [2]. Mu yHiiKyBaid TEpMiHOJIOTIIO
C. JKaGoTHHCHKOI BIAMOBIAHO A0 3araJbHONPUHHATOI HOMEHKIATYpU BiJIMIHKOBOI
CEMaHTUKH, W0 BIAMOBIJA€ IHTEPHAILIOHATIBHIA JIATUHCHKOI Kiacudikaiii BiAMIHKOBUX
3Ha4Y€Hb. [aKUM YWUHOM, Yy TIpeAMETHOMY  ¢peiimi 00’€KT  XapaKTepu3yeThCs
KBaHTHTATUBHUMH, KBATI(PIKATUBHUMH, EK3UCTCHIIIHHUMH, JIOKATUBHUMH 1 TEMIIOPATUBHUMHU

BITHOIICHHSIMU. AKI[IOHAIbHUN (peliM Mpe3eHTye (PYHKIIOHAJIbHI Ta Kay3aTHUBHI 3B’ A3KH.
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[TocecuBHmit (peliM MICTUTh NPONPIETATUBHUN, MAPTUTUBHUN Ta I1HKIIO3UBHHUMA CIIOTH.
Takconomiunmii Qpeiim BimoOpakae kiacudikamiiiHi, KOMIIApaTUBHUN — acOLiaTHBHI
(remrranbTHI, MeTadopuyHi) 3B’ I3KU 00’ €KTa [6].

VY crarti mocraBieHO 3aBAaHHs Bepudikamii ciymHOCTI Teopii 6a30BuX (dpeimi
C. ’KaGoTuHCHKOI MpH iX HANMTOBHEHHI HOMIHATUBHUMHM OJMHHUISIMU Ha MPUKIAJI HOMIHAIIN
JIOMY SIK MaTepiaJIbHOTO Ta TyXOBHOTO apTe(akTy, IUBUII3aLifHOIO MapKepa, aKCl10JIOTi4YHOTO
LEHTPY CBITOTIISY.

Him € apredakToMm, 10 OCHOBHHUX MOJAIBHOCTEH ICHYBAaHHSA SKUX JOCTIIHUKA
BIIHOCATHh MartepianbHy (popma 00’exTHBaIlii mTydHOTO 00’€KTa), (YHKIIIOHATBHY (CyMma
Mojudikalii mpu HOro BHKOPHCTAaHHI) Ta CEMAHTUYHY (3HaueHHs, (YHKII, IIHHICTH Yy
comiymi). TumoBuMu MOTHBAMU HOMIHAIIIT JJI1 Ha3B apTe(aKTiB € Jis, CIIOCIO BUTOTOBIICHHS,
MPU3HAYCHHS, MicIie PYHKI[IOHYyBaHHs, 03HaKH siKOcTi [1, ¢. 105-110].

BusiBjieHe KiMbKICHE CIIBBIIHOIICHHS JOCTIDKEHUX Yy poOoTi BepbasizaTopis
HOMIHAaTUBHHUX MOJEJeH Jla€ MiJACTAaBU TBEPAWUTH, L0 B YKPaiHChKiil MOBHIN KapTUHI
CBITY aiM moctae aptedakroM (19 HOMIHATUBHUX OIWHUIKG), IO Mae QyHKml (9),
kinacudikyeTnes (8), ckianaeTbes 3 yacTuH (7), Ma€e sIKICHI XapaKTEePUCTHKU (7), aCOLIFOETHCS
3 IHmMMMH 00’ ekTamu (4), HaJueXuTh KOMych (3), Mae mpocropoBi (3), wacoBi (2) Ta
KiTbKicHI (1) XapaKTepUCTHKH.

3a HagBHUMHU JaHUMHU MOJbCbKOI MOBU JIIM PENPE3CHTYEThCS SK apTedakT
(10 HOMIHATUBHUX OAWHUIL), 10 Mae ¢yHkii (9), ckmagaerbes 3 dvactuH (7),
XapaKTEPU3YEThCS TIEBHUMH SKOCTSIMH Ta aCOIIIOETHCS 3 IHIMMH mpeaMeramu (o 4), €
BJIACHICTIO (2), K1acu(iKyeTbCs Ta JOKAII3y€eThCs B mpocTopi (1o 1).

VY perri 3aXiAHOCJIOB’SIHCBKMX MOB Ha MEPLIMHA TUIaH BUXOAUTH (YHKIIOHATBHICTD
nomy (18 Ha3B), maji KITBKICHO akTyani3oBaHO apredakTHuii xapaktep (13), MapTUTHUBHICTH
(11), sixicHi ocoGmuBoCTi (3), acoIiaTUBHICTh, JOKATHBHICTh, TEMMOpaIbHICTh (MO 2) Ta
nponpieTatuBHicTh (1).

Hocismu miBIeHHOCTI0B SIHCBKHUX MOB JiM VsBISIETbes K apTedakT (38 Ha3B), 110
CKJIQZIA€EThCSl 3 YacTWH (22), BUKOHYe TeBHY (yHKIit0 (16), acomiioeTbcs 3 1HIIMMH
npeameTamu (6), JOKami3yeTbCs B dYaci Ta mpocTtopi (Mo 5), Mae SKICHI Ta KITbKICHI

XapaKTepUCTHKH (110 1).
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B yropcebkiii MOBI y Ha3zBax J0My BTIJIEHO HOro apredakTHUH XapakTtep 1
¢byHKLIIOHANBHICTH (10 8 HAa3B), CTPYKTYPHICTH (3), TAKCOHOMIYHICTh Ta JOKATUBHICTH ( IO
2), acomiaTuBHICTG (1).

Y cxiTHOpOMAaHCBLKHX HOMIHAIAX OyaiBens BIAOWTO apTepakTHHA XapakTep
(6 HOMIHATUBHMX OJIMHUIIb), MAPTUTUBHICTH (5), QYHKIIOHATBHICTD (4), TAKCOHOMIUHICTH Ta
JIOKaTUBHICTH (110 2) Ta acoriaTuBHICTH (1).

B anlaHchbkiii MOBHIM KapTuHi CBITy JAIM BUSBIA€ (DYHKUIOHAJIBHICTH Ta
MIPOTPIETaTUBHICTL (MO 5 Ha3B), TAKCOHOMIYHICTh Ta JIOKATHBHICTH (10 3), apredakTHUM
xapakrep (2).

HoBorpeubki Ha3BH [0My BiOMBAIOTh Taki HOro KOHIENTYyalbHI AacHEKTH, SK:
TAKCOHOMIYHICTh (5 HOMIHATMBHUX OJMHUIb), apTe(hakTHUI xapakTep Ta (YyHKIIOHAIBHICTD
(mo 4), maptutuBHICTH (3), AKICHI XapaKTEPUCTUKH (2), acOIIaTUBHICTh, JIOKATUBHICTH,
TEMITOPATUBHICTh 1 MPONPIETATUBHICTH (110 1).

BusiBnena kinpkicHa AudepeHuianis pernepryapy CTpyKTypHHUX €JIEMEHTIB KyJIbTYPHOTO
3HaKa y CBIZIOMOCTI HOCIiB OKPEMHUX MOB OaJIKaHO-CJIOB’ THCBKOT'O €THOMOBHOT'O KOHTHHYYMY
BKa3ye Ha BIUTMB KOHTPACTHHUX IHTETpaIiiHuX 1 nudepeHmiiHnX TeHaeHIid Ha GopMyBaHHS
imioeTHIYHOTO O0pa3y aoMy. IneHTwuHmii Hablp QpPEeHMOBHMX KOMIIOHEHTIB KOHIICTITY
3YMOBJICHUH IMBUII3ALIHHOIO CIIIBHICTIO KYJABTYPH HapoOMiB MiBIEHHO-CXiAHOI €Bpomu.
KinbkicHa BapiaTUBHICTh AUCTPHOYIT HOMIHATUBHUX OJMHHUIL 33 OHOMACIOJIOTTYHUMH
MOJENISIMA B PI3HMX MOBax 3yMOBJICHA SK EKCTPaJTiHTBAIBHUMHU (CBITOTJISTHUMY,
€THOKYJIBTYPHHUMH), TaK 1 CyTO JIIHTBAIbHUMH YHHHUKAMHU.

VY KiJIBKICHOMY BHPa)KE€HHI 1HTErpOBaHUM OalKkaHO-CIOB’THCHKUI KOHLIENIT AOMY Mae
TaKy CTpYKTypy: IiM € aptedaktoM (100 BepOanbHHMX yTiNeHb), Mae neBHI ¢yHkmii (75),
ckimamaeTbcsi 3 4actuH (48), wimacudikyerbcs (21), XapaKTepH3YEThCS JIOKATbHUMH
ocoomuBocTamu (19), acomiroetses 13 yummoch (19), mae sikicHi xapaktepuctuku (18),
HAJICKUTh KOMYCh (12), BUKOPHCTOBYEThCS B IEBHHIA yac (9), Mae KiJIbKICHI XapaKTepUCTUKH
2).

Hocnimxeni BepOanizaTopu KyabTypHoro 3Haka /I[IM y kapnaTcbkomy AialleKTHOMY
apeasli yTBOpEHI 3a 7 METOHIMIYHMMH HOMIHATHBHUMH MOJEISIMH, y TOMY 4YHCHTI, 3a
Kay3aTHBHOIO MOJICIUTIO «J1isl — AiM» — 6 Ha3B (epadrcoa, obopa, oKin, npumyna, yapox, wona),

3a (DIHITUBHOIO MOJEII0 «(YHKUisE — AiM» (caraw, cmas, cmpyHka), 3a 1HKIIO3UBHOIO
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MOJIEJUTIO «BMICT — JiM» (KOMApHUuK, Kowiapa, nogimka) Ta 3a TEMIIOPATUBHOIO MOJEILIIO
«4acoBHil BiIpi3ok — AiM» (3umapka, apuamux, mumHamuk) — M0 3, 3a MPONPIETATUBHOIO
MOJICTUTIO «TOCMoAap — AiM» (bayesuna, gakapka) — 2 Ha3BH, 3a KBAJTITATUBHOI MOJEILITIO
SIKiCTh — AiM» (Ko1uba) Ta 3a MOJEIUTIO «MaTepial — AiM» (Oypoeii) — IO O/HIN Ha3Bi.

Bucnoexku. IlpencraBinene TOCTIKEHHS JOBOIUTD, 1m0 po3podka C. XKaboTuHCHKOT
BIJIMOBIZJA€ CYTHOCTI KOHIIETITY, CXEMAaTHMYHO BiloOpakae HWOT0 CTPYKTYpy 1 MOXe
BUKOPHUCTOBYBATHCA [UIS PEKOHCTPYKIIi MEHTAJbHUX OJWHUIL 32 HOMIHATUBHUMH
MOJIETISIMH.

MakcumanbHa KUIBKICTh HOMIHAaTMBHUX Mojenel xapakrtepusye J[IM sk apredakr,
BiJ0Opaxkarouu Horo po3mip, Marepiai, MicIie i Yac BUKOpUCTaHHA. J[pyre MicIie 3a KUIbKICTIO
NociaroTh ~ MOTUBAIii  (yHKIIOHaNbHI Ta  Kay3aTUBHI. 3HA4YCHHA IOCECHBHOCTI
00’ €KTHBYETbCS ~ HOMIHATHBHUMH MOJEISIMU «TOCTIONAp — JIM», «IIM — I1HIUBIIyaJIbHE
MOMEIIKAHHS» Ta CHHEKIOX1YHUM MEPEHECEHHSIM Ha3BU 3 KOHCTPYKTUBHOI YaCTHMHU HA LIINAN
aimM. TakcoHOMiYHMH (peliM NpPenCTaBISAIOTh KOMIO3UTH, IO KOHKPETHU3YIOTh 30BHIIIHI
o3Haku crnopya. KomnapaTuBHHiI ¢peiiM aKTyalli3yeTbCsi acoLiaTUBHO-TEITAIbTHUMU
MOJICIISIMH, JIe iM MeTa()OPUIHO MOPIBHIOETHCS 3 00’ €KTaMH 1HIIIOTO KJIacy.

Busnaueno, mo kynbrypHuii 3Hak JI[IM gemMoHCTpye  CHUMBOJIYHY JAyXOBHY
CEMaHTHKY y MYJbTHKYJIbTYPHOMY €THOMOBHOMY KOHTHHYYMI, a Ha KaplaTChbKOMY apeai
CKOTapChKOi KyJIbTYPU TOCTa€ BUKIIOYHO MaTepialbHUM apTedakrtom. SIKiio B HOCIiB MOB
OaJIKaHO-CJIOB’ THCHKOTO KOHTHHYYMY YSABJIICHHS TpO JiM HacHYeHe MeTadi3uIHOI0
€K3UCTEHIIIMHOI0 CEMAaHTHUKOI TMPOCTOPY, M0, TNEPCOHIPIKYIOUNCh, 4Yepe3 JIIOJIUHY
NepexoanTh y ceMaHTUKy 4dacy ([IM — iHTenekTyalabHMH TpOCTip, alter ego rocmopaps,
BUMIp KHUTTS JIIOJUHU), TO HA MOHOKYJIBTYPHOMY KapHaTCbKOMY apeaii MacTylli CHOPYAH
JNEMOHCTPYIOTh JIMIIIE CEMAaHTHYHI XapaKTEPUCTHUKU YTHINTAPHOCTI. SIKIIO HOMIHATHUBHI
MOJIeJIi B MOBaX KOHTUHYYMY IOKa3aly, 0 (YHKI[iS AOMY — 1€ HacamIepea KUTIIO JTIOAUHH,
TO B JiaJIEKTaX KapHaTChKOro apealy TBAPMHHULIBKOT KyJIbTYPH IiM MPU3HAYCHUH HE CTIIBKU
JUISL SKWTIIA JIFOJUHM, CKUIBKH Ui YTpUMaHHsS TBapuH. Y KapraTchkiil 30HI ¢enomen [IM
JNEMOHCTPY€E BIJCYTHICTh OJHIE] 3 KOHIENTYAJIbHUX PHUC Cy4JacHOI OCUIOl IuBLmMi3aIii —
CTaOUTHHOCTI, MIO BHUSBISIE PYAUMEHTH HOMAIUYHOTO CBITOTUISAY, MiATPUMYBAHOTO
TpaaULifHUM CIIOCOOOM BIJATIHHOTO BHIACy XyaoOM Ha TIOJIOHMHAX. Po3ramxyXeHiCTbh

koHuenty JIM, peKOHCTpyHOBaHOrO 3a HOMIHATHBHMMHU MOJEISIMH MOB JOCIHIPKEHOTO
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KOHTUHYYMY, 3B’s130K 3 KoHuentamu POJIMHA i BATBKIBIIUHA, XKUTTA ta CMEPTH
BU3Ha4Ya€ HOro IMEHTpaJbHE MiCLE y CBITOTJISIIHIN i€papxii LIHHOCTEH CIIOB’SHCBKHUX Ta
OaJKaHCHKUX HApOJiB, a (hparMEeHTApHICTh apealbHOTO KOHILIENTY BKa3ye Ha Te, 10 (peHoMeH
JIM BimxoauTh Ha 3aJHIA TJIaH B aKCIOJIOTIl apxaidHOi HOMAIUYHOI KYJIbTYpU TIPCHKUX
Kapmar, nme mneHTpaabHUM 3HAaKOM € Xyao0a, Mpo IO CBiAYaTh COTHI JiaJeKTHUX
HallMeHyBaHb CBIHCHKUX TBAPHH.

References

1. Valentsova M. M. Terminologija hlebov v kalendarnoj obrjadnosti chehov I
slovakov [The terminology of bread in calendar rituals of Czechs and Slovaks] // Slavjanskoje
i balkanskoje jazykoznanije. — M. : Indrik, 1999. — Vol. 13. — P. 99-122.

2. Zhabotinskaja S.A. Leksicheskoje znachenije: printsypy postrojenija kontseptualnoj
seti [Lexical meaning: the principles of building a conceptual network] // Slovo z
perspektywy jezykoznawcy i tlumacza. — Vol II. — Gdansk : Widawnictwo Uniwersytetu
Gdanskiego, 2005. — P. 53-62.

3. Kubrjakova E.S. Modeli porozhdjenija rjechi i glavnyje otlichitelnyje osobjennosti
rechemyslitjelnogo protsessa [Models of speech generation and the main distinctive features
of the rechemiling process] // Chelovjecheskij factor v jazykje ; red. E. S. Kubrjakova. — M :
Nauka, 1991. — 240 p.

4. Kubrjakova E.S. Jazyk i znanije. Chasti riechi s kognitivnoj tochki zrenija. Rol'
jajzyka v poznanii mira [Language and knowledge: Parts of speech from the cognitive point
of view. The role of language in the knowledge of the world] : [monografija]. — M. : Jjazyki
slavjanskoj kultury, 2004. — 512 p.

5. Pashkova N. 1. Etymolog'ichnyj analiz u lingvokontseptual'nyh dosl'idzhenn'ah
[Etymological analysis in linguoconceptual studies] // Naukovyj v'isnyk kafedry UNESCO
KNLU. Series : Philology. Pedagogica. Psychology. — Kyiv : KNLU, 2013. — Vol. 27. — P.
32-39.

6. Pashkova N.I. Nominatyvni modeli kul'turnogo artefaktu DIM u movah
karpats'kogo arealu balkano-slovjans'kogo kontynuumu [Nominative models of cultural
artifact HOME in the languages of Carpathian areal of the Balkan-Slavic continuum] :
[monografija]. — Kyiv : KNLU, 2014. — 278 p.

7. Pashkova N. 1. Pryntsypy nominacijj movnych odynyc' z etnokul'turnym
komponentom semantyky [Principles of nomination of the lingual units with ethno-cultural
component in semantics] // Visnyk Kyjivs'kogo natsional'nogo universytetu. Series :
Philology. — Kyiv. : KNLU, 2010. — Vol. 13. — No 2. — P. 95-102.

8. Pashkova N. 1. Karpato-balkans'ki typy material'noji kul'tury v kognityvnyh
kategorijah suchasnoji etnolingvistyky [Carpatho-Balkan types of material culture in
contemporary categories of cognitive ethnolinguistics Kapmaro-6ankanceki — THIH
MarepiaabHOI KyJIbTypH B KOTHITUBHHMX KaTETrOpisx CydacHOi eTHOJIHTrBicTHKH] // Naukovyj
visnyk Volyns'kogo natsional'nogo universytetu im. Les' i Ukrajinky. Series : Philologichn'i
nauky. Movoznavstvo. — 2011. — No5. — Part. 1. — P. 60-65.

IntellectualArchive Vol. 6, No. 3, May/June 2017

11



9. Pet'’ko L.V. Filosofs'ko-lingvistychni idei' rozuminnja mizhljuds'koi' komunikacii' u
social'nomu seredovyshhi [Philosophical and linguistic ideas of interpersonality
communication in professional sphere] / Naukovi zapysky NaUOA. — Ostrog : Vyd-vo
«Ostroz'ka akademija», 2015. — Serija «Filologichna». — Vol. 53. — P. 353-356.

10. Pet'’ko L.V. Vprovadzhennja ukrai'ns'koi' nacional'noi’ idei' v proces inshomovnoi'
osvity majbutnih pedagogiv [The Inculcation of Ukrainian National Idea in the Process of
Foreign Language Education] / Vyshha osvita Ukrai'ny. — Kyi'v : "Pedagogichna presa",
2013. — No. 2. — P. 68-74.

11. Sternin 1. A. Mjetodika issledovanija struktury kontsepta [Methodology for
studying the structure of the concept] // Mjetodologicheskije problemy kognitivnoj lingvistiki
/ [red. I. A. Sternin]. — Voronjezh : VGU, 2001. — P. 58-65.

12. Olexandrova G., Diukanova N. Fundamental of Scientific and Technical Prose
Editing // Intellectual Archive. —2016. — Volume 5. — Number 6. — P. 91-99.

URI http://194.44.12.92:8080/jspui/handle/123456789/2536

13. Ovsiienko L.M. Regularities of competently directed learning of text linguistics of
students’ philological specialities / L.M. Ovsiienko // Economics, management, law: socio-
economical aspects of development: Collection of scientific articles. Volum 2. Psychology.
Pedagogy and Education. — Edizioni Magi — Roma, Italy. — 2016. — P. 245-250.

Translation of the Title, Abstract and References to the Author’s Language

YVIK 81'373[811.161.2 + 811.16](045)
IHamkoBa Hanis. HominaTuBHI Moaesi foMy y KapnarcbKOMYy apeaji Ha TJi
0aJIKaHO-CJI0OB’ IHCHBKOT0 €THOMOBHOI0 KOHTHHYYMY.

VY crarti gocmipkyeTrbest koHuent [IM sk marepianbHui 1 AyXOBHUH apTedakT y
KapmarcbkoMy apeaji OalkaHO-CJIOB’SIHCBKOIO €THOHOMOBHOTO KOHTHMHYyMy. AHami3
HOMIHATUBHUX MOJIEJNIEH CIOpPyA B KapraTChbKUX JlaJieKTax 3A1MCHEHO Ha MiACTaBi
KOTHITUBHOI OHOMAaciosorii Ta Teopii HoOMiHAIil apTedakTiB MaTepialbHOI KyJIbTYpH.
[IpeacraBineHy THUMOJIOTII0O HOMIHATUBHMX Mojeleld KynbTypHOro 3Haky JIM vy
MOHOKYJIBTYPHOMY  KapmaTCbKOMYy  apeaji  3ICTaBI€HO 3  BIJNOBIIHUKAMH Yy
MYJIBTHKYJIBTYPHOMY KOHTHMHYyMi bankan Ta Cnaii. 3mificHEHe MOCHIDKEHHS T03BOJISIE
3pOOMTH BHCHOBKM B Taily3i Teopii B3aeMOZil MOBH 1 KyJdbTYpH,  KOHTAaKTOJOTii,
YKpaiHICTHKH, KapMAaTUCTUKH Ta 0aTKaHICTHKH.

Knwuosi cnoea: wWOMIHATUBHA MOJEIb, MaTepialbHa KyJIbTypa, KOTHITUBHA
OHOMACIOJIOTis, KapImaTChKuid  apeaj, OalKaHO-CJIOB’STHCHKUH €THOMOBHUU KOHTHHYYM,
apredaxT, KyIbTypHHi 3HaK [{IM.

YK 81'373[811.161.2 + 811.16](045)

ITamkoBa Hane:xna. HoMuHaTHUBHBIE MO/ J0Ma B KapNaTCKOM apeajie Ha
(one 0aIKaHO-CIABAHCKOI0 3THOJMHIBAJILHOI0 KOHTHHYYMA.
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B cratse uccnenyercs xonuent JJOM kak MaTepHalbHBIA U yXOBHBIM apTedakT B
KapnaTckoM apeaje OalKaHO-CIAaBSHCKOIO ATHOJIMHIBAJIBHOIO KOHTHHYyMa. AHalu3
HOMMHATHUBHBIX MOJEJIEH COOPYXEHH B KapHaTCKMX [AMaJeKTaxX BBINOJIHEH B pycle
KOTHUTHUBHOM OHOMAaCHOJIOTMH U TEOpPUU HOMHHALUU apTe(PaKTOB MaTEpHAIbHON KYJIbTYpBHI.
B mnpencraBieHHON TUIOJOTMM HOMHUHATHBHBIE MOJENM KyiabTypHoro 3Haka JIOM B
MOHOKYJIBTYPHOM KapIaTCKOM apeajleé COIOCTAaBJICHBI C AHAJIOTaMU MYJIbTHUKYJIBTYPHOIO
koHTMHYyMa bankan u CrnaBuu. BeIonHEHHOE HCCIe10BaHUE MTO3BOJISET CAENATh BBIBOBI B
o0JIaCTH  TEOpPUM B3aUMOJEWUCTBUS S3bIKA U KYJIbTYpbl, KOHTaKTOJOI'MH, YKPAWHUCTHUKH,
KapMaTUCTHKH U OAJIKaHUCTUKU.

Knwouesvie cnoea: nomunamusnas mooenb, MamepuanbHas Kyabmypd, KOSHUMUBHAS.
oHoMacuonozus, apmedaxm, KApRAmMcKull — apeai, OAIKAHO-CIABAHCKUL IMHONUHSBAIbHYLI
KOHMUHYYM, KyabmypHuuolil snax [{OM.
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Gravity experiment proposal to unite quantum
mechanics and general relativity
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Abstract

Unifying the concepts of quantum mechanics (QM) and General Rela-
tivity (GR) remains an unsolved modeling problem. The prevailing model
of GR is that gravitational potential is propagated as only the inverse
distance from matter and without inertia. The Bohm Interpretation of
QM has the proposition of an inertial pilot wave in a medium directing
particles with diffraction (inertial) characteristics. Testing the similarity
between the gravitational potential and the pilot wave requires showing
that gravity does indeed propagate as an inertial wave rather than as only
a change in potential without oscillation. The suggested experiment may
measure diffraction of inertial gravity waves.

keywords: gravity, Bohm Interpretation.

1 INTRODUCTION

Unification of the big of General Relativity (GR) and the small of Quantum Me-
chanics (QM) depends on finding phenomena that are the same on both scales.
Matter warps the “space” (also called “gravitational ether” and “plenum”) of
General Relativity and the divergence of “space” directs matter. Several physi-
cal interpretations of QM have been proposed. They reduce to the Schrédinger
equation. The deBroglie-Bohm Interpretation (BI) seems closest to GR because
it posits a “pilot wave” in a medium directs matter. The “waves” are solutions
of the wave equation. Hodge (2012) posited matter creates waves in a plenum
that then directs matter. A simulation program was developed and applied to
diffraction of light. The simulation suggested a new experiment that was done
with laser light. The experiment rejected the traditional models of wave-like
light (Hodge 2015a, 2016a, and references therein). This supports the propo-
sitions of the plenum model including the nature of the waves and how waves
interact with matter.
The prevailing model of gravity is that the gravitational potential Py e (z,t) o

1/D where x are spatial coordinates, ¢ is time, and D is the distance between
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1 INTRODUCTION

the center of mass of an object and the point at which the gravitational poten-
tial is measured. The movement of mass only causes the gravitation change in
this context. Although the change is called a “gravitation wave”, the change in
Pyrco(x,t) has no inertial component (NIC) and does not solve the wave equa-
tion. If the source mass is in a nearly circular orbit, the change in Pyc(z,t) at a
specific spatial coordinate will sense a harmonic function. However, if the speed
of a gravity change is much greater than the orbital speed of the source, the
divergence of Pyjc(z,t) will always point to the source. This implies there will
not be constructive and destructive summation. That is, the Pyro(x,t) along
the radius at a specific time will not be a harmonic function, and, therefore,
there is no diffraction.

The LIGO, VIRGO, and other ground-based experiments are oriented to
detect the horizontal component at different locations. If an object is in circular
(inward spiral motion) the 1/D function should show a change with a frequency
related to the objects period. The change is because the mass is in circular
motion and not because the “space” is oscillating. This seems what the LIGO
showed.

Another form of change in a potential includes an inertial component (IC)
such as a water wave and the pendulum movement that is similar to Hodge
(2012). The horizontal position of the bob plotted over time shows a wave
and characterizes a solution of the wave equation. When the bob reaches its
least potential energy position, it continues upward because of inertia. Inertia
is required for a physical system to trace a solution of the wave equation. The
water medium also forms waves that solve the wave equation because of the
inertia of the medium.

That is, Pro(z,t) o< [1+ k1 cos(kex + kst)]/ D, where kq, ko, k3 are constants.
The average reduces to the NIC case. The IC case does have a divergence that
periodically points away from the source. The cos() is because mass acts as
a sink in “space”. The BI posits a pilot wave that has an inertial component
(Hodge 2016a). This form of a wave produces diffraction effects when passing
an obstacle. An IC wave requires coherence to form a diffraction pattern. Co-
herence is formed by a single, small source or more sources with phase locked
wave patterns such as in a laser. The source of a gravity wave may be considered
as originating from the center of mass (a point source) of an object.

Gravity is ubiquitous. The two types of gravitational wave have an analogy
in water waves around islands where the islands are like nuclei. Objects are
mostly space with very small nuclei. The NIC is like a tidal wave that rises
around islands. The islands make little if any effect on the wave height. The
gravitational potential is the simple sum of the effects of masses on points and
is not masked by another mass. The IC is like waves of the ocean. Because
of the relatively large distance between islands/nuclei, the islands reflect the
IC waves and the reflected waves spread from the islands. The waves in the
medium undergo constructive and destructive interference and direct matter to
form diffraction patterns. This is seen in a micro—scale in the Laue pattern of
x-rays through crystals. This was assumed in the light diffraction simulation of
Hodge (2015a).
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2 EXPERIMENT

This Paper suggests an experiment that searches for diffraction effects in
gravitation potential waves rather than direct detection of the waves. Section 2
suggests the experiment. The Discussion and Conclusion are in section 3.

2 Experiment

This experiment (hereinafter “the experiment”) is to measure the vertical grav-
itational potential on Earth using a gravimeter. Equipment to measure rapid
and small vertical changes in gravitational potential monitors the gravitational
potential during the passage of the diffracting object such as the Moon or Sun
between Earth and suspected gravitational wave sources. The Earth’s rota-
tion moves the equipment on a given day. If gravity is an inertial wave, then
diffraction fringes or a change similar to refractive index should be present.
The experiment may be done with the diffracting object overhead for maximum
vertical effect and between the Earth and the source. Therefore, the equip-
ment should be mobile. This experiment requires vertical movement be isolated
from horizontal movement and noise. The gravimeter should be equipped with
horizontal movement detectors.

2.1 Diffraction

The diffraction of light around a round object produces diffraction rings out-
side of the shadow. Monitoring the change of vertical gravitational potential
before and during an eclipse may show these rings. This indicates an IC wave
superimposed on the tidal movement.

If the gravitational waves reflect off the atoms, a Laue pattern may be de-
tected.

Because IC waves are likely faint, detecting these wave with the moon over-
head without the solar eclipse is unlikely. However, a Fourier analysis of the
three axis of movement may reveal IC oscillations.

2.2 Refractive index

A search for a refractive index may also be made during an eclipse. Objects
seem to not shield gravity waves. That is, the gravity waves pass through objects
like light through lenses. If the waves are refracted or slowed, an IC wave is
indicated. The slowing may be detected by comparing waves in the shadow or
under the moon with waves detected outside the shadow.

Alternatively, the IC wave may be focused like light through a spherical lens.
The IC wave would be less near the edge of the moon’s shadow and greater in
the center of the shadow.
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3 DISCUSSION AND CONCLUSION

3 Discussion and Conclusion

One problem is that the conditions and the nature of the IC waves are un-
known. Part of the experiment is to start the investigation by developing the
characteristics of the wave.

That pendulum clocks on a wall become synchronized is well known. Perhaps
such synchrony is present in astronomical observations. The divergence of the
gravitational potential in the NIC model is always attractive. The divergence
of the gravitational potential in the IC model may be repulsive that forms a
local minimum. For example, the suggested IC oscillation in gravity may also
be the cause of the “harmony of the spheres” (“music of the spheres”) and other
discrete cosmological spacing. The gravitational wave wavelength may be too
long for the Earth—-Moon distance.

A null result does not reject the hypothesis that the gravity waves have iner-
tial characteristics. A null result may be caused by too much noise, equipment
lacking the sensitivity, or the model requires refinement.

The primary reasons for doing the experiment is that it has yet to be done.
If IC waves were found, Quantum Mechanics and General Relativity would be
linked.
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Abstract

The content of the architectural form is determined by the functions, which it realizes. Nevertheless,
architects, founders of the architectural space, consider not all functions that characterize form making as well as
public cultural requirements. Least of all they draw attention to ideological and information functions. To
control the information component in this paper, a quantitative (different) model of visually perceived
information is presented, based on the distinctive sensitivity of the human visual system. The unit of information
in this model is called "eler" (elementary difference). Authors suggest using this model to control informational
content of the architectural environment. Hieratic objects of Ukrainian Baroque and Samarkand Mausoleum of
Guri Amir were introduced as an illustration of respect for above-mentioned functions.

Key words: architectural form, function, informativity, homomorphism.

Target setting

Every person knows the concept of form. It is clear to us and simultaneously it is
unsearchable, almost substantial while also, ghostlike, imperceptible. In the concepts of
architectural form were represented dimensional meagre geometrical objects as well as
sculptural architectural millwork, triumphant balance of marble temples of ancient Greece
and heavenward Gothic towers, gorgeous stucco molding of Baroque and magnificent Empire
style of Russian architecture, ascetically rational contours of constructivism and lapidary
severeness of new architecture — architectural form, stoned ideology of different times and
nationalities. It embodies the philosophy, culture, and artistic tastes of each period. It encoded
intellectual and spiritual potential of the folk, its concerns, and achievements, its civilization
level.

What is architectural form and what is its gist and sense of its content? This is far

from rhetorical questions, because of the depth of knowledge about it depends on the
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constructiveness of its interpretation, conscious arranging of compositions of modern
buildings and ensembles. The form is usually associated with shape volume, its heaviness or
simplicity, with surface curvature, edges, angularity, smoothness or roughness, namely with
all those physical characteristics, which accumulated in our memory in the process of life
activity. Speaking about architectural form, three-dimensionality is first intended and three-
dimensionality is a source of form making. It is commonly supposed that form is an
expression of internal content. However, which?

In ancient philosophy, a form was considered an effective force that existed as a
counter balancer to this phenomenon. Such kind of the form interpretation can be found in
Plato, and in Aristotle. The form transforms matter into an object, into a sculpture, into a car,
etc. The architectural form makes the material architecture. Alberti determines form as the
"contours" of the architectural object.

Why should we recognize and comprehend the essence and principles of form
making? Primarily, because form, mediating all social and functional processes, filling the
space of our life activity, strongly effects on our conscious and subconscious and, thus, is a
powerful factor of a social and economic efficiency of architecture. Its significance, as an
active socio-making factor, cannot be underestimated. Currently, the concept of form only
from the point of view of its aesthetic significance is not productive. In the era of rebellious
socio-technical processes, the form must be viewed both as a social-spatial environment, as a
product of the society activities, and as a means of social development ensuring. The purpose
of this research is to determine the content, principally, of an ideological, architectural form

and its informational content.

Previous research
The interaction of elements of the system "architecture-society" was fundamentally
considered in the studies of Y. Evreinov, G. Lavrik, and K. Ivanov. However, the problem of
the ideological content of architectural objects needs further research. We turn our attention
to the information aspect of the interaction of the elements of the "architecture-society"
system, as architecture, as well as for any systems, is characterized by the transfer,

processing, and preservation of information.
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Main content

The information transmission to a society of different content occurs through two
different channels. First, it is visual information about the external architectural environment
in accordance with society and its constituent elements. Visual perception of the architectural
form is the primary link in the architecture-society system interaction. Mostly, it occurs
outside the social activity of each member of society in the process of spatial displacements.
Perception of architecture is not selective, have an effect upon a person regardless of his
desire to perceive or do not perceive and is the main source of the formation of his thesaurus,
aesthetic ideals, and preferences. An unsuccessfully designed and constructed architectural
object or ensemble cannot be hidden like an unsuccessfully painted picture or a piece of
music. Being designed, it is inevitably perceived, acts on our consciousness and forms our
aesthetic ideals.

Another component of information is transferred to society in the process of socially
active life of members of society. This is substantial information about the components and
nature of social processes among the architectural environment. This is a social component of
architectural information. The science researched this component quite deeply in various
typological disciplines. At the same time, the first component needs further research.

The exchange of social and visual information between the architectural environment
and society is an inseparable and interconnected process. Segmentation is acceptable for
revealing their interaction and inter-conditionality in time. The consequence of visual
perception of the architectural form is visual information, which in the creative process
reflects in a new form. The last in the functional process forms a social setting, which
requires the form improvement in accordance with social and technical experience.
Improvement realizes upon certain activities. As a result, architecture form making is at a
higher level.

Now let us turn to the content aspect of the architectural form. Above all, this is the
thing, which the form contains in its material limits. If so, then its content is ambiguous. It
can be viewed in terms of substantial or energy aspects. Ultimately, the form is obligatory
characterized by an indicative character, its geometric and sensually perceived structure

carries information through which certain visual images are formed. This is the information
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aspect of the content. This aspect is the most attractive for architects. Moreover, this is
natural. Few people, for example, are interested in the fact that very often the columns and
entablature in Russian classicism were made of wood; they were hollow and were disguised
by plaster as stone or concrete. No one is interested today, how much wood was spent on
making such an order and how many calories can be obtained from its burning. However, the
professional consumer of architecture, as well as the ordinary one is interested in a visual
image it generates and what aesthetic qualities it has.

However, availability of three aspects of the content does not exhaust the multivalence
of the form and its content. At the same time, let us remind factors, which determine the form
in architecture. Primarily, these are functional (technological) and social processes, which are
realized by given form. The form mediates the function (including social function) because it
organizes it in a certain way (function). Does this mean that, by Ph. L Wright, "The form
follows function?" It is possible, with some degree of a convention, to agree with Ph. Wright,
if we mind those spatial boundaries of the form in which the functional (social) process takes
place, i.e., the internal surfaces of the partitioning elements of the architectural object. It
should be always remembered, that the internal form under the influence of external factors
"dressed" in the material, making an external form. This form is supplemented by the
elements that realize visual-communicative and image-composite functions, making a final
external form. The inner and external forms always remain in relation to homomorphism,
approximate mutual correspondence. This is caused both by the material of fences with its
energy characteristics and external functions, which are mediated by the external outlines of
the architectural object already as an internal boundary in accordance with this external
function (for example, the interior of a closed area or a residential court.

Thus, the form can be internal and external, and there will never be a one-to-one
correspondence between them. The architectural practice under the Egyptian pyramids to the
present day confirms it. External functions are more diverse, and therefore more complicated
is their influence on form making. It is possible to name only the basic, essential elements of
a large system of functions, which the form follows. The hierarchy of functions is determined
by the architectural object purpose. For a residential house, for example, the defining function

will obviously be the counteracting function of natural and climatic influences, which is
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aggressive with respect to the interior space of apartments, the function that the architectural
object mediates. The defining function for an industrial object will be the technological
process, and the determining feature for the bridge over the river will be strength and
reliability. Equally important are the ideological and information functions of the
architectural space. The first function confirms the social significance of the form and
establishes the hierarchy of ideological and moral-aesthetic values. The second one is the
function of realization and organization of the visual communication, which is primarily basic
in relation to the ideological because without the transmission of visual information, its
structure and semantics it is impossible to express the ideological essence of individual
elements of the architectural space.

The algorithm "form follows the function" plays a crucial role in form making. At
various times, it was differently realized in the creative process. For instance, in the era of
functionalism, this formula was very productive and determined the creative method in those
times. However, the function was limited only by the technological framework. Architects
have achieved significant results in the planning organization of buildings. The internal form
is automatically "dressed" in structures and materials, forming the structure that "follows" the
inner function. Moreover, coming out into the external space, the architects could not
distinguish the functions that the form should follow: the external technology was cut off
from the architecture. The most evident technological flows - pedestrian and vehicle
circulation - were satisfied with rationally drawn roads and sidewalks. The sporadic building
of micro districts with its discontinuities, with diversified perspectives deep into the building,
did not need to follow this transport function by its form. The courtyard, as a closed building
space, which mediates the social function of communication and reunion of people, was also
destroyed by sporadic building, and, forfeited its initial function, became both for pedestrians
and for vehicles, also lost its original form. The society suffered social, psychological and
aesthetic losses. The most noticeable losses we incur from the fact that we almost do not
realize the information and ideological functions in architecture. Even in ideologically
significant objects, we use formula "technology-form". This is the cheapest way to create the
material cover for any social or production function. However, historical experience has

shown that this way was unprofitable for society. This is proved by the sad consequences of
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the struggle with the "excessiveness" of the USSR architecture in the 60th of the 20th
century. Due to the mechanical disposal of architectural elements, the society received the
"cheap architecture". This architecture cheapening cost a fortune to the society. Due to a
significant decrease of the environmental informational content and its flexible filling, the
curve of moral society has gone down, social and pathological phenomena have increased -
alcoholism, drug addiction, prostitution and high level of criminality. Even the indicators of
physical and psychosomatic diseases of people increased. It can be assumed that the clients of
architecture, and creators-architects, and the authorities could not establish social priorities at
that time.

The practice of dictatorship of authoritarian power existed in the 60s and 70s, its
intervention in the creative process of architectural form-making, widespread introduction of
the normative approach into architectural creativity unintentionally released or tamed the
intuitive feelings of social priorities and their reflection in architecture. The total struggle
against "excessiveness" devalued the ideological content of architecture; depriving it of those
specific pictorial and expressive means by which (and no other), the form could follow an
ideological function. Naturally, the same thing happened with the informative function of
architecture. This function is even more than just ideological, it is devoid of any technological
process, and thus one that does not lend itself to normalization, went far beyond the bounds of
rational thinking and was also rejected under the slogan of struggle against formalism. Those
what should "follow" the form was inappreciable, and therefore unnecessary.

The phrase "environmental informational content" was mentioned above. In this
connection, it is necessary to clarify the term "information" and disclose its content.
Information is understood not as background or statements about something, but as a system
of differences in the architectural form elements. In a simplified version, it is a kind of
diversity of architectural form or space. It can also be interpreted as a structurally ordered
sculptural deepness of an architectural environment devoted to influence the emotional world
of a person and provide visual comfort in the architectural environment perception. This is
one of the most important functions, which the architectural form must follow. Moreover, this

function is realized by using the compositional sequence of the architectural form and space.
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Informational content, like the water salinity, needs quantitative features. The quantity
of visually perceptible information can be determined with the help of a distinctive
information model (1). The amount of visual information contained in the entity relationship

of the dimensional structure can be determined by the formula:
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where 1; and r; are the elements of the dimensional structure, with r; > 1;; In this case, we get a
positive value of u; k is a coefficient that takes into account the difference sensitivity of the

human visual system; with sensitivity difference:
k =76,56.

The amount of information u is measured by the number of elementary differences in
the transition from r; to ri. The unit of information is the so-called “eler”, elementary
difference. Summarizing the information, concluded in the relations of the elements
throughout the information realm, we could receive the information characteristic whether a
separate building or the whole complex, the ensemble into which it is included.

Visually perceived information must be structured according to levels: the level of the
whole (the overall dimensions of the object), the parts of the whole, the level of elements and
the level of details. Information arrangements between the ensemble buildings should be
carried out at structural levels, i.e. taking into account the information connection.

The comfort of visual perception of architectural objects as well as aesthetic
expressiveness of the architectural form is ensured by the information modularity of the entity
relationship of the dimensional structure. The larger the informative module that unites
individual connections, the higher their information "kinship", the less actions performs the
visual system of a person and thus it is ensured the comfort of visual perception of the
architectural form, its information unity.

Now let us turn to the main issue — the connection of form and content. The general
content of the architectural form is the unification of separate contents: ideological, social,
technological, structure-informative, semantic, and material, etc. In the mathematical sense,

they intercross, i.e., some parts of the content that intercross, realize different functions. For
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example, informational content (sculptural deepness) simultaneously reflects the ideological
and figurative-compositional functions. However, each form must have its own form. That is,
in a certain sense, when each form is congruent with its content. It turns out that the general
architectural form should join separate forms: ideological, social, technological, etc. This
means that if some form is congruent with several contents simultaneously, then it will unite
into one form without changes. Nevertheless, if to some other separate content there is no
appropriate form in many separate forms, it should appear as a consequence of this separate
content and unite in the general form of the architectural object. For instance, in the
Ukrainian temples of the Pridneprovye of the Baroque period, multitier completions do not
carry any utilitarian functions, with the exception of the lower tier, in which the space for
worshipper and liturgy is located. There are windows for lightening of the space in front of
the altar. Gradually decreasing upwards towers, lanterns and domes, which formed elegant

compositions, performed only ideological and informational functions.

Fig. 1. The Cathedral of St. Sophia, Kiev, Ukraine
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The same can be illustrated by the example of the Samarkand Mausoleum of the XIV

century - Guri Amir (Fig. 2).

Fig. 2. Ensemble of Guri Amir in Samarkand (left). Sectional view of the building (right).

The monumental blue dome, glorifying the memory of the Great Timur, raises high
above the constructive dome of the tomb. It was visible at a great distance; it incessantly had
an effect on the mental world of its citizens and after the death of the ruler, caused obedience,
love, and humility.

Today we witness an almost spontaneous development of the urban space with the
architecture of the advertising nature of the most unexpected form and content. The problem
of the architectural form cannot be removed from the agenda. In our opinion, it is necessary
to think about the normative (quantitative) regulation of the architectural space. What should
it be? We think that it should be quantitative and informative methods. However, this is an

independent and very complicated conceptual problem, which is waiting for its research.
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Abstract

The article is devoted to the theory of speech genres. The author analyzes the issues of correlation of
speech genres and speech acts and their connections. M.Bakhtin’s concept is analyzed to determine the nature of
the concept «speech genre», which is based on the stable expression, as well as the views of other scientists; the
research of connection with other units of communication - speech and text is done; it is found out that Bakhtin’s
ideas of speech genre definition are effective nowadays, because scientists make additions/clarifications which
correspond to their academic goals and objectives the most; the concept «speech act» as the minimum unit of
communication which is aimed at implementing appropriate actions is characterized; basic differences (a speech
act is an act, carried out by the means of the language, a speech genre is a set of speech acts, the speech act is a
replica, the speech genre is a model, type, the implementation of the text, the speech act is a part of the speech
genre, the speech genre is a bigger unit than the speech act; the speech act is monological, the speech genre is
dialogic, etc.) and general features of two theories (interaction between communicators, situatedness, purpose /
function, acting as the main criterion for the classification of expressions, the principles of their studying) are
described.

Key words: speech genre, speech act, Bakhtin’s concept, expression, text, common and distinctive
features of theories of speech genres and speech acts.

AKTyaJdbHiCTh J0CTiIzKeHHs. 3MIHA B CUCTEMI CyYacCHOI OCBITH 3yMOBMJIM 3HAU€HHS
YKpaiHCBKOT MOBH SIK JI€P>KaBHOI B CYCIUIbHO-TIOJITHYHOMY, EKOHOMIYHOMY 1 TyXOBHY JKUTT1
Ykpaiau, TOMy METOI0 MOBHOI OCBITH € (OpMYyBaHHS OCOOMCTOCTI, SIKa BIIBHO BMI€E
CHIJIKYBaTHCS, CTBOPIOIOYM BJACHI BHCJIOBIIOBAaHHS pI3HUX CTHIIB, THUIIB 1 XaHPIB.
3BakalouM Ha Iie, aKTyaJbHOCTI HAOyBalOTh TEKCTU PI3HOI KAHPOBOI HAJICKHOCTI, OCKIIBKH
MOBJICHHEBUH JKaHp € THM KJIIOYOBHUM MEXaHI3MOM, SKHHA OpraHi3ye KOMYHIKaTUBHY
TiSUTBHICTD JIIOJIUHY Y TIOBCAKJACHHOMY KUTTI.

Teopiss MOBIEHHEBHX KaHPIB MPOTATOM OCTaHHIX POKIB aKTHBHO pPO3BUBAETHCS
JOCIITHUKAMH, SKi HaMararOThCS BHU3HAYUTH CYTHICTh TOHSTTS, PO3IJIIHYTH TPUHIUIH
po3MexKyBaHHs kKaHpiB, iX kimacudikamiro Tomo (H.ApyrionoBa, A.BexOunbka, Ct.laiina,
B.I'onbain, B./lementreB, M.Koxuna, K.Ceno; O.Cuporunina, M.®@enoctok, T.IlImensoBa).
HesBaxaroun Ha 11e, J0Ci HE Ma€ €IMHOTO TMOIJIIAY Ha MPoOJeMy MOBJICHHEBUX >KaHPIB 1
MOBJICHHEBUX aKTIB. TOMY METOIO CTAaTTi € aHaI3 OCHOBHHUX IOJIOKEHb TEOPii MOBJIEHHEBUX
KaHPIB.

Bukian ocHoBHoro matepianay. /[xepeno3HaBuuii aHali3 3acBiYMB, IO pO3poOKa
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KOHIICTIIIII MOBJIEHHEBUX J>KaHPIB TMOB’s3aHa B Tepury 4epry 3 iMeHeM M.baxTtina, sxuit
HA3MBAE iX «BIMHOCHO CTIMKUMU THITAMH BHCIIOBIIIOBaHb». «MoOBa MOXe iCHYBaTH B A1MCHOCTI
TIABKH Y (pOpMiI KOHKPETHUX BHUCIIOBIIIOBAHb OKPEMHX JIOJIEH, cy0’€KTiB MOBIEHHS. MoBa
3aBXAM BUIWTA Y (POPMY BHCIOBJIIOBaHHS, IO HAJICKHUTHh MEBHOMY CYO €KTy, 1 1Mo3a Ili€i
dhopmu iICHYBaTH HE MOXKE» - MHIIe AocHiaHukK [3, ¢. 263]. IIpu pomy, M.baxTin mpoBOAUTH
napajeiab M BHCJIOBIIOBAaHHIM 3 PEUCHHAM. BiH migkpeciioe, 1110 BUCIOBIIOBAHHS 3HAYHO
[IMpIIe 33 PEYCHHS 1 He BU3HAYAETHCS K MOBIICHHEBUU €KBIBAJICHT PEUEHHS, a K pealibHa
«OJIMHUIIS MOBJICHHEBOTO CITUJIKYBaHHS» [2, ¢. 253].

Koxxna cepa BukopucTaHHs MOBH BHUPOOJISi€ CBOI THUIU BUCIOBIIOBAaHb, SIKI BUCHUU
HA3WBa€ MOBJICHHEBUMHM kaHpamu. «[leBHi, cmemudiuHi yMOBH MOBHOIO CIUJIKYBaHHS
MOPO/KYIOTH KaHPHU, TOOTO BIAHOCHO CTiMKI TEMaTH4Hi, KOMIO3UIIHI 1 CTUIICTHYHI TUIX
BHCIIOBJIIOBaHb» - BigMmidae HaykoBelb [4, c. 164]. BucmomiatoBaHHS BOJOJIE€ UYITKUMHU
TPAHMIIMHU, KOTP1 BU3HAYAIOTHCSA 3MIHOIO MOBHHX Cy0’€KTIB, TOOTO 3MIHOIO MOBIIIB. «Y CSKe
BHCJIOBIIIOBaHHS Ma€ aOCONIOTHHM MOYAaTOK 1 aOCONIOTHHM KIHENb: JO HOro ModYarky — Ie
BHUCJIOBJIIOBAHHS OIHHUX, ITIC/IA HOro 3aKiHYEeHHS — BIAMOBIAHI BHCIOBIIIOBAHHS 1HIINX» [4, C.
172-173]. Buxomsuum 3 UHUX TO3UIIHA, MOBJICHHEBUH JKaHp TMPEACTABISIE COOOO
«BUCJIOBIIIOBAaHHA B miano3i» [7, ¢. 53]. Jlo TOoro >k BHUCIIOBIIOBAaHHS XapaKTEPHU3YEThCS
3aBEPILEHICTIO (IIUIICHICTD), sIKA MOB’ SI3yEThCS 3 1) MPEeIMETHO-CMUCIOBUM BUYEPIIYBaHHSM,
2) MOBJCHHEBHM 33aTyMOM a00 MOBHOKI BOJICFO MOBIIS, 3) THUIOBHUMH KOMITO3HUIIHO-
KAHPOBUMHU (opmMaMu 3aBEpIICHHS, a TaKOX CTIWKICTIO, TOOTO «MH TOBOPUMO TIUIbKH
MEBHUMHU MOBJICHHEBUMH J>KaHpaMH; BCl Hallll BHUCJOBIIOBaHHS BOJOJIIOTh BIIHOCHO
CTIMKMMHM TUIIOBUMH (popMaMu MOOYIOBH LILJIOTO» — 3a3Hadae BueHui [1, c. 271].

3a3HaunMoO, MO0 OaXTiHChKE BU3HAYCHHS MOBJICHHEBOTO XAHPY — «BIIHOCHO CTiHKi
TEMaTHYHI, KOMIIO3HUIIIHHI 1 CTHJIICTUYHI THITH BUCJIOBIIOBaHb» — HEOHOPA30BO i AaBAIOCS
Kputuii 1 nmepeocmucieHHto. Tak, M.Denociok, yrouHiooun Bu3HadeHHs M.baxrtina, mifn
MOBJICHHEBUMH aHPaAMH PO3yMi€ CTIMKI THIM TeMaTHYHHUX, KOMIIO3UIIIHHHUX 1 CTUIIICTUYHUX
HE BUCIIOBIB, a TeKCTiB [23, c. 104]. «/lo MOBIICHHEBUX KaHPIB BIIHOCATHCS HE TUIBKH OKpeMi
BHCIIOBJIIOBaHHS TUITY TUTaHHS, IPOXaHHs, BUOAUEHHS, ajle i MOHOJIOT1YHI/A1aJIOTI4H] TeKCTH,
TaKi SIK TIOBIIOMJICHHS, PO3IOBiIb, Oecima, AUCKYCis, Cynepeyka, cBapka Ta iH.» — BiaMmidae
nocmigHuk [23]. IHmi HayKoBLI pO3INIANAOTh MOBJICHHEBUI JKaHp K «3pa3oK oOpraHizarlii

TekcTy» [6, c¢. 104], «THm MOBJICHHEBOI TMOBEMIHKM, IO 33a€ThCS ... MapTHEPaAMH
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cninkyBaHHs» [9, ¢. 39-40], «ocobmmBa MOJeNnb BHUCIOBIIOBaHHs» [25, c¢. 24-30], xotpa
«IpURHSATA B COLiyMi, TOOTO BHCTYIIA€ 3pa3KOM CTBOPEHHS TEKCTy B OKpeMmid curyartii» [11],
«popma oprasizanii MOBHOTO Marepialy, IO BUAUIIETHCI B MeXax TOro ado IHIIOro
(YHKITIOHATLHOTO CTWJIIO, BHUJ BHCJIOBIIIOBaHb, KOTPl CTBOPIOIOTHCS HA OCHOBI CTIMKHX
MojIeTIel Y MOBIIGHHEBUX cUTyarisix» [17, c. 56; 19].

TakuM uYMHOM, OUTBIIICTh HAYKOBI[IB JIUIIE BHOCSATH JOIOBHEHHS/YTOYHECHHS B
KiacuyHe BU3HaueHHS M.baxTiHa, migkpeciaol0dd B HOMY Ti acleKTH, sKI HaiOiIbIIO0
MIpOIO BIJIMOBIIAIOTH X HAYKOBHUM IIUISIM 1 3aBAaHHAM. Lleit dakT cBiquuTh mpo Te, 1o iaei
M.baxTiHa 3anMMIIalOTBCS B KOHTEKCTI PO3BUTKY Cy4YacHOI Teopii MOBJICHHEBUX KaHPIB
e(eKTUBHUMH.

baxTiHChKa Teopis MOBIIGHHEBUX >KaHPIB HeBiAAUIbHA Bif cTBopeHoi Ix.OctiHOM Ta
JIx.Cepiem Teopii MOBJICHHEBUX aKTiB, KOTpa CIiBBIIHOCHTH MOBJICHHEBUH aKT 3 TisIMH, IO
3MIACHIOIOTBCS 32 JIOTIOMOTOK0 MOBJICHHA. Ha «reHeTmuHy» ONHM3BKICTh IHMX TEOpid
HEOJTHOPA30BO HATOJIONIYBAIOCS B HAYKOBIH Jiteparypi [5; 12; 23; 24], ogHak y AOCHTITHUKIB
noci He chopMyBaIOCsS €UHOI AYMKHU PO T€, K CIIBBIIHOCATHCS MiXK COO0I0 MOBIICHHEBUMN
YKaHp 1 MOBJICHHEBUH aKT.

Jl>xepeno3HaBuUMid aHaI3 3aCBiYMB, IO MOJOKEHHS IBOX TEOPil HE OTOTOKHIOIOTHCS.
Teopis M.baxrina, Ha 1ymky M.®Denocioka, KOHIEHTPYE CBOIO yBary Ha THUIaX TEKCTIB, a HE
[UIECHPSIMOBAaHUX MOBHHMX [isiX, SIKI BiIOYBAlOThCS y BIAMOBIAHOCTI 3 NPUHIMIIAMH 1
MpaBUJIaMH MOBJICHHEBOI MMOBEIIHKHU, TPUHHATOT B CycHiiabCTBI» [23, ¢. 105; 20; 21]. Tamumu
CIIOBaMH, «MOBJICHHEBI aKTH — II€¢ OKpeMa perulika B Jiajo3i, HaaiJIeHa IEeBHOIO
UINIOKYTHBHOIO  CWJIOI0 1 BHKJIMKae, Tniependadac TEBHUM NEpIOKYTUBHUN  e(dekT
(crmonykanHs)» [13, c. 58—-59]. B cBOIO uepry MOBJICHHEBUH KaHp SBJISLE€ COOOI0 MPOIYKT,
TEKCTOBE BTIIEHHs. Ha 1110 BaXMBY BiIMIHHICTh M1 MOBJICHHEBHM aKTOM 1 MOBJIECHHEBUM
KAHPOM BKa3yroTh 1HIN pochigauku. K.JlomiHIH TIOB’Si3ye MOBJICEHHEBHM XaHp HE 3
MOBJICHHEBUMHU JisIMH, KOTpi MOXYTh OyTH peani3oBaHi B OJHOMY €JIE€MEHTapHOMY
BHCJIOBIIIOBaHHI, a 3 TEKCTaMH, SKUM BJIACTUBA TeMaTHYHA Ta/ab0 IOTiKO-TIparMaTHYHA
3aBepiieHicTh [8, ¢. 8]. O.IBaHUYMKOBa po3risiAac kaHp K 0GOPMIICHHH TEKCT 3 MOYaTKOM,
KiHIiBKOIO 1 Ha3Bow [10, c. 78-90]. T.JlagmxeHcbka aHali3ye MOBJICHHEBUN >KaHP uepe3
«yCHHH 1 MUCHMOBUH TEKCT, IO ICHY€E B CaMHUX Pi3HUX c(epax CHUIKYBaHHS, BIATBOPIOETHCS

MOBIISIMH 1 TUMH, XTO IIuie» [16].
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[Ilupoke mommpeHHs HAOyJIO YSBJICHHS TIPO MOBJICHHEBHH JKaHp SK IEBHOI
MOCIIITOBHOCTI MOBJICHHEBOTO aKTy, SKi BHCTYNAIOTh IO BiJHOUICHHIO JO MOBJICHHEBOTO
XKaHpy onuHULAMHU HIpk4doro piBHA [18; 23]. [Tonbebka nocnigauis A.BexOuiibka 3amneBHsIE,
10 «MOBJICHHEBHI aKT € CKJIAJOBOI0 YAaCTHHOI MOBJICHHEBOTO JKaHPY, 1 TOBOPHUTH IPO
MOXJIMBICT CTBOPEHHS (OpPMYNI pI3HUX MOBJICHHEBUX KAHPIB, KOTPl CKIANAOThCA 3
KOHKPETHUX MOBJICHHEBUX akTiB» [5, ¢. 101]. OnHocTaiina 3 miero nymkoro M.KoxuHa, sika
MUIIIE, 10 «MOBJICHHEBHI JKaHP OUTBII PO3TOPHYTE 1 CKJIaJHE MOBJICHHEBE CTBOPEHHS, KOTpE
CKJIAJIAEThCSl 3 KUIBKOX MOBJICHHEBHX akTiB» [13, c. 58-59]. O.Cipotinina Bigmivae: «Ha
BIIMiHY BiJI MOBJIEHHEBOT'O aKTy MOBJICHHEBHI JKaHP MOKE OyTH BUPAKCHU HU3KOIO PEUYCHb,
TOOTO psSAOM MOBJICHHEBUX aKTiB, aje€ B CIPUUHATTI ajapecara 3aJHMIIA€ThCS OJHUM
MOBJICHHEBUM KaHpOM» [22, ¢. 27]. I3 1IUX BUCIIOBIIOBAHb BUTIKAE 1€ OJIHA BIIMIHHICTh MiXK
MOBJICHHEBUM aHPOM 1 MOBJICHHEBUM aKTOM — iX PO3MIp, SKUH TMOB’S3aHUN, Ha TYMKY
A.BexOunpkoi, 13 cipuiiMmaHHsM. «MOBJICHHEBUN aKT, — MUIIE TOCITITHUII, — CIPHHUMAETHCS
K KOpOTKe, onHo(pazoBe BucioBmoBaHHs» [5, c¢. 101]. Otxe, MOBIECHHEBUH >XKaHP —
ONMHUIIS OLIBII BENWKA, HI)K MOBICHHEBUH akT. TOMy 110 €lIeMEHTapHHX BHUCIIOBIIOBAHb,
KOTpI CKJIAaJalOThCsl 3 OJHOTO PEUCHHS, 3aCTOCOBYETHCS TEPMiH MOBICHHEBHU aKT, a [0
KOMILUIEKCHUX, 110 CKIIQIAEThCS 3 JCKIIBKOX BUCIOBIB — MOBIICHHEBHI KaHD.

Kpim 3a3nauenux BiaminHocteil, M.Koxuna Haromomrye Ha iHIIUX: 1) MOBJICHHEBUI
aKT — Jisf, MOBJICHHEBHM aHpP Ma€ KUIBKICHO 1 $IKICHO OUIbII CKIQJHY MpHPOIY 1
CHIBBITHOCHTHCS 3 CHUTYaIll€l0, MOMIE0, TEKCTOM; 2) y IIEHTPI yBaru Teopii MOBJIICHHEBHUX
aKTIB — TpaMaTUKa MOBHU (PEYCHHS), TEOPIi MOBJICHHEBUX KaHPIB — MOBJICHHEBA KOMYHIKaIIisl
1 (QYHKUIOHAIBHMNA CTHIb;, 3) Teopis MOBJICHHEBUX AakKTiB — MOHOJIOTIYHA, Teopis
MOBJICHHEBHUX JKaHpIB — mianoriuna [13, c. 18-22].

HenuBnsunck Ha pi3HI XapaKTEPUCTUKH JBOX TEOPiil, BCE K TaKM MK HUMH € IOCh
cuiapHe. 3 Touku 30py M.Koxunoi, 11e 1) BU3Ha4eHHS MOBJICHHEBOTO YKaHPY 1 MOBJICHHEBOTO
aKTy OIWHHIISIMA MOBJICHHEBOTO CIIITIKYBaHHS; 2) 3arallbHUN NPUHIMI BUBYCHHS 000X
OJIMHUIIh 3 YpaxyBaHHSM TaKWX EKCTPATIHTBICTUYHHMX YWHHUKIB, SIK B3aEMOBIJTHOCHHH MiX
aJpecaHToM Ta aApecaToM; 3MICT Ta YyMOBH CHUJIKYBaHHS, KOMYHIKaTHBHA CHUTYaIlis
(cuTyaTHUBHHIH KOHTEKCT); LI CIiKyBaHHS ((pyHKIliOHANIbHA Opi€HTaris); 3) BHCTYNAIOThH
CKJIQJIOBUMHU TIPOIIECIB MOBJICHHEBOI MISUIBHOCTI 1 CHUIKYBaHHS 3a JOTIOMOTOIO MOBH, IIIO

OB’ SI3YIOTHCSI MK COOOI0 SIK JIAaHKM NPH TBOPEHHI TEKCTY Ta JTUCKYpPCY 1 BHUBYAIOTHCS Y
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TICHOMY 3B’5I3Ky 3 eKCTpaiiHrBicTuuHUMH (akTopamu [13, c. 54]). o Toro x MOBJICHHEBI
KAHPH HApPOJUKYIOTHCSI 3 BHCIIOBIIOBAaHb, YOMY II€peIy€e I0siBA MOBIEHHEBOTO 33aayMy
(MoBneHHEBOT Bouti) MOBIIS. Came 1ei actieKT Teopii MOBIIEHHEBUX KaHPIB MEPETYKYETHCS 3
(heHOMEeHOM 1UIOKYIIIT B TE€Opii MOBICHHEBUX akTiB [15; 14].

BpaxoByroun BHIlecKa3zaHe, BBXA€MO 3a JOIJIBHUM aleioBaTH caMe KaTeropiero
MOBJICHHEBUX >kaHpiB. [lo-miepiie, Ha BiMiHY BiJl MOBJICHHEBOTO aKTy, MOBJICHHEBHH >KaHD
XapaKTepPU3Y€EThCS TIANOTIUHICTIO, BIH Ma€ CIPaBy 3 «KHUBUMH» BHCIOBIIOBaHHSAMU» [7, ¢. 8],
TOOTO BimoOpakae JBOCTOPOHHIO MPHUPOJY KHBOTO JIIOJICHKOTO CIIKyBaHHS. [lo-npyre, Mu
MOAUTSIEMO TIO3MINI0, 3TIAHO 3 SIKOK, MOBJICHHEBHA KaHP HE MPOTHCTABISETHCS
MOBJICHHEBOMY aKTy, a BUCTYIIAE K KaTEropis 10 BiHOIIECHHIO JO HHOTO OB BEJIHKA.

TakuM 4MHOM, MUTAHHS MPO TE, SIK CIIBBIIHOCATHCS MK COO0I0 MOBJICHHEBHH aHp 1
MOBJICHHEBUM aKT, HE 3HAMIILIO OCTATOYHOT'O PO3B’s3aHHS B CydacHii miHrBictuii. Koxna 3
Teopii Mae CBOi MepeBarw, OJHAK BOHU € B3aEMO3AJIC)KHUMH, OCKUIBKA MOBJICHHEBI aKTH

CKJIaZJal0Th IpO MOBJIEHHEBOIO KaHPY; € CTPYKTYPHUMH MOI'O €JIEMEHTaMH.
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YI]IK 371.334 (076)
Komnaniit Osiena. OCHOBHI M0J10KeHHSA TeOPii MOBJIEHHEBUX KaHPIB
Crarts mpHCcBSYeHA PO3MNIALY TE€Opii MOBIEHHEBHUX JKAaHPIiB. ABTOPOM IIiTHIMAIOThCS

MATAHHS CITIBBIIHECECHHS MOBJICHHEBUX JKaHPIB 1 MOBJICHHEBUX aKTiB, IO HE 3HAWIIO
OCTAaTOYHOTO PO3B’sI3aHHS B CY4YaCHIH JTIHTBICTHII, Ta X 3B s130K. [IpoaHai3oBaHO KOHIICTIIIIIO
M.baxTiHa om0 BU3HAYEHHSI CYTHOCTI TOHSITTS «MOBJIEHHEBHM KaHpP», B OCHOBI SIKOTO
JMEKUTh CTIKE BHCIOBIIOBAHHSA, a TaKOX TMONIAAM IHIIUX HAyKOBIIIB, IPOBEICHO
JOCJIDKEHHST B3a€EMO3B’ 3Ky 3 IHIIMMH OJWHUIISIMH KOMYHIKAIlli — BHCJIOBIIIOBAaHHSAM Ta
TEKCTOM; BCTAHOBJICHO, IO 0aXTiHCHKI i/1el BU3HAUECHHSI MOBJICHHEBOTO KaHPY Ha CY4acCHOMY
etani € e(EeKTUBHUMH, OCKIJTBKM KOKHI HAYKOBI[l BHOCSTH JOIIOBHCHHS/YTOYHCHHS,
MiAKPECTIOI0YM B HBOMY Ti aCHEKTH, sIKi HAiOIIbIIOI MIpOIO BIAMOBIAAIOTH iX HAyKOBHM
OUIIM 1 3aBAaHHSAM; OXapaKTEPU30BAHO TIOHSTTS «MOBJICHHEBHH aKT» SK MiHIMajabHa
KOMYHIKaTHBHa  OJIMHHUIA, IO CIOPSMOBaHA HA  peali3amiio  BIAMOBIMHUX  JIiH;
OXapaKTEPU30BaHO OCHOB1 BIAMIHHOCTI (MOBJIEHHEBHM aKT € JI€l0, SIKa 3MIMCHIOETHCS 3a
JIOTIOMOTOI0 MOBH, MOBJICHHEBHI JKaHP — CYKYIHICTh MOBJICHHEBUX aKTiB; MOBIICHHEBUH aKT €
PEIUTIKOI0, MOBJICHHEBUN JKaHpP — MOJICIUTIO, THIIOM, BTUICHHSIM TEKCTY; MOBJICHHEBUU aKT €
CKJIaJIOBOIO YAaCTHHOIO MOBIIEHHEBOTO JKaHPY; MOBIICHHEBUH aHpP — OAMHHMIIS OUTBII BEITHKA,
HDK MOBJICHHEBHM aKT; MOBJICHHEBHW aKT — MOHOJIOTIYHHM, MOBJICHHEBUH KaHp —
TiaJOTIYHUN TOIIO) Ta 3arajlbHi PHCH JABOX TEOpiid (B3aeMOMdisl MK KOMYHIKaHTaMH,
CUTYaTUBHICTh, MeTa/QyHKINis, sIKIi BHUCTYNAIOTh SK TOJOBHUW KpHUTEpid Kiacudikamii
BUCJIOBITIOBAaHb, IPUHIIUIY X BUBYCHHS).

KirodoBi cimoBa: MOBJICHHEBUW IKaHP, MOBJICHHEBHM aKT, OaxTiHChKa KOHIIEIIIiS,
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BUCIJIOBJIIOBAHHSA, TEKCT, CIUIbHI Ta BIIMIHHI OCOOJMBOCTI TEOpiii MOBIECHHEBUX KaHPIB 1
MOBJICHHEBHX aKTIB.
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Preparing of Masters in Musical-Pedagogical Profile

Wu. Xingmei
Postgraduate student, Faculty of Arts
Dragomanov National Pedagogical University (Kyiv, Ukraine)

Abstract

The article is devoted to professional training of future music teachers. The author notes that at the
present stage of modern social development there is a special need for the higher school lecturers’ formation and
training master's qualification level, which are able to develop their personal potential and quickly solve job
assignments, adapting to the varying or sometimes even crisis conditions in society. In this regard, there is an
increase of requirements related to future specialists’ professional training in music-pedagogical profile. Presented
a need to harmonize the tasks, forms and methods of their training in the instrumental class as one of the main
professional disciplines of teaching students. Stressed on importance of training future professionals for
performing interpretation and pedagogical choice their own repertoire. The author points out that the
methodological task solution and support at the master level have a teaching emphasis on the individual aptitudes
of student.

Keywords: undergraduate musical-pedagogical profile, learning in instrumental class, training methods,
university.

Axmyansnicme cmammi. Ha cydacHOMy eTami CyCHUJIBHOIO PO3BUTKY OCOOJIMBOL
aKTyalbHOCTI HalOyBae morpeba y (OpMyBaHHI BUKJIAJaya BHINOI INKOIH, SKUHA 37aTeH
MaKCHUMaJIbHO PO3BUHYTH CBifi OCOOMCTICHUI MOTEHITIAN, aJaNTyIOYHCh 10 3MIHHUX, a 9acCOM 1
KpU30BUX YMOB ICHYBaHHS y COIiyMi, Ta MOOUIRHO BHUPINIYBaTH IOCTaBJeHI mpodeciitHi
3apaaHHs. O3HaueHi il moTpeOyroTh peopraxizaiii CHCTEMH OCBITH BiJIOBITHO /10 CBITOBHX
cranaapTiB bomoHceKOTO0 Mpotecy, 1o BiATBopeHo y HarioHanbHii JOKTPHHI PO3BUTKY OCBITH
(2001) Ta 3akoni Ykpainu «[Ipo Bumry ocity» (2002).

VY 3B’SM3Ky 3 UM CYTTE€BO IIJBHUINYIOTHCS BHUMOTH 10 TpodeciitHOi MiAroTOBKH
MaiiOyTHIX (axiBliB, BUHUKAE HEOOXiJHICTh B Y3TOJDKEHHI ii 3aBAaHb, (JOPM Ta METOIB 3
MeTor (hopMyBaHHS Pi3HOOIYHOI Ta TBOPUOi ocobucTocTi. OTKe, icHYe moTpeda B MOAAIbIIii
MOJIepHi3allii 3MICTy HaBYaHHS MaWOyTHIX BHUKJIAQJa4diB MY3WYHUX JUCIUIUIIH, CTBOPEHHI
MepeayMoOB Il BJOCKOHAJIGHHS MEXaHI3MIiB iX CaMOpO3BUTKY, caMmopeami3amii Ta
CaMOBJOCKOHAJICHHA.

Mema cmammi — oxapakTepu3yBaTi 0COOIMBOCTI MiITOTOBKH MariCTpaHTiB
MY3HYHO-TIEIArOT19HOT0 MPOQIII0 B IHCTPYMEHTATHHOMY KJIaci Ta BUCBITIUTH

HaWO1IbII €)eKTUBHI METOM HaBUYaHHSI B MPOIEC] JAHOT MiATOTOBKH.

Buknao ocnosnozo mamepiany. IHCTpyMEHTaIbHO-BUKOHABCHKA IMIJTOTOBKA € TyXKe
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BOKJIMBOIO JIAHKOKO IMATOTOBKM MAariCTpaHTa MY3WYHO-TieAaroriyHoro mpodimo. Bim piBHsS
MiATOTOBJIEHOCTI MAariCTpaHTIB B I1HCTPYMEHTAJIbHOMY KJjaci 0arato B 4OMYy 3alIeKHUTh iX
MaiiOyTHA ycriniHa npodeciiiHa AisIbHICTb.

Cepen iCHYIOUOTO HAyKOBOTO JOPOOKY MAaloTh MICIE JOCIHIKEHHS, 10 BHUBYAIOTH
npobaemMu BJIOCKOHAJICHHS npodeciiinoi ManCTEepHOCTI BUKJIa/1ada-My3UKaHTa
(JI.LApuaxuukoBa, O.Pygaunbka, Il.Xapuenko); #oro mpodeciifHOro CTaHOBIICHHS
(O.ITerenin), po3BUTKY QyXOBHOTrO moTeHIiany my3ukanta (JI.Macon, O.Onekciok, O.Tkau)
tomo. OKpeMo ciif Big3HAUYUTH POOOTH 0OaraTboX BUAATHUX MY3HMKAHTIB, IO TPHUCBSYCHI
PO3BHTKY OCOOMCTOCTI CTyJE€HTa B TIPOIECi BJIOCKOHAJIEHHS MY3UYHO-BUKOHABCHKOI
maiicteprocti (JI.bapen6oiim, I'.I{umin, I".Heiiray3, C.CaBmuHChKHiIA).

Ha >xanp, moku 10 HEAOCTIHKEHUMH 3THINAIOTHECS TUTAHHS 3arajJbHOTO aHai3y BCiX
CKJIAZIOBUX MPOQECIHHOTO CTAHOBJICHHS MariCTPaHTIB; IMIATAIOTh KOHKPETH3allli yMOBH
npodeciiiHoi camopeanizallii MaricTpiB-IMiaHICTIB; 3aJMINAIOTHCS HEBUPIMICHUMU THUTAHHSI
100 BUSIBJIICHHS CIAKOEMHOCTI Ta HACTYMHOCTI y MiATOTOBI MENAroriB pi3HUX OCBITHBO-
KBaTi(piKaIifHUX PIBHIB; TEXHOJIOTii MIATOTOBKM MAariCTpaHTIB 0 IHHOBAI[IHOI HiSUTBHOCTI;
3MicTy, (OpM, METOIIB MIATOTOBKH CTYJEHTIB MaricTpaTypy; HEIOCTaTHHOI pO3pOOJIEHOCTI
METOAMKHA HABYaHHS B 1HCTPYMEHTAJIBbHOMY Kiaci ()axiBI[iB BHIOTO OCBITHHOTO pIBHI. Y
3B’SI3Ky 3 IIMM, HEOOXIIHICTh BHCBITJIICHHS OCHOBHMX METOJIB HaBUaHHS B TIpoIleci
IHCTpYMEHTAJIbHO-BUKOHABCHKOI TMIATOTOBKM MaiOyTHIX (haxiBLiB, BUCBITJIIEHHS NpOOJIeMHU
B3a€EMOJIII  Mi3HABAJIBHOI, OI[IHHOI Ta TBOPYOi MAISUTBHOCTI MAariCTpaHTIB, SKa Ma€ CTaTH
TEOPETUYHUM  MIATPYHTAM  YIOCKOHAJEHHS  3MICTy IHCTPYMEHTAIbHO-BUKOHABCHKOT
MiATOTOBKYU CTY/IEHTIB MaricTpatypu, 3yMOBHJIM BHOIp TeMH JaHOI CTATTI.

Haronocumo, 1o apyra nonoBuHa XX CT. HEBUMAIKOBO 03HAMEHYBAJIACh MEPEOLIIHKOIO
Jiep’)KaBaMu BChOTO CBITY CBOIX TPaJMIIIMHUX OCBITHIX MapagurM, iX METH Ta I[IHHOCTEH.
Komgna kpaiHa cBiITY HE 3a/JI0BOJICHA CHOTOJHI CBOE€IO CHCTEMOIO OCBITH. Bcroam ocBita
MOJICpHI3YETbCA Ta peQopMyeTbess 3 ypaxyBaHHAM NOTPEO JKUTTS, TIJOOAIBHUX 3MiH,
E€KOHOMIYHUX MOKJIMBOCTEH 1 Tpaauliil KyJIbTypu. 3MiHa MPIOPUTETIB BUMArae, mepul 3a Bce,
3MiHU (DYHKIIIN yduTens, ajpke 3 TPAHCIATOpa 3HAHb BiH MEPETBOPIOETHCS B OpraHizaropa Ta
CTUMYJIATOpPA CaMOCTIHHOI TMi3HABAJIBHOI [ISJIBHOCTI y HaBYAIbHO-BUXOBHOMY IIPOIIEC,
3aCTOCYBAaHHS IHHOBAIlIMHUX TEXHOJIOTIA 3yMOBIIOE HEOOXIIHICTh MiATOTOBKH BYHUTENS [0

BIIPOBAKEHHS HOBUX MeToiB [5; 10; 13; 14; 17; 18].
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[Ipodeciss BuKIagadya-My3MKaHTa MEXYE 3 TI€Jarorikord Ta MHCTECUTBOM 1 TOMY
npe’ IBJsiE 0COOJIMBI BUMOTH JI0 TOTO, XTO HEl oBosioAiBae. OTke, BUMOTH 70 PO eciiiHOro
piBHS MaiiOyTHHOIO MaricTpa CTaroTh HA MOPSAAOK BUIIMMHU, HK IO 3BHYAHOTO BUIIYCKHUKA
BH3. Tomy, y HaByanpbHOMY IUIaHI MAariCTpaHTIB MY3WYHO-TIENArOTi4HOrO Tpodiitro
nepeadavaeThCsl MOTIMOJICEHa creriaiizamis (3 OCHOBHOTO MY3UYHOTO 1HCTPYMEHTY, BOKAITy
a0o nupuryBaHHs), OUIbIIE yBaru NPHUAUISETHCS OpraHizamii caMoCTiHHOI Ta HPaKTUYHOT
poboTH, 3 ABISAIOTHCS ONATKOBI JUCIHIUIIHK, METa SKUX IMiArOTyBaTH MaricTpaHTa o
BuknananHs y BH3, cepen skmx — memarorika Ta IICHUXOJIOTiS BHINOI IIKOJH, METOJIUKA
BUXOBHOI pobotn y BH3, 0CHOBHM My3WYHO-TIPOCBITHHIIEKOI POOOTH, METOMKA BHKIIAJTAHHS
My3udHHX guciumuiin y BH3, meromum HaykoBo-memaroriyHMX —gochijpkeHb 'y  BH3,
ACHCTEHTChKA MPAKTHUKA, IMeJaroriyHa MpaKTHKa, HAyKOBO-IOCHITHUIbKA MPAKTUKA. Takum
YUHOM, BOXKJIMBUMH CKJIAJJTOBUMU MaricTepChbKoi MiATOTOBKH € 3arajibHOIEaaroriyda Ta ¢gaxona
MiITOTOBKA, IPUUOMY TIepIia CIpsIMOBYEThCS Ha MaiOyTHIO poboTy y BH3, a npyra nabyBae
OLIbII HOrIHOIEHO] creriamizarii [9].

MaricTp — OCBITHbO-KBaJTi(hiKaLiHHUI PIBEHb BUILOI OCBITH OCOOUCTOCTI, sIKa Ha OCHOBI
OCBITHBO-KBaJTi(pikamiitHOro piBHA OakamaBpa abo cremiaiicta 37100yjia TOBHY BHIIY OCBITY,
creriajabHl 3HaHHA Ta BMIHHSA [OCTAaTHI Ul BUKOHAHHS 3aBIaHb Ta 000B'sI3KIB IHHOBAIIIIHOT'O
xapakrepy [10]. Bigrak, y Teopii 1 mpakTuii npobdiemMa MaricTepchbKoi MiAroTOBKH MpHUBEPTAE
yBary OaraTbox JOCHiAHMKIB. Tak, y HayKOBiil JiTepaTypi BHCBITICHO OKpEMi aCHEKTH, ILIO0
CTOCYIOThCSl NIUISXIB YIAOCKOHAJICHHsS OCBITHBO-TIpO(eciiiHuX mporpaM B Marictparypi
(B.Canamenko, M.KomiccapoBa); po3msiay psay yMOB OpraHizailii HaB4aJbHOTO MPOIECY Ha
MaricTepchbKoMy piBHI B TexHIUHuX 3akiagax ocBit (M.[lonmo, B. Mankos, l.IlocTHikoB);
3’SCyBaHHS BHMOT JI0 3MICTy HIATOTOBKM (paxiBLiB 3 HampsMmy «Jm3aiin» (B.PaakeBuu);
BU3HA4YCHHs yMOB ()OpMYyBaHHS 3/IaTHOCTI J0 TPOo(deciiiHOro camMOpO3BHTKY B MalOyTHIX
BukiagadiB Bumoi mkonu (P.Ilokyp). Tak, O.€pemMeHKO po3risgac NUIAXH YAOCKOHAICHHS
0araTopiBHEBOI CTPYKTYpH B CHCTEMi BHIIOi MEAAroriyHoi OCBITM Ta YMOBHM Oprasizarii
HaBYAJIBHOTO IMpollecy Ha Maricrepcbkomy piBHi [9], a I'.Ilaganka Bu3Hauae mpoOieMu
MIITOTOBKU MaricTepchbKux pooiT [12].

Ha migcraBi BUBUYEHHS HAayKOBHX JOCHIIKEHb, CTa€ 3pO3YMIIUM, IO 3a YMOB
JIEeMOKpaTU3alifHUX NPOIECIB OCOOIUBOrO 3HAa4YCHHs HaOyBa€ CTBOPEHHS SKICHO HOBOI

cucTeMH oprasizamii ¢axoBoi 1 mnpodeciiHOi MIATOTOBKU CTYICHTIB MaricTparypu
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MearoriYyHuX YHIBEPCUTETIB, SKa 030p0iTh MalOyTHHOTO BHUKJIAJada BMIHHSAMH IHTETPYBaTH
CHeIialibHI, TCUXOJOro-MeAaroriyHi, METOAUYHI W MWJAKTUYHI 3HAHHS B HECTaHAAPTHUX
cutyanisx npodeciiiHoi MiSIBHOCTI Ta 3aCTOCOBYBATH HAsBHHUM JOCBiJ Ui OCOOMCTICHOTO
CaMOPO3BUTKY 1 caMOBIOCKOHajeHHs. Lle moTpebye MPUHIIMIIOBO HOBOTO 3MICTYy, METOIIB 1
dbopMm memaroriyHoi TMIATOTOBKH, METOI0 SKOi € (OpMyBaHHS OCOOHMCTOCTI Tiejarora-
npodecioHana, 31aTHOTO CAMOCTIHHO 1 TBOPYO MHUCIUTH.

CBO€pIIHICTh MHUCTEUBKO-TIEAArOTiYHNX 3aKJIaiB BUIIOI IIKOJH IMOJIATAE B TOMY, IIO
BOHU €, TIO CYTi, BOJHOYAC, 1 KYJIbTYPHO-OCBITHIMH, MHUCTEIbKO- (DaXOBUMU 1 HAyKOBHUMH
neHTpamu. Ll yHIKaIbHICTH 03BOJISIE iM HE TUIBKH TPAHCIIOBATH TPAAMIIINHI MHUCTEILKO-
€CTEeTHYHI LIHHOCTI Ta iX BIATBOPEHHS, ajie ¥ JOCTIKYBAaTH iX ()OpMYBaHHS y CTYACHTIB, 3
ypaxyBaHH;IM creuupiku momanbinoi mpodeciiiHol AisuibHOCTI (IHCTPYMEHTaIbHO-(axoBofi,
BOKJIBHO-()ax0BO1, METOIMKO-TIeIaroriyHoi Tomo). IcHyBaHHS y Takomy 3akiazi kadeap, ki
TEOPETHUYHO PO3TISAAAIOTH Pi3HI ACMIEKTH KYJIbTYpH 1 MUCTEITBA, a TaKOX Kadeap mpeaMeTHO-
npodeciifHoi  cremianizanii, 103BOJSE HOMY BBaXaTHCS MHCTEIbKO-OCBITHbO-HAyKOBUM
eHTpoM. KpiM TOro, MeToo My3WYHO-TIENAaroriYHUX 3aKJIaJiB € po3poOKa HOBITHIX 1JIeH,
COIIAIPHO-3HAYYIIMX TMEJAaroriyHuX TMPOEKTIB Ta 00’ €qHAHHS MHUCTEIBKOTO JIOCBIIY
KOHKpPETHOTO periony [1].

MucTrenpKo-eaaroriuti 3aKkjiaau 3aBAsKu CBOIM crmeuu@imi (mepeBakHa OUIBIIOCTD
MY3UUYHO-(aXOBUX 3aHATH BiIOYBAa€TbCA B NPOIECI 1HIUBIAYAIBHOTO HAaBYAHHS) MICTATh
3HAYHI TOTCHIIIHHI MOJIWBOCTI 11 OCOOMCTICHO—OPIEHTOBAHOTO KPEATUBHOTO PO3BUTKY
MaricTpanTiB. HaB4anpHi 3akiagu MHCTEIBKO-TIEAArOT1YHOI OCBITH MPUIUISIOTH OCOOJIUBY
yBary akTUBI3allii creniani3oBaHO-MPOQUIBHUX Ta IHTETPaTUBHUX MPOIECIB y CHUCTEMI
MaricTepchbkoi miAroToBKH. BogHoyac pa3oM i3 JOCSATHEHHSMH, 3a3HAYCHI 3aKIaJH, 3aBIISKH
po3raimyxeHocTi, OaratonpodiibHOCTI (axoBOro HaBYaHHS, MICTATh BEIUKI PE3EpBU IS
BIPOBAJKEHHS CIEIIali30BaHO-TIPOPIILHUX MPOIECIB Y CUCTEMY MAariCTepChKOI IMiArOTOBKH
[2].

VY cBOIO 4epry, 3MiHH Y HaBUAJIbHO-BUXOBHOMY TIPOIIECi, 3aCTOCYBAaHHS 1HHOBALIHHUX
TEXHOJIOT1H 3yMOBIIIOIOTh HEOOX1AHICTh MIATOTOBKH BUUTEIIS IO BIPOBAKEHHS HOBUX METO/IIB
HaBuaHHs. OTXe, T Memooamu MUcmeybkK020 HA84YAHHs B CyYacCHIM TENarorivyHid HayIll

PO3YMIIOTh  «VHOPAOKOBAHI CHOCOOU B3AEMONO8’S3aHOI  OisIbHOCMI  @uumens U VUHi6,
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CHPAMOBAHI HA PO38’A3AHHA XYOOHICHbO-HABUANLHUX | XYOOHCHbO-8UXOBHUX 3a60anb» [16, c.
276].

Harosocumo, 1110 HaBYaHHS Ha MaricCTepcbKOMY piBHI nependavae BUPILICHHS 3aBAaHb,
MIEPEBAXKHO, NpodIeMHO20, abo npodiemHo-noulykogoeo xapaxmepy. Ilpodiema GopMyBaHHS
TBOPYOi OCOOMCTOCTI TeJarora-My3MKaHTa BHPIINIYETbCS HE TUIBKM B  XOJ1 CaMOTO
MpOoOJIEMHOTO HaBYAHHS, ajeé i Ha OCHOBI OMOCEPEKOBAHOTO BUKJIAJAHHS, MI)XOCOOMCTICHUX
KOHTAKTIB, (haHTa3ii 1 iMIIpoBizalii.

B Takux ymMoBax CTBOPEHHS iepogux cumyayiu, iMIMayidHux i NOULYKOBUX HABUAILHUX
ieop naOyBa€e MPIOPUTETHOTO 3HayeHHSA. J[0 TOTO K, CyreCTMBHI MiAXOMuW B HaBUYaHHI, IO
MOB’s13aHI 3 aKTHBI3AI[l€l0 MOYYTTIB, 1HTYIlii, MONEPEAHBOTO AOCBiAY, TPAAULIN, CHPUSIOTH
MiJICHJICHHIO €MOIIHHOTO BIUIMBY IEBHOI CHCTEMH HaBUaHHS. ToMy, METOIMYHE 3a0€3MeUCHHS
MaricTepchbKoi TMIJATOTOBKM CKOHIICHTPOBAHO Yy OOIPYHTYBaHHI (aKkTOpiB aKTHUBi3aIii
HaBYaJIbHOI MISUTBHOCTI MAariCTPaHTIB SIK MPOIECY TaKoi opraHi3allii HaBYaHHS, SIKa CIPHSIE
CaMOCTIMHO-TBOPYHMM JIiIM YYaCHHUKIB OCBITHBOI'O IPOLECY Y 3aCBOEHHI 3HaHb, YMiHb Ta
HAaBUYOK. AKTUBHICTh y HaBUaHHI BHMara€ CTBOPEHHS YMOB MJIsi PO3BUTKY IMi3HABAILHUX
nmoTped, 1HTepeciB, BUSABIAETHCS 4Yepe3 MPArHCHHS MHCIWTH, TMi3HABaJIbHY CaMOCTIHHICTH Y
MpoIieci CIpUiiMaHHs, OI[IHIOBaHHS, BIITBOPEHHS, TBOPYOTO 3aCTOCYBAHHS TBOPIB MY3UYHOTO
mucrenrsa [9].

AKTHBI3allig HaBYAJIBLHOTO IMpOoIeCcy nepeadavae peanizalilo TBOPUUX MOXIUBOCTEH y
Ha0yTTi Ta BUKOPHCTaHHI 3HaHb Ta BTUICHHs OMOCEPEAKOBAHUX MIIXOIB Y TPOIEC B3a€MOIIT
BHUKJIQJaHHS 1 y4iHHA. TakoX, akTHUBI3allisl HaBYaHHS CTOCYETHCS IM3HABAIBHOI JisIIBHOCTI
MariCTpaHTIiB Ha Pi3HUX eTamax 3aHATTS — MiJ Yac 3aCBOEHHSI HOBUX BIJJOMOCTEH 1 crIOCco0iB fii,
(bopMyBaHHS HABUYOK Ta BMiHb 1 KOMIUIEKCHOTO 3aCTOCYBaHHS iX y CTaHIApTHHUX 1 3MiHEHHUX
ymoBax [11].

nsaxu memoouurnoeo 3abe3neuenns MATOTOBKA MariCTpaHTIB My3UYHO-TIEarOT1YHOTO
podisIt0 30piEHTOBAHO HA BUKOPUCTAHHS PI3SHOMAHITHUX IHMEPAKMUBHUX MeMOOi8 HABYAHHS
(IHTEepB’10BaHHSA, IUCKYCis, «MO3KOBA aTaka», KPYIJi CTOJNH, METOJ MPOEKTIB TOIIO) CIyrye
MPOCTOPOM 17151 €()EKTUBHOT'O PO3BUTKY KOMYHIKATUBHOCTI MaHOyTHIX YUHTEIIB.

BucnoBku. [Iporec po3BUTKY CydacHOi HAI[lOHAJIBHOI OCBITH MOTpedye opradizamii
npodeciifHol MiArOTOBKH, SKa CIpsMOBaHa Ha (OpMYBaHHS IyXOBHOTO CBITY OCOOMCTOCTI,

PO3BHUTKY TBOpUHUX 31i0HOCTEeH MaiOyTHIX (axiBiiB. Peanizalisi po3BUBaJIbHUX MOMKJIUBOCTEH
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MHUCTEIBKO1 MISUTBHOCTI Tiepeadayae akTyali3alliio THX MeIaroriyHux 3aco0iB, sIKI BUXOISTH 13
YCBIOMJICHHSI BHYTPIIIHBOT CYTHOCTI MHCTEITBA, IEpen0avyaroTh B3aEMOIII0 MHCTENTBA 1
ME/IaroTiKM, a TAaKOXX YPaxOBYIOTh MPOBiIHI MO3MIII I'yMaHICTHYHOI CIPSIMOBAHOCTI OCBITH.
XapakTepucThKa METOAIB HAaBYAHHS MAariCTPaHTIB MY3WYHO-IIEAroriyHoro mpodian B

IHCTPYMEHTAJIbHOMY KJIacl CTaHe MPEeIMETOM HalIOro MOAAIbIION0 HAyKOBOTO MOLIYKY.
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Translation of the Title. Name and Abstract to Author’s Language

YJK: 378.147:78

¥ Cinmeii. IIinroroBkn MaricTpaHTiB My3H4HO-I€JArorivHOro npogisro.

VY CcTarTi HAroJONIIYETHCS, 10 HAa CYYaCHOMY €Tali CYCHUIBHOTO PO3BUTKY OCOOIHBOI
aKTyalbHOCT1 HaOyBae moTpeda y popMyBaHHI BHKJIaada BUIIOI IIKOJH, MATOTOBKA (haxiBIst
MaricTepchbKoro KBani(ikamiifHOTo piBHS, SKHH 31aT€H MaKCUMAJIbHO PO3BHHYTH CBIid
OCOOHMCTICHUM MOTEHIIAJ, aJanTyI4YHCh 10 3MIHHMX, a 9acOM 1 KPU30BHX YMOB ICHYBAaHHS y
coliyMi Ta MOOUTbHO BUPILITYBAaTH MOCTaBIIEH] podeciiini 3aBIaHHs. Y 3B 43Ky 3 IIUM CYTTEBO
MIIBUINYIOTbCSI BUMOTH 10 TpodeciiiHoi MiAroTOBKM MalOyTHIX (axiBIiB MYy3HYHO-
neaaroriuHoro npodinto. BuHrukae HeoOXiIHICTh B Y3rO/KEHHI 3aBjaaHb, (HOpM Ta METOMIB iX
MIITOTOBKU B IHCTPYMEHTAIBHOMY KJaci, SIK OHI€T 3 TOJOBHHX (haXxOBUX TUCITUILIIH BCHOTO
HaB4aHHS MaricTpaHTa. CyTTeBOro 3HaueHHs HaOyBae peaiizallisi BUMOT III0JI0 CaMOCTIIfHOTO
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CTBOpPEHHsI MaiOyTHIMHM (paxiBUSIMU BHMKOHABCHKMX IHTepmpeTauidi i BHOOpY BIAcCHOTO
MeIaroriyHOr0 pernepTyapy, MPOBEACHHS BIIKPUTHX 3aHTh 13 YYHSMH, LUTICHE 3aBEPIICHHS
Maricrepchkoi podoTu. Benuke 3HaueHHS Y BUPIIICHH] 3aBJJaHb METOAMYHOTO 3a0€3MeUeHHS Ha
MaricTepchbKOMYy DPIiBHI Ma€ TeJaroriyHe akIEeHTYBaHHS 1HIWBIAyaJlbHUX HAXWIIB CTY/CHTIB,
ypaxyBaHHS IX J>KaHPOBO-CTUJIBOBUX II€peBar, Opi€HTAIlii Ha TMEBHI YMOAOOAaHHSA IIOJ0
€MOIIIHO-00Pa3HOT0 3MICTY PO3yd4yBaHUX TBOPIB.

Kiro4oBi cioBa:  MaricTpanT My3WMYHO-IIENAroriyHoro mpoguro, MiArOTOBKAa B
IHCTPYMEHTAJIbHOMY KJIaci, METOIM HaBYAHHS, YHIBEPCUTET.
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Abstract

The formation of students’ professional motivation for , promoting targeted to the mastering of
professional knowledge and skills is a huge challenge for theory and practice of higher professional education.
Traditionally, in Ukrainian science the development of professional motivation was investigated in contexts of
educational motivation or professional self-realization and professional self-determination; the objects of study
were such as motivational sphere of the person and its dynamics, educational and professional motives, values
orientation and professional student readiness for professional activity. Issues of development of professional
motivation of students in the learning process in Music Art educational institutions are still not adequately
reflected in scientific research. The motivation is described as psychological process resulting from the
interaction between the individual and the environment.

The article represents organizational-methodical model of students’ developing motivation for Music
and teaching student’s activities. Based on the analysis of different researches, the author presents structural and
functional components of author’s pedagogical model of forming motivation for Music and teaching student’s
activities in pedagogical colleges. This model contains such blocks: principal, theoretical-methodological,
informatory, informational-active, diagnostic and control-effective. Stressed that the presented model is an
effective means in the Music art system.

Keywords: organizational and methodical model, developing motivation, students, musical-
pedagogical activity, pedagogical colleges.

AKTyaJbHicTh Jd0cCHiIxkeHHsl. Pedopmu cyyacHOI cHCTEMH IeNaroridyHoi OCBITH
ICTOTHO CIPHUSIOTH MIABUINCHHIO PIBHA MNpodeciiHOi MIATOTOBKM MalOyTHIX BYHUTEINIB,
30KpeMa, BUMTEIIIB My3UIHOTO MUCTEITBA. Tak, B HalioHanpHiNi cTpaTerii po3BUTKY OCBITH B
Vkpaini Ha 2012-2021 pp. mnpexncrtaBieHa KOHIEMIiS KOMIIETEHTHICHOTO IIIJXOAY B
OCBITHBOMY IIpOIIECi BHIIOI IIKONH. VOro BIpOBa[KEHHS B MPOLEC HABYAHHSA MailGyTHIX
BUUTENIB MOTPeOye HOBUX MOJENEH MATOTOBKU CIEHialicTiB-podecioHaniB Ta MeXaHI3MiB
ix peami3artii.

AHami3 oOCTaHHIX JOCHi/PKeHb 1 myONiKamiii BKazye Ha Te, IO Hpodiema

MOACIIOBaHHA He;[arorquoro nponecy  BHUBYAJIACA OaratbMa BUYCHUMU, 30KpeMa
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C.ApxanrenscbkuM, [.bmaybeprom, HO.I'actreBum, B.I'mykoBum, O.[laxinuMm, [.3s310HOM,
B.IlaroBanoBoro [1] Ta in. [legaroriuyni Moaem sl TOCHIIKSHHS 0COOMCTOCTI PO3TISAATN
B.bonnap, B.I'mysman, JL.LKoBamp, O.Komap, C.CucoeBa [6] Ta iHmi. MoaenroBaHHS
MeJaroriyHoro MpoIecy B Tally3l MHCTENBKOI OCBITH JAociimkyBanu JI.AHIpoIIyK,
T.bnarosa, O.Otuy, I'.ITananka, O.Pygauneka, O.1llomokosa [7; 10;] Ta iH.

3aBJaHHSIM HAIIOIO JOCTiIKeHHs1 Oylo pPO3pOOMTH U TEOPETHYHO OOIPYHTYBATH
OpraHi3anifHO-METOMYHY MOJIeNb (POPMYBAHHS MOTHBALlIl CTY/IEHTIB NEJAroriyHuX KOJICIDKIB
N0 TIENarorivyHoi MisUTBHOCTI SIK BH3HAYAIBHOI SIKOCTI MaWOyTHBOTO YUYUTENS MY3HKH.
HeoOximHICTh CTBOPEHHSI TaKO1 MOJIEINI 3YMOBJICHO HEIOCTaTHHOIO €(PEKTHBHICTIO HABYAIILHOTO
mpoiiecy, B sSIkoMy (OpMyBaHHSI camMe MOTHBAIIli MEIarorivHoi MisUTHHOCTI SK MLTICHOTO SBUIIA
HEPIJIKO BIJICTYIIA€ HA IPYTHA TIJIaH.

Buxaan ocHoBHOro martepiajy. OTxe, opraHizaiiiHO-MeTOUYHA MOJICIb TIPOIIEeCy
dbopmMyBaHHS MOTHBAIlli MY3WYHO-BHKJIAAAIBKOI JISUTBHOCTI Tepeadadae ONTUMAIIbHY
OpraHizalilo My3MYHO-IIENAroriyHoi Ta MNpPaKTUYHOI MAISIIBHOCTI CTYIEHTIB, PO3BUTOK iX
TBOPYOCTI, CAMOCTIIHOCTI, a BiATaK yCHIIIHOTO (pOpMyBaHHS SIK MalOyTHIX (axiBIiB.

Po3pobiiena Hamu aBTOpChbKa Mojzedb (OpMyBaHHS MOTHBAIlli 0 MY3HYHO-
BHUKJIQIANBKOI JISUTBHOCTI MICTHTHh IUIBOBHM, TEOPETHKO-METOOJIOTIYHHUMA, 3MICTOBUH,
ornepauiiHO-AiSUIbHICHUN, A1arHOCTUYHUM Ta KOHTPOJBHO-pe3ynbTaTUBHUN Osoku. HaouHo
JaHa MOJENb MpelcTaBieHa Ha puc. 1. Po3riasHemMo 3MicT KOKHOTO OJOKY OUIBII JAETaIbHO.
Llinbosuti 6nox MICTUTh METY 1 3aBlaHHs, COPSIMOBaHI Ha MOTHBAIIO JI0 MY3HYHO-
BHKJIQIAIBKO1 JiSTTHOCTI CTYJEHTIB MEAaroriuHux KojemkiB. OCKUIBKK po3polsieHa HaMu
MOJIEJIb € TIeJarOTIYHOI0 CUCTEMOIO, sIKa CIIPSIMOBaHa Ha PO3BUTOK 0COOHUCTOCTI MaiiOyTHHOTO
BUUTEIIA, TO il METOIO € MiABUINEHHS PiBHS KOMIETCHTHOCTI MalOYTHIX BUUTEIIB MY3UYHOTO
MHUCTENTBAa. MYy3HYHO-TIEAAroriyHa JIsIbHICTh € OararorpaHHuM  (EHOMEHOM, SKUH
3a0e3medye YCBIJIOMJICHHS CTYJICHTIB SK TPEICTABHHUKIB TeaaroriyHoi mpodecii 1 crae
OCHOBOIO JUIsl TpodeciiHoro po3BUTKY (axiBug. Bona morpebye cdopmoBanoi moTpedu B
MHCTEIBKO-OCBITHIN JisUIHOCTi, YCBIIOMJIEHHS 11 3HAu€HHS /IS JyXOBHOTO PO3BUTKY
CYCIIIJILCTBA; BHCOKOTO pIBHA CBITOIVIIHOI, TYMaHITapHOI Ta €CTETUYHOI KYJIbTYpH;
PO3BUHYTHX TPO(deCciHHO-TIearoTiuHNUX 3MI0HOCTEH, TMOOKKWX (paXOBUX 3HAHb 1 YMiHb,

JOCBIY XYI0KHBO-TBOPYOI MEJArOTIYHO1 TisTBHOCTI.
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HimpoBwii
010K

META: gopmysanns momugayii 00 My3uuHO-ne0a2ociuHol OisLIbHOCHI K BUSHAYANLHOT AKOCMI 0cobucmocmi
Maubymnb020 guumens Mucmeymsea

3aBIaHHSA: a) PO36UMOK CMYOEHMI8 WIAXOM NI3HAHHS MY3UYHO-MEOPEeMUYHUX, MeMOOUYHUX MA 3a2aNbHUX
3aKOHOMIpHOCMEN MY3uKu SIK Mucmeymeda; 0) opmyeanns y cmyoeHmie inmezpyiouoi 30amHocmi 00
OCMUCTIEHHSL BIACHOT MY3UYHO-NE0aA202iYHOT OIsIbHOCT, HANOLE2IUBOC MA NPACHEHHSl 00 CAMOBOOCKOHANCHHSL;
6) GUXO0BAHH: Y CMYOEHMIE MEOPYOi AKMUBHOCME MA CAMOCMIUHOCMI Y MY3UUHO-NE0a202iuHoi OisibHOCHI; 2)
080JI00THHSA NPULOMAMU A MEeMOOAMU eeKMUBHOT MY3UUHO-NE0a202IuHOI OisIbHOCMI

- =

Teopetuko-
METOI0JIOTIY
HHM 610K

Menaroriuni ymoBu: 1) mizecnpsMoBaHe neJaroriuie KepyBaHHs MporecoM HopMyBaHHS
MOTHBAIIIT /IO TIeIarorivHol JisUTLHOCTI Y CTYJICHTIB KOJIEKIB; 2) MiIBUIIICHHS PIBHS
MY3HYHO-TEOPETHIHOT 0013HAHOCTI CTYJICHTIB; 3) 3a0e3neueHHs TeJaroriqaHol
CHPSIMOBAHOCTI (paxoBOi MiATOTOBKH MAaHOYTHIX yUUTETIB My3UKH; 4) CTUMYJIIOBAaHHS
CTYACHTIB 10 OBOJIOAIHHS BMIHHAMH MYy3HYHO-TIEJaroriaHoro CaMOBIOCKOHAICHHS.

IMinxomu: CcHCTEMHHH, KyJIbTYPOJIOTIUHHUH, [IpUHIMNK:  CHCTEMHOCTI, —ILimicHOCTI, omopu Ha
0COOMCTICHUN-IIAABHICHUH, aKCIOJIOrIYHMIA, JKHTTEBMH  Ta  XYIOXKHIM  JOCBIA,  TyMaHisadil,
KOMHeTeHTHiCHI/Iﬁ €MOINMHO1  3aXOIICHOCTI, JOCATHCHHS C€CTCTHYHO1

3MicToBHit ‘
0JI0K

ﬁ

KoruitnBumnii Ewmouiiino- IIpaktuko-
IHHICHUIT IISUTBbHICHUN

KommnoneHT

Eramu Mortusartino- JlistTpHiCHMI ‘ Amanituko-
LiHHICHUIT peduekcuBHuit
1
[HMuBiTyanbHI, TPYIOBi, MACOBI, TPAKTUYHI
" ®opmu (mekii, ceMiHApCHKi Ta TabOopaTopHi 3aHATTS, caMOCTilHa po6oTa, MalcTep
OneparniiiHo- -
IIsUIbHICHUH - ; i i .
6110k Meronu HaBuanbHa auckycis, CaMOOWIHIOBAHHS, TPEHIHTH, TIEJAroriHi criocTepeKes,
A BIIPABH, OTIOpA HA XUTTEBHI JJOCBI]] CTYIEHTIB, METO KOJEKTHBHUX TBOPUYHX
3acobu JlnnakTnaHuiA Matepiai, TUCTiBKH, OyknertH, Bineomarepianu, T3H, Internet pecypen
KornituBHui BUCOKUIA
=
R=] B
JliarHOCTHYHU# qg)" E . .. . E T
610K é MOIIHO-I[IHHICHU I o .a cepeHiit
A
4 )
=
IIpakTuKo-IAIHICHUI HU3LKUH
KoHTpoib, cCaMOKOHTPOJIb, OLIHIOBAHHS, CAMOOIIHFOBAHHS
KoHTpobHO- - (aHKETYBaHHS, TECTYBaHHS, MiICYMKOBI MOAYJIbHI pOOOTH)
pe3ysIbTaTUBHUN
Grox PE3YJIbTAT: ii pi i i i
¢ BUCOKHMH PIBCHb MOTHBAIlll 10 MY3UYHO-BUKJIAAAIIbKO1 JISAJIbHOCT1

Puc. 1 OpranizauiiiHo-MeToiu4Ha MO/IeTb (DOPMYBAHHS MOTHBALIIT 10 MYy3HMYHO-BUKIIAIAIbKOT AisTIBHOCTI CTYACHTIB

MEeAAroriYHuX KOJIEIKIB
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JInst KOHKpeTH3allii BU3Ha4eHoi MeTH OyJ10 cpOpMyIbOBAHO TaKi 3aBJAHHA: PO3BUTOK CTY/ICHTIB
[UIIXOM Ti3HAHHS MY3UYHO-TEOPETHYHNX, METOJANYHHX Ta 3aralbHUX 3aKOHOMIPHOCTEH MY3HKHU
SK MHCTENTBa; (OpPMYBaHHS y CTYJEHTIB IHTETPYIOUOi 3JaTHOCTI 0 OCMHCIICHHS BJIACHOI
MY3WYHO-TIEIArOT1YHOI JISUThHOCTI, HAIOJIETJIMBOCTI Ta TPArHeHHS 10 CaMOBIOCKOHAJICHHS;
BUXOBAHHS TBOPYOi AKTHUBHOCTI Ta CAMOCTIMHOCTI Yy MY3WYHO-IIEJAroriyHoi AisiIbHOCTI;
OBOJIOJIIHHS Cy9aCHUMH METOAAaMH Ta IPUAOMaMH MY3HUYHO-TIEAArOT19HOI JisTBHOCTI.
CK1aIoBOI0 YaCTHUHOIO MeopemuKo-memo0oa02iuHoeo 010Ky BUCTYNAIOTh TeaaroridHi
yMOBU. Ha OCHOBI TEOpPETHYHOro aHaii3y MpoOJIeMH, BUBUCHHS IEJAroriyHOTO JIOCBITY Ta
BIIACHUX CIIOCTEPEKECHb OYJIO BHOKPEMIICHO MeAaroriuHi yMoBH, sKi, Ha Hall MOTIAI, €
HAMOIIbII BAXUJIMBUMHU y MHUTAaHHI (OpMYBaHHS MOTHBALIi 10 MENAroriyHoi MisUIbHOCTI Y
MalOyTHIX YYHTENB MY3UKH, a caMe: IJIECIIPSIMOBAHE IearoriyHe KepyBaHHS IPOIECOM
dbopmyBaHHS MOTHBAIli A0 MEAArOTiYHOI JISTIBHOCTI Y CTYJEHTIB MEJAaroriyHuX KOJICIKIB;
MiBUIICHHS PIBHS MY3UYHO-TEOPETHYHOT 0013HAHOCTI CTY/ACHTIB; 3a0€3MeueHHs MeJarorianol
CIIPSIMOBAHOCTI (paxOBOT MiATOTOBKH MAaHOYTHIX YUUTENIB MY3UKH; CTUMYJIIOBAHHS CTYJCHTIB 10
OBOJIOJIIHHS BMIHHSMH MY3HUYHO-TIEIarOTIYHOTO CaMOBIOCKOHAJIeHHs. Ha oOcCHOBi aHami3y
¢bimocopChKUX Ta TICHMXOJIOTO-TICIArOTiYHUX JOCTIPKEHb MM BHOKPEMWJIH TIAXOAW 10
BU3HAYCHHS TOHATTS «(OPMYBaHHS MOTHBAIIii»: CHCTEMHHA, KyJIbTYpPOJIOTTYHUI, OCOOUCTICHO-
TISUTbHICHUM, aKCIONOTIYHUN, KOMITETCHTHICHUH. TakoX HaAMH BHU3HAYE€HO OCHOBHI MPHHIIUAIHU
«(opmyBaHHS MOTHBAIIi» a caMe: MPUHITUIT CUCTEMHOCTI, IUJTICHOCTI, OMOPY HA KUTTEBUU Ta
XYJOKHIN JOCBIJ, TyMaHi3allii, eMOIIHHOT 3aXOIUICHOCTI, JOCATHEHHS €CTETUYHOI HACOJIOIH.
3micmosuil 610K BKIIIOYAE KOMIIOHEHTHY CTPYKTYpY Iporiecy (opMyBaHHS MOTHBALIT 10
MY3HYHO-BUKJIANAIBKOI MISJIBHOCTI Y CTYACHTIB MENaroriyHux KosemkiB. OCHOBHI
KOMIIOHEHTH Tpouecy (opMyBaHHS MOTHBAIll BHUKJIaJaya [0 MY3UYHO-TIEJAroriyHol
TistmbHOCTI. OCKUTBKHM ISl CTPYKTypa € CKJIQJHHM, CHCTEMHHM OCOOHMCTICHO-TIPpO(dECIHHIM
YTBOPEHHSM, SIK€ BU3HAUYAE CTYIiHb PO3BUTKY HOTO ()aXOBUX 3HAHB, yMiHb T4 HAaBUYOK, BOHA
CKJIQZIAETHCS 3 KOCHIMUBHO20, eMOYIUHO-YIHHICHO20, NPAKMUKO-OIS/IbHICHO20 KOMNOHEHMIS.
Biarak, KOrHiTUBHMIT KOMIIOHEHT CIIPSIMOBaHUH Ha 3’ ICYBaHHS CHCTEMHOCTI MY3UYHO-
MearoriyHuX 3HaHb CTYJCHTIB, 00CATY 3aCBOEHHSI HUMH 1H(OpMaIlii, yMiHHS BCTaHOBIIOBATH
NPUYMHHO-HACHIKOBI 3B’S3KM Ta pOOMUTH BUCHOBKH. BiH BHM3HAayaeThcs HEOOXIIHICTIO
OBOJIOJIIHHS ~ CIIOCOOaMM  BHPILICHHS PI3HOMAHITHUX 3aBJaHb TBOPUYOTO  XapakTepy,
MOOLTI3allie€l0 Ta akTyamizaiieo (GaxoBHX 3HaHb, yMiHb Ta HAaBHUOK B Taly3l MY3HYHO-

eaaroriyyoi aisupHocTi [3, ¢. 128; 4; 5; 9].
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Cryninp (haxoBoi MiArOTOBKH MaiOyTHHOTO BUMTENS MY3UKH BUSBISETHCS y HAsSBHOCTI
Ta 3aCTOCYBaHHI TITUOOKHX CHCTEMHUX 3HaHb 3 MY3UYHO-TEOPETUYHUX Ta METOJUYHHX
muctuIuiia. Bin mepenbavae: rpywmoguicmov, MiyHicme, SHYYKicmb, CUCMEMHICMb 3HaHb Ta
PO3YMIHHSA IUISAXIB iX OTPUMaHHS ¥ BUKOpUCTaHHS [3, c. 129].

KOrHITUBHMI KOMIIOHEHT BHM3HAYA€THCS MIPOI0 MY3UYHO-TEOPETUYHOI IMiJITOTOBKH,
noTpe0or0 MaifOyTHIX BUMTENIB y MIIHUX i MakCUMAalbHO JETAJbHUX 3HAHHAX 3 MY3UKH SIK
HABYaJIbHOTO IpeaMeTa, a TaKoX 3 MUTaHb BIAHOCHH B IIKUIbHOMY KoJeKTuBi. [lokasHukamu
IIOTO KPHUTEPiI0 OyJ0 BHU3HAYECHO: 1) I'PYHTOBHICTh Ta CHCTEMHICTh MY3WYHO-TIEIarOTIYHUX
3HaHb; 2) PO3YMiHHS MPAKTUYHOI 3HAYYIIOCTI METOJUYHHUX 1 My3HUYHO-TEOPETUIHHIX 3HAHb.

Teopernunuii anani3 nuTaHHA (OpMyBaHHS MOTHBAIll MOKa3aB, L0  CYyYaCHUM
CTyJIEHTaM TIEJaroriyHuX KOJEIKIB BaXKIIMBO MaTH PO3BUHYTY eMolliiiHo-uyTTeBa chepy. Lli
O3HaKH TPOSBIISIIOTECS B YMIHHSX €MOIIIHHO pearyBaTh Ha COIaJIbHO-KYJIBTYPHY CHUTYAIlilO
3aNeXHO BiA ii cmenudiky; MaTU IIHHICHY CIPSMOBAHICTh BIACHOI MiSUTBHOCTI; aJeKBAaTHO
OLIIHIOBATH Ta pearyBaTH Ha €MOIIiiiHi IPOSBU OTOUYIOUMX; CTPUMYBATH ceOe B HECTAaHAAPTHUX
CUTYaIlisIX; BUKOPUCTOBYBATH BJIACHI IIHHICHI OPIEHTUPU B PI3HOMAHITHUX CHUTYaIlisIX; MaTH
PO3BUHEHI BIAYYTTS KpacH, 3axOIUICHHS, MUJIYBaHHA. Yce 1€ 3yMOBIIOE BHOKPEMHUTH
HACTYITHUNA KOMIIOHEHT MOTHBallii J0 MY3WYHO TIEAAroridyHOi JisSUTbHOCTI CTY/ACHTIB
MeJaroriyHuX KOJNEMKIB — eMoUiiiHo-miHHicHUIl. Bin 1o3Bonse 3poOWTH MYy3UYHO-
Mearoriydy JisSUTbHICTh 3acO00M 3aJ0BOJICHHS 1HTEPECiB, MOTPeOd 1 PO3BUTKY BJIACHOTO
TBOpYOro moTeHmiany. EmormiiftHa cdepa mae 3HaYHUN BIUIMB HA BUOIP CTYJAEHTAMHU CBOEi
npodeciifHol aisuIbHOCTI, chenudiKy CTOCYHKIB 3 IHIIMMH 1 Ha HaBYalbHY [isSUIbHICTS,
BU3HAYAIOUH 11 YCHILIHICTb.

VY 3B’s3Ky 3 1IUM MaiOyTHIM (haxiBIsIM MY3MYHO-TICAArOTIYHOTO TPODUII0 BaKIUBO
JOTIOMOT'TH PO3BUHYTH a)eKTUBHHI MPOCTIP, SIKAW CKJIAJAF0Th €MOIii i MOYyTTs, MparHeHHs 1
OakaHHs, TOB’s3aH1 3 MI3HAHHSAM 1 CAMOII3HAHHSAM, NEPEKUBAHHSAM Ta BOJCIO OCOOHMCTOCTI.
EMOIifiHO-IIIHHICHUIT ~ KOMIIOHEHT crpusie  (OPMYBAaHHIO IO3UTHBHOIO  CaMOIIOYYTTH,
3a0e3nedyroun  MaiOyTHIO (¢daxoBy anmanrtamito Ta ineHThdikamiro ocobucrocti. Bin
BH3HAYAETHCS MIPOI0 OCOOMCTICHOI CIPSIMOBAHOCTI Ta CaMOTIOBAaru, KOTpa MPOSBISETHCS Y
MOYYTTAX PasiocTi, TOPIAOCTI 3a cebe B pe3yibTari OIiHKHM cebe sk (axiisg. Ha hopmyBanns
CaMONOBaru MaroTh BIUIMB Pi3HI (paKTOpH: CiM’d, Ipy3i, BUKIaAadi, 0OCOOUCTI JOCATHEHHS, a
TaKOXX TOYYTTS TOPAOCTI 3a oOpaHy mpodecito Ta moBard g0 MpoQeciiiHOl CHUIBHOTH;
ONTHUMI3M, Bipa y CBOi CHJIM 1 MOXJHMBOCTI; TMOYYTTSA PaZOCTi BiJi BUCOKMX HaBYaJIbHO-

npodeciifHuX pe3ysbTaTiB.
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Mo noxasnukie oanoco Kpumepilo MH BIJTHOCHUMO: 1) 31aTHICTh MpaIlOBaTH B OOpaHiii
chepi Ak mOTpeOH; 2) MparHeHHs JO TBOPUOro TOIIYKYy, mpodeciiiHe 3pocTaHHs; 3)
HaIlOJICTJIUBICTh y JOCATHEHHI TOCTaBJICHOI METH, CAMOCTIMHICTh, IHIIIATHBHICTB. Tomy,
B3A€EMOTIOB SI3aHUMH 1 BAKJIMBUMH acnieKTaMmu mpodeciitHoi nparti 11 GopMyBaHHS IITTICHOCTI
MaiOyTHBOTO (haxXiBIls €: OCOOMCTI SKOCTI, BMiHHS 1 HABUYKH, KOTPI HAOYBaIOTHCSA B MpOIIECi
MPaKTUYHOI AisIbHOCTI. L{e B cBOIO uepry roBOpuTh Npo HEOOX1THICTh BpaXOBYBAaTH MPAKTHKO-
TSTBHICHUA KOMIIOHEHT B Tiporeci (GOpMyBaHHS MOTHBAIl J0 MY3WYHO-TIENArorigyHOT
JUSTTBHOCT] y CTY/ICHTIB TIEaroriyHuX KOJISHKIB.

IIpakTuKo-AislJIbHICHUIT KOMIIOHEHT € BRKIMBHM 3aCO00M 1 BUPIMIAILHOK YMOBOIO
PO3BUTKY OCOOMCTOCTi, JO3BOJISIIOYM C(OpMYBaTH y CTYIEHTIB YMIHHS LIJIECOPSIMOBAHO
IUTaHYBaTH, OPTaHi30BYBaTH, PETYIIOBaTH, 3HAXOAUTH HECTaHJAPTHI
pIIICHHSI, KOHTPOJIIOBATH, aHATI3yBaTH Ta TepeadadaTd pe3yJbTaTUBHICTh BIACHUX Mid. AOu
peanizyBaTu ce0e B XKHTTI, Tpeba BMITH IBUAKO MPUHMaTH MPAaBUIBHI pillieHHs 1 0€3 3BOJIiKaHHS
Opartucs 3a iX BTUIeHHs. [l 1[bOro MOTPiOHO HABYMTHUCS MPABUIBHO BU3HAYATU IMPIOPUTETH 1
CKJIQ/IaT TIEPCTICKTUBHUM TUIAH dii, rependavard, SKUM Oynae KIHICBHH pe3ysbTaT, a TaKOoX
BUUTHCS Ha TTOMIIIKaX. OCTaHHIO MO3HINIO MU BHAUISIEMO TOMY, IO YCI JIFOJAU CXHWIIbHI POOUTH
NOMWIKKA. BHU3HaueHHs CBOiX MOMMJIOK TapTye, BYHMTh aHaJi3yBaTH CBOI Jii, TOTye [0
NPaBWIBHUX pilleHb. TOMy, BMIHHS aHQJII3yBaTW BJIACHI HOMHJIKH MOXYTb c(hOpMYyBaTu
XOpOIIUi T0CBi (PaxiBIs, OHAK JIUIIIE 332 YMOB CAMOCTIHHOTO X BHPIIIICHHS.

[TpakTUKO-MIsUTBHICHMI KOMIIOHEHT BU3HAYAETHCS MIPOIO0 aKTyalisallii Jiil y mporieci
(opMyBaHHS MOTHUBAIIil Ta MparHeHHs IO YCHiXy, MipOI0 YCBIIOMIIIOBATH 1 mependadyBaTH
HACIIJKK CBOiX [ii Ta MEpeKOHaHb, BIAUYTTSA BIAMOBIJAIBHOCTI 3a CBOI MpodeciiiHy
nismpHICTE. 1le TakoX KepyBaHHS BJIACHOIO TOBEIIHKOIO, HE JAIOYHM BOJII IpparlioHAIBHUM
npucTpacTsM. [lokasHukamu  nNpakmuxo-OiIbHICHO20 — Kpumepilo MH  BBaxkaemo: 1)
HATOJIETJIUBICTh Y JIOCATHEHHI MY3MYHO-OCBITHIX MLiJiel; 2) MposB aKTUBHOCTI B MpoIeci
MOIITYKY BUPIIMIEHHS MY3WYHO-TIEJAroriYHUX 3aBJaHb; 3) YMIHHS aHaNli3yBaTH Ta KOPUTYBaTH
MPOIIEC MY3UYHO-TIEAArOT19HOI IsITHOCTI;

o6 copMyBaT MOTHBAIIIIO TEAATOTTYHOT MISUTBHOCTI y MaOYTHIX yYHUTEIIB MY3UKH,
3MICT HABYAJbHHUX 3aHATh Mae OyTM MaKCHMAaJIbHO HAaOMMKEHHH 10 MIKUIBHOI MpPaKTHKH,
BUKJIMKATH y CTY/ICHTIB €MOIIIMHO-I[IHHICHE CTaBJICHHS JI0 PE3YJIbTaTiB MY3UYHO-TIEAarOT19HOT
nismeHOCTI [3, c. 130]. Axmo MaiOyTHIN BUMTENh MY3WMKH BMI€ aHATI3yBaTH 1 KOPUTYBAaTH
CBOIO MY3WYHO-TIEJIarOTi4Hy JiSUIbHICTh, Y HBOTO IMIJABHIIYETHCS BUMOTJIMBICTH 110 cebe i

HAIOJIETJIMBICTh, 3pOCTAE MOYYTTS BiAMOBIAAIBLHOCTI 32 pE3yIbTAT CBOET AiSIILHOCTI.
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BuokpemiieHi kputepii 1 MOKa3HUKH, HA HAIIl MOTJISA, JAI0Th MOKIIUBICTh IIarHOCTYBATH
piBHI chopMOBaHOCTI MOTHBAIll MEJArOTiYHOI MiSIBHOCTI y MAalOyTHIX Y4YMTENIB MY3UKH, a
TaKOX OI[IHUTH PE3YJIbTATH JIOCHITHO-EKCIIEPUMEHTAIBHOI pOOOTH B TIOBHOMY ii 00Cs31.

Onepayitino-oisanvHicHutl 610k iependadae GopMyBaHHS MOTHBAIIIT 10
MY3UYHO-TICIaTOTIYHOI  JiSUTBHOCTI 32 TEBHMMH  eTalmaMU: MOTHUBAIIHO-IIHHICHUM,
TISUTBHICHUM, aHANITUKO-peduieKcuBHUM. JlaHi eranmu peami3yloThCs 3a JIOMOMOTOI0 TaKHX
dbopm pobOOTH: THIUBINYATBHUX, TPYNOBUX, MaCOBUX, KOHCYJbTAIll, CTYJACHTCHKOI HAYKOBO-
JOCITITHOT pOOOTHM Ta OCHOBHMX METOJIB IX peaji3allii, 30KpemMa HaBYAJIbHUX IUCKYCIH,
CaMOOIIIHIOBaHHS, TPEHIHTIB, MENaroridYHOrO CIIOCTEPEKCHHSI, OMOPU HA >KUTTEBUU OCBIJ
CTYJCHTIB, METOY KOJICKTHBHUX TBOPUYUX 3aB/IaHb.

Konmponvho-pe3ynomamuenuii 610k Tiepefdadae BUKOHAHHS  KOPHUTYBaJIbHHUX,
OpIEHTYBAJbHUX Ta MPOTHOCTUYHUX GyHKIIH. 1[I GyHKIT 103BOJAIOTH 3MIMCHIOBATH OIIIHKY,
KOpEJISIII0 1 KOHTPOJb 3aCBOEHMX 3HAHb, CIPSIMOBAHUX Ha iX peanizaliio y NpaKkTHYHIN
nisutbHOCTI. JliarHocTHYHA (DYHKIIIS TO3BOJISIE BUSHAUUTH, TUHAMIKY C()OPMOBAHOCTI MOTHBAIIIT
0 TEaroriyHoi JisSUTbPHOCTI Ha KOXXKHOMY €Talll  JO0CIiTHO-EKCIEPUMEHTAIBHOT PpOOOTH.
KopuryBasibHa Ta opieHTyBaJibHa (YHKII JOTOMAararTh BIAPETYIIOBATH BiAMOBIAHICTH
po3po0IeHNX 3aBAaHb Ha KOXHOMY €Tami eKClepuMeHTanbHOoi pobotu. IIpornoctuyna
GyHKIIA T03BOJSE TependadaTd PO3BHTOK OCOOMCTOCTI — ii SKOCTEH, MOYYTTIB, BOJMI 1
MOBEIHKM, BPaXOBYBAaTH MOJKJIMBI BIIXHWJICHHS, ITPOTHO3YBATH XI1J IMEJAroriyHOro IMpPOIeCy,
HACJIIKHA 3aCTOCYBAaHHS THX YH 1HIIMX (POPM, METOIIB, MPUHOMIB 1 3aCO0IB.

Haromocumo, mo MK yciMa OyiokamMu MoOJeNi ICHYe 3BOPOTHIN 3B'SI30K, SKHA
J03BOJISIE, TPYHTYIOUHCh HAa OTPHUMAHUX pe3yJabTaTax, BHOCHUTH 3MIHM 10 3MICTy, (GopMm i
METO/IB HaBYaHHA.

O1xe, po3pobsieHa HaMH OpTaHi3alliiHO-METOIMYHA MOJICNIb Ma€ IUTICHUNA XapakTep,
OCKUTBKU  IITbOBHM, TEOPETUKO-METOAOJOTIYHHM, 3MICTOBHI, ONEpalliiHO-TisIIbHICHUH,
J1arHOCTUYHUHN, KOHTPOJIbHO-PE3Y/IbTaTUBHUM OJIOKM B3a€MONOB’s3aHI 1 (DYHKIIOHYIOTH ISt
JOCSITHEHHS  CHIJTBHOTO  KIHIIEBOTO pe3ysibTary. Y CBOIO Uepry, peaimisaiis Mojemi
3MIMCHIOETHCA NUISIXOM 3a0€3MedeHHs MPOIeCy HaBYaHHS CTYJEHTIB B yMOBax ix (haxoBoi
MiATOTOBKU Ta MEJaroridyHoi npakTuku. OcoOnuBy posib mia 4ac peanmizauii Mojeni Bifirpae
BUKJIaJla4 Ta 3aCTOCOBYBaHI HMM (opMu, MeToau, 3aco0M HaBUYaHHS, LI0 CHPSIMOBYIOTh
CaMOCTINHY MiSUTbHICTh MAaOYTHBOTO BUMTEISI MY3WYHOTO MHCTEITBA HA PO3BUTOK HAYKOBO-
Mi3HABAJILHOTO 1HTEPECY JI0

00’ €KTIB BUBUECHHS.
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Translation of the Title, Abstract and References to the Author’s Language

VYK 377.091.2-052:005.32:78

Xomenko Jleonin, IlosokoBa Oubra. OpranizaniliHo-MeTOAUYHA MO/JEJIb
¢GopmyBaHHS MOTHBANII 10 MY3UYHO-BUKJIAAAUBKOI AisVIbHOCTI CTY/JEHTIB MeJaroriaynux
KOJIeIKIB

[IpencraBneno opraHizamiiHO-METOAUYHY MOJAEIb (HOpMyBaHHS MOTHBAIl 0

MY3UYHO-BUKIQAANBKOI MISTIBHOCTI  CTYNEHTIB TEAAaroriyHUX KOJeIkKiB. BuokpemiieHo
CTPYKTYpHI Ta (YHKIIOHAJIBHI CKJIQJI0OBI aBTOPCHKOI TMemaroriyHoi mojeni ¢GopMyBaHHS
MOTHBAII] O MY3WYHO-BHKIAAILKOI MiSNIBHOCTI CTYNCHTIB IMENAroriuHux Kojemkis. JlaHa
MOJICJIb CKJIAJAETHhCS 3 TAKUX OJIOKIB: MITLOBUI (METa, 3aBJaHHS), TEOPETHKO-METOI0JIOTTYHHI
(memaroriyHi yMOBHM, MiJIXOAM, NPUHIMIIN), 3MICTOBUH (CTPYKTYpHI KOMITOHEHTH IpOIECY
dbopmyBaHHS MOTHBAIli B CTYACHTIB TMEJAroriyHUX KOJEIKIB), OMEpariiiHO-TIsTbHICHHM,
J1arHOCTUYHUHN, KOHTPOJIbHO-PE3yIbTaTUBHUM. PO3p0o0iieHO eTanu TOCIiIKEHHS Ta OKPECICHO
OCHOBHI CKJIaJIOBI OpraHi3amiiftHO-IIsUTbHICHOTO OJIOKY: (OpMH, METOAM Ta 3aco0m peamizalii
JOCHiUKeHHs. JlilarHOCTHYHMI OJIOK MICTUTh KpUTepii Ta TMOKAa3HUKH 3 BHU3HAYCHUMHU
OCHOBHUMH PIiBHAMH C(HOPMOBAHOCTI MOTHBaIlii. KOHTpOIbHO-pe3yabTaTUBHUI OJIOK BMICTHB
y cobi pe3ynpTaT, SKMH MU IUIAaHYEMO OTPHUMATH B IMIJCYMKY HAaIIOr0 IHCEPTaLiiHOTO
nocimikeHHsa. [Ipe3eHToBaHa MOAENb PO3TIANAETHCA 5K e(PEeKTUBHHMM 3acid y cucrtemi
MiITOTOBKY KOMIIETEHTHOTO BUUTENSI My3HUYHOTO MHUCTEIITBA.

Kuro4oBi cjioBa: Mojenb, MOJCTIOBaHHSI, My3UYHO-TIEIAroTiYHa JAisSIbHICTD, CTY/ICHTH
[EJAroriYHnX KOJIEIKIB.
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Content and Forms of Aesthetic Culture Formation in
Future Choreographers

Liu Xintin
Postgraduate student
Interregional Academy of Personnel Management (Kyiv, Ukraine)

Abstract

The article presents the problem of aesthetic culture formation in future future choreographers. The
content and identified structural components of the aesthetic culture technology shaping of the future
choreographers are justified. Proofs of individual aesthetic culture are described; the main forms of
choreographers' extracurricular activity (creative meetings, workshops, art tours, participation in festivals and
concerts) are given; on the necessity of development of creative abilities of students is pointed. The author
focuses on the influence of choreographic culture on the development of individual creative abilities of future
choreographers, and on creative activity, which depends on the level of development of future choreographer’s
individual creative abilities. The basic directions of professional artistic training in accordance with the content
of the designated technology are considered.

On the value of choreographic art in the formation of professionalism, professional culture and
professional identity of future choreographers is stressed; the definitions of "aesthetic culture", "individual

creativity", "culture", "dance culture" are given.

Keywords: aesthetic culture, choreography, extracurricular activity, forms, methods, tools, future
choreographers.

Beryn. YV cydacHOMy CyCHinbCTBI 3 Horo rmoOanmizailii HHMH BHUKJIHKaAMHU
VCKJIQHIOIOTBCS BHUXOBHI BIUTMBM Ha ocoOucricth. [lepemyciMm 1me ToB’s3aHO 13
TEXHOKPATUYHUM IMIJIXOJOM JIO0 OCBITH, SIKHA ICHYBaB JIOBTOTpUBaJIMM dYac 1 OyB
30pI€EHTOBAHUN TEPEBAKHO HA TMPIOPUTET TEXHOKPATHYHUX IIHHOCTEH, IO TMPHU3BEIO 10
3HAYHOTO MaJiHH €CTETUYHOI, MOPaJIbHOI KyIbTypH MallOyTHIX (haxiBIiB. Yce 1ie akTyalizye
dbopMyBaHHSI ©CTETHYHOI KYJIbTYPH CTYIACHTCHKOI MOJIOMi, CTBOPEHHSI CHEI[iaJIbHOTO
BHUXOBHOTO CEPEJOBUINA Yy BUIIIOMY HaBYAIbHOMY 3aKJIaIi.

AHaniz momepeaHix aochailkeHb. [IpoOimemMa  eCTETMYHOrO BHUXOBaHHS
MEIaroriyHOMY AacCHeKTi IIMPOKO pENpe3eHTOBaHAa Yy CHAIIIMHI BUAATHUX BITYU3HAHUX
negaroriB Ta aisiuiB ocBiTH — E.BomoBozoBoi, C.JIucenkosoi, E.Muxeeoi, C. Pycosoi, K.
Ymmucekoro. IlutanHs Teopii 1 METOAMKH ECTETHYHOTO BHUXOBAHHS MiAPOCTAIOUOTO
MTOKOJIIHHS BUCBITIIOIOTECS B mparsax T. babenko, JI. Kosans, [.Kpyrnenko, A.Jlebenesoi,
J.Macon, H.Mupononscekoi, B.Ilepenepiii, B.Ctpineko, B.Tepnominbcbka, H.Doxt-

babymkina, O.Xom’sik, T.I[Bimux, [I.llleBuenko, A.lllep6o, Ta iHmmx. ®Dinocodcbko-

IntellectualArchive Vol. 6, No. 3, May/June 2017

57



€CTEeTHUYHI acIeKTH IIi€i mpoOsieMu po3TAnaloThcsl B HaykoBux mpansx HO.bopesa,
L.TonuapoBa, M.Kusimenka, B.SImoBa. IlcuxonoriyHi OCHOBH €CTETUYHOTO BUXOBaHHS
po3kpwiu b.Ananbes, JI.boxoBuy, JI.Burorcekuii, .Kon, b.Temios Ta inmri.

Meta pod6oTm — po3kputH 3MIiCT 1 (HopMu (GOpMyBaHHS E€CTETUYHOI KYyJIbTYypH
ManOyTHIX xopeorpadis.

Marepiajan i pe3yJbTaT J0CHIKeHHNA. Ecmemuuny Kyibmypy MOMCHA 8USHAYUMU
K 30aMHICMb 0COOUCMOCMI CRpUUMamu i po3ymMimu NpeKpacHe y NOBCAKOEHHOMY HCUMMI,
mucmeymai, OiticHOCMI Mma NPacHeH s 1l YMIHHA 0Y0Y8amu C80€ HCUMMSL 3a 3AKOHAMU KPACU.

Ecretnyna xynbTypa € IIHHICHOI €CTETHYHOIO KAaTETOPI€l0, IO XapaKTEePU3YETHCS
3MATHICTIO JIIOAWHU JIO €CTETUYHOI OIIHKM pI3HUX €CTETUYHHMX TMpeaMeTiB 1 00'eKTiB
HABKOJMIIHBOI JificHocTi. Cmif MWiAKPECTUTH, MO0 O0a30BHM KOMIIOHEHTOM €CTETHYHOI
KyJIbTypU € €CTeTHYHA OIlIHKA, $Ka € BTUICHHAM €MOI[IHHO-ECTETHYHOTO BIATYKY,
€CTETUYHOTO JIOOYBaHHSA, TIEPESKUBAHHS Ta HACOJOAW BiJ 3yCcTpidli 3 ECTCTHYHHUMH
npeaMeTaMu Ta 00’ €KTaMM 3TiHO €CTeTHYHHUX i1eaniB ocobucrocti. EcreTnuna kympTypa
BU3HAYa€, IEBHOIO MIpOIO, piBEHb PO3BHMHEHOCTI E€CTETHYHHUX iflea]iB Ta eCTeTHYHOTO
CHPUIHATTA ocoOucTOoCTi. BoOHa BHCTYyIae y3araabHIOIOYOK €CTETHYHOIO KAaTETOpi€ro, M0
BOMpae B cebe BCi KOMIOHEHTH €CTETHYHOTO CTaBJICHHS M0 MIMCHOCTI W MHCTENTBA, N0
TOOUHU (€CTETUYHE TMOYYTTS, C€CTETHYHE CIPHUHHATTS, E€CTETUYHY OILIHKY, €CTETHYHE
CY/UKCHHSI, €CTETHYHI 17]ealn).

By HaBuanbpHI 3aKiaay 3a CBOIM CTaTycoM 3000B’s3aHi mpodeciitHo ToTyBaTu He
TUTBKH JTATIJIOMOBAHUX CIICIIAJICTIB, & 1 BUXOBYBAaTH BCEOIYHO ¥ TapMOHIMHO PO3BUHEHHX
IpOMaJIsiH, MIATOTOBICHUX JO COLIalbHOI Ta MpoQeciiiHOl AiITIBHOCTI B Cy4acHOMY
CYCIIIBCTBI, TPOMAJISH, 3JaTHUX MPUMHOKYBATH HOTO MIHHOCTI. 3 OTJISAY Ha 1€, aKIEHT CIIiJ
pobutn Ha HopMyBaHHI y CTYACHTIB HacaMmIiepe] TyXOBHO-MOPAIbHUX SIKOCTEH, €CTETHYHOI
KYJIbTYPH K JOMIHYIOUHX JJISI CTAHOBJIEHHS MailOyTHROTO (haxiBis [3, c. 5-6].

3acTOCOBYIOUH Y CBOiii pOoOOTI HOBITHI TEXHOJIOTIi BUXOBaHHS, BUKJIA/ladi, KypaTopH
MOXYTh CYTTE€BO BIUTMHYTH Ha (DOPMYBaHHS y BUIIOMY HAaBYaJIHHOMY 3aKjaai KOM(DOPTHOTO
T'YMaHI30BaHOTO CEPEOBUINA SK KIFYOBOIO KOMIIOHEHTa OCOOUCTICHO-TIpOdeCciitHOTO
MOBHOIIIHHOT TBOpYOi camopeatizalii B yciXx cdepax KHUTTEAISIBHOCTI. Bucrynaioun

JBOCTOPOHHIM MPOIIECOM (BUKJIQa4y — CTYIEHT), BUXOBaHHS Nepeadavae 3MILCHHS aKICHTIB

IntellectualArchive Vol. 6, No. 3, May/June 2017

58



HIIIATHBY BiJ BUKJIaaada (KypaTopa) yepe3 MapTHEPCTBO J0 CAMOBUXOBAHHS, KOJIU AI€EBOCTI
HaOyBae iHIIiaTHBA CTYACHTA, 110 BiAOYyBa€ThCS 3aBASIKH aKTy CaMOBHXOBaHHs [4; 9].

3anydeHHs CTYICHTIB /10 M03aayIUTOPHHUX (OpM POOOTH € BaKIMBOIO CKJIAJO0BOIO
mporecy (GopMyBaHHS €CTETUYHOI KYyJIbTypd MalOyTHBOrOo Xopeorpada, OCKUIBKHA Taka
TSATBHICTh Tiependadae HU3KY PIZHOMAHITHHUX MOMKIMBOCTEH MJII HOT0 eCTeTHYHOTO
po3BUTKY. OCHOBHUMH (opMamMu 1M03aayAUTOPHOI POOOTH  CTYAEHTIB-Xopeorpadis
BU3HAYalOTh: TBOPYI 3ycTpiui, MaiicTep-Kiacu, TBOpYl eKCKypcii, XxopeorpadiuyHuii aHcaMOIIb,
KOHIIEPTHY IsTIbHICTh, Y4acTh Yy (PECTHUBAJIAX, MENAroTiuHy MPaKTHKY, HAYKOBO-JTOCIHIIHY
poborty.

Cepen ¢opM poOOTH, IO CHPUSIN MOAATBIIOMY PO3MIMPEHHIO 3HAHb, MAOyTHIX
xopeorpadiB Mpo €CTETHYHY KYyIbTYPY, PO3BHTKY Yy HHX €CTCTHUYHHX IOYYTTiB, YMiHb,
HAaBUYOK, OCOOJIMBOrO 3HAUY€HHS MH HajaBanu crenkypcy «Ecretmuna KynbTypa
0COOHMCTOCTI: CyTHICHI ocoOmmBOCTI (GopmyBaHHsS». CTpyKTypa 3aHiATh Iepeadadana
BUKJIQJICHHS TEOPETUYHOI0 MaTepialy B MO€AHAHHI 3 TMPaKTUUYHUMH BIIPaBaMH, Irpamu,
eJIEMEHTaMH TPEHIHTY, JUCKYCISIMHU, aHaJTi30M CUTYaIlill, METOIMKaMi BUBUECHHS MailOyTHIMU
xopeorpadamu cBOix ocoOUCTICHUX sKocTel. [1im yac 3aHATh 3aCTOCOBYBAIMCH TaKi TEXHIKH
CaMOTII3HAHHS K aHaJli3, 3BOPOTHIN 3B'S30K, pedIiekcis.

VY mpotieci BUKJIaIaHHS CIIEIKYPCY HEOOXiTHO 3aCTOCOBYBATH TaKi METOJIM HaBUAHHS,
AKI CIIOHYKaTUMYTh CTYyJAEHTiB-xopeorpadiB 10 (opMyBaHHS MPaKTHYHOTO, OOpPa3HOTO
MUCJICHHS, B TOMY YHCJI1 i B KOHTEKCTI PO3YMIHHS MTOTPEOU y PO3BUTKY €CTETUYHHX CMAakKiB,
YMiHb 1 HABUYOK. Y TaHOMY BUIAJKY IOCTaTHHO BUIIPABIAHUM € 3aCTOCYBAaHHS IIPU BUBYEHHI
CIELKYpCy MeTony «AkBapiym». Tak, po3AUIMBINM CTYJICHTIB Ha MIKPOTPYIH, Mepea HUMHU
MOXKHa TIOCTaBUTH TBOpYI 3aBJaHHS E€CTCTUYHOTO CHpSIMyBaHHA. Taki METOAMKH
CHOHYKaTUMYTh iX HE TUIBKU JI0 BUZHAYEHHS MPOMO3UIII] y 3a3HaYeHOMY KOHTEKCTI, ajie i 10
JUCKYCIi, IO TaK0X BaXKIMBO MPH BUBYEHHI CIIELIKYPCY.

@opMyBaHHIO €CTETHYHOI KYJIBTYPH CIIYTYE METOJ «aCOLIaTHBHOTO MEPEHOCY>, KU
noOyJOBaHUN Ha TMepeHeceHHI creuu¢idyHoi MOBHM OJHOTO BHJly MHCTENTBAa Ha IHIIE 3a
JIOTIOMOT'OF0 acoriamiii ¢y’ ekra. Take mepeHeceHHs BiJOYBAETHCS 13 BUKOPUCTAHHSAM PI3HUX
BHJIIB acoIliallii B yMOBaxX IHTErpaimii MHCTEITBA Ha OCHOBI CIPUUHATTS 3MicCTy, (hopmu,
BUPa3HUX 3aco0iB MEBHOIO TBOpPY Muctenrsa. lLleit meron mnependavae BUKOPHUCTaHHS

HACTYMMHHUX NPUHOMIB: CTBOPEHHsS UIIOCTpalii 70 Biplla; HAMMCaHHS Biplia M MY3HUKY;
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nepeksiag Ha BepOadbHY MOBY IMaHTOMIMIYHOI [1ii; acOIIaTMBHO-TIOHATTEBUMA TEPEKIIaT
(pO3TJIsA MOHATTS 3 MOTJSAY Pi3HUX BUJIB MUCTEITBA).

3acTocyBaHHS METOJYy TOpPIBHSAHb 1 acowliamiii MoXke MaTH JeKiIbKa BapiaHTIB
peamizamii. Y TepmioMy BHITAJKy CTYICHTaM IPOIOHYBAIOCS <«IOMHUCIUTH» CHOKET
XyJI0)KHBOTO TBOPY, TOOTO, BUKOPHUCTOBYIOYM CBI IJKUTTEBUH, €CTETUYHUH JIOCBI,
acoriaTuBHO J00yayBaTu #oro, 30araTMBIIM CBO€IO (aHTazi€lo. Y ApyroMy BHIAAKY
CTY/ICHTH TOBUHHI OyJH 13 3alpONOHOBAHUX (PparMeHTiB (My3MYHUX YPHUBKIB, PETIPOIYKIIIN
KapTUH, TIOCTHYHUX PSJIKIB) BHOpATH CXOXI 3a 17€€r0, 3MICTOM, TOOTO TMOPIBHATH iX 1
kiacudikyBatu. Y TpeTbOMY BapiaHTI 3aBIaHHS ycKiamHtoBaiocs. CTyaeHTaM CaMOCTIHHO
MPOIMOHYBAJIOCS BCTAHOBHTH acOLliaTUBHUN psf. Hampukman, 10 mMpocayXxaHOro MY3HYHOTO
¢parmenTa migibpatu Taki HaAOaHHS PI3HUX BHJIB MHCTEITBA, a TAKOX IMOJINA JIIOJCHKOTO
KUTTS, SIBHUII HaBKOJMIIHBOTO CBITY, SKI TEperykyBaimcs O 13 HHUM 3a CBO€IO 17€€r0,
EeMOIIHHUM 3MiCTOM. MeToa TOpIBHSAHB 1 acollialiil J03BOJIIE PO3BUHYTH y CTYICHTIB
iHTepec 10 TMOWIYKOBOi poOoTH, (aHTaszito, rauliie mepedHsATHCs igesiMu aBTopa [6], 3a
30BHIIIHBOIO (DOPMOIO PO3KPUTH 3MICT, (OpPMYBATH €CTETHYHE CTaBJICHHS IO CBITY,
€CTeTUYHI CMaKH 1 cypkeHHs [1; 3; 4; 5; 8].

MeToa CTBOpPEHHS «ECTETHYHOI CHTYyallii» MaB Ha METI PO3BUHYTH Y CTY/JICHTIB
eMOIliliHe CIPUIHATTS, HaJ0aHHA HUMHU JOCBIy €CTETMYHHUX OL[IHOK. BUKOpUCTaHHS HaMu B
MPOILIECi OCBOEHHS CHEIKYPCY PI3HOMAHITHUX CHOJNYyY€Hb PI3HUX BHJIIB MUCTEUTB JO3BOJUIIO
CTy/ICHTaM TJIHOIIe MEePEHHATUCS XYI0KHbO-ECTETHYHHM 00pa3oM, OCMHUCIUTH HOTO 3MICT,
MipKyBaTH TPO HBOTO ¥ mepexkuBaTH. OMHOYACHE 3BYYaHHS KJIIACUYHOI MY3WKH, LITFOCTparlii
MaJIbOBHHYUX TOJIOTEH, YPUBKIB 13 BipIliB, (POTOETIOAIB, 00 €HAHUX 32 MPUHIIUIIOM €JIHOCTI
00pa3HO-eMOIIITHOTO, 1IEWHOTO 3MICTY, CTBOPIOIOTH TEBHY €CTETHMYHY aTMmocdepy, 10
MEPEHOCUTh Y CBIT MIJHECEHOTO W MpeKpacHOTo. TakuM YWHOM, JOCATAETHCA EIHICTh
YCBIJIOMJICHHS i €MOIIHHOTO TIePE)KMUBAHHS.

®opmMmyBaHHIO Y MaOyTHIX xopeorpadiB €CTeTHYHOI KyJIbTYpU MIAMOPAIKYBajacs i
Taka (opMa poOOTH, SIK CEeMiHAPU-KOMIIO3MIii, CeMiHapU-IUCIYTH, CEMiHAPHU-BIKTOPUHHU.
CeMiHapHU-KOMIMO3UIli MPEACTABICHO I1HTETPOBAHMMH 3aHATTSAMH, B SKHX MOXYTh
MOETHYBATHUCS JICKIJIbKA PI3HUX BHUIIB MHCTENTBA (HANPUKIAL, My3UKa, 00pa3oTBOpUe
MUCTENTBO; Xopeorpadis, moesist Ta iH.), 00’ €IHaHUX OJHIEI0 TEeMOK abo ifeero. 3aHATTS

TOTYIOTh CTYAEHTH-Xopeorpadu, OTPUMYIOYHM BiJl BHUKJaJada pIi3HOTO pIBHS 3aBJaHHS.
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[Ipukiagom Takoro ceMiHapy CIyrye MY3UYHO-TITEpaTypHI KOMIO3UIlii, «CCeHIH 1 My3UKa»,
«Ecenin 1 Aiicenopa HyHnkan» [7], «llleByeHko i My3uka». 3aHATTSA, 110 HPOBEIEHI 3a
CIICHApie€M CKJIaJICHUM CTYACHTAMHU JO3BOJISIOTH IM HE TUTBKH III€ Pa3 OTPUMATH HACOJIOAY Bif
noesii T.IlleBuenka ta C.€cenina, a i MO3HAHOMHUTHUCH 13 My3UYHUMHU TBOPAMH, CTBOPCHUMHU
Ha OCHOBI X moesii.

[Ile oqHUM MPUKIAIOM CeMiHApy-KOMIIO3HUIIIT € 3aHATTS «31TpH BUIAIKOBI PUCH, i TH
nobaunmn — cBIiT npekpacHuM!». Kommosunis Oyna moOynoBaHa sIK Jialor JABOX MHiATPYII
CTYyJIEHTIB-X0peorpadis, JaHKOIO, IO OB’ sI3yBaia Il mArpynu Buctynas Bexyuuit. [lopsz 13
XyJI0’KHIM CJIOBOM, y Hei Oyiu BKIIFOUEHI CUMGOHIYHI 1 IHCTPYMEHTAJIbHI TBOPY BITUM3HSIHUX
1 3axiJHO€BPOIMEHCHKUX KOMMO3UTOPiB 18-20 CTONMITTS, a TaKoX KapTUHU, MAJIOHKH,
rpaBiOpH, CKyJabNTYpu. Ha nAyMKy CTYAEHTIB, Takuii KOMIUICKCHMM WiAXiJ CHpUSB
MIJICUJICHHIO €MOIIIITHO-€CTeTUYHOT Jii TBOPIB MHUCTEITBA HA X OCOOMCTICTH Ta MOJI0JIAHHIO
«YOPHO-O1I0T0» CHPUUHATTS HUMH OTOYYIOUOTO CBITY, BHSBJICHHIO BHPa3HOi CYTHOCTI
00’€KTiB MUCTELITBA 1 IPUPOJIH.

Jlnst OOTpyHTYBaHHS Ha CeMiHapi-IUCIyTi MPOTIOHYBAINCS OJHA-B1
npobnemu. Hanpuxnan, «CHoiBBIIHOMIEHHS MPEKPACHOTO 1 BHUPA3HOTO B ECTETUYHOMY
CHPUIHATTI AIHCHOCTI», «OCOOUCTICHO OpIEHTOBaHI TEXHOJIOTI] €CTETHYHOTO BHXOBAaHHS
ocobucTocTi; «@OpMyBaHHS €CTETHYHOTO CTaBJICHHS 10 JilicHOCTI» Ta iHmm. [lomepennpo,
CTY/IGHTaM IPOIMOHYBAJIOCS O3HAHOMHUTHCH 13 (PITOCOPCHKOI0, MHUCTEUBKOIO, IICHUXOJIOTO0-
MeJIaroriYHOI0 1 METOJIUYHOIO JITEPATYPOIO, 3aBASKH YOMY Yy KOXKHOTO 3 HHX (opMyBajiach
BJacHA JyMKa, BH3HAUCHA MO3WINsS MIOAO MEBHOI MpoOIeMH, SKy BOHH apryMEHTOBAaHO
3axXUINAIA Ha 3aHATTI.

3MiCT TpPOBEIEHHS CEMIHAPIB-BIKTOPUH TOJSATa€ HE TIABKM y BU3HAYCHHI DPIBHSA
3aCBOEHHS CTyJeHTaMHU-XopeorpadaMu 3HaHb 3 TIEBHOI TEMH, ajie W piBHA iX 3aralbHOTO
KPYro30py i €CTETUYHOTO PO3BUTKY.

Ecrernuna kynpTypa MailOyTHiIX xopeorpadiB ¢popMyeThcs y mpolieci ydacTi B poOoTi
iHTepakTUBHOIrO TeaTpy «Macku». OCHOBOIO IHTEPAKTUBHOIO TEaTpy € Jiajior: aKTopiB,
peXHUCEPIB, IpaMaTypriB yepe3 TeaTpaibHy MOCTAHOBKY 3 TIIAadyaMH, MiXK aKTOpPaMH, MiX
CaMHUMHU TJIsiIa4aMHt, a TaKOXK MEePEBEICHHS Tisava 3 MO3HUIIil crocTepirada B MO3HINIO 01T
aKTUBHY, B TIO3UIIIIO «TJIa9-aKTOP», III0 CTBOPIO HIMPII MOKIMBOCTI JJIsl 3MIHH SIK BJIIACHOT

0COOUCTOCTI, TaK 1 HABKOJMIITHHOTO CBITY.
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[HTEpaKTUBHMI TEaTp € OJTHUM 13 THX HaBUAJbHO-BUXOBHHUX 3ac001B, 110, CTUPAIOYHCH
Ha CBOIO HECTAHJAPTHICTh, BUCOKY €MOIIHHICTb, BITUYTHICTh MPSIMOTO MOPATi3yBaHHS, MOXE
JOCUTHh aKTMBHO 3allydaTH MOJOIb 10 OOTOBOpPEHHS MpoOJieM, 10 TMOIIYKY BiJIMOBined Ha
XBWIIOIOUl TUTAHHS, BU3HAYEHHS CBOTO JXHUTTEBOTO BHUOOPY, CHPHUATH IEPETBOPEHHIO
CTYJICHTIB 13 00 €KTiB BHXOBHOI'O IPOIIECY B AKTUBHHX YYAaCHHKIB (hOpPMYBaHHS BIACHOI
ocobucTocTi. BBaxkaemo, 110 posib IHTEPAKTUBHOTO TE€ATPy €CTETMYHOMY BIUIMBI Ha MOJIOJb
HaBiTh OUTbIIA, HUK TeaTpy KJIACHYHOTO TUIY, TOMY IO BiH CTaBUTh y LIEHTP aKTHUBHICTH Ta
B3a€EMO/III0 BCIX YYACHHUKIB T€ATPaIi30BAHOTO JIMCTBA — SIK aKTOPIB, TaK 1 IJIsAa4iB.

3Ha4YeHHs IHTEPAKTUBHOIO TeaTpy IOJIAra€ TakoXK B TOMY, LIO BIH Ja€ MOXJIUBICTb
OararoacrieKTHO (OpMyBaTH COILaJbHY TMOBEAIHKY MOJOJi: 3MOJEIIOBAaTH OyIb-SKY
CHUTYalil0 i po3poOUTH BapiaHTH NMOBEIIHKHU B Hill; POTOPHYTH KapTUHY KUTTS CYCIIJILCTBA,
OKpeMHMX TIpyll, akKLIEHTYBaTH YyBary Ha HalBaXIUBIMIKMX HpoOiIeMax, PpO3MUPUTU
COL[IOKYJIBTYPHUH CBITOIJISAA MOJIOZOT JIFOJMHHU; CHIOHYKAaTH YYaCHHUKIB TE€ATPAILHOI'O BUCTYITY
70 OLIHKM COILIaJIbHOTO OTOYEHHS M CaMOOIIIHKH, aKTyai3yBaTh pe(dieKciio sK OAMH i3
OCHOBHMX MEXaHI3MIB CaMOII3HAHHSI W CaMOCTBEpIKEHHS; MPOKUBATH BAXIIMBI JKUTTEBI
emi30/Ii B 0E3MEUYHUX YMOBAX Te€aTpPaIbHOI I'pH; MTOOAYNTH HABKOJMIITHE KHUTTS, CBOE MICIIE B
HBbOMY OUTBII YITKO W OIYyKJI0, 0O XK MpOrpaBaHHS PI3HUX pEATbHUX XUTTEBUX CUTYyaIlid
PO3BHBAE JAOBIJIBHY YBary Ta ysBy.

BaxiuBiCTh IHTEPAKTHBHOTO T€ATPy MOCHIIIOETHCA B CyYaCHUX YMOBAX, KOJIM BepOaTbH1
METOJI BUXOBAHHS HE MOXKYTh KOHKYPYBATH 3 SICKpaBICTIO, 0Opa3HICTIO TeliebaueHHs1, o0csaraMu
Ta MBUKICTIO OTpuMaHHs 1HGopmarlii uepe3 [arepret. CnymHoro € qymka [. CeprieHko mpo Te,
0 cyyacHa MOJIOAb HacHueHa oOpa3Howo iH(popMalli€lo, sKa HaIXOMUTh BiJ TeJernepenady,
BiIeo(hIbMIB, KOMIT IOTEPHUX Ir0Op, a TOMY «(OPMH 1 METOJIH, 1110 MPUBEPHYIIU O yBary Mojoaoi
JIOJMHUA, MAIOTh OYTH HE3BHYHHUMH IS IMIPOCTAI0U0i OCOOMCTOCTI, MO0 BUKIMKATH >KUBHA
iHTepec [2, ¢. 26].

3HaYHMI BUXOBHMH TOTEHLIad MIOA0 (OpPMYBaHHS €CTETHYHOI KYIbTypH Mae
JISUTBHICTh TYPTKIB XYJIO’KHBO-€CTETUYHOTO HampsMy, KIyOiB 3a iHTepecamu (Xxopeorpadis,
TeaTpaiiB, My3UKaHTIB, KIHOAKTOpiB). BoHNU CTBOPIOIOTH 00’ €KTHBHE OaueHHS Ta Mi3HAHHS
OTOYYIOYOi JIACHOCTI B NUJIOMY, MICTATh Yy C001 3aco0M CHOPUMHATTS Ta TBOPCHHS

MPEKPACHOTO, MOPAIbHOTO BUXOBAaHHS CTYACHTIB. MU BBakaeMo, IO Yy TaKiil IisSIbHOCTI
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JOCSITAETHCSI TAPMOHIS JYXOBHOTO 1 (PiI3MYHOTO, PO3BUBAETHCS 3IATHICTH JO €CTETUYHOTO
CIIPUHHSTTS Kpacu Pi3HUX BHJIIB MUCTEITBA.

BucHoBok. Po3poOieni 3mict, (GopMH Ta METOAM CHpSIMOBaHI Ha (OpMyBaHHS
€CTeTUYHOI KYJIbTYPH CTYIEHTCBHKOiI MoOJIoJi. BUX0oas4m 3 TOro, 10 KOKHHMA 13 BUXOBHHUX
IHCTPYMEHTIB CTBOPIOE HETIOBTOPHH, OpUTIHATBLHUN BHECOK y I[IHHICHUM MPOIEC BUXOBAHHS
€CTeTUYHOI KYJIbTYpH OCOOMCTOCTI 3 IIHHICHUM YSABICHHSIM 1 YCTAHOBKAaMH, SKi
BIJINIOBIJAIOTh CYTHOCTI €CTETUYHOCTi, AaKIIEHTYIOTh YBary Ha CTBOPEHHI J[yXOBHO-
€CTETUYHOTO TIOJI B3a€MOJI1 BHKJIQIavuiB 1 CTY/ICHTIB 3 YpaXyBaHHIM 3arajJbHOKYJIbTYPHUX,

€CTETUYHHX MOTPeO Ta IIHHICHUX OpIEHTAIIIH.
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Translation of the Title, Abstract and References to the Author’s Language

V]IK 37.034

JIrw CinbTinb. 3MmicT i popmu GopMyBaHHSI €CTETHYHOI KYJLTYPHM MaMOYTHiX
xopeorpadis.

EcreTtnyna kynpTypa npeacTaBieHa aBTOPOM SIK 3/IaTHICTh OCOOMCTOCTI CIIpUIMATH 1
PO3YMITH MPEKPACHE Y MOBCAKICHHOMY XHUTT1, MECTEIITBI, IIHCHOCTI Ta MPAarHEHHS 1 yMiHHS
OyJIyBaTH CBO€ JKUTTA 3a 3aKOHAMHU Kpacu. PO3KPHUTO 3MICTOBI XapaKTEPUCTUKH €CTETUYHOT
KyIbTypH o0coOucTOCTi. OXapaKkTepu30BaHO OCOOJMBOCTI M03aayIUTOPHOI isSUTBHOCTI
YHIBEpCUTETY. 3a3HA4€HO, 1[0 OCHOBHUMH (opMaMu IM03aayJUTOPHOI POOOTH CTYIEHTIB-
xopeorpadiB €: TBOpdi 3ycTpiui, MaiicTep-KjacH, TBOpYI €KCKypcii, ydacTb y (ecTuBaisx,
KOHIIEpTHA JisTbHICTh. HaroyomeHo Ha BaXJIMBICTh 3aIy4eHHS MalOyTHIX XopeorpadiB 10
IHTEpaKTUBHOT'O TeaTpy K OAHOTO 3 BUJIB M03aayIMTOPHOI JiSUIbHOCTI CTY/ICHTIB, 1€ aKIEHT
CTaBUTHCSI HA THTEPAKTUBHY B3a€EMO/III0 BCIX HOTO yYaCHHUKIB, IO CIPSIMOBAHO HA PO3BUTOK
iX KpeaTUBHOCTI Y TBOPYiil iSUTBHOCTI.

KirodoBi cnoBa: ecteTuyHa KyabTypa, Xopeorpadis, Mo03aayAuTOpHA isUIbHICTD,
¢bopmu, MmeToau, 3acobu, MaitbyTHI Xopeorpadu.
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Erratum

The Table of Contents in IntellectualArchive Vol.6, Num.2 incorrectly placed the
article “Typological Transformation of the Ukrainian Magazine «Zhinka»
(«\Woman»)” by the author O. Kovalchuk into the subject Pedagogic. The
corrected subject of the mentioned article published on the page 152 is
Journalism.
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